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Indict Coast Trio as Song Sharks; 


Bilked College 


Professor of $5,000 





Oakland, Cal., Sept. 21. + 


Three alleged song sharks, two 
of whom are already under indict- 
ment accused of bilking a Fresno 
State College professor of $5,000 
on a song promotion, were in- 
dicted here -by an Alameda County 
Grand jury last week on charges 
of conspiracy to commit grand 
theft in a scheme to defraud ama- 
teur songwriters. The three men 
indicted by the grand jury after 
two days of hearings are: Keith W. 
Erickson, and John H. Leoni, both 
of Oakland, and George Wald of 
North Hollywood. 

Superior Judge James A. Agee 
set bail of $10,000 for Erickson 
who, with Leoni, is awaiting trial 
in Fresno for taking some $5,000 
from Prof. E. B. Womack of Fresno 





State College telling him his song, | 
“Don’t You Know,” was a natural 
for Dinah Shore. 

Leoni, who did not testify at the 
hearings, was released on his own 
recognizance and Wald’s bail was 
set at $3,000. Wald, despite the 
advice of his attorney, talked free- 
ly to the grand jury. Erickson was 
not present at the hearing. He has 
a record of two such offenses in 
past years. 

District Attorney Frank Coakley 





charged that Erickson and Leoni 
operated an Oakland business 
known as 20th Century Music Co., 


songwriters in the Oakland Trib- 
(Continued one page 48) 


Theatre TV of B’way Hits | 
Still Long Way Off; Effect 
On Pic Release Studied 


The possibility of Broadway | 
shows being piped to theatres via | 
closed-circuit tv, while progressing | 
via Box Office Television’s deal 
with Actor’s Equity, is still a long 
way off. BOTV is nowhere near a 
deal with the producers of “Seven | 
Year Itch,’’ most mentioned choice 
as the first play to hit the closed- 
circuit airlanes, nor has it made 
any arrangements with the IATSE 
stagehands union. According to 
IA prexy Richard F. Walsh, there 
were some preliminary discussions 
some months ago but no positive 
deal is anywhere near settlement. 

A spokesman for Courtney Burr 
and’ Elliot Nugent, producers of 
“Itch,” said no commitments had 
been made with BOTV except an/| 
expression of interest. “We told 
Box Office Television to go out and 
make arrangements with the un- | 
ions involved,” the spokesman said, 
“and then come back and talk to 
us.”’ 

Another factor, completely unre- 
solved, is the reaction of the film 
company, 20th-Fox in this case, 
which has the picture rights to the 
Play. Film is currently in pro- | 
duction, with sequences featuring | 

(Continued on page 62) \ 
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iis a 


Theme Song 
Ottawa, Sept. 21. 

Donald Harron, who opens 
on Broadway tomorrow night 
(Wed.) in “Home Is the Hero,” 
writes friends here that he’s 
considering a musical version 
of “Oedipus Rex,” the Greek 
tragedy about the youth who 
blinds himself as punishment 
when he discovers that his 
wife is actually his own 
mother. He appeared in the 
drama this summer at the 
Stratford (Ont.) Shakespeare 
Festival. 

Harron’s figures there’d be 
a great spot in such a musical 
for a song titled, “I Got a Girl 
Just Like the Girl That Mar- 
ried Dear Old Dad.” 


Say Betsy von F. 
Doctored Actor's 








WEBS PONDER 
PUBLIC'S NIA 


By GEORGE ROSEN 


Rebuffed at the rating “polls,” 
the major tv networks (notably 
NBC-TV and CBS-TV), with ap- 
proximately $25,000,000 in sponsor 
coin and the whole future pattern 
of tv programming at stake, are 
“in for the duration” in dedicating 
themselves to a “fight to the fin- 
ish” to blazen up the spectrum 
with spectaculars. 


Nonetheless, the networks, 
bloody,. but unbowed, were doing 
some fast and furious reappraising 
over the past week in studying the 
impact of the coast-to-coast audi- 
ence repudiation which found: (1) 
Max Liebman’s $300,000 “Satins 
and Spurs” color production mark- 
ing Betty Hutton’s videbut going 
down for the count in the 10-ma- 
jor-city Trendex returns; (2) CBS- 
TV’s star-studded $200,000 tinted 
“Best of Broadway” premiere with 
“The Royal Family” barely squeak- 
ing through in topping Ralph Ed- 
wards’ Lillian Roth story on “This 
Is Your Life,” despite the fact that 
it was the third go-round for the 











Roth kinescope. This, too, in the 
face of critical plaudits’ for 


weighed the downbeat reaction. 


vs ‘the Westinghouse-sponsored CBS 
l- tage r | “Broadway” preem, which far out- 


Betsy von Furstenberg, recently | 
“Oh | 
which advertised help for amateur) Jen, Oh Women,” appeared before | 


dropped as femme lead “of 


the Actors Equity council yester- 


was reached. 

The actress’ contract as featured 
femme lead in the Edward Chodo- 
rov comedy was cancelled recently 
by producer Cheryl Crawford on 
the ground of repeated absences 
from the cast without leave or noti- 
fication. Situation was explained to 
Equity officials by Miss Crawford's 
general manager, Sam Schwartz, 

(Continued on page 62) 





Marion Davis Helming 


New Telefilm Outfit 


| on Broadway. 


| day (Tues.) to appeal for reinstate- | 
There was no word at press- | 
time as to whether any decision | 


(Trendex accorded the CBS story 


Roth episode.) 


The networks concede 


Bumper Season 
For B way Revues 


This stacks up as a bumper sea- 





ity may be, indications are that a 





Silent screen star Marion Davies | 


is back in show business on an 


active basis as 


president of the} 
newly-formed telepix production | 


outfit, M-H Productions, in which | 


she’s partnered with actor Russell 
Hayden. First project of the firm 
half-hour situation comedy 
starring Arthur Lake, his wife Pat, 


big lineup of plotless musical 
shows may buck the firstnight test 


At the moment at 


least eight 
| Sketch-song-hoofing 


shows have 
been announced for the Main Stem, 
with an additional trio slated for 
off-Broadway presentation. That’s 
practically a season in itself as 
compared to a few years ago, when 


| revues were seemingly a lost show 


‘and their two children. Series is | 


titled “Meet the Family,” and Hay- | 


den, who’s done plenty of telepix 


thesping via “Cowboy G-Men,” is} 


acting as producer-director on the 
series. 

Hayden is in N. Y. with the pilot 
film conferring with 
Pictures v.p. Ed Berkson and sales 
chief Peter Piech on a possible net- 
work deal. If that doesn’t come 
through, the series will be syndi- 
cated via Screencraft in the east 
and Jack Russell Associates of Chi- 
cago in the midwest and west. 


Screencraft | 


form. 

In more recent years Broadway 
revues have been making some- 
thing of a comeback. There has 
been nothing like the old 1920s 
days of “Follies,” “Scandals,” 
“Vanities,” “Music Box Revues,” 
“Little Shows,” etc., but a few non- 
book tuners have rekindled a.k. 
memories. 

The fact that the payoff ratio of 
revues has been notably below that 
of book musicals, straight 


and even revivals apparently isn’t 
|a deterrent to a few revue-minded 
(Continued on page 71) 


TELEVISION'S HEX ON THE SPECS — 





son for revues. Whatever the qual- | 





Society Casting 

After announcement last 
week that Gilbert Miller will 
tour heiress-actress Gloria 
Vanderbilt in a _ revival of 
Molnar’s “The Swan,” one of 
his past hits, reports were cur- 
rent in the Sardi set that the 
producer is also planning other 
similar retreads of his former 
shows. 

Suggested candidates were 
Barbara Hutton in “Her Card- 


board Lover” and Doris Duke 
in “The Late Christopher 
Bean.” 








Showmen Old 
‘Diversification 


Angle-Players 


Under the diversification sphere 





‘ | enterprises as 
entry a 23.9 rating as opposed to| under the new Joe Vogel-Leopold 
19.9 for the third reprise of the | Friedman management, going into 


of influence in many American 
industries, including show busi- 


|}ness one may find such offshoot 


Loew’s Theatres, 


| manufacturing, couturier, textiles, 


that | and the like. Such business. proj- 
they’re frankly perplexed and “just | ects, removed from show biz, are 
how do you Ripley an American! not as bizarre as first meets the 


| eye. 





cream-of-the-crop offshoot of the 
|divorced Loew’s Inc.-Metro pic- 
|tures setup,:has had wide experi- 
lence in a number of fields. Realty 
values is a basic, of course, be- 
cause from the very pioneer days 
showmen quickly learned that a 
(Continued on page 62) 


Yeh, What Does Rodgers 





Do in His Spare Time? 


Richard Rodgers must be time- 
table-happy these days. He’s on a 
commuter kick, with a film in pro- 
duction on the Coast, three legit 
shows in the works, and a concert- 


‘conducting date coming up. 


Composer -conductor was in 
Hartford last week to catch the 
touring. “South Pacific’’ at the 


| Bushnell Auditorium. He was back 


plays | 


at his New York office the follow- 
ing day to attend rehearsals of “On 
Your Toes,’ the upcoming revival 
in which he’s silently parinered 
with George Abbott. 

After another day at “Toes” re- 
hearsals, he was off to Bridgeport 
for the opening of the bus-truck 
touring edition of “Oklahoma” at 
Kiein Auditorium. He then re- 
turned to New York, but goes to 
New Haven today (Wed.) with the 

(Continued on page 62) 


| A successful theatre chain opera- 
|tor, especially one as vast as the! 


Jack Warner, Harry Cohn, Hughes 
Future TV Salutes by Ed Sullivan 


* Television as a medium to sell 


, both pix and the people who make 
|’em is capturing the imagination 
|of Hollywood. 

| Studios, which have been leery 
|of tv and have been unable to get 
| together on their own video series 
| touting pix, now are rooting for 
| Ed Sullivan and his “Toast of the 
| Town” on CBS-TV as a supersales- 
| man for Hollywood. 

| In consequence, Sullivan dis- 
|closed in N.Y. this week (19) that 
| he’s all set to roll with “The Jack 
| Warner Story” in November or 
| December. And he’s getting en- 
| thusiastic support from all the 
| studios for a gigantic star-packed 
'tribute to Hollywood in which 
major studios would participate. 
| Hach would contribute a 10-minute 
| “package” to “‘Toast.” 

| Project is an outgrowth of Sulli- 
van’s Darryl F. Zanuck opus last 
}week which out-Trendexed the 
jrival color “spectacular” on NBC 
|}and drew a vast audience. The 
|}next show also will be _ pitted 
|against one of NBC’s big program 
guns. 

Sullivan, pleased with the suc- 
cess of the “Zanuck” hour, said 
he was also considering the Harry 
Cohn story and the Howard Hughes 
story. However, he warned, these 
shows must be properly spaced 
since the Hollywood glitter-and- 
glamor stuff can be overdone. He 
pointed out that it was a year after 
doing the Metro show that he 
tackled the Zanuck story. 

The “Toast” m.c. also expressed 
doubt that the audience would go 
for a steady diet of Hollywood 


(Continued on page 62) 





Borge’s Phenom; Hits Ist 
Anni on B’way With 775G 
Take and No End in Sight 


Victor Borge will celebrate his 
first anniversary on Broadway Oct. 
2, to rate the tag of the year’s show 
biz phenomenon. Although taking 
off for a rest the month of July 
from his nightly chores at the 
Golden Theatre in his one-man 
show, “Comedy In Music,” the 
Danish-American pianist-comie will 
have racked up the amazing total 
of about $775,000 (exclusive of tax) 
for the 1l-month run. 

There’s been no business like 
this, or any commensurate length 
of run, for a one-person production 
in N. Y., nearest approach being 
Cornelia Otis Skinner's “Paris ’90” 
of a couple of seasons ago, which 
ran 87 performances. By Oct. 2, 
Borge will have given 384 show- 
ings, with the end nowhere in 
sight. Tickets are now selling for 
New Year’s Eve, and comedian ex- 
pects to play through the season. 

Not only didn’t the July layoff 
hurt the b.o. (as some of his man- 
agers feared), but on the contrary, 
gave it a hypo. During June, Borge 
was doing between $13,000 and 

(Continued on page 71) 














y J MISCELLANY 


ARIETY 


Wednesday, September 22, 1954 





German Studios Coming Alive; 
Refugee Directors Returning: 


UFA Revival Disturbs Yanks 


For the first time since the pre-+ 


Hitler days of the late twenties and 
early thirties, American film com- 
panies are showing concern ove! 

Germany both as a production cen- 


ter and as a market for U. S. 
product. 
As a market, Western Germany 


during the last few years has 
grown like Topsy. It is today the 
second-most important foreign mar- 
ket for Hollywood, ranking right 
after Britain. In terms of dollar 
remittances. Germany in 1954 will 
deliver in excess of $13,000,000. 

There are already indications 
that. with Germany’s own rising 
production, U. S. pix are facing a 
serious challenge, not only in Ger- 
many itself, but in other areas, too. 
Adding to the American concern 
is the re-emergence of the Ufa 
trust which, with more than 49 
theatres, fs skedded to re-enter the 
production-distribution field with a 
projected total of 23 films. 

Still under government control, 
the rise of Ufa is considered a 
dangerous threat to the American 
film position in Germany. Subject 
was taken uv at last week’s board 
meet of the Motion Picture Export 
Assn. when directors heard a re- 
port on the situation from Eric 
Johnston. Latter has been _in- 
structed to transmit the board’s 
concern to the appropriate U. S. 
authorities in Germany where, in- 

(Continued on page 62) 





Gene Tierney Ill, 
Out of Ibsen TV’er 


Gent Tierney isn’t going to make 
her teledebut this coming Sunday 
(26) after all. Slated for the lead 
role in the George Bellak adapta- 
tion of Ibsen’s “A Doll’s House” 
(called “Nora,” after the main 
character), she was taken ill last 
week and Phyllis Thaxter was 
rushed to N. Y. from the Coast to 
start rehearsals for the role. 

Miss Tierney’s appearance was 
to mark the season’s preem of the 
revised “GE Theatre” via CBS-TV 
on Sundays at 9 p.m. Both women 
are represented by MCA, and the 
show is handled through BBD&O. 





Danny Thomas TV Series 


Due for Theatre Version 
Hollywood, Sept. 21. 

A theatrical film based on “Make 

Room for Daddy” is being consid- 

ered by Danny Thomas, who would 


produce such a pic next spring 
after he’s completed the 30 “Dad- 
dy” telepix now being lensed at 


Motion Picture Centre studios. 

Film, which would carry same 
tag as the ABC-TV show, would be 
produced by Martero Productions, 
which turns out the tv_ series, 
would have the same cast, Thomas. 
Jean Hagen, Sherry Jackson and 
Rusty Hamer; same director, Shel- 
don Leonard, and the _ identical 
crew. Film version would follow 
Thomas’ real-life showbiz career 
closely. 

Thomas said he has nother film 
project, “Only Sam,” but that it 
was more likely “Daddy” would be 
shot next spring. He and Michael 
Curtiz penned “Sam,” and they've 
been talking about filming it for 
20th-Fox. 





EDDIE DAVIS LAUGHING 


SELF INTO A ‘JOKEPOT’ 


Eddie Davis, the  ex-taxicab 
driver who became a gagman for 
Eddie Cantor, Al Jolson, Jimmy 
Durante, Bob Hope, Danny Thom- 
Jackie Gleason, Martha Raye, 
Milton Berle, et al., is working on 
“The Gagman,” his autobiog for 
Frederick Fell, who published the 
comedy writer’s first book, ““Laugh 
Yourself Well.” It has gone into 
three printings (15,000 copies) 
within the first month of publi- 
cation. “The Gagman” is a direct 


as, 


commission, as result of the first | 


Judge Grants 


book, which has become a hospital 
and other convalescents’ item 
Davis spawned it when he, too, was 
bedded by asthma and had to re- 
tire to Arizona, but is now back 
in New York, where he first started 
hacking. 

Laugh Yourself Well’ is also 
being packaged for tv; a syndicated 
cartoon; and for greeting cards, to 
sick people, and others. Davis is 
also organizing a flexible revuette, 
ot similar title, to play 
hospital and kindred installations. 
The gagman observes that, with 
this book, he seems to “have hit 
the jokepot.” Benida Records is 
also bringing out a comedy dialog 
version of the book done by Jackie 
Miles. 

Fell also publishes Lillian Roth’s 
bestseller autobiog, “I'll Cry To- 
morrow,” which inspired Davis to 
observe that it’s the only publisher 
to be cashing in on literati tears 
and laughter at one and the same 
time. 


Tea’ On 1006 Option; 
M-G to Pay 3006 More 
If Code Okays Script 


Metro is shelling out $100,000 
for 
simply an option on “Tea and Sym- 
pathy” screen rights. Deal is 
unique, for the film company has 
agreed to forfeit the coin in the 
event an adequate screenplay can- 





not be shaped that meets the ap- 
proval of Hollywood’s Production 
Code. If there’s no Code okay, 


M-G will scrap the project. 

On the other hand, M-G will pay 
an additional $300,000 for the 
rights if Code reps find the sce- 
nario acceptable, or a total of $400.- 
000. Play is now in its 5lst week 
on Broadway with Joan Fontaine 
starring as replacement for Deb- 
orah Kerr. 

Another provision of the pact di- 
rects that Robert Anderson, author 
of the legiter, is to be given pos- 
session of all treatments and full 


pic scripts if M-G, because of the 
Code, is forced to abandon ‘“‘Sym- 
pathy.” 





Levinson’s Pilot Films 

Leonard L. Levinson arrived in 
N. Y. from the Coast over the week- 
end to begin writing a pair of tele- 
film pilots for the projected new 
“Animal Panel” series which Mas- 
terson, 
duce. 

Show was done live on the Coast 
‘for 13 weeks. 
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Relief Versus 
Benny Satire 


Hollywood, Sept. 21. 








Benny Tells Tax Court His “48 Switch 


To CBS Rates $1, a0, 000 ‘Cap Gainer’ 





‘SAY THEATRE OWNER 


HIRED MURDERERS 


Mexico City, Sept. 21. 


The murder of a film industry | 
labor union representative last | 
Aug. 10 has developed into Mexi- 
co’s major sensation. Slain man 
was Alfonso Mascarua, who led a| 
minor, short-lived revolt against 
theatre owners. 

Widespread and intense public 
interest stems from the identity of 
other key people involved, includ- 
ing circuit owner William O. Jen- 
kins, and the strange twists which 
the case has taken. Accused of the 
crime is Gabriel Alarcon, million- 
aire associate of Jenkins. Accord- 
ing to police jnformation, Alarcon 
paid $2,000 to a couple of under- 


' world characters to have Mascarua 


killed. 

Although Jenkins is not impli- 
cated, the local press has been, 
spotlighting his association with | 


Alarcon. The two reside in Puebla, | 
| where 


at one time Jenkins was 
U. S. vice consul. Jenkins is a U. S. 
citizen and his prominent role in 


| many Mexican industries is the ap- | 


Federal Judge James C. Carter | 


on Monday (20) indicated he would 
find in favor of Loew’s in the com- 
pany’s suit against CBS, American 


Tobacco and Jack Benny to keep! 


the comedian from 
Metro’s “Gaslight” on tv. Judge 
said he’s now preparing his opin- 
ion. Plaintiff has waived claims 
for damages, but retains right to 
collect attorneys’ fees. 
Benny first burlesqued 
light,”” which starred Ingrid Berg- 


man and Charles Boyer*on screen, | 


version in 1952. He 
repeat with Barbara 
in 1953, whereupon 


in earlier 
to 


| hoew’s filed suit on June 10, 1953. 


purchase of what amounts to | 


and asked injunction. Trial began 
last Jan. 5 with judge taking case 
under submission. 

Judge said in memo he'd issue 
requested injunction which makes 
permanent injunction both against 
proposed “Gaslight” satire or re- 
exhibition of 1952 version by 
Benny. 





Vegas Interracial Spot 
Tees Lincoln’s Birthday 
With Top Negro Talent 


Las Vegas, Sept. 21. 
$3.000,000 Moulin Rouge 
Hotel will be ready for business 
in mid-February, 
priately enough on Feb. 12, Lin- 
coln’s Birthday. Hostelry, which 
will be operated on an interracial 


New 


“Gas- 


satirizing | 


| 
| 





parent reason for his getting a 
spotlight in the Mascarua case. 

Strangely, Alarcon’s arrest has 
only now been ordered after he al- 
legedly lammed to the U. S. in a 
private airplane. 





Fire Islanders Move 
To Gotham for Goldie, — 
This Time With Shoes 


Most of the Fire Island, N. Y., 
beachcombers still have their tans, 
so there’s not much difference in 
the appearance of the clientele at | 


| Goldie’s Ocean Beach caravansary | 


and the spot he opened on New 


York’s eastside last week—except 
that everybody’s now wearing 
shoes. 

It’s practically a home away 


from home for the Fire Islandnicks 
and Goldie (who’s known unprofes- 
sionally as Lou Hawkins) should 


| be able to keep the majority of the 


| Skiing season. 


opening appro- | 


| probably would have been a better 


basis (this resort town’s first such | 


project) is going up on a six-acre 
tract on Bonanza Road. Spot will 
have 200 rooms, as well as gam- 


| bling casino and pool along with 


| a nitery 


| Willie 


Reddy & Nelson will pro- | 
} 


_ be 


!the-scenes workers, 


room. 


Top Negro talent will entertain 
in the hotel's theatre-restaruant. 
Invitations have been sent to 
Marian Anderson, Walter 
Mays, Jackie Robinson, and 
other names to take part in the 
grand opening. 


LOP’S ‘SEE H’WOOD’ 





Hollywood, Sept. 21. 
Louella O. Parsons will star 
“See Hollywood,” series of half- 
hour vidfilms. Gossip columnist 
has signed deal 
Productions prexy Isidore Linden- 
baum whereby the telefilms will 
lensed by Filmeraft. 


with Filmcraft | 


sun worshippers happy during the 
He’s even trans- 
planted his beach bartender, Bo, 
for those tipplers who like to see 
a familiar face on the other side 
of the drink. 

Goldie’s Gotham beachhead is on 
the site of the old Q Club. It’s 
an intimate setup, with a comfort- 
able dining arrangement in both 
downstairs and upstairs rooms. | 
Stuck in each room (and here’s 
where Goldie probably made his 
only mistake) is a grand piano. 
Both rooms are small and a spinet 


idea. The keyboard sound gets a}! 
little too big and intrusive, espe- 


| cially upstairs where there’s no bar 


White, | 


iis of the barrelhouse school. 


gabbing to buck. 

The menu is primarily Italian 
and the music virtually all vintage 
showtune stuff. Both Goldie and 
his ivory aide, Bob Prinz, have a' 
good legit musical repertoire at 
their fingertips and there aren't 
many nostalgia requests that they 
can’t fill. Prinz has a pleasant 
soft keyboard touch, while Goldie 


| boys aiternate in each room so a 
|tabler doesn’t get to miss anything 


ino matter 


FOR SYNDICATION 


in | 





Miss Parsons will visit the stu- | 


dios, interviewing stars and behind- 
and much of 


ithe lensing will take place on the 


| lots. 

















Moderately-budgeted vidfilms 
will be syndicated. 


| for 


where he’s seated. 
Spot is run on a no-cover-or-mini- 
mum basis with food served be- 
tween six and 10 p.m. 
Island action begins after that. 
Gros. 


COL’S $100,000 FOR 





‘EDDY DUCHIN STORY’ 


Columbia has acquired the rights 
a film biog of Eddy Duchin, | 
the late bandleader. 
shelled out $100,000 for “‘The Eddy 
Duchin Story,” written by Leo 
Katcher, in a deal set by N.Y. at- 


,torney Sol A. Rosenblatt, 


| 
Production begins within 30 days. ' 
Package is owned by Lindenbaum, | 


lenses “You Bet 
Groucho Marx starrer. 


whose company 
Your Life,” 


Wynn Rocamero repped Miss Per- | 


sons in the negotiations, asd 


will | 
|}act as coordinator on the show. 


He represented Katcher, as well 
as the guardians of Duchin’s son, 
Peter, and the late orchestra lead- 
er’s widow, Mrs. Maria Duchin 
now Mrs. Morgan Heap. According 
to Rosenblatt, deal involves right 
of approval on casting and han- 


} dling of story. 


; ment. 


| der 


The | 


The Fire | 


Film company | 


Hollywood, Sept. 21. 

Jack Benny’s threehour. appear- 
ance on the witness’ stand at his 
tax appeal hearing before Federal 
Judge Stephen E. Rice of the U. S. 
Tax Court Friday (17) was high- 
lighted by the comedian’s denial 
that he personally negotiated for 
the sale of Amusement Enterprises, 
Inc., to CBS or arranged for switch 
of networks for his show in 1948, 

Internal Revenue Bureau _ has 
ruled Benny should pay personal 
income taxes on his share of $2.260,- 


| 000 which CBS paid for the stock 


of corporation 
owned 60°% 


in which Benny 
interest. And Benny 


{contends his portion of the money 
/constituted longterm capital gains 


which 
rather 


requires him to pay 25% 
than 75° on personal in- 


;come tax. 


Approximately $1.000,000 is the 
difference in amount of taxes to 
be paid by Benny. The Govyern- 


ment claims most of the $2,260,000 


was given Benny for transferring 
his show from NBC to CBS. 

Judge Rice has taken the case 
under submission pending  ac- 
ceptance of depositions from two 
other witnesses, MCA prexy Lew 
Wasserman and Ralph Colin, CBS 
attorney in N. Y. 

When the Judge asked Benny 
what his motivating factor was in 
selling the corporation. Benny 
replied: “I didn’t want to sell. I 


‘would prefer to have 60% of stock 


in the corporation. 
this—first, 


My motive was 
I was advised to sell. 


| It was first time in my life for me 


to collect a hunk of money. I saw 
a big future in this corporation. I 
sold it against my better judg- 
I think today it would be 
worth more than capital gains. I 
was hesitant; I was reluctant to 
sell. -I really didn’t want to sell 
it. But I had a chance to make 
some money for the first time in 
my life.” 
‘No Future As Actor’ 
Benny said he organized the 
corporation for his protection, ex- 
plaining, “I would like to say cre- 
ating a corporation and being in 
business is important. It is im- 
portant to an actor because an 
actor, .no matter what his salary 
has no future by just being an 
actor. You have to live as the 
public expects you to live. I was 
looking forward to being in a busi- 
ness where I could produce all 
forms of entertainment. In this 
way I had a future. Let’s say I had 
to retire because of illness or the 
public didn’t want me anymore. If 
I had a company I was in a real 
business.” 
Partnered with Benny in 
(Continued on page 71) 


CHEVALIER’S ONE-MAN 
LEGIT FOR J. J. SHUBERT 


Paris, Sept. 21. 
Maurice Chevalier’s U. S. return 
will probably Be in a one-man 
show for J. J. Shubert, with whom 


is, 


the 





he has been in negotiation. It 
would be akin to the legiter he 


did shortly post-World War II un- 
Arthur Lesser’s direction. 
Chevalier’s U. S. vidpix debut 
will probably be in a Bob Hope 
film for tv, to be produced shortly 
in London. Meantime Chevalier is 
making a series of co-productions 
for video with Gaumont in Paris, 
scripted for the international mar- 
ket with a minimum of French 
dialog and with much latitude for 
English-dubbing, if necessary. 


Who Gets the TV Set? 
A Divorce Court Poser 


Muskegon, Mich., Sept. 21. 

The family tv set has become 
such an important item in divorce 
| cases that “a judge has to provide 
specifically for its disposal instead 
| of lumping it with the rest of the 
| household goods,” according to 
Circuit Judge Henry L. Beers. 


Unlike Solomon, however, Judge 
Beers has a pat solution: “Who- 
ever gets custody of the children 
usually gets the tv set,” he ex- 
| plained. “That way I save another 
major interruption in their lives.” 

The judge’predicted that “unless 
they put tv sets on wheels and add 
a steering wheel,” tv will not su- 
persede the automobile as a court 
issue. However, he adds, it already 
has taken precedence over who 
i gets the dog. 
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GIVE US PLAYDATES- BRITISH 





~ Films on TV Week After Release 


Pity the poor Russian film exhibitor! For him television really 


spells competition: 
Harrison E. Salisbury, the N. 


Y. Times correspondent in Mos- 


cow, says features go on tv one week after their release to the 


theatres. 
Explanation: 


The theatres are state-operated, so it doesn’t 


. matter whether or not they show a profit. What’s more, Russian 
audiences don’t think much of their domestic pix. 








Todd Acquires Jules Verne's 80 Days” 
From Korda as His 2d Todd-AO Prod. 


- 





London, Sept. 21. + 


Jules Verne’s “Around the World 
in 80 Days,” to be made in the 
Todd-AO widescreen process, is 
slated to roll as the first picture 
under the indie Michael Todd 
Productions banner. Film follows 


“Oklahoma” as the second produc- 
tion to be lensed in the Todd-AO 
medium. 

The Todd-AO unit has a fran- 
chise from Magna Theatre Corp. to 
turn out two Todd-AO pix a year. 
Arrangements for “Around the 
World” were made with Sir Alex- 
ander Korda’s London Films which 
owns the rights to the adventure 
yarn. Pie will be shot on various 
international locations, but produc- 
tion headquarters will be based at 
Korda’s Shepperton studio. Shoot- 
ing on the $2,500,000 production 
should start in January, with $140,- 
000 alone spent on getting the 
script ready. This is what Todd had 
to pay Korda here as part of the 
deal. 

International distribution on a 
regional basis is being arranged 
by Todd who left here yesterday 
(Mon.) to return to the U. S. Setup 
so far provides for Korda to handle 
the film in the United Kingdom, 
Germany, Switzerland and_ the 
Saarland. In addition, he gets the 
“print down” residuals, i.e. the ver- 
sion cut down to more normal, but 
still widescreen, size, 

In France, George Lourau has | 
garnered the French rights. In} 
Italy, Robert Haggiag, currently on 
his way to the U. S. where he’s due 
to arrive tomorrow (Wed.) has ob- 
tained the Italian rights. Lourau 
will also release ‘“‘Around the} 
World” in Belgium and the Low- | 
lands. 


International Cast 


Casting on the pic has been par- | 


tially completed, with Richard Sale 
(U. S.) reportedly pacted to direct. 
Stars signed up so far include Sir | 
Ralph Richardson, Robert Morley | 


and the French comedian Fernan- | 


del. Latter is under contract to 
Lourau. 


Todd, who’s been commuting reg- 
ularly to Europe over the past cou- 
ple of months making casting and 
Other arrangements, said he 
planned to film a prolog to the 
Jules Verne pic, telling audiences 
all about Todd-AO, how it works, 
and what it does. Similar device 
was used by Lowell Thomas as a 
it into the first Cinerama pic- 
ure, 


Financing for “Around the 


World” is all set, according to | 


Todd. There’s a possibility that, 
with Phil Reisman reported head- 


ing up the Todd distribution out- | 


fit in the U. S., Joseph P. Kennedy 
may enter the picture. Reisman 
has been associated with the finan- 
cier since leaving as head of RKO’s 
international setup. It’s stressed 
that 4here’s nothing definite about 
the Kennedy backing. 


UNIVERSAL’S HALF-YEAR 
NET OF $2,635,415 


A net of $2,636,415 for the half- 
year period ended July 31, 1954, 
Was reported last week by Univer- 
Sa). Earnings, which are after $3,- 
400,000 in taxes and $250,000 for 
contingent liabilities, are equiva- 
lent to $2.49 per share of common 
Stock after. dividends on the pre- 
ferred stock. 

Comparative figure last year was 
$2,051,008 after $3,300,000 in taxes 
and $250,000 for contingencies. Net 
equziled $1.87 per share. 





FAT O’BRIEN TAX TEST 





Government Disputes Legality of 
‘Collapsible Corporation’ 





= Hollywood, Sept. 21. 

Appearing in role of a Govern- 
ment tax case guineapig, actor Pat 
O’Brien on Monday in U. S. Tax 
Court, argued that first time he 
tried to be own boss the Govern- 
ment interceded. His Terneen 
Corp. formed in 1943 to produce 
the film, “Secret Command,” was 
picked by tax collectors as guinea- 
pig in test of legality of formation 
of “collapsible corporations” by 
Hollywood stars as means of re- 
ducing their income taxes. 

Actor denied it was formed for 
that purpose, saying it was done 
because he wanted to be own boss. 





Reisman, Depinet 


Joining Todd And 
Magna Outfits 


Phil Reisman is exiting the Jo- 





seph P. Kennedy organization to 


| take over as production-distribu- 


tion topper of Michael Todd Pro- 
ductions, 

At the same time, Ned E. Depi- 
net, former RKO topper, is taking 


| over in a top exec position at 


Magna Theatre Corp., the parent 
| company for the Todd- AO wide- 
screen process. He’ll probably also 
| go on the board of Todd-AO, the 
equipment outfit. Depinet’s job 
will be the handling of the U. S. 
| market for Todd-AO pix. 


| Michael Todd, who returned yes- 
terday (Tues.) from London, was 
|huddlmg with George Skouras, 
Magna prexy, on the exact status 
of Depinet. Since leaving RKO, 
latter has been acting as a consult- 
ant to the Hughes company, 


$2,500,000 Promotion For 
Foreign Buildup of Metro 
Product, Plus Perspecta 


Metro has set up a special fund 
of more than $2,500,000, in addi- 
tion to its regular advertising | 
budget, to promote its new sea- 
son’s product and Perspecta stereo- 
phonic sound in the international 
market. According to Arthur M. 
Loew, prexy of Loew’s Internation- 
al Corp., this merchandising plan is 
without company precedent in the 
international market. 








name of PEP, initials for Perspecta | 
Exhibitor Plan. The new global | 
policy, Loew said, stems from the 
fact that this is the first full sea- 
son in which all M-G-M pictures in| 
inéernational markets will be re- 
leased with Perspecta stereophonic | 
sound traces. 





Schwartz, O’Connor West 

Sol A. Schwartz, president of | 
RKO Theatres, and v.p.-treasurer 
Thomas O’Connor left N. Y. late | 


the chain’s houses in the midwest 
and on the Coast. 


Trip was timed so that Schwartz | 
can attend the world preem of 
Warner's “Star Is Born” at RKO’s 
Pantages Theatre in L.A. 








[YOU COMMIT, WE 
REMIT APPROACH 


There is every indication that 
any concession granted by the 
British at next week’s negotiations 
in Washington for a- new Anglo- 
American film agreement will be 
countered by a strong British ex- 
pression of the need for some sort 
of guarantee for expanded playing 
time for British features in the 
.. S. 

Two straws in the wind are the 
J. Arthur Rank statement in Lon- 





call by Tom O’Brien, general sec- 
retary of the National Association 
of Theatrical and Kine Employees 
and also a member of Parliament, 
that there be a voluntary arrange- 
ment under which British films be 
guaranteed 5% of the American 
market. 


The Washington talks between 
the Motion Picture Export Assn.'s 
Eric Johnston and his_- group, 
joined by Ellis Arnall and James 
Mulvey of the Society of Inde- 
pendent Motion Picture Producers, 
and Sir Frank Lee and his British 
delegation, are skedded to get un- 
der way Monday (27), soon after 

(Continued on page 11) 








Calling London 


Top execs of United Para- 
mount Theatres, meeting in 
Shawnee, Pa., yesterday and 
today (Wed.), have before 
them a plan “to push the ex- 
pansion of the foreign film on 
a ‘‘merit” basis. 

Annual powwow is being 
provided with a_ detailed 
breakdown of foreign product 
available from each distrib 
and is discussing a scheme for 
establishing additional outlets 
for the foreign lingualers. 

That’s in line with UPT 
prexy Leonard Goldenson’s 
assurances to foreign produc- 
ers on his European tour earl- 
ier this year. He told them 
then that the doors of U. S. 
exhibition are open to good 
product, and he urged them to 
make films “suitable” for the 
American market. 


|Hecht-Lancaster Productions 


Will Finance Talent Lacking 
Necessary | Banker Acceptance 





LIVE PROLOG BACK 


Religioso Release Apes Old Sid 
Grauman Presentation Method 








Hollywood, Sept. 21. 
For the first time in years the 


don last week that his returns from EVO PERS “ES: Seen Seve 


the U. S. are unsatisfactory, and a | 


paniment to a motion picture is 
being revived for “Day of 
Triumph,” religious film produced 
by James K._ Friedrich-Century 
Films. In the prologue will be 
Robert Wilson, who plays Jesus in 
the film, Lee J. Cobb, Joanne Dru 


|and James Griffith. 


This form of presentation was 
last utilized by the late Sid Grau- 


|}man for Cecil B. DeMille’s “King 


of Kings” at the Chinese Theatre 
in 1927. 


‘Taste’ Essential 


For Profit On 
Low Budgeters 


Small-budget films still can turn 
a profit but their onetime, but no 
longer, salable elements must be 
replaced with “taste—a _ higher 
quality level,” states Harold Hecht, 
partner with Burt Lancaster in 
Hecht-Lancaster Productions. 


He puts it this way: “The low- 
cost pictures of the past simply 
cannot stand up in today’s market 
for the reason that this type of 
material can be seen on television. 
The only way they can be turned 
out with commercial success is to 
give them new production integrity 
instead of the usual accent on ac- 
tion.” 

Asked if possible examples 
might be such earlier Stanley 
Kramer productions as “The Men” 








(Continued on page 59) 





National Boxoffice Survey 





Weather, New Pix Ups Trade: ‘Egyptian’ No. 1 Two 
Weeks in Row, ‘Window’ 2d, ‘Cinerama’ 3d 





and some new pix are spelling 
brighter trade generally this week 


VaRIETY. The midwest got relief 
from a late heat wave but Minne- 


cooler weather was an adverse fac- 
tor at the wickets. 





Project will be known under the | 


last week for an inspection tour of | 


“The Egyptian” (20th) again is 
| finishing in first place, this week 
by a wide margin. It is the second 
| consecutive session in which it has 
been No. 1 pic. 


“Rear Window” (Par), 
gradually has been pushing ahead 
for several weeks, surged to second 
position. Addition of new, strong 
playdates and ability of the James 
Stewart starrer to hold so big on 
extehded-runs has stamped it as a 
money picture. ‘“‘Cinerama”’ (Indie) 
is climbing to third as’ compared 
| with fifth spot a week ago. 


| “On Waterfront” (Col) is roaring 


ahead currently to fourth place, 
‘highest spot it has hit. Marlon 
Brando starring vehicle was seVv- 
enth last round. “Dragnet” (WB), 
| second last week, is winding fifth. 
“Seven Brides” (M-G), which had 
dipped to fourth last week, slid 
down further to sixth, playing in 
| nine keys. “Broken Lance” (20th) 
is seventh. “Magnificent Obses- 
sion” (U), ninth a week ago, fin- 
ished eighth, making the seventh 
| week this film has been on 
VARIETY’s high- -grosser list. 
| ‘Duel in Sun” 


\“Black Shield of Falworth” (U) 


Better weather for the boxoffice | 
in most key cities covered by) 


apolis complained that rain and} 


(SRO) (reissue) | 
also climbed to capture ninth spot. | 


took 10th. 
(RKO) and 


“Susan Slept Here” 
“Vanishing Prairie” 


pix. 


| “Brigadoon” (M-G) shapes as a| 
It hit a new) 


standout newcomer. 
house high in Chi, was good in L.A. 
and sock in N. Y. at the Music Hall. 
“Naked Alibi” (U) is rated trim in 


(GBD), nice in Boston and great 
| in Frisco, is smash on moveover in 
N. Y. 


Toronto. “Betrayed” (M-G), also 
which | Rew, looks sock in St. Louis and || INDEX 
N. Y., stout in Philly-and good my ce ee FS bak 62 
Louisville. CeOEOOY Gi. 0 eas cin skh 70 
“Suddenly” (UA) also inoue as a} Film Reviews ...... pose ae 
potentially big grosser based on || House Reviews ne 2 
two initial engagements. It is very Ice Show Reviews .. . 56 
big in Cleveland and sockeroo in Inside V egit So ee . 4 
Milwaukee. “The Raid” (20th) Inside rictures 7 . ae 
proved solid in Philly and neat in Inside Radio-TV ... 38 
| St. Louis. International .... ose an 
“High and Dry” (U) continues Legitimate ....... +4 63 
terrific in N. Y., big in Pitt and Literati .......... +. 69 
great in Denver. “Human Desire”’ Music ........... vereee 48 
(Col), fine in Frisco, is rated mod- New Acts .......+..++055 54 
est in L.A. Night Club Reviews iG ee 
“Apache” (UA), brisk in Balto, Obituaries sheen 71 
is fine in Minneapolis. ‘Gambler Pictures - ms tsar 8 
From Natchez” (20th) is doing nice; | || Radio-Television .. sae 25 
ly in Louisville and Portland. Radio Reviews .......... 38 
“Francis Joins Wacs” (U) shapes Record Reviews ........ 44 
okay in Minneapolis and Louisville. Frank Scully reeeeee 69 | 
“Private Hell 36” (FM) looms good ee Reviews ...... = 
in Boston. Mr. Hulot’s Holiday Vaudeville centres | 
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By GENE ARNEEL 


Hecht - Lancaster Productions, 
headed by Harold Hecht and Burt 
Lancaster, is expanding its opera- 
tion to include the fostering of pro- 
duction by “outside” filmmakers. 
H-L, states Hecht, will finance 
other producers plus assisting in 
development of story material, 
casting and all other phases of pr4a- 
duction. 


Hecht, when in N. Y. last week, 
pointed out that a large number of 
film people are on the “fringes 
of production.” They'd like to 
launch their own pic projects but 
are not recognized by banks, while 
other serious obstacles prevent 
them from getting started. They'll 
be able to move underway with 
H-L’s backing, the producer said. 

Hecht is now inviting the non- 
seasoned filmsters to line up at his 
door with scripts, full packages or 
whatever they have in the way of 
plans for a pic. The extent to 


|which H-L participates in the 
| financing and the development of 


each property will determine H-L’s 
percentage of ownership. The out- 
side producers will be given pro- 
duction credit; thé pix will carry 
the line, ‘‘Hecht-Lancaster  pre- 
sents.” 


Probably Via VA 

Distribution could be through 
United Artists under H-L’s present 
pact with that company but this is 
not definite because of the time 
angles. 

Key point emphasized by Hecht 
is that his company is established 
and stands obviously better 
chances of landing name players, 
writers and directors than a tyro 
producer. Further H-L has the 
facilities for filmmaking; the or- 
ganization has an annual overhead 
of $300,000, according to Hecht. 

Thus, he added, the outsider 
would have available to him the 
services of experienced personnel 
in all stages of production through 

(Continued on page 22) 
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Reno, Las Vegas 
Bid for Film 





Location Shots 


Hollywood, Sept. 21. 


Competition between Reno and | 
Las Vegas gambling interests is| 
so strong that they are bidding | 
against each other to provide lo- 
cations for Hollywood film troupes. 
As a result, Sterling Silliphant and 
John Barnwell will shoot half their 
picture, “Five Against the House,” 
in Las Vegas and half in Reno. 

Filming was originally set for 
Harold’s Club in Reno, the locale 
of the novel. Later the Desert Spa, 
a new casino slated ta open this 
week, offered to postpone the open- | 
ing to Oct. 1 and give the film 
troupers free run of the establish- 
ment, provided the players were 
available for publicity purposes. | 
Deal amounted to a budget saving | 
of $50,000. Then Reno came back 
with a counter-deal. Filming starts | 
Sept. 28, in Las Vegas. 





| 
| 
| 


Universal Into Strand, 
Shreveport, After 25-Yr. 
E. V. Richards ‘Curse’ 


Shreveport, La., Sept. 21. 
the first time in almost 25 | 
years, the Strand, de luxe Para-| 
mount-Gulf Theatre here, will ex- | 
hibit a Universal release when it | 
plays U-I’s” Magnificent Obsession,” | 
opening Thursday (23) for an in- 
definite first-run. The Don, op- 
position first-run house operated 
by Don George, has always played 
Universal product. 

In the 1930s when the Strand | 
was owned by E. V. Richards, Jr., | 
he had a disagreement with Uni- | 
versal and vowed never to play an- | 


For 


other of its films in his houses. | 

Another U-I release, ‘Francis | 
Joins the WACS,” also is booked 
next month at the Strand. 


DEMILLE PARTY HEADS 
FOR EGYPT LOCATION 


Cecil B. DeMille is due in N. Y. 
from the Coast today (Wed.) and | 
takes off Thursday for Egypt to 
begin three months of location 
shooting of his upcoming epic, 
“Ten Commandments.” During 
the quickie Gotham stopover he’ll 
huddle with Jerry Pickman, Para- 
mount ad-pub v.p. and other pro- 
motion department heads and to- 
night will be the dinner guest of 
Barney Balaban and Adolph Zu- 
kor, Par president and board chair- 
man, respectively. 

Accompanying the producer are 
Cecelia and Joseph Harper, his 
daughter and_ son-in-law; Harry 








DeMille’s VistaVision 


Hollywood, Sept. 21. 

Delivery of “VV 1,” the first 
camera designed expressly for 
VistaVision, was marked by 
ceremonies on the Paramount 
lot. Camera was shipped to 
Egvpt. where it will be used, 
along with three to ¥ollow, in 
the filming of “The Ten Com- 
mandments.” 

Mitchell Camera Corp. 
resentative declaied that the 
“VV” represents the first com- 
pletely new motion picture de- 
sign since 1932, when cameras 


rep- 








were re-designed for sound. 
Wilcoxin, exec aide; Rufus Blair, 
publicity rep on location, and Art 


Arthur, who'll handle the unit cam- 
paign from the Coast. Arthur will 
return west while the other staffers 
remain with DeMille. 
“Commandments,” which is 
budgeted at nearly $4,500,000, will 
be in production ciose to a year, |! 
thus presenting Pickman, ad chief 
Sid Blumenstock, exploitation 
head Herb Steinberg and publicity 
director Bert Champion with the 
job of sustaining the bally over an 
exceptionally long period. Release 
Of the film is anticipated late in 
1955, at the earliest. 
DeMille will be 
Cairo by Charlton 
Yul Brynner. <A second unit is 
working on the picture with Loyal | 
Griggs in command of the camera | 
crew. 


joined 
Heston § and 


near 


| Dept., they 


| of “The Pickwick Papers,” 


| * Pickwick” 


inated by the detail in American films. 
| pictures, 


SELL RUSSIA OUR PX URGES SALISBURY; 
U.S. RADIO PROPAGANDA BLAH TO IVAN 


By FRED HIFT 


Hollywood is missing an important bet in refus- 
jing to sell its features to the Russians, according 
to Harrison E. Salisbury, the N. Y. Times corre- 
spondent just returned from Moscow. 


“People in Russia -are crazy about the few old 
American films they get to see. In fact, they pre- 
fer them to their own,” Salisbury told VARIETY last 
week in N. Y. “It seems like pure nonsense not to 
put our case before the Russian people. Here the 
Kremlin is willing to let us in in spite of itself. We 
have the key to the biggest captive audience in the 
world, and we’re throwing it away.” 

American film companies, via the Motion Picture 
Export Assn., have had bids for pix from the Rus- 
sians. However, both in the light of past experi- 
ences and in view of a “guide line’ from the State 
are refusing to enter into negotiations 
with the Red authorities. 











Garbo ‘Camille’ Current | 

Salisbury said the current hit in Moscow was 
Greta Garbo in “Camille” and that a number of 
new British, French and Italian productions also 


is a dubbed version 
a British film. (When it 
was reported by VARIETY some months back that 
had been sold to the Soviets, this was 
immediately and strenuously denied.—Editov. ) 

The Times scribe, who’s travelled all over the 
Soviet Union, said Russian audiences were fasci- 
“Hollywood 
almost irregardless of their quality or 
are big ads for the United States,’ he 
opined. “The mere fact that we can make films 
| Without propaganda content is in our favor and 
always a matter of comment. There is no question 
'that in Russia, as everywhere else. American pic- 
‘tures are the best and most forceful medium for 
selling the U. S. It’s a shame we're not availing 
ourselves of that opportunity.” 


Not Used to ‘Freedom’ | 


|can be seen. Among them 





| content, 








| color. 


| West.” 


Salisbury reported that Russian features tended 
'not to be very good or very popular, but that the 
government has now instituted a new line which 
sees the content of pix pitched more towards en- 
|tertainment and less towards propaganda. Ironic- 
ally, he observed, Russia producers aren't yet quite 


| sure what to make of this new freedom. 


About one out of every four Soviet films is in 
Salisbury said prior to his departure he had 
seen a color feature, “Anna on His Neck,” based 
on a Chekhov story. 

Odd angle on the old “Tarzan” releases which 
the U.S.S.R. would dearly like to do away with 
but which remain such favorites with the populace 
that there the Kremlin hesitates to withdraw these 
fantasies. 

In Samarkand in Central Asia during 1944 Salis- 
bury found the local theatre playing ‘“‘North Star,” 
which, according to Salisbury, was a comedy to the 
Russians. On returning to Samarkand this year, 
he found the same house playing “Tarzan in the 
“It was ten times more popular,” he said. 

Russian theatres in no way compare to their 
American counterparts. They’re not as comfortable. 


Most buildings are rectangular in shape and few 
have balconies. However, inevitably one finds a 
large foyer which is used as a second-hall for the 
entertainment of waiting patrons. Either there’s 
a band, or else the audience is harangued by. a 
party propagandist. ‘‘No one really listens to him,” 
Salisbury observed, 


fl 3-D 





in Moscow 





Opposite the Hotel Metropole in Moscow there | 
is a little hotse playing 3-D films without the need | 
for glasses. The N. Y. Times men found the effects | 
quite good. as long as one sat on the side and not 
smack in the center. A flat screen is being used 
with a “curtain” of a transparent material curving | 
in front of it. Russian studios turn out one 3-D | 
film a year and some cartoons. They now have | 
six stereoscopic pix altogether, including a ‘‘Robin- 
son Crusoe” in two parts. 

Salisbury, who was one of 10 western newsmen 
covering from the Soviet capital, considers the Voice 
of America broadcasts to Russia virtually useless, 
partly due to effective Russian jamming and partly 
because in areas outside Moscow. where the Ameri- 
can broadcasts do get through, the populace isn’t 
much interested in any radio pitch from abroad. 
Salishury said the radio short wave stery was vastly 
different when it came to the Red satellites. 

One of the American objections to carrying on 
a film trade with the Russians is fear, that the 
pictures might be distorted and edited to suit Com- 
munist propaganda purposes. Salisbury has him- 
self reported cuts in certain American films shown 
in Moscow, but is now inclined to think cuts were | 
minor. | 


‘War Booty’ 








The Russians have shown a number of pre-war 
American pix without permission of their U. S. pro- 
ducers. Among them were “Mr. Smith Goes to 
Washington” and ‘‘Mr. Deeds Goes to Town,” which 
the Soviets have claimed as 
Germans. 


Salisbury said it was his understanding that the 
Russians were primarily interested in obtaining 
from the U. S. westerns, comedies, musicals and 
films with historical themes, i.e., ‘“‘non-controversial” 
productions. “You can’t expect them to buy our 
best, but in the end it all works in our favor,” 
he thought. 


MPEA, acknowledging that it wouldn’t act un- 
less flashed the green light by the State Dept., says 
that even if Washington should decide the time is 
ripe to send films to the Russians, this wouldn’t 
necessarily be done. One of the aspects of dealing 
with Moscow is the possible unfavorable public re- 
action in this country. 

Also, the Americans remember their experience 
in 1948, when MPEA prexy Eric Johnston went to 
Moscow and left, thinking he had a deal for some 
100 pix. Salisbury said last week he thought that 
this 1948 arrangement was upset by Stalin per- 
sonally. After that, the U. S. companies went 
through a frustrating experience, submitting titles 
to the Russians who couldn't make up their minds 


“war booty” from the | 





BILL HOLDEN PROMISED 
‘SATISFACTION’ BY MAG 


“Confidential” mag settled “f 
row with actor William Holden | 
and his attorney with the promise | 
of doing a reportorial about-face 


Republic Fills 
Out Sked With 


13 ACTORS CARRY 
DIRECTOR’S CARD 


Hollywood, Sept. 21. 
Donald O’Connor is the 13th ac- 
tor to be admitted to membership 
in the Screen Directors Guild. He 
joined that group to direct himself 





Films ; | Europe because, he states, 


RKO $6Share 
Offer Now Open 
Until Dec. 31 


RKO Pictures Corp. board of di- 
| rectors at a N. Y. meeting Monday 
| (20) voted to extend from Sept. 30 
| to Dec. 31 the deadline by which 
| stockholders must. surrender their 
| stock in oxder to col'ect the cor- 

| poration’s offer of $6 per share, 

|The outfit is a “shell” company 

whose only asset is the $23,489,478 
| Which Howard Hughes paid in buy- 
_ ing the RKO production-distribu- 
| tion assets, less $5,700,000 paid out 
via redemption of shares already 
| tendered, 

Also put off, to Dec. 15, is the 
deadline by which Hughes is per- 
mitted to turn in his 1,262,120 
shares at the same $6 price. 

Up-to-date boxscore shows that, 

(Continued on page 22) 


Sol Siegel’s Travel Motive: 
You Gotta Talk Shop With 
European Film Interests 


Sol C. Siegel, who recently 
shifted from 20th-Fox to a partner- 
ship producer’s berth at Para- 
mount, winged out of N. Y. Satur- 
,day (18) on a month's tour of 
“getting 
there and talking to people in the 
busimess has become a definite 
must.” 

Filmmaker said he 











wants to 


| study conditions abroad in light of 


the importance of the foreign mar- 
ket and confab in London with a 
couple of writers. He declined to 
identify them. 
Siegel signed to produce 10 pix 
(Continued on page 62) 


N. Y. to L. A. 
Stanley Adams 
Somer Alberg 
Herman Finkelstein 
Elizabeth Foster 
Bill Gass 
L. Wolfe Gilbert 
Bernard Goodwin 
Ralph Herbert 
George Hoffman 
Arthur P. Jacobs 
A. Walter Kramer 
Charles Lederer 
Mitchell Lewis 
Arnold Moss 
Thomas O’Connor 
Hubbel Robinson 
Robert W. Sarnoff 
Sol A. Schwartz 
Michael Todd 
Harry Warren 
Ned Washington 
Philip A. Waxman 


. to N. Y. 
Art Arthur 


Richard Barstow 
John Bash 
Harry Belafonte 
John Bertero 








| Billy 


concerning Holden’s romantic in- 
clinations. 

Monthly’s current 
the performer as a “ricochet Ro- 
meo” making a play for actress 
Grace Kelly while his wife, Brenda 
Marshall, was at home. 


issue 





20th Again Loans Players 
For Allied Artists Pic 


Hollywood, Sept. 21. 


Close connection between Allied 
Artists and 20th-Fox is emphasized 
by the loanout of two players, Jeff 
Hunter and Debra Paget, for top 
roles in .AA’s “John Brown’s 
Raiders.” 

AA recently produced two fea- 
tures, “The Adventures of Hajji 
Baba” and “The Black Prince,” for 
20th-Fox release. 





Mitchum On a Bicycle 


Hollywood, Sept. 21. 


These are busy days for Robert 


Mitchum, 


two pictures. New 


calls for the star to rehearse for 


Stanley Kramer's “Not As a Stran- 
ger’ by day and appear in Paul 


Gregory's “Night of the Hunter” at 


night. 
Mitchum was expected to com- 
plete “Hunter” last Saturday, but 


production was interrupted by the 
sudden illness of his young co-star, 
Chapin, 


billed | 


who is bicycling between } 
} 
arrangement 


Rank Features 


Indicative of a need to bolster 
its release sked, Republic Pictures 
has acquired the J. Arthur Rank 
Org’s “Doctor in the House” along 
with four other Rank pix. 

Republic has also taken on Jules 
Levey’s “The She-Wolf’” for dis- 
tribution in the U. S. Pie was made 
in Italy but has been dubbed by 
Levey. It’s already had a run at 
the World. Theatre, N, Y., and in 
some other spots. 

“Doctor in the House” 
nicclor. It had previously been of- 
fered to indie distribs against a 
high advance guarantee, reportedly 
$75,000. While terms of the Re- 
public deal couldn’t be ascertained, 
observers in N. Y. felt sure that no 
such high advance guarantee was 
involved. 

Republic's production has 
dropped sharply this year. Com- 

| pany so far has started three, com- 
pared with 11 during the same 
' period in 1953. 


Clark Gable’s ‘Calico’ 


Hollywood, Sept. 21. 
Third freelance picture for Clark 
Gable will be “Captain Calico,” a 
| William Goetz production for Co- 
lumbia release. Star will play an 
Army officer stationed at the 
Presidio in San Francisco, where 
| part of the film will be lensed. 
Other pictures on Gable’s pro- 
gram are “Soldier of Fortune,” 
| Starting next month at 20th-Fox, 
and “The Tall Men” on the same 
‘lot, 


is in Tech- 








on his television show. 

Other thesps in the Guild are 
Re. Arnez, Eddie Cantor, John 
Ireland, Gene Kelly, Charles 
Laughton, Ida Lupino, James 
Mason, Ozzie Nelson, Edmond 
O’Brien, Dick Powell, Red Skelton 
and Jack Webb. 


Europe to N. Y. 
Steve Broidy 
Reg Connolly 
Joanne Dru 
Paul Graetz 
Robert Haggiag 
Oscar Homolka 
Rock Hudson 
John Ireland 
Tilly Losch 
Gene Martel 
John G. McCarthy 
Harold Mirisch 
Jeff Morrow 
Joan Rees 
Norton V. Ritchey 
Linda Roberts 
Samuel Rosen 
Joan Tetzel 


N. Y. to Europe 
Robert Breen 
Wilva Davis 
D. A. Doran 
Leonard Field 
Wentworth Fling 
Hal Hackett 
Bill Hollander 
Harry M. Kalmine 
Jan Kiepura 
Joan Lowenthal 
Sig Mickelson 
Gregor Piatigorsky 
Rose Tobias 
Max Weinberg 





Rufus: Blair 
Walter Branson 
G. Ralph Branton 
Red Buttons 
Dorothy Dandridge 
Cecil B. DeMille 
Walt Disney 
Maurice Duke 
Joey Forman 
Anne Francis 
William Goetz 
James R. Grainger 
Herb Greenblatt 
Edmund Gwenn 
Cecelia Harper 
Joseph Harper 
Fernando Lamas 
Jesse L. Lasky 
John Lavery 

Paul Lazarus 
Carolyn Leigh 
Leonard L. Levinson 
Nat Levy 

Arthur M. Loew 
Frank Lovejoy 
Joseph L. Mankiewicz 
Andrew Marton 
Edward Muhl 
Mary Pickford 
Otto Preminger 
Gene Raymond 
Buddy Rogers 
Mickey Rooney 
Rosalind Russell 
William Selwyn 
Charles P. Skouras 
Gloria Stokowskl 
Maria Tallchief 
Phyllis Thaxter 
We.ter Wanger 
Sam Wiesenthal 
Harry Wilcoxin 
John Wolfberg 
Erward Zabel 








0 

t! 
g 
F 
a 

A 
0 


ae eae eee ae ee ee Qe tes bees bed tet tw eh ee ot A oe & es & & Ke 








www seegtFtFeeys we 


wesFsFewmw 6H 


uw 





Wednesday, September 22, 1954 


VARIETY 


PICTURES 5 








CROP OF NEW DISTRIBUTORS 





H'wood Sluffing Protestant Themes, 


Sez Martin Luther’ 


Exec; Time Is Ripe 





Hollywood not only has failed to + 
turn out a significant number of | 
truly “religious” films, but also is 
overlooking the vast range of Prot- 


estant themes that could win the Original Brat Now 


support of Protestant churches and 
their flocks. 

Criticism was voiced in N. Y. 
recently by Henry Endress, chair- 
man of the administrative commit- 
tee of Lutheran Church Produc- 
tions and a Lutheran church of- | 
ficial. 

He commented further on the 
filmmakers’ constant tendency to 
show all men of the cloth on the 
screen as Catholic priests and the 
desirability for Hollywood to be- 
come aware of the need for a more 
equitable and realistic representa- 
tion. 

While not absolving Hollywood 
of blame, Endress said he under- 
stood its reasoning. “The Roman 
Catholic Church, in my opinion, 
has done a better job in encourag- 
ing writers and producers to han- 
dle religious themes and to use 
stories in which Catholic priests 
and nuns appear,” he said. “Apart 
from that, it’s easier to obtain com- 
petent technical advice from the 
Catholic Church; and the color and 
drama of Catholic ceremony is at- 
tractive to film men working with 
a visual medium. Then, too, there 
are the 30,000,000 Roman Catholics | 
to be considered. 


“On the other hand, the Prot- 
estant picture in the past has been 
somewhat confusing to producers. | 
Not as much story material was at, 
hand, and what there was available 
seemed to be ‘tainted’ with denomi- | 
national emphasis. The producers 


(Continued on page 18) 





Monaco Visits New York; 
Reminded That Italians 
Never Kept Audit Pledge 


Arrival in N. Y. next week (27) | 
of Eitel Monaco, head of ANICA, | 
the Italian producer-distributor or- | 
ganization, and also of Italian | 
Films Export, is expected to cue | 
another Motion Picture Export | 
Assn. bid for an IFE accounting | 
of its expenditures. 

MPEA itself would much rather | 
forget about the whole thing, par- | 
ticularly since the new _ Italian 
agreement doesn’t include any sub- | 
sidy provisions. However, various 
pressures are being brought on the 
assn. to get a breakdown of ex-| 
penses from the Italians. 


Latter, under the original accord | 
of three years ago, were supposed 
to supply MPEA with an account- 
ing. Repeated MPEA requests have 
fallen on deaf ears, with the IFE 
toppers declaring they weren’t in a 
position to provide all the figures. 
Impressien is given, too, that the 
Italians now feel the subsidy issue 
has been dropped and their dis- 
position of the American funds is | 
no longer anyone's business. 

MPEA prexy Eric Johnston has | 
estimated that, over the three-year | 
period, the U. S. industry handed | 
to IFE in excess of $4,000,000. He | 
suggested that most of the money 
has been used up. Film men in 
N. Y., although cognizant of IFE’s 
considerable expenditures, are of 
the impression that some of the 
coin still remains. Exact financial | 
status of the American IFE has 
never been disclosed, although it’s 
understood that IFE Releasing Org. 
has been running in the red.: 

[It’s considered likely that Mo- 
naco and Renato Gualino, the IFE 
Zeneral manager who arrived in 
N. Y. Monday (20), will discuss the 
future of the outfit with IFE top- | 
pers here. | 

| 








They'll also confer with MPEA 
On questions concerning ANICA | 
and the availability of pix for indie 
Italian distribs, as provided in the 
last film agreement. ANICA top- 
pers would like Metro to come into 
the fold. At the same time, MPEA 
companies have their own beefs 
about their status in ANICA where, 
among other things, they feel 
they're. inadequately consulted. i 


| MIXED UP ‘MAJOR & MINOR’ 


Ingenue— 
Jerry Lewis Now Ginger Rogers | 





Hollywood, Sept. 21. | 
Diana Lynn, who got first break | 
in pix at Paramount 12 years ago | 
as brat cousin of Ginger Rogers in | 
“Major and Minor, returns to par | 
for femme lead in remake of film. | 
Remake will be titled “You're | 
Never Too Young” and will star | 
Dean Martin and Jerry Lewis. In} 
the general switch, Lewis, not Miss | 
Lynn, has part created by Ginger | 
Rogers in first version. 
Remake rolls Oct. 18, Paul Jones | 
producing, Norman Taurog direct- | 
ing. 





vv ee 


PRODUCT DECLINE 
CF AVES AS HYPO 


Film industry’s new technical 
| era, with its resultant switch to 
| fewer and bigger pictures, has had 
| the result of bringing into the field 
new motion picture companies, 
complete with distribution organi- 
zations. While the plans of the new 
outfits are still mainly in ‘the or- 
ganizational stage, it nevertheless 
marks a new attempt to challenge 
the existing major film producer- 
distributors. 

It’s conceded that the new com- 
panies are starting off with modest 
programs, but it’s not beyond the 
thinking of these new producer- 
distribs that they will some day 
achieve the status of a major com- 
pany. The industry’s switch to 
‘“‘*bigness” has also served to hypo 
such outfits as Republic and Alfied 





‘ Artists, established producer-dis- 


Trans-Lux Gets 
Rights to Four 





British Renowns 


Trans-Lux in New York is acquir- | 
ing a half-interest in the western | 
hemisphere rights for a group of | 
four pix from Britain’s Renown | 
Pictures. Deal was negotiated by | 
Harry Brandt for Trans-Lux and | 
Richard Gordon, U. S. rep for Re- | 
nown’s George Minter. “ 

It’s the first in a number of simi- 
lar arrangements with British pro- 
ducers which Trans-Lux intends to 
make. Possibility looms of a re- 
peat deal with Renown on a joint 
preduction basis for four films, 
with Trans-Lux providing U. S. 
stars. 

Three of the four pix in the cur- 
rent deal have already been de- 
livered in N. Y. Understanding is 
that Trans-Lux will arrange for 
major distribution for the quartet. 
Negotiations for one—“Our Girl 
Friday” in Eastman Color—are al- 
ready going on with 20th-Fox 
which is likely to take it. 

Titles of the other three are 
“Grand National Night,” “Dance 
Little Lady” (Eastman Color), and 
“Trilby and Svengali,” also in 
color. Latter is still in produetion 
and was acquired by Trans-Lyx on 


| a pre-completion basis. -There’s no 


stipulation that all of the four must 
go through the same distributor. 

According to Gordon, the Trans- 
Lux deal, due for signing in N. Y. 


| this week, will serve to provide 
; Minter with part of the necessary 


financing for his next four color 
pix. Minter’s entire 1955 program 
will be oriented towards commer- 
cial appeal in the U. S. 


BRAZIL REMITTANCE 
RATE IS ALTERED 


Brazilian government has acted 





ito artificially raise the value of 


the cruseiro in connection with 
U. S. film coin remitted at the 
official rate of exchange. The 
penalty brings the exchange ratio 


| to 34c to the dollar, almost twice 
the actual controlled rate. 


Motion Picture Export Assn. in 
N. Y. was informed this week that 
the ‘‘Agio,”’.the special payment on 
U. S. dollar remittances, has been 
raised from the former 7c to 15c. 





The official rate of exchange at the 
moment is 15c to the dollar. 
About one-half of the U. S. dis- 
tribs’ N. Y. share is remitted at the | 
official rate. Brazil rates as one | 
of Hollywood’s most important for- | 
eign markets. 


Shrike’ Makes 5 at U 


Hollywood, Sept. 21. 
With the start of “The Shrike,” 
co-starring June Allyson and Jose 
Fer 2®r, Universal-International has 
a total of five features before the 
cameras. 
Others are “To Hell and Back,” 





“The Looters,” “Lady Godiva of 
Coventry” and “Justice Comes to 
Tomahawk.” j 


tribs of second feature and pro- 
grammer product, to enter the 
“big” picture field and their prod- 
uct, backed by top star names and 
producers and directors, could con- 
ceivably serve as hefty competition 
for playing time. 

While Allied and Republic are 
old hands at picture-making and 
distribution, the coming year will 
see new faces at the helm of newly- 
organized film companies. These 
include the Distributors Corp. of 
America, headed by Century Cir- 
cuit topper Fred Schwartz and with 
former RKO sales chief Charles 
Boasberg as production topper, and 
the Hal R. Makelim company, with 
former exhib John Wolfberg as a 
veepee. In addition to these com- 
panies, which will have both pro- 
duction and distribution setups, 
Filmakers, the Collier Young-Ida 
Lupino company, has expanded its 
operation and is now fully equipped 
with a distribution organization 
headed by Irving H. Levin. 

Other indie producers, for a 
number of reasons, are also bypass- 
ing the major distribs snd are 
making other arrangements for the 
releasing of their product. Prime 
example is the Buena Vista Dis- 
tributing Corp. organized by Walt 
Disney to handle so-called specials 
from his studio. Disney, longtime 
associated with RKO as his distrib 
agent quit RKO and shifted his 
product to his own org. Louis de 

(Continued on page 22) 


Indies at UA 
Bound by Cod 


Hollywood, Sept. 21. 
Production Code will be ob- 
served in all the upcoming releases 
by United Artists, which recently 
rejoined the Motion Picture Asso- 
ciation of America, Robert Blum- 

ofe, UA Coast veepee announced. 
With the sole exception of “‘The 
Moon Is Blue,” he explained, all 
UA contracts with producers call 
for films to fulfill the requirements 
of the Breen Office. He added that 
this policy will be followed in the 








future. 





Realities Increasingly Plain: 
Few ‘Independents Really Are; 
Studios Make Crucial Decisions 





SWITCHEROODIE 





Plugged by Orpheums, ‘Susan 
Now Plays Off for Par 





Minneapolis, Sept. 21. 
A few weeks ago the Minne- 


apolis and St. Paul RKO Orpheums | 
held sneak prevues of ‘Susan | 


Slept Here’ to plug what was ex- 
pected to be their coming attrac- 


tion. Then the houses landed ‘A } 


Star Is Born” on condition that it 
be dated next month. 


United Paramount’s competing lo- 
cal Radio City and the St. Paul 
Paramount. 

Thus, the two Orpheums have 
been put in the position of having 
plugged a picture for their tough- 
est opposition theatres. 


Allied Vexed By 
Salesmen, Would 


Dossier Them 


Several Allied States Assn. units 
are urging their members to keep 
tabs on film company salesmen by 
sending reports on them to branch 





managers, district managers, and to | 


the homeoffice. 


The salesmen are sending in re-'! 


ports on you, the pitch goes, so why 
don’t you reverse the procedure. 
It’s pointed out that the film ped- 
dlers file reports “on the why and 
whynots of selling pictures.” It’s 
suggested that the exhib file a re- 
port on the salesman “telling just 
what happened, what was _ said, 
prices quoted and names of pic- 


tures offered, his attitude, and any | 


other information necessary to the 
case.” 


It's further suggested that re-| 


ports be filed on salesmen who fail 


to make personal calls on exhibs | 
or who consistently conduct busi- | 
ness only by telephone. “Many of | 
says the bulletin | 
of the Independent Theatre Own- | 
ers of Ohio, ‘‘would be surprised to | 


” 


your exhibitors, 


see how many times your name is 
on a salesman’s report when he 
hasn’t been anywhere near you.” 





Top Cargo Item 


Hollywood, Sept. 21. 

Proof that business is booming 
in the motion picture industry i: 
contained in the announcement 
that picture film is among the 10 
top cargo items carried by United 
Airlines during the first eight 
months of this year. 

Film was number eight in total 
weight. 








Dailies, TV Swamped With Promotion; 
Competition Heavy for Free Plugs :.:' sx:se%se% coos 


Growing tendency towards thor- | 
ough field plugging of pix has| 
brought on a new, vigorous com- | 
petition for space in the papers 
and on tv. 

Companies which started it, | 
such as Universal, which toured 
starlets for a long time for a boff 
publicity payoff, are now finding | 
they’ve got plenty of imitators, 
and of course the boys don’t like it. | 

The papers are being swamped 
with requests for interviews with 
visiting celebs and the other kind 
of gimmicks that make up a good 
promotion campaign. And the tv 
stations are getting a lot more} 
filmed and live material than they 


can possibly use. ! 


Which, according to the N. Y. 
homeoffices, isn’t saying that the 
unusual doesn’t click with the out- 
of-town papers. The touring vans 


for “The Egyptian,” for instance, | 
complete with models and tiger | 


cubs, grabbed a lot of space wher- 
ever they went. And United Art- 
ists’ “Sitting Bull” preem in 


| South Dakota also created plenty 


of attention. 

Good part of this is, say the 
pluggers, that the combined ac- 
tivities of the distribs are keeping 
alive interest in films. And the 
competition has helped to sharpen 
the boys’ wits and has caused 


|'them to pitch their attention bid 


to unusual angles. 


Forced to} 
relinquish “Susan Slept Here,” the | 
RKO picture has now gone to| 


* Independent film producers, with 


such notable exceptions as Samuel 
Goldwyn and Walt Disney, appear 
|} less and less “independent.” With 
the continually growing accent on 
participation deals, the filmmakers 
who are identified as indies are 
finding that full autonomy is a 
thing of the past. 

This was spotlighted in the re- 
cent clash between exhibitor ele- 
ments and Abe Montague, Colum- 
bia distribution v.p. Montague 
made it clear that he exercises 
full control of the sale of Col pix, 
including those made by “‘outside’’ 
producers. 

The lost control particulary ob- 
tains at United Artists, tradition- 
| ally “the home of the independts.” 
| UA, in addition to taking distribu- 
tion rights, has a percentage of 
ownership of nearly every picture 
on its sked. Because of these vary- 
ing interests and its position in 
obtaining bank money for the film- 
makers, UA in many cases has a 
major voice in production budget 
approval. The producer often has 
become “independent” only in that 
he is working on a percentage. 

Further, while Col always has re- 
fused to give outside producers any 
say in the sale of their pix, the 
same condition at UA represents a 
switch. In past, UA’s filmmakers 
had eastern reps with authority to 
|} accept or reject exhibitor con- 
tracts. Distributor is now discour- 
aging this right of approval. 

(Continued on page 59) 
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‘Israel Bond Quota For 
Balaban Waldorf Event 
$1-Million; Cantor at Helm 


Barney. Balaban, president of 
| Paramount, was singled out for a 
| special salute by President Itzhak 
Ben-Zvi in a cable to B’nai B'rith 
| over the past weekend. The peopie 
of Israel were ‘reassured as to fu- 
ture relations with the U. S.,” he 
said, due to the efforts of such com- 
munity leaders as Balaban. 

Meanwhile, Eddie Cantor is now 
set to head the entertainment pro- 
gram at the testimonial dinner far 
Barney Balaban set for Sept. 26 
at the Waldorf-Astoria under the 
sponsorship of the Metropolitan 
Council of B'nai B’rith. Sale of 
$1,000,000 in State of Israel Devel- 
opment Bonds is aimed for via the 
Balaban salute. 

Lineup of other show business 
names is being worked on. Already 
also set to appear with Cantor are 
Eddie Fisher, Grace Kelly and Wil- 
liam Holden. 


FILE $9,372 JUDGMENT 
_ AGAINST POLAN BANKS 


Scripter Polan Banks was tagged 
with a $9,372 judgment, filed with 
the N. Y. County Clerk’s office 
last week. It resulted from a 
$10,000 loan made to the writer 
by Nesta du Pont and Marjorie R. 
| Ingalls on a promissory note. 
Banks paid $4,100 on the origI- 

nal note. But when he defaulted 





j 
} 





Va., court. The $9,372 judgment 
represents the balance due on the 
original loan plus interest and va- 
rious costs. 


20th Lot on the Hum 


Hollywood, Sept. 21. 

Business is booming on the 20th- 
Fox lot this week with four Cine- 
maScope pictures in work and 
three more in preparation. Before 
the cameras are “The Seven Year 
lich,” “Untamed,” “Prince of Play- 
ers’ and “The Racers.” 

In preparation are “Daddy Long 
Legs,” “A Man Called Peter” and 
the Clark Gable starrer, “Soldier 
,of Fortune.” 
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The Purple Plain 
»  (BRITISH—COLOR) 





Gregory Peck scores in Brit- 
ish-made drama set in war- 
time Burma; bright b.o. pros- 
pects. 





London, Sept. 14. 


General Film Distributors release of 
Two Cities production. Stars Gregory 
Peck: features Win Min Than, Brenda de 
Banzie, Bernard Lee, Maurice Denham, 
Lyndon Brook, Rem Gopal Directed by 
Robert Parrish. Screenplay_by Eric Am- | 
bler from book by H. E. Bates; camera | 
(Technicolor), Geoffrey Unsworth; editor, 
Clive Donner; music, John Veale. At 
Odeon, Leicester Square. Running time, | 
100 MINS. 


es. MPEP OCT Stee Ce Gregory Peck | 
Per err eee re ft Win Min Than | 
Dr... BHARTIS 20sec cccecevecs Bernard Lee 
Blore .....ceseessecess Maurice Denham | 
 *,. Pray Ram Gopal | 


cenea wees Brenda de Banzie | 
hagveosetelenes Lyndon Brook | 
Aldridge Anthony Bushell 
Se SO Ewer errr Jack McNaughton 
Navigator Williams ...... Harold Siddons 
Flight Lieutenant .......... Peter Arne 
Dorothy Mye Mye Spencer 
Mre. Forrester ....csc« Johephine Griffin 
Radio Operator —.....+.++. Lane Meddick 


Miss McNab 
Carrington 


ste econ 


Burmese Jeweller ........-. John Tinn | 
Oe ee eee ee Soo Ah Song | 
eee Dorothy Alison 


The combined writing talents of 
novelist H. E. Bates and scripter | 
Eric Ambler have produced a fine 
dramatic vehicle for Gregory 
Peck’s second British-made film 
which is set in the Burmese jun- 
gie in the last days of the war. 
The star’s name will be a powerful 
selling factor on either side of the 
Atlantic but the pic is strong 
enough to stand on its own. 

The well-knit yarn is given add- 
ed dramatic qualities by the inci- | 
sive direction of Robert Parrish 
and by Clive Donner’s’ shrewd 
editing. They have lifted it out of 
the rut of ordinary war stories and 
have concentrated on developing a 
single character who, as the script 
puts it, is “round the bend.” This 
role is superbly filled by Gregory | 
Peck and his performance as the 
pilot with a tortured mind ranks} 
with his best. 

After vividly establishing the at- 
mosphere and developing the prin- 
cipal characters, the action 
switches from the airstrip to moun- 
tainous terrain held by the Japs 
into which Peck has crashed his 


plane while on a routine flight with |- 


his navigator, Lyndon Brook, and 
a fellow officer, Maurice Denham. 
From that point the entire incident 
concentrates on their attempts to 
get out with Peck in an obstinate 
mood and insisting they should not 
wait by the wreckage for help but 
should try and reach water. After 
two or three days Denham shoots 
himself but Peck carries his in- 
jured navigator to eventual safety. 


An early fiashback establishes 
the cause of the pilot’s neurosis; 
his wife was killed in a London air- 
raid on their wedding night. Sub- 
sequently there are some very ten- 
der scenes played in a neighboring 
village community in which Peck 
begins a new romantic entangle- 
ment with Win Min Than, an exotic 
yet restrained Burmese beauty. 
The backgrounds, filmed in Ceylon. 
are lensed in lush Technicolor. The 
pic was made with the co-operation 
of the Royal Air Force. The entire 
cast helps to achieve the authentic 
atmosphere. Apart from the star- 
ring performances, there are excel- 
lent portrayals by Bernard Lee, 
Brenda de Banzie, Maurice Denham | 
and Ram Gopal. Myro. 








| 
| 





Four Guns to the Berder 
(COLOR) ° 


| 
Western action feature with 
S.a. overtones: satisfactory 


} 
fare for the outdoor trade. | 





Hollywood, Sept. 21. 


release of William Alland 
Stars Rory Calhoun, Colleen | 


Universal 
production. 


Miller, George Nader, Walter Brennan, 
Nina Foch: features John Mclintire, | 
Charles Drake, Jay Silverheels, Nestor 
Paiva. Directed by Richard Carlson. 


Screenplay, George Van Marter, Franklin 


Coen: based on the story by Louis 
L’Amour; camera (Technicolor), Russell 
Metty; editor, Frank Gross. Previewed 
Sept. 14, °54. Running time, 82 MINS. 
Gee «14 ves ueerasdoies Rory Calhoun 
Lolly Bhumer Colleen Miller 
Bronco 


sara oe ales George Nader 
. Walter Brennan 


Nina Foch 


Simon Bhumer 
Maggie Flannery 


Se ae Oh ane eae John McIntire 
Jim Flannery bevusnewnas Charles Drake 
Yaqui iieesbesaiee Jay Silverheels 
SE > i. ddicas Gaewe hace Nestor Paiva | 
Mire Pritchard: ..cscssedeces Mary Field | 
Smitty Pena 4 Robert Hoy | 
ES no nt paee Sn een tas Robert Herron | 
Cashier seeecsesesces.. Reg Parton | 
Town Lopfer Donald Kerr 


(Aspect ratio: 2 to 1) 





The western action in “Four 
Guns to the Border” is brought off | 
satisfactorily enough to assure the | 
picture an okay reception in the 
regular market for Technicolored | 
outdoor features. .As an extra) 
fillip, the standard ingredients are 
spiced with some sagebrush sex | 


which even the pure action fan | 
will not find amiss. 
Title of the William Alland 


production comes from _ Louis! 
L’Amour’s story about four cow- | 
pokes, down on their luck, who 
turn to bank robbery and try for 
the border after their first success- 
ful job. Had they stayed on 


| so he can win the girl. 


' good use of the plot framework and 


/have been well-staged by Richard 


i always hew the western story line 


| its 82-minute course. 


| rainstorm; 


|they contribute a forthright tone 


'and Jay Silverheels, friendly brawl- 


/ers who complete the robber 
| quartet, all figure importantly. 
|Nina Foch, an old friend of 


| Charles Drake, the sheriff, is okay. 


| while the robbery is being carried 


| rugged physical 


schedule everythifig would have 
worked out as planned, but they 
are diverted long enough to save 
an old gunsel and his daughter 
from an Indian attack. Three are 
killed and the fourth goes to jail, 
there to pay his debt to society 


The screenplay by George Van 
Marter and Franklin Coen makes 


the succession of action events 


Carlson’s direction. The dramatic 
mood is good since it doesn’t 


in treating the usual oater cliches, 
and the players acquit themselves 
quite well in moving the plot along 


Rory Calhoun and Colleen Miller 
are the principal stars; he as the 
leader of the foursome, and she 
as the girl. Between the planning 
and the execution of the robbery 
they have met and paired off in a 
a sequence of rather 
high-voltage passion not usually 
found in regulation western film- 
fare. In their respective characters 


to the faotage. The presence of 
Miss Miller, in particular, quite 
often pushes the scenery, horses 
and males way into the _ back- 
ground. 


Walter Brennan, as Miss Miller’s 
crusty father; John McIntire, elder 
member of the gang; George Nader 


Calhoun’s and now married to 


Drake unwittingly aids the holdout 
when Calhoun baits him into a fight 
to decoy attention from the bank 


This is one of several real 
clashes in the 
footage. Other casters do capable 
work. 

The color lensing by Russell 
Metty is very good in handling the 
scenic values and other technical 
assists are expert, too. Brog. 


out. 





Roogie’s Bump 


Dull and awkward baseball 
fantasy; poor b.o. prospects. 


Republic Pictures release of John Bash- 
Elizabeth Dickenson production. Fea- 
tures Robert Marriot. Ruth Warrick. 
Robert Simon, Olive Blakeney. The 
Brooklyn Dodgers and Ray Campa- 
nella, Billy Loes, Carl Erskine. Russ 
Meyer. Directed by Harold Young. 
Screenplay, Jack Hanley, Dan Totheroh, 
from story by Frank Warren, Joyce Selz- 
nick; camera, Burgi J. Contner: music, 
Lehman Engels. Tradeshown in New 
York,, Sept. 15, ’54, Running time, 71 
MINS. 

“Roogie” Rigsby Robert Marriot 
Mrs. Rigsby, his mother....Ruth Warrick 


ter eeee 


Mrs. Andrews (Grams)....Olive Blakeney 
MD. | Huis ods an Ge oa he asa Robert Simon 
MOG GSO cccccccss William Harrigan 
ee Serr re David Winters 
err rrr Michael Mann 
eS” eee Archie Robbins 
ata aa daa ds ownalee ee Louise Troy 
Danny Doowinkle .......... Guy Rennie 


Sports Announcer and Narrator 

edd Lawrence 
Michael Keene 
Robbie 


ee eee eeene 


THE BROOKLYN DODGERS 
Roy Campanella, Billy Loes, 
Carl Erskine and Russ Meyer 








If there’s anything worse than a} 
humorless fantasy, it’s a lifeless | 
one. *‘Roogie’s Bump,” a baseball | 
fantasy involving a small boy and | 
the Brooklyn Dodgers, has both 
characteristics, and the result is a | 
plodding 71 minutes of awkward 
and maudlin muddling. Republic’s | 


Dodgers prove an attraction, word- 
of-mouth will kill that off. Bottom | 
rung of the twin-bills. 

A small boy, Robert Marriot, 
comes to live in Brooklyn with his | 
mother, Ruth Warrick; his grand- |} 
mother, Olive Blakeney and his 


on this one; even if the Brooklyn | 
| 


older sister, Louise Troy. The kids! 


won't let him play ball with them, 
and’ out of pity for him and an un- 
requited love for his grandmother, 
the ghost of Red O’Malley, a star 
Dodger of the past, appears to the 
boy and endows him with a bump 
on the arm that enables him to 
throw a ball “with the speed of 
light.” Naturally, he lands with 
the Dodgers, and from then on it’s 
a battle between Miss Warrick and 
Robert Simon as the Brook’s man- 
ager on the one side, and Archie 
Robbins as the Dodgers’ ambitious 
exploifation man on the other, to 
keep him from being exploited. 


Proceedings and the acting are 


both wooden. Marriot, although 
appealing, brings little life to his 
part. Miss Warrick’s and Miss 


Blakeney’s roles are cut-and-dry, 
but Simon does nicely by his con- 
science-stricken manager role. 
Robbins’ stint as the ballyhooer is 
out of a stereotyped mold, but 
William Harrigan as O’Malley de- 
livers his bit in okay manner. The 
Jack Hanley-Dan Totheroh script 
holds neither charm nor humor, 
and Harold Young’s direction does 
nothing to speed up the plodding 
action. As for the Dodgers, only 
Roy Campanella delivers a little 
bit of warmth to his screen at- 
tempt. 


Production isn’t much better, 
with some of those action shots of 
the Dodgers an insult to the in- 
telligence of even the average 
baseball fan. Narration in one spot 
tells how the Brooks are in throu- 
ble while the footage shows them 
up at bat belting out hits, and in 
the climax scene, Duke Snider is 
shown grounding out and then 
coming te bat again. Editing here 
was exceedingly bad. Title derives 
from the fact that “Roogie” is the 
nickname for Remington, which 
is Marriot’s name in the pic, but 
the title won’t help the b.o. chances 
either. Chan. 


L’Air De Paris 
(FRENCH) 
Venice, Sept. 10. 


Corona release of Del Duca-Galatea pro- 
duction. Stars Jean Gabin, Arletty; fea- 
tures Roland Lesaffre, Marie Daems, 
Foleo Lulli, Jean Paredes, Simone Paris. 
Directed by Marcel Carne. Screenplay, 
Jacques Sigurd, Carne: camera. Roger 
Hubert; editor, Henri Rust: music, Mau- 
rice Thiriet. At Venice Film Fest. Run- 
ning time, 100 MINS. 


A ere eo pets mere Jean Gabin 
RNR, Se re are ile phe dali g 0 Arletty 
0 ES eR eee Roland Lesaffre 
I a's Sees icahep eek e ah Marie Daems 
RE 4-455 i:0)5's omer Foleo Lulli 
OS RR Oe eee Jean Paredes 
EE, o fcr aie doles aa aatease Simone Paris 

“L’Air De Paris” is not very 
fresh, and: also, unfortunately, 


marks the waning of one of the 
top authentic pre-war talents in 
director Marcel Carne. Familiar 
boxing story lacks pacing and 
roundness, with uneven thesping 
and characterization, to make this 
an ordinary film. It has veteran 
names of Arletty and Jean Gabin 
for local bookings, but for the U.S. 
it has only thesp monickers and a 
possibly exploitable boxing milieu 
for dualer chances. 

It concerns an aging boxer who 
dreams of training a champion. He 
runs a little gym with his wife, and 
is prone to pick kids off the street 
and train them for nothing. This 
happens with a young, hungry 
railroad worker. He thinks that 
this is it and training starts in 
earnest. However, flaw is fact that 
wife wants to retire to the South 
and doesn’t like the boy. He,.in 


| b.o. prospects are exceedingly poor|turn, gets tangled with a flashy 


beauty, who finally leaves him for 
security while he goes back to 
his loyal manager to try to batter 
his way to the top. 

Director Carne has put the brunt 
of this boxing pic on the shoulders 
of thesp Roland Lesaffre, who is 
not ready for it, and result is a 
sagging, unreal affair with a neg- 








Champ Bout as Snappy 21-Min. Short 


Judicious editing has made the fight footage of Friday's (17) 


Rocky Marciano-Ezzard Charles 
than the actual fight. Although 


championship go more exciting 
all eight rounds are presented, 


each stanza has been neatly trimmed to present mainly the action 


moments. The incessant clinches 


and holding has been kept down 


to a minimum. The 21-minute picture, produced by Leslie Winik 
for the International Boxing Club, is being distributed by United 


Artists which also handled the 
Charles clash. 


fight pix of the first Marciano- 


The three knockdowns—one in the second round and the two 


in the eighth—are dramatically 


reprised via slow motion which 


effectively points up Marciano’s powerful blows. 

Jimmy Powers, N. Y. News sports columnist, does a good job 
with the commentary, tipped the viewers what to watch for rather 
than attempting a blow-by-blow description. The warning of the 
six blows in succession which brought Charles to the canvas for 


the last time makes for exciting watching. 


Powers also calls at- 


tention to the fact that Charles’ glove was still on the canvas 
when referee Al Berle reached the count of 10. This point ends 


the argument advanced by some 


Charles followers that the chal- 


lenger got up before the 10 count. 
Picture opens with a ringside view of the celebrities and focuses 
on Bernard Baruch, fight commissioner Bob Christenberry, IBC 


prexy James Norris, Franklin D. 


Roosevelt, Jr., Red Skelton, and 


a trio of unidentified pipe-smoking femmes. The footage also in- 


cludes the usual introduction of 


the champ and the challenger. 
Holl. 


‘lect. of the powerful acting of 





Gabin and Arletty. Marie Daems 
is untrue as the femme fatale and 
supporting players lack the life and 
clarity needed to give this punch 
and interest. Few boxing scenes 
are unimaginative and this does 
not bear comparison to U. : 
counterparts, such as “Champion” 
and “The Set-Up,” which had the 
rosinous smell and feel of the 
milieu. Lensing is good and editing 
is fair with production dress or- 
dinary. Gabin remains undefined 
and Arletty also seems to be an 
onlooker in this aememernte. | gs 
Mosk. 


La Strada 


(The Road) 
(ITALIAN) 
Venice, Sept. 14. 


Paramount release of a Ponti-DeLauren- 
tiis production. Stars Anthony Quinn, 
Richard Basehart, Giulietta Masina; fea- 
tures Aldo Silvani. Directed by Federico 
Fellini. From a story by Fellini and Tul- 
lio Pinelli; screenplay, Fellini and Pinelli; 
eamera, Otello Martelli; music, Nino Roto. 
At Venice Film Festival, Venice. Running 


time, 115 MINS. 

CD Abin 6k see G ES a Anthony Quinn 
OO a Giulietta Masina 
Iimatto sas 0% . Richard Basehart 
rere Aldo Silvani 


This interesting pic, daring from 
a present-day productive stand- 
point, is the arty type of product 
which crix and the elite cry for, 
and distribs dislike to handle. 
More frequent in earlier post-war 
years, it is now practically a rarity. 
This needs strong selling and word- 
of-mouth. Film needs trimming 
before attempting a prestige re- 
lease in the U. S., with the names 
of Anthony Quinn and Richard 
Basehart helpful. 

Story by Federico Fellini, who 
also directed this picture, tells of 
a blunt, brutal wandering carnie 
performer who “buys” a girl to 
serve as his assistant. She’s on the 
nutty side, but falls for him despite 
his many zffairs with other women 
and his poor treatment of her. Her 
poetic conversations with a simi- 
larly dim-witted clown-trapezist an- 
ger the brute, who finally accident- 
ally kills his rival in a fist fight. 
The death completely unbalances 
gal’s mind, and the brute abandons 
her. Many years later, alone and 
broken, he hears someone whistle 
tune she used to play on trumpet, 
and learns she is dead. That night 
after a violent drunk, alone on a 
deserted beach, he breaks down his 
lifelong reserve, and his sorrow 
and never expressed love for the 
femme pours forth in conclusive 
tears. 

Story reads badly, but is filled 
with pathetic and poetic moments. 
often is both very touching and 
extremely amusing. Acting by 
Quinn and Basehart is tops, but 
Giulietta Masina, one of Italy’s 
best performers, easily steals show 
with her clownish mimicry, a job 
which should finally earn her more 
consistent work in local pix. 


The on-the-road atmosphere, the 
slum area show biz aspects typical 
of some parts of Italian life, are 
realistically pictured by Fellini’s 
story and Otello Martelli’s camera, 
in this intelligent film. Nino Rota’s 
music is in style, and the simple 
theme song has certain haunting 
appeal. Hawk. 


La Romana 


(Woman of Rome) 
(ITALIAN) 
Venice, Sept. 14. 


Minerva Film release of a _ Ponti-De- 
Laurentiis-Excelsa production. Stars Gina 
Lollobrigida; features Daniel Gelin, Ray- 
mond Pelegrin, Pina Piovani, Xenia Val- 
dieri, Renato Tontini, Franco Fabrizi. 
Directed by Luigi Zampa. Screenplay, 
Zampa, Alberto Moravia, Ennio Flajano 
from novel by Alberto Moravia: camera, 
Enzo Serafin: editor, Eraldo De Roma. At 


Venice Film Festival, Venice. Running 
time, 110 MINS, 

pO PP Pere er Gina Lollobrigida 
DD de ewed 6n0edecdandnenae Daniel Gelin 
MD odan$se0ed@n00esh . Franco Fabrizi 
ree Raymond Pelegrin 
TO MAOGROE 2caccoccccesss Pina Piovani 
GE. (Svcs needs bea cenese Xenia Valdieri 
BSOBORMO 2 cccecccccecvceces Renato Tontini 


Title and star value will have 
to help this one on its way, via ex- 
ploitation rather than _ prestige 
handling. Pic has Gina Lollobrigida 
as general marquee bait, with 
Daniel Gelin and Raymond Pele- 
grin helping French dates. Story | 
provides many exploitable pegs. | 
Dullish handling can only partly be | 
overcome by a careful trimming. 
Pie should do business on Italian 
runs without critical aid or word- 
of-mouth. . Dubbing and recutting | 
suggested for U.S. release. 

Adapted from the well-known | 
Alberto Moravia best-seller, story | 
is of a simple gal whose mother | 
prods her into a lucrative nude 





keep her from seguing as a high- 


her while she falls for the only 
one who doesn’t want her—or won't 
admit his love for her. Pic ends 


with most men killed or forgotten, 
and her only love a suicide. 
is left with a child, 
the finale hints, she is to start life 
anew. Censorial shears have been | 
skirted throughout, and some ma- 


Gal 





terial passed is surprisingly frank. 


| trims. 


modelling job, and later fails to! 


| 





with which,|the other man in : 
| Brigitte Horney, who as a medico 


' unfortunate 
| camps. 


a 


Pic, especially at start, success. 
fully attains a certain period at- 
mosphere, but soon becomes over- 
worked and hard to believe. Cliche 
dialog doesn’t help nor does a 
listless performance by Gelin as 
the suicide. Pelegrin is good as 
a lover and Renato Tontini is 
properly sinister as a brute. Pina 
Piovani, as the mother, and the 
others are able. 

The best job is done by Gina 
Lollobrigida, who surmounts real 
odds to turn in: an interesting, 
often moving performance. Direc- 
tion fails to overcome script weak- 
nesses only partly due to censorial 
Enzo Serafin’s photography 
is fine, especially in nightime shots, 

Hawk. 


Sesto Continente 
(Sixth Continent) 
(ITALIAN-COLOR) 
Venice, Sept. 14. 


Titanus release of a Delphinus Produc- 
tion. With Brune Vailati, Raimondo 
Bucher, Enza Bucher, F. Bascrieri Sal- 
vatori, Foleo Quilici. Directed by Falco 
Quilici. Camera (Technicolor), Quilici, 
Masino Manunza; commentary, Gian Gas- 
pare Napolitano; muséc, Roberto Nicolosi; 
editor, Mario Serandrei. At Venice Fes- 
tival, Venice. Running time, 95 MINS. 


Uneven cutting and a commen- 
tary unsuited to American temper- 


ament somewhat mar and lessen 


the impact of this underwater 
color (Technicolor) documentary. 
But it contains enough valuable, 
beautiful material for a_ trimmed 
U. S. release. With Walt Disney’s 
“20.000 Leagues” and _ another 
Austro-British seadepther coming 
up soon, release on this item 
should be speeded for best results. 
As is, it will do well on an Italian 
swing. 

Material gathered on this Italo- 
sponsored trip to the islands of 
Dahlach, off the coast of Ethiopia, 
contains probably the consistently 
top nether-depth sequences ever 
filmed. Color quality throughout 
is excellent. Pic avoids false ex- 
citement raised by some previous 
pix of similar scope. Many se- 
quences, such as the underwater 
harpooning of sharks and barracu- 
das are unquestionably unstaged, 
authentic and exciting. On the 
luckier side, but just as striking, is 
a sequence showing how a shark’s 
tiny pilot fish, disoriented by his 
ex-boss’ death, finally in despera- 
tion takes up position in front of 
one of the frogmen’s masks and 
“pilots” him on his way through 
the deep. And there is beauty toa 
in the many unusual fish and 
underwater creatures, colorfully 
lensed in their natural habitat. 


Members of the expedition play 
themselves, with film story essen- 
tially story of expedition. Music by 
Roberto Nicolosi fits underwater 
setting nicely. Hawk. 


Gefangene Der Liehe 
(Prisoner of Love) 
(GERMAN) 


Berlin, Sept. 7. 

Herzog release of Rhombus & Sued 
production. Stars Curd Juergens. Anne- 
marie Dueringer, Bernard ™Wicki. Di- 
rected by Rudolf Jugert. Screenplay. 
Walter Forster; camera, Bruno Mondi; 
music, Werner Eisbrenner: sets, Erich 
Kettelhut and Jehannes Ott. At Gloria 
Palast, Berlin. Running time, 105 MINS. 


Willi Kluge Curd Juergens 


nn .casveaskns Annemarie Dueringer 
Franz Marteng’.........-; Bernard Wicki 
RE ee rr Mady Rahl 
EE) Fr re Paul Esser 
Pe NS cc ckccaceces Brigitte Horney 
PEOT WEOGNGP cigtiecesecs Claire Reigbert 
CRMIGEING oc ccdecd siace Gabriele Strasser 
PP Se yee Fritz Benscher 


This is a very good, human and 
generally realistic film about a 
woman returning from Siberian 
prisonship and the new problems 
posed on her and her husband as 
she brings a baby along. Pic’s 
courageous plot has a remarkably 
tight treatment of moving drama 
which packs emotional impact. 
Despite its misleading title, film 
should also lure class audiences 
here. In particular, however, it 
will be a good item for the femme 
trade. International prospects ap- 
pear above average. 


Sensitively direeted by Rudolf 
Jugert, “Prisoner” is handsomely 
mounted and avoids tearjerking 
elements German pix of this type 
often tend to. Though loaded with 
dialog, film unreels without dull 
moments and above expert cone 
tributions by all concerned. For 
the sake of a more satisfying 
happy end, it slides into a conven- 
tional turn in the second half. Yet 
this hardly reduces the impressive 
overall effect. 

Film rates highest mention for 
the acting. Annemarie Dueringer 
establishes herself as a firstrate 
actress via her portrayal of the 
woman who, after eight years of 
terrible hardships in Soviet prison 


class prostie. Many men fall for | camps, has to face lack of under- 


standing on the part of her hus- 
band. Latter is convincingly played 
by Curd Juergens, while no less 
impressive performances are 
turned in by Bernhard Wicki as 
her life, and 


was of valuable help for the many 
women in _ prison 
Hans. 
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COURTROOM RULE ENDING? 


Production Code Funds Shrink 


Sharp drop in Hollywood production this year has put the 
squeeze on Production Code finances with the result that the 
Code budget is in for some streamlining. 

Code fees are based on negative costs, with pix split into seven 


categories. 


Survey shows that the major lots so far this year 


have put into work 103 features compared with 131 for the equiv- 
alent period last year. Indie production, too, is down from 1953. 

The two studios showing the most prominent drop are Republic 
and Metro, with each putting eight features less before the cameras 
than last year. Columbia also cut down sharply, starting 20 pix 
this year compared with 27 in 1953. 20th-Fox is short five from 


last year. 


While there has been a definite rise in the negative cost of 
films generally due to CinemaScope and other factors, the dif- 
ference isn’t enough to offset the financial loss to the Code from 
the general cutback in production. 

Code services are charged for as follows: Class A, where nega- 
tive cost exceeds $500,000, the fee 1s $1,150; B, negative between 
$200,000 and $500,000, fee $1,000; C, negative $150,000 to $200,- 
000, fee $600; D. negative $100,000 to $150,000, fee $300; E, nega- 
tive $50,000 to $100,000, fee $50; F, negative anything less than 

$50,000, fee $100. All shorts command $50 for the Code seal. 








Basic Statistic of Industry Befogged 





Nobody Sure How Many Film Theatres Actually 
Operate in United States 


Lively disagreement developed | 


last week in the wake of 20th-Fox’s 
corrected survey showing 
are currently 
both the indoor and outdoor type 
operating in the U. S. 

Some said the total w 
Others held it was too high. Com- 
pany had first put the number of 
theatres at 23,330. Then, following 
a re-check, came up with the 20,- 
365 total. 


A top distribution exec last week 


cited his own company’s booking 


records to prove that there must) 
be more than 20,000 theatres in the | 


country. He said that on a total of 
20,000 houses, the 
for any one film would run around 
14,000. 

Yet he offered proof that quite 
a few of his films had accumulated 


15,000 and even 17,000 bookings in | 


the U. S. alone. “You couldn’t get 
that many dates if there were only 
20,000 theatres to play pictures,” 
he argued. 


Other 
the 20th-Fox survey 


execs said they thought 
was on the 


optimistic side; that whereas the | 
4,285 drive-ins undoubtedly were) 


the 16,079 four-wallers re- 
ported operating by 20th were 
wide of accuracy. That would be 
in line with the COMPO argument 
during the tax fight which said 
that several thousand houses had 
(Continued on page 22) 


‘Epidemic Of 
Ohio Holdups 


Columbus, Sept. 21. 

The Independent Theatre Own- 
ers of Ohio reports an “epidemic” 
of theatre holdups and robberies in 
Exhib org has warned 
theatreowners to take extra pre- 
cautions and to keep as little coin | 
as possible at the boxoffice er in 
safes. 

Suggestion is made that police | 
escorts be requested when carry- | 


right, 





ing large sums of money to and 
from banks. “The loss is impor- 


tant,” says ITOO, “but the danger 
to you and your employees should 
not be overlooked or the damage 
that is done by forcible entry to 
theatre premises.” 


McCraw of Variety Clubs 
Gets $13,500 Judgeship 


Dallas, Sept. 21. 
William C. McCraw, 
tional permanent office here, has 
been appointed by Gov. 
Shivers as judge of Dallas county’s 
new crimimal district court, and 


will assume his new bench duties | 


this week. New judgeship will pay 
$13,500 annually. 

McCraw, 58, is a former Dallas 
county district attorney, former 
attorney general of Texas and in 
the middle 30s was a Texas 
gubernatorial candidate. 


there | 
20,365 theatres of | 


“possibilities” | 


“I think the 23,00C | 
. figure was quite correct.” 


executive | 
director of Variety Ctubs’ Interna- | 


Allan | 





Bambi Linn Into Film 


Version of ‘Oklahoma’ 


Hollywood, Sept. 21. 
Bambi Linn is getting her sec- 


In the original Broadway pro- 


‘duction she played a moppet. In 


the screen version she dance the 
lead in a dream ballet. 





Danger’ In 0’Seas 


Filming: Rathvon 


Hollywood, Sept. 21. 

Unless a producer has learned 
the business of foreign production, 
making pictures in Europe is 
dangerous even when story calls for 
such backgrounding, according to 
N. Peter Rathvon, former RKO 
prexy who's been producing in 
Europe for the last three years. 
First two years his company con- 
centrated on documentaries, Rath- 
von explained on recent arrival 
for a short week stay, during which 
he’ll cast two male stars for “Em- 
bassy Baby,” Eva Bartok starrer, 
which his company launches in 
Wiesbaden next month. 

Rathvon emphasized 


that his 


| firm, during documentary produc- 


tion activity, “learned to avoid 
pitfalls that trap American pro- 
ducers who rush into European 
production. During this time we 
were able to build a strong pro- 
duction organization.” He em- 
phasized that even with this ex- 
perience production was hazardous. 

Rathvon intends making at least 


one picture annually here, starting | 


next year, out of a program of 
three or four pix, saying 
make motion pictures is here.” 


‘Pan, ‘Hansel’ N. Y. Preem 





Proceeds from the New York 
preems of. the legituner, “Peter 
Pan,” and the puppet film, “Hansel 
and Gretel,” will be donated to the 
Mary MacArthur Polio Fund as a 
tribute to Helen Hayes. Fund was 
established in honor of Miss Hayes’ 
daughter following her untimely 
death from polio several years ago. 
“Pan,” which 
is scheduled to open Oct. 20 at the 
Winter Garden. 

The marionette pic, produced by 
Michael Myerberg, is due to open 
Oct. 10 at the Broadway Theatre. 





Burstyn Gets ‘A Nous’ 

U.S. distrib rights to the old 
Rene Clair film classic, “A Nous, 
La Liberte,” has been acquired by 
Joseph Burstyn Inc. 

Pic has been especially reedited 
by Clair for the upcoming rere- 
lease. It will get a New 


‘vailing shortly. 











“place to) 


stars Mary Martin, | 


York un-| head, 
areas, 





SELF-REVERSAL OF 
(GUE GOO) OMEN 


End of the court-imposed limi- 
tation of two weeks on firstrun 
downtown playing time in Chicago, 
aS oOkayed by Federal 
Michael Igoe last week, cued many 
a crack in the trade about “getting 
the picture business back in the 
hands of picture people.” Ina de- 
cree directed at Balaban & Katz, 
entered as a result of an antitrust 
suit won by Chi’s Jackson Park 
Theatre, Igoe ordered the restric- 
tion on pic engagements seven 
years ago. 

Igoe’s reversal of his own deci- 
sion raised hopes among the dis- 
tributors that the trade someday 
may stop being a lawyer’s para- 
dise. The jurist’s new decision 
means an 


session each time a distrib wants 
an exemption from the two-week 
curb. Over the past seven years 
all companies sought, and often 
won, longer runs for important 
films but these meant the obvious 
legalistic expense and uncertainty 
concerning bookings in the Loop. 


Industry lawyers in N. Y. believe | 


that Judge Igoe’s new order in ef- 
fect reflected his own conviction 


3 n | that such constant intervention in 
|}ond chance to appear in Rodgers- | 


as too low. | Hammerstein’s “Oklahoma,” this | 
'time on film. 


the affairs of the film industry is 
(Continued on page 11) 








Economic Reason—Why 


According to spokesmen on 
the Walt Disney side, reasons 
for the producer’s switch to a 
privately-owned _ distribution 
outfit, away from RKO, are 
(1), it will give the filmmak- 
ing unit “full control” of its 
own product and (2), economy 
of operation is figured as a 
likely result. 

In line with the latter, the 
Disney org reasons that the 
major part of distribution 
money comes from. key-run 
dates and these can be serviced 
by a smail-seale selling force. 


Disney reps point to Para- 
mount’s “Greatest Show on 
Earth,” for example, which, 


they say, drew one-third of its 
total domestic income from 
only 400 firstrun engagements, 
the next one-third from 4,000 
dates and the balance from all 
othe” subsequent runs. 


Judge | 


Can Equal ‘A’ 


Makelim Thesis: $426,000 Budget 


Pic Quality When 


Unburdened By Overhead 





No. 1 Citizen 
Hollywood, Sept. 21. 

Everybody is thinking of 
taxes these days, including the 
art director for Pine-Thomas’ 
“Lucy Gallant”-at Paramount. 
First sign he erected for the 
Texas Oil town set was one 

reading “Tax Collector.” 





' Under the latter, 








Norway MPEA 


immediate end to the, 
necessity of a special courtroom | 


Near Fim Pact 


| New Norwegian film accord is 
|in the works. Tentative agree- 


;ment has been reached on a com- 
| promise basis, but the deal remains 
|to be approved by the U. S. Mo- 
|tion Picture Export Assn. 

| Under its provisions, the 40% 
|rental ceiling in Norway is con- 


‘tinued. However, each American | 
‘distrib is allowed two films that 
/are to be freely negotiable. In 


| addition, the “supers” already in 
| the country will be sold in accord- 
jance with the terms of the old 


| agreement. 
five “supers” 
a year were exempted from the 
This specific stipulation 
eliminated, and it'll be up to the 
American distribs to get 
terms for their “specials.” 
Meanwhile, in Denmark, too, at- 
tempts are under way by the 
American distribs to have the 
rental ceiling raised. It’s currently 
at 30°. Feeling is that the Danes 
are taking their cue from the out- 
come of the Norwegian talks. 





Bread, Love and IFE 


Italian Films Export has ac- 
quired U.S., Canadian and Fareast- 
ern rights to “Bread, Love and 
| Dreams,” Italo pic starring Gina 
| Lollobrigida and Vittorio De Sica. 

Film was produced by Titanus 
Films. It opened at the Paris Thea- 
tre, N.Y. Monday (20). 








Disney 100%, Out OFRKO 





v 


40° ceiling and could bring 457%. | 
is now | 


better | 


By HY HOLLINGER 


With approximately 2.000 the- 
atres already on the dotted line, 
Hal R. Makelim is setting his 
sights on 3,000 participants for his 
exhib-guarantee plan of marketing 
pictures. Makelim will then desig- 
nate a cutoff date, at which time 
no More charter members will be 
accepted. The original signees will 
participate in the Makelim ar- 
rangement as partners, receiving a 
Slice of the profits once the produc- 
tion cost of each picture is amor- 
tized. 

According to 
former exhib 





John 
who 


Wolfberg, 
| recently be- 
came a veepee of the Makelim or- 
| ganization, each of the 12 pictures 
to be produced by Makelim will be 
budgeted at $426,000 and will be 
sold to the participating theatres 
at flat rentals. Wolfberg, currently 


| in New York to wind up a num- 


ee of circuit deals, said the cur- 


rent aims of the company were (1) 


| to fill the quota (2) to start produc- 


| tion and (3) to complete the dis- 
| tribution setup. 
| Although the first picture was 
originally scheduled for delivery in 
| September or October, Makelim is 
|now aiming for a December or 
| January date. “We found out that 
| the United States was bigger than 
| we thought,” said Wolfberg in ex- 
planation of the delay. He said pre- 
| liminary production activitity had 
| (Continued on page 18) 


$4500,000 Tab On 


‘Commandments’ 


Further indicative of the big 
money which Hollywood producers 
are shelling out for certain “epic” 
films is Cecil B. De Mille’s upcom- 
ing “Ten Commandments.” De 
Mille, who is partnered with Para- 
| mount in the project, reportedly is 
planning on a negative investment 
| of close to $4,500,000. It could go 
| over that figure. 
| Producer is due in N. Y. from the 
| Coast late this month, and after a 
| brief stay will trek to Cairo to 
work on preliminaries to the actual 
shooting. Associate director Arthur 

Rosson and six other members of 
the “Commandments” unit winged 
to Egypt over the past weekend. 
Group included Loyal Griggs, head 
|cameraman; Chico Day and Dan 








Ends 17-Year Association—Own Buena Vista Will McCauley, assistant directors; 


Sell ‘20,000 Leagues Under The Sea’ 


Walt Disney Productions has 
broken its distribution tie with 
RKO after an association of 17 
years in a move that, as it prog- 
resses, cannot fal to have im- 
portant repercussions in the trade. 
Disney plans to distribute upcom- 


ing productions ingluding the ultra 
high cost (overt $5,000,000) “20,060, 


Coin to MacArthur Fund 


” 


Leagues Under the Sea,” via Bu- 
ena Vista, wholly-owned subsidiary 
which was organized a year ago. 
Immediate result, of course, is 
removal from the RKO schedule of 


two tap-drawer releases—‘‘Lady 
and the Tramp,” all cartoon fea- 
ture in CinemaScope, being the | 


second. Importance of the loss to | 


RKO is underlined by the skm list 
of the distrib’s overall roster of 
pix. In line with this, there’s still 
no indication of Samuel Goldwyn’'s 


| releasing plans for his upcoming 


“Guy and Dolls.” Like Disney, 
Goldwyn has been selling his pro- 
duct through RKO for years. 
(Company’s share of the Disney 
domestic distributon revenue has 
been 2214%: of Goldwyn, 20%.). 
Particularly significant, trade- 
wise, is Disney’s intention of sell- 
ing ‘“‘Leagues” through its own 
pint-sized sales organization. Bu- 
ena Vista, headed by Leo F. Sam- 
uels, Disney’s worldwide sales 
now has reps only in six 
namely, N. Y., 


Chicago, ! 


Philadelphia, Jacksonville, Min- 
neapolis and L. A. The plan now 
is to open additional offices in the 
southwest and, possibly, Cleveland. 


| This still will give Disney only | 
eight offices and unusually limited | 


personnel—as in contrast with the 
major companies—for selling ma- 
jor. budgeted product. Key angle, 
of coursé@, if that long-haul selling 
is involved, instead of the quick- 
release operation demanded of the 
| large companies. Nonetheless, the 
effectiveness of the Disney plan 
will be closely watched because of 
all-meaningful economy which it is 
based upon. 
British Setup 

On the foreign side, “Leagues” 
and future Disney pix will be dis- 
tributed by Walt Disney British 
Films, Ltd., also a fully-owned sub- 
sid; in England and through local 
distributors in other 
RKO is out of the Disney picture 
entirely. 

Buena Vista was 
originally to handle the sales of 
“Living Desert,’ Disney's first of 
the so-called “True Life Adven- 
tures” series. Second in this cate- 
gory was “Vanishing Prairie,” 
now in release, and third is the 
upcoming “The African Lion.” 

Physical handling of 





established 


ice, which is a carrier outfit based 
in Philly, 


countries. | 


prints is | 
farmed out to National Film Serv- | 


Harry Arnold, painter; Martin Pen- 
dleton, assistant set dresser, and 
Robert Goodstein, prop technician. 
| 





| Rooney, Duke in Team For 


| Sabu-Jaguar’ Starrer 


Hollywood, Sept. 21. 

Mickey Rooney Enterprises 
closed a partnership deal for the 
|production of the _ forthcoming 
Sabu starrer, “Jaguar.” 

Picture, with a South American 
background, is due to start late in 
| October with Rooney and Maurice 
Duke co-producing. 


M-G Testing 2 More 

| Reissue Packages 
| Metro, which is sending four re- 
issues into general release during 
and November, will test 
two more packages, consisting of 
two pix each. Reception on the 
test engagements will determine 
the future release policy on the 
'films. Loew theatres in five situa- 
tions will test the packages on 
Oct. 7-8. 

| First tandem consists of “Father 
of the Bride” and “Father's Little 
Dividend,” set for day-and-date 
showing in Akron, Reading, Har- 
risburs. Svracuse and Hartford. 
|}Sec.*d uuo, comprising “Battle- 
ground” and “Asphalt Jungle,” is 
down for simultaneous airings in 
Cleveland, Canton, Memphis, St. 
i Louis and Evansville. 





| 
| October 
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‘Brides 


Pacing New L.A. Entries, 


Robust $40,000, ‘Lance’ Lively 256, 


Desire Tame 176, 


Los Angeles, Sept. 21. 

“Seven Brides” is pacing new 
film entries in current week with 
a sock $40,000 plus opening frame 
in two theatres. Only other new 
film on the good side is “Broken 
Lance,” shaping to get $25,000 in 
four situations. Slow $14,000 is 
seen for “Bullet Is Waiting’ in 
three houses. 

“Human Desire” shapes to land 
modest $17,000 in two spots. Re- 
issue of “Duel in Sun” is rated 
mild $20,000 in three first-run sites 
but this oldie is gathering con- 
siderable additional coin in _ nine 
ozoners and one nabe house. Light 
$3,000 is seen for “Devil in Flesh, 
showcasing at El Rey. 

Among the holdovers, “The 
Egyptian” still is important as a 
grosser with $20,000 in third frame. 
“Brigadoon” is landing a good $12,- 
000 in second while “Rear Win- 
dow” is hefty $11,000 in final six 
days of sixth week at Hollywood 
Paramount. 

Estimate for This Week 

State. Egyptian (UATC) (2,404; 
1.536: $1-$1.50)—‘“Seven Brides” 
(M-G). Socko $40,000. Last week, 
“Gone With Wind” (M-G) (reissue) 
(5th wk-9 days), $23,600. 

Los Angeles, Ritz, Loyola, New 
Fox (FWC) (2,097; 1,363; 1,248; 965; 
$1-$1.50)—“‘Broken Lance” (20th) 
and “Roogie’s Bump” (Rep). Good 
$25,000. Last week, “Apache” (UA) 
and “Challenge Wild” (UA) (2d 
wk) at L. A., Loyola, with Iris, Up- 
town, $19,300; Ritz, New Fox in 
different units. 

Los Angeles Paramount, Iris, Up- 
town (ABPT-FWC) (3,200; 814; 
1,715; 70-$1.25)—‘Bullet Is Wait- 
ing” (Col) plus second-run support. 
Slow $14,000. Last week, in differ- 
ent units. 

Hillstreet, Pantages (RKO) (2,- 
752: 2,812; 60-$1.10)—‘‘Human De- 
sire’ (Col) and “Black Dakotas” 
(Col). Modest $17,000. Last week, 
“Caine Mutiny” (Col) (9th wk), 
$15,200. 

Orpheum, Wiltern, FWC Holly- 
wood (Metropolitan-SW-FWC) (2,- 
213; 2,344; 756; 70-$1.10)—‘Duel 
In Sun” (SRO) (reissue) and “Khy- 
ber Patrol” (UA). Mild $20,000. 
Last week, Orpheum, with New 
Fox, Ritz, “Black Shield Falworth” 
(U) and “Dawn At Socorro” (U) 
(2d wk), $13,600. Others in different 
unit. 

El Rey (FWC) (861; 70-$1.10)— 
“Devil In Flesh” (Indie). Light 
$3,000. Last week, ‘‘Lady Vanishes” 
(Indie) and “39 Steps” (Indie) (re- 
issues) (9 days), $2,000. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—"‘Brigadoon” (M-G) (2d wk). 
Good $12,000. Last week, $18,500. 

Chinese (FWC) (1,905; $1-$1.75) 
— “Egyptian” (20th) (3d wk). 
Smooth $20,000. Last week, $26,600. 

Wilshire (FWC) (2,296; 90-$1.50) 
—‘*‘Man With Million” (UA) (3d 
wk). Thin $3,600. Last week, $6,300. 

Downtown, Vogue, Four Star 
(SW-FWC-UATC) (1,757; 885; 900; 
70-$1.10)—"‘Dragnet” (WB) (3d wk 


Downtown, Vogue, Ist at Four 
Star). Fair $13,500. Last week, 
with Wiltern $27,700; Four Star, 


“Companions of Night” (Indie) (4th 
wk-5 days), $2,000. 


Hawaii (G&S) (1,106; 70-$1.10)— | 


“Betrayed” (M-G) 
$2.400. Last week, 
mount, $13,700. 

United Artists (UATC) (2,100; 70- 
$1.10)—‘‘Garden of Eden” (Indie) 
(3d wk). Okay $5,500. Last week, 
$8.400. : 

Fine Arts (FWC) (631; 80-$1.50) 
—Vanishing Prairie” (Disney) 
(‘Sth wk). Nice $4,800. Last week, 
$5,300. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)— “Rear Window” 
(Par) (6th wk). Neat $11,000 in 6 


(3d wk). Light 
with L.A. Para- 


days. Last week, $15,400. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65) —‘‘Cinerama” (Indie) 
(73d wk). Into current frame on 
Sept. 19 after good $27,300 last 
week. 





10 Cutting At Par 


Hollywood, Sept. 21. 

With 10 productions in the cut- 
ting rooms, film editors at Para- 
mount are busier than at any pre- 
vious time this year. 

Pictures in the cutting process 
are “The Country Girl,” “Eddie 
Foy and ihe Seven Little Foys,” 
“Lucy Gallant,” “Run For Cover,” 
“Love Is a Weapon,” “We're No 
Angels,” “Two Captains West,” 
“Air Command,” “To Catch a 
Thief” and “Conquest of Space.” 


Brigadoon 126, 2d 


a 





Broadway Grosses 


Estimated Total Gross 
This Week . .$597,100 
(Based on 21 theatres.) 
Last Year .........$834,000 
(Based on 23 theatres.) 


ern neem eT SRO sete 


Shield’ Sturdy 
$18,000, Philly 


Philadelphia, Sept. 21. 

Heavyweight fight films kited 
“The Raid” to rousing figure to 
give the Stanton one of its best 
weeks in some time. ‘Hobson’s 
Choice” drew rave notices which 
helped to overcome quick switch in 
program at the Trans-Lux, with a 
smash session in prospect. Biggest 
gee | for any newcomer is going 

oO 
rated staunch at Mastbaum. “Egyp- 
tian” looms sturdy in fourth round 
vat the Fox. “Rear Window” shapes 
unusually big in fourth stanza at 
the Arcadia. 

Estimates for This Week 

Arcadia (S&S) (625: 80-$1.35)— 
‘Rear Window” (Par) (4th wk). 
Bright $13,000. Last week, $14,000. 
, Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (50th wk). Still 
big with $12,500. Last week, $14,- 
000. 

Fox (20th) (2,250; 99-$1.80)— 
“Egyptian” (20th) (4th wk). Sturdy 
$25,000. Last week, $24,000. 

Goldman (Goldman) (1,200; 65- 
$1.35)—“Dragnet” (WB) 
Off to good $12,000. Last week, 
$18,000. 

Mastbaum (SW) (4,360; 75-$1.30) 
—"Black Shield Falworth” (VU). 
Staunch $18,000. Last week, “Duel 
in Sun” (SRO) (reissue) (2d wk), 
$11,500. : 

Midtown (Goldman) (1,000; 74- 
$1.30) — “Crossed Swords” (UA). 
Trim $9,500. Last week, “Human 
Desire” (Col), $12,000. 

Randolph (Goldman) (2,500; 74- 
$1.49) — “Magnificent Obsession” 
(U) (8d wk). Nice $15,000. Last 
week, $21,000. 











“Waterfront” (Col) (7th wk). 
+ aa at $13,000. Last week, $15,- 

Stanton (SW) (1,473; 50-99)— 
“Raid” (20th) and ‘Jungle Gents’ 
(AA) with fight pix. Solid $12,000. 
Last week, “Weak and Wicked” 
(AA) and “Return from Sea” (AA), 
$11,500. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘‘Hobson’s Choice” (UA). Very 
big $9,000 or close. Last week, 
“Mrs Leslie” (Par) (5th wk), $3,000. 

Viking ‘Sley) (1,000; 75-$1.30)— 
“Betrayed” (M-G) (3d wk). Stout 
$12,000 or over. Last week, $13,- 
1000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)\—“‘Malta Story” (UA) (2d 
wk). Off to mild $2,700. Last week, 
$4,500. 


“Black Shield of Falworth,” | 


(3d wk). | 


Stanley (SW) (2,900; 74-$1.30)— | 
Still 


‘Valley’ Oke $7,000 In 
Seattle; ‘Wind’ Big 15G 


Seattle, Sept. 21. 

Again holdovers are far outscor- 
ing newcomers, with city loaded 
with extended-runs. “Valley of 
Kings” at Music Hall shapes just 
okay. ‘“‘Magnificent Obsession” on 
moveover is rated good at Blue 
Mouse, for fourth week downtwon. 
All other houses have h.o.s, with 
“Gone With Wind” a standout at 
Orpheum with smash takings, 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25) — “Magnificent Obsession” 
(U) and “Paris Express” (Indie) 
(m.o.). Good $4,000 for fourth 
week downtown. Last week ($1)— 
“Karamoja” (Hall) (5th wk), $3,600 
at $1 top. 

Coliseum (Evergreen) (1,829; 65- 
90)\—“‘Dragnet” (WB) and “Pride 
of Blue Grass” (AA) (3d wk). Nice 
$8,500. Last week, $11,300. 

Fifth Avenue (Evergreen) (2,500: 





$1-$1.50) —‘“‘Egyptian” (20th) (3d 
wk). Great $11,000 or over. Last 
week, $13,800. 

| Music Box (Hamrick) (850; 90- 


| $1.25)—“Susan Slept Here” (RKO) 
| (6th wk). Solid $5,000. Last week, 
| $5,500. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—"Valley of Kings’ (M-G) 
and “Roogie’s Bump” (Rep). Oke 
| $7,000. Last week, “Magnificent 
Obsession” (U) and “Paris Ex- 
— (Indie) (3d wk-5 days), $5,- 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—"“Gone With Wind” (M-G) 
| (2d wk). Smash $15,000. Last week, 
| $21,800. 

Paramount (Evergreen) (3.039; 
| $1-$1.25)—“‘Knock On Wood” (Par) 
'and “Paid in Full” (Indie) (3d wk). 
Big $7,000. Last week, $9,700. 


Suddenly’ Smash 
$19,000, Cleve. Ace 


Cleveland, Sept. 21. 

There are not many big new- 
comers here this session but biz 
still holds very firm, with holdovers 
| and moveovers doing nicely. ‘“Sud- 
denly” is standout new pic with 
socko week at the State in sight. 
Both “Dragnet” and “Egyptian” 
are doing excellent trade in third 
stanzas. “Betrayed” looms trim in 
moveover as does “Valley of 
Kings.” 

Estimates for This Week 

Allen (S-W) (3,000; 60-90)— 
“Dragnet” (WB) (3d wk). Holding 
- stout $13,000 after $17,500 last 
ap. 

Hipp (Telem’t) (3,700; $1-$1.25) 
—“‘The Egyptian” (20th) (3d wk). 
Smash $19,000 following $25,500 
last week. , 

Lower Mall (Community) (585; 
60-90)\—‘‘Le Ronde” (Indie) (3d 
wk). Oke $2,200, and staying. Last 
| week, $2,400. 
| Ohie (Loew's; 1,200; 60-90)— 
| “Betrayed” (M-G) (m.o.), Neat $8,- 
000 for third downtown week. Last 
week, $10,000. 

(3,000; 60-90)— 


Palace ‘RKO) 
| “Raid” (20th). Weak $6,000. Last 
is Waiting’ (Col), 


week “Bullet 
| $5,500. 
| State (Loew’s) (3,500; 60-90)— 
| “Suddenly” (UA). Socko $19,000 or 
|near. Last week, “Valley of Kings” 
| (M-G), $11,000. 

| Stillman (Loew’s) (2,700; 60-90) 
—“Valley of Kings” (M-G) (m.o.). 
Good $7,000. Last week, ‘‘Mrs. Les- 
lie” (Par), $6,000. 

















Washington, Sept. 21. 
Biz generally is solid along the 
mainstem here, with even the hold- 
overs standing up well. 
films are in the sock class, “The 





| Egyptian” and “On the Water- 
| front.” “Cinerama,” town’s grand- 
|pappy. attraction, continues’ to 


amaze at the boxoffice. “Caine Mu- 
tiny” and “Rear Window” look es- 
| pecially strong among the newer 
| holdovers. “Waterfront,” the 
| holdovers. ‘‘Waterfront,”’ the Bran- 


do starrer, is huge for tiny house. | 


Estimates for This Week 
Capitol 'Loew’s) (3,434; 75-$1.10) 
|—“‘The Egyptian” (20th). Great 
| $40,000. Last week, “Seven Brides” 


| (M-G) (Sth wk), $13,500 for 8 days, 


| with final night turned over to tele- | 


vised Marciano-Charles fight. Fig- 

lures for fight are not included. 
Columbia (Loew’s) (1,174; 60-80) 

—‘‘Gambler from Natchez” (20th) 


|\(2d wk). Oke $6,300 after $9,000 
| initial week. 
Dupont (Lopert) (372; 65-$1)— 


Two new | 


‘Egyptian Great $40,000, Tops D.C.; 
‘Wfront’ Huge 206, ‘Window’ 96, 3d 


|‘‘Vanishing Prairie” (Disney). Fine 
$6,000 after $6,700 last week. Holds. 
| Keith’s (RKO) (1,939; 75-$1.25)— 
| ‘Caine Mutiny” (Col) (11th wk). 
| Steady $10,000 after $11,000 last 
| week. Stays again. 
| Metropolitan (SW) (1,200; 60-80) 
|—‘*Dragnet” (WB) (3rd wk). Fine 
$7,500 after $12,500 last week. 
Palace (Loew's) (2,370; 65-95)— 
| “Broken Lance” (20ih) (3d wk). 
Fairish at $8,000 after $14,500 in. 
second, 
| Playhouse (Lopert) (435; 55-$1)— 
| ‘Rear Window” (Par) (3d wk). Big 
| $9,000 after $11,700 in second 
| week, 
| Warner (SW) (1,300; $1.20-$2.60) 


| —“Cinerama”’ (Indie) (46th wk). 
| Amazing $18,000 after $21,000 last 
week. Holds. 

Trans-Lux (T-L) (600; 70-$1)— 
| ‘On Waterfront” (Col). Tremen- 
|dous $20,000 for this bandbox 


‘house. Last week, “Man With Mil- 
‘lion” (UA) (9th wk), $3,600. 


‘Obsession’ Solid 166, Cincy: Lance’ 
Tall $20,000, Window’ 


Bright 8G, 4th 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,749,900 
(Based on 24 cities and 220 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year .......$2,889,606 
(Based o+ 24 cities and 219 
theatres.) 











‘Egyptian’ Great. 
$65,000, Det. Ace 


Detroit, Sept. 21. 
“The Egyptian” is heading for a 
huge first-week take at the Fox to 
help accelerate the tempo of biz 
in the downtowners. “Seven Brides 
and Seven Brothers” also shapes 
sock at the United Artists. “Duel 
in Sun” looks good at the Broad- 
way-Capitol. “Dragnet” will hold 
up nicely in fourth round at the 
Palms as will ‘Magnificent Obses- 

sion” in fourth at the Michigan. 


‘Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“The Egyptian” (20th). 
Huge $65,000. Last week, “Broken 
Lance” (20th) (4th wk), $18,000. 


Michigan (United Detroit) (4,000; 
80-$1) — ‘Magnificent Obsession” 
(U) (4th wk). Stout $14,000. Last 
week, $16,000. 

Palms (UD) (2,961; 
“Dragnet” (WB) and 
Pass” (Lip) (4th wk). 
Last week, $18,000. 
Madison (UD) (1,900; 80-$1)— 
“Adventures Robinson Crusoe” 
(UA) and “Challenge the Wild” 
(UA). Fair $9,000. Last week, 
“Caine Mutiny” (Col) (11th wk), 
$8,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—‘‘Duel in Sun” (SRO) (reis- 
sue) and “Tabor the Great” (Rep). 
Oke $14,000. Last week, “Naked 
Alibi” (U) and “Jungle Gents” 
(AA) (2d wk), $8,000. 

United Artists (UA) (1,938; $1- 

$1.25)—“Seven Brides” (M-G). Big 
$29,000. Last week, “Gone With 
Wind” (M-G) (reissue) (9th wk), 
$11,900. 
Adams (Balaban) (1,700; 80-$1)— 
“Her 12 Men” (M-G) and “Denning 
Drives North” (M-G) (2d wk). Down 
to $8,000. Last week, $10,200. 


80-$1— 
“Thunder 
Big $15,000. 


_ Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama” (Indie) (79th wk). Strong 


$18,500. Last week, same. 


Rain, Cold Clips Mpls. 
But ‘Francis’ Okay 86; 
‘Crusaders’ Good $9,000 


Minneapolis, Sept. 21. 
Solid week of continuous rains 
and unseasonable cold has been 
doing boxoffice damage, but a trio 
of fresh arrivals, led by “King 
Richard and Crusaders,” is coming 
through respectably. ‘Francis Joins 
Wacs” and “Malta Story” also are 
benefiting because of the compar- 
ative scarcity of new fare. Hold- 
overs, still are much in evidence, 
include “Cinerama” in its 23d 
week and still as stout as ever and 
“The Egyptian” rounding out a 
huge third stanza. “Duel in Sun” 
and ‘“‘Apaehe” are winners in sec- 
ond sessions. 
Estimates for This Week 

Century (S-W) (1,140; $1.75- 

$2.65) — “Cinerama” (Indie) (23d 





wk). Smash $25,000. Last week, 
$22,000. 

Gopher (Berger) (1,600; 65-85)— 
“Apache” (UA) (2d wk). Nice 


$5,000. Last week, $7,100. 

Lyric (Par) (1,000; 65-85)—‘“‘Duel 
in Sun” (SRO) (reissue) (2d wk). 
Good $5,500. Last week, $8,200. 

Radio City (Par) (4,100; 85-$1)— 
“The Egyptian” (20th) (3d _ wk). 
Modest $8,000. Last week, $11,500. 

RKO-Orpheum (RKO) (2,890; 65- 
85) — “Francis Joins Wacs” (U). 
Okay $8,000. Last week, “‘Dragnet”’ 
(WB) (2d wk), $8,000. 

RKO-Pan (RKO) (1,600; 65-86)— 
“Dragnet” (WB) (m.o.). Still stout 
at $6,000. Last week, “Tanganyika” 
(U) and “Monte Carlo Baby” 
(Indie), $4,000 at 75c top. 

State (Par) (2,300; 85-$1)—‘“King 
Richard and Crusaders” , (WB). 
Good at $9,000. Last week, “Sev- 
en Brides” (M-G) (6th wk), biz 
warranted continuance, but house 
has too many pix pressing dates, 
| $7,500. 





Cincinnati, Sept. 2). 
Downtown biz is on the climb 
with lots of help from two robust 
new bills. They are “Broken 
Lance” at the Albee and “Magnifi. 
cent Obsession,” keeping the Pal. 
ace busy. Holdovers also continue 
to show strength with the fading of 
the school bell blues. “Rear Win. 
dow” remains rosy at Keith’s and 
will hold a fifth week. “Dragnet” 
is a velvety moveover at the Grand, 
“Cinerama” in 14th week at Capi- 
tol is again heading uphill with ad. 
— of special matinees for stu- 
ents. 


Estimates for This Week 


Albee (RKO) (3,100; 75-$1)~ 
“Broken Lance” (20th). Tall $20. 
000. Last week, “Dragnet” (WB) 


(2d wk), $14,000 at 75-$1.10 scale. 

Capitok (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (14th wk). Looks hefty $28. 
0090, and a buildup after $25,200 in 
post-vacation lull last session. 

Grand (RKO) (1,400; 75-$1.10)— 
“Dragnet” (WB) (m.o.). Good $8 
000. Last week, “Duel in Jungle” 
(WB) and “Blackout” (Indie), $7, 
500 at 50c-84c scale. 


Keith’s (Shor) (1.500; 75-$1.25)~ 
“Rear Window” (Par) (4th wk), 
Still plenty rosy at $8,000 after 
$11,500 third stanza. Holds a fifth, 

Palace (RKO) (2,600: 50-84)— 
“Magnificent Obsession” (U). Solid 
$16,000. Stays a ‘second round. 
Last week, “About Mrs. Leslie” 
(Par), $8,500. 


‘Alibi’ Hep 936, Toronto, 
‘Brides’ Bright $15,000, 
‘Obsession’ Sturdy 136 


; Toronto, Sept. 21. 

Biz is hefty here for holdovers 
at all the deluxers, with ‘Seven 
Brides” stil. leading the town ia 
third frame and showing little 
dropoff. “Magnificent Obsession” 
is in second place here on fourth 
frame, with “On Waterfront” in 
second stanza also big. “Sabrina” 
looks fine in third frame. Only 
newcomer is ‘“‘Naked Alibi” which 
is rated neat at Uptown. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 
696; 40-70)—“Bigamist” (Col) and 
“Outlaw Stallion” (Col). Poor $9. 
000. Last week, “Black Horse Can- 
yon” (U) and “Return from Sea” 
(AA), $12,000. 

Hyland (Rank) (1,354; 60-80)— 
“Doctor in House” (Rank) (4th wk). 
Still near-capacity at $9,000. Last 
week, $10,000. 
Imperial (FP) (3.373; 60-$1)— 
“Waterfront” (Col) (2d wk). Hefty 
$12,000. Last week, $15,500. 
Loew’s (Loew's) (2,090; 65-80)— 
“Seven Brides” (M-G) (3d wk). Big 
$15,000 or over. Last week, $17,000. 

Odeon (Rank) (2,390; 75-$1)— 
“Magnificent Obsession” (U) (4th 
wk). Still solid at $13,000. Last 
week, $14,000. 

Shea’s (FP) (2,386; 50-85)—‘‘Sa- 
brina” (Par) (3d wk). Fine $10, 
000. Last week, $12,500. 
University (FP) (1,558; 50-80)— 
“Susan Slept Here” (RKO) (2d wk). 
Hot $7,500. Last week, $9.000. 

Uptown (Loew) (2,745; 60-$1)— 
“Naked Alibi” (U). Neat $9,500. 
Last week, “Black Shield Fal- 
worth” (U) (2d wk), $8,500. 


Omaha Off; ‘Shield’ Okay 
$6,000, ‘Brides’ 436, 3d 


Omaha, Sept. 21. 
Football openings, postseason 
Western League baseball playoffs, 








fight broadcast Friday (17) and 
chilly weather are blamed for 
sharp b.o. dip this week. “Seven 


Brides” is still hefty in third week 
at the State, but “Egyptian” sagged 
badly at the large Orpheum in its 
second stanza. Top coin for a new: 
comer is going to “Black Shield of 
Falworth” at Omaha, but it’s not 
big. 
Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“3 Hours to Kill” (Col) and ‘“Holly- 
wood Thrillmakers” (Col), Fair $3.- 


500. Last week, “Black Dakotas” 
(Col) and “River Boat” (Indie), 
$3,200. 


Omaha (Tristates) (2,000; 55-80) 
—"Black Shield of Falworth” (U). 
Fairish $6,000 or near. Last week, 
“Dragnet” (WB) (2d wk), $5,000. 

Orpheum (Tristates) (2,890; 
$1)—‘“‘Egyptian” (20th) (2d _ wk). 
Second round will be shut off to- 
morrow (Wed.) after fairish $10,- 
000. Initial session was $16,000. 

State (Goldberg) (875; 65-90)— 
“Seven Brides” (M-G) (3d wk). Still 


75 





socko at $4,500 after $7,000 second 
week. 
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HOs Crimp Chi; Brigadoon’ Record 
45G, ‘Window ’-Stage Big 556, ‘Wind 
Fast 306, 3d, ‘Susan’ Smooth 196, 6th 





Chicago, Sept. 21. + 


The Loop is loaded with hold- 
overs in what traditionally is a lag- 
ging back-to-school week. However, 
the customary dip is not as big as 
expected. ‘‘Brigadoon,” sole new 
entry this round, is setting a new 
high at $45,000 at McVickers. 

Second week of “Dawn _ at 
Socorro” and “Bounty Hunter” 
shapes oke at Roosevelt but ‘Her 
12 Men” is slow in third. Third 
frame of “Rear Window” at Chica- 
go, with Howard Miller package on- 
stage is still fancy. “Gone With 
Wind” at United Artists still is 
gusty. Oriental looks stout with 
“Broken Lance” in fourth. 

Woods shapes socko with ‘‘Susan 
Slept Here” in sixth stanza. Sixth 
frame of “Black Shield of Fal- 
worth” is stout at Grand. The 
12th and windup week of “Caine 
Mutiny” is very mild at State-Lake. 
Palace, as usual, is rousing with 
“Cinerama,” now in its 60th week. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Rear Window” (Par) with How- 
ard Miller deejay package onstage 
(3d wk). Loud $55,@00. Last week, 
$61,000. 

Grand (Nomikos) (1,200; 98-$1.25) 
—‘Black Shield Falworth” (U) (6th 
wk), Stout $8,000 after $9,300 last 
week. 

Loop (Telem’t) (606; 90-$1.25)— 
“Vanishing Prairie’ (Disney) (5th 
wk). Rousing $7,500 after $9,500 
last week. 

MeVickers (JL&S) ( 2,200; 65- 
$1.25)—“Brigadoon” (M-G). New 
high, $45,000. “Last week, “Seven 
Brides” (M-G) (7th wk), $22,000. 

Monroe (Indie) (1,000; 65-87!— 
“Her 12 Men” (M-G) (3d wk). Dull 
$5.000 after $6,500 last week. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Broken Lance” (20th) (4th wk). | 
Brisk $21,000. Last week, $27,500. | 

Palace (Kitel) (1,484; $1.25-| 
$3.40)—"‘Cinerama” (Indie) (60th | 
wk). Hotsy $34,000. Last week, | 
$40,000. | 

Roosevelt (B&K) (1,400; 65-98)— | 
“Dawn at Socorro” (U) and ‘‘Boun- | 
ty Hunter” (WB) (2d wk). Okay 
$12,000. Last week, $16,000. 

State-Lake (B&K) (2,700; 98-| 
$1.80)—“‘Caine Mutiny” (Col) (12th | 
wk). Weakish $16,000. Last week, | 
$18,000. 

Surf (H&E Balaban) (685; 95)— | 
Hobson’s Choice” (Indie) (sub- 
run). One week fill-in should be 
nice $3.000. Last week, “Davughfers | 
of Destiny” (Indie) (2d wk), $2,500. 

United Artists (B&K) (1,700; 98- 
$1.25)—“‘Gone With Wind” (M-G) 
(reissue) (3d wk). Gusty $30,000. 
Last week, $35,000. 

Woods (Essaness) (1,198; 98-$1.25) 
—Susan Slept Here” (RKO) (6th 
wk). Fancy $19,000. Last week, 
$23,000. 

World (Indie) (697: 98)—‘La 
Ronde” (Indie) (7th wk). Sturdy 
$4,000. Last week, $4,500. 


‘Waterfront’ Wows Hub, 
$48,000: ‘Prairie’ Socko 
115G, ‘Hell’ Hotsy 176 


Boston, Sept. 21. 

The big noise this frame is “On 
the Waterfront,” day-dating the 
Orpheum and State. “Vanishing 
Prairie’ at the small Beacon Hill! 
also is in the chips. Other new- 
comers, “Private Hell 36” at the 
Paramount and Fenway, and “Bul- 
let Is Waiting’ at the Pilgrim, are 
only fair. “The Egyptian” shapes 
okay in third week at the Memor- 
ial. “Mr. MHulot’s Holiday” in| 
second week at the Exeter looms 
tine. 

Estimates For This Week 

Astor (B&Q) (1,500; 85-$1.25)— | 
“Caine Mutiny” (Col) (12th-6 days). | 
Oke $8,000. Last week, $8,300. 

Beacon Hill (‘Beacon Hill) (800; 
74-$1) — “Vanishing Prairie” (Dis- | 
ney). Sock $11,500. Last week, | 
“Malta Story” (UA) and “Viva Za- | 
pata” (20th) (reissue) (3d wk), | 
$3,500. | 

Boston (Cinerama Productions) | 
(1.354; $1.20-$2.85) — “Cinerama’” | 
(Indie) (38th wk). Firm $19,000 or | 
near. Last week, same, 

Exeter (Indie) (1,300; 60-$1)—! 
“Mr. Hulot’s Holiday” (GBD) (2d | 
Wk). Nice $9,000 following $10,500 
first frame. 

Fenway (NET) (1,373; 50-90)— 
“Private Hell 36” (FM) and “Thun- | 
der Pass” (Lip). Fair $4,500. Last | 
week, “Dragnet” (WB) and “Jungle | 














Gents” (AA) (2d wk), $5,500. | 


Memorial (RKO) (3,000; 50-$1)— 


| Crusoe” (UA) (2d wk), $2,500. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Window Wham 
24G Pacing Pitt 


Pittsburgh, Sept. 21. 

“Rear Window” knocking the 
town wide open at the Stanley and 
should give house its best session 
since “Here to Eternity” a year 
ago. Likely to hang on for three 
weeks at least unless “Egyptian” 
at Fulton and “On Waterfront,” 
both opening simultaneously to- 
morrow (Wed.), cut in badly. Only 
other new pix are “Valley of 
Kings,” only so-so at Penn, and 
“High and Dry,” away fast at 
Squirrel Hill. Abbreviated fourth 
weeks for “Broken Lance” at Ful- 
ton and ‘‘Magnificent Obsession” 
at Harris shape okay. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.10) 
—‘‘Broken Lance” (20th) (4th wk- 
5 days). Okay $5,000 or over. 
“Egyptian” (20th) comes in tomor- 
row (Wed.). Last week, $7,500. 

Harris (Harris) (2,200; 65-$1.10) 
—‘‘Magnificent Obsession” (U) (4th 
wk-5 days). Good $5,500, and for 
this stage of run particularly nice 
in view of fact that house lost one 
night to Marciano-Charles tele- 
cast. Last week, $9,500. 

Penn (Loew’s) (3,300; 65-85)— 
“Valley of Kings” (M-G). Compe- 
tition and netices too much for 
this to overcome. Indifferent $10,- 
000. Last week, “Seven Brides” 
(M-G) (3d wk), $13,000. 

Squirrel Hill (SW) (900; 65-85)— 
“High and Dry” (U). Apparently 
another winner for this. naber. 
Looks at least $4,500, sturdy and 
in for run. Last week, “‘Robinson 








Stanley (SW) (3,800; 65-$1)— 
“Rear Window” (Par). Best here 
since “Here to Eternity’ (Col) a 
year ago. Great $24,000 or near. 
And management figures it lost 
perhaps $2,000 by fight postpone- 
ment Thursday, day when “Win- 
dow” opened, and Friday night 


‘EGYPTIAN’ BOFF 256, 


Denver, Sept. 21. 
“The Egyptian” is packing the 
Denver here this session and will 
land a sock total. Holds on for sev- 


fire and hit a great total in first 
four days at Paramount. “Broken Thousands of extra visitors in 
Lance” is getting a fifth stanza at| N. Y: for the ‘heavyweight fight 
the Centre while “Rear Window” | (finally held last Friday night) and 
still shapes fine in fourth round at} the ball games are giving Broad- 
Denham. “High and Dry” is doing | way first-run theatres a hypo this 





Estimates for This Week | strong bills and wet, cool weather 

i : _pe)__ | also are helping. Saturday (18) was 
“Vanishing Prairie” (Disney) (oth |Uausually big. especially when com- 
wk). Fair $2,500. Last week, $3,700. | pared with the previous Saturday 
Broadway (Wolfberg) (1,200; 60-| "hen, pursicane weather was a 
85)—‘‘t’ll Always Love You” " (n- heavy handicap. 


die). Poor $4,500. Last week, on | ith stageshow, with a sock $168,- 


pecenaes 1000 likely on first stanza ending 


Centre (Fox) (1,247; 60-$1)— | Musi ll 
“Broken Lance” (20th) (4th wh). | Seoue ‘Con . bo the a 


tre gee Holds on. Last week,| mount its best opening week in 
$14, ¢ |some time, with a sturdy $50,000 


Denham (Cockrill) (1,750; 50-85) | or better probable opening round. 
—“Rear Window” (Par) (4th wk). | “White Fire” and vaude looks to 
Fine $9,000. Last week, $12,000. | land a big $27,000 at the Palace. 

Denver (Fox) (2,525; 75-$1.25)— | Fourth new pic, “Khyber Patrol,” 
“Egyptian” (20th). Sock $25,000.|is heading for sluggish $8,000 at 
Stays. Last week, “On Waterfront” | the Globe. 

(Col) (2d wk), $8,000. “Rear Window” is climbing to 

Orpheum (RKO) (2,600; 50-85)=— | great $41,000 in seventh frame at 
“Seven Brides” (M-G) (3d wk).| the Rivoli, or $3,000 ahead of the 
Good $8,000. Last week, $13,000. | sixth week. “High and Dry” was 
Paramount (Wolfberg) (2,200; 50- | almost even with the preceding 
85)—“Sitting Bull” (UA). Opened | round, with $15,400 in third week 


Saturday (18) in smash fashion, | at the arty Sutton. 
with better than $10,000 in 4 days. “On Waterfront,” too, is pushing 
Last week, “Dragnet” (WB) (2d | ahead to get great $43,000 in eighth 
and Dry” (U). Great $3,000. Last | “Little Kidnapers” climbed also, 
week, on reissues. doing a big $10,000 in third week 
at the Trans-Lux 60th St. 
6 9 
tra é mas second round. “The Egyptian” held 
almost even with preceding week 
to finish its fourth stanza with 
St. Louis, Sept. 21. “Vanishing Prairie’ ran neck-’n- 
‘Biz is brisk here this session,| Meck with a week ago to land a 
with nice grosses in prospect. Heat Smash $12,300 for fifth frame at 
is standout with sock session at | the chips with $18,000 probable for 
Loew’s. “The Raid” is rated good | fifth week at the Victoria. ‘“‘Sa- 
at the Fox. “Egyptian” continues! brina’”’ preemed last night (Tues.) 
is standout among the small: “Cinerama” will celebrate its 
houses. |second anni Sept. 30. Showing at 
Estimates for This Week the Warner, which launches its 
‘ : *“, | Within a 100-mile radius of N. Y. 
wa. oe $14,000 after $15,000 last |as special guests. Officials will be 
‘ | guests of S. H. (Si) Fabian, prexy of 


wk-10 days), big $18,500. stanza at the Astor. This is $2,500 
“Betrayed” held well at the 
* $60,000 at the Roxy. 

$7? 000, St. Louis | sada eB. sith SiRaue Vike 

wave was broken by heavy rain | the Fine Arts. 
its solid draw in third frame at|at the Criterion, with regular 
Ambassador (Indie) (1,400: $1.20-. third year on Broadway, will have 
Fox (F&M) (5,000; 50-75)—“The | Stanley Warner, which holds the 


Top newcomer is “Brigadoon” 








Vogue (Pike) (442; 74-90)—“High | better than the seventh week. 
State, getting a socko $30,000 in 
for third session at the Mayfair. 

and hail Sunday (19). “Betrayed”, “Dragnet” likewise continued in 
the St. Louis. “Seven Deadly Sins’ | run starting today (Wed.). 
$2.40) —“‘Cinerama” (Indie) (34th | 150 mayors from cities and towns 


Neat $14,000. Last week, “Drag- tres. On Oct. 28, “Cinerama” will 

net” (WB) (2d wk), $12,000. |set all-time record for first-runs 
Loew’s (Loew’s) (1,162; 50-75)—)! by passing the 108-week mark of 

“Betrayed” (M-G) and “Overland, “Red Shoes” made at the Bijou, 

Pacific’ (UA). Sock $22,000. Last bandbox legit house. 

week, “Seven Brides” (M-G) (4th | Estimates for This Week 





when picture closed down early at} 


night for Marciano-Charles bout. 
Hitchkock thriller, however, got 


good kickoff before when pre-| 


viewed at special charity showing 
for Post-Gazette Dapper Dan Club 
Celebrities Golf Tournament. Last 
week, “Dragnet” (WB) (2d wk-6 
days), $10,000. 

Warner (SW) (1,365; $1.25-$2.65) 
—‘“‘Cinerama” (Indie) (41st wk). 
Off to $13,000, still fast after $13,- 
500 last week. 





‘Egyptian’ Wow $21,000, 


Indpls.; ‘Susan’ Big 126 


Indianapolis, Sept. 21. 

First-run biz generally is looking 
up here this stanza. ‘‘Egyptian” 
at Indiana is torrid to lead city 
despite uncertainties caused by 
twice-postponed Marciano-Charles 
fight telecast there. “Susan Slept 
Here” at Circle also is stout. “Man 
With Million” at Loew’s hasn’t 
caught on, “Karamoja”’ still is big 
in second week at the Lyric, where 
pix seldom hold. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
80) — “Susan Slept Here’ (RKO) 
and ‘‘Roogie’s Bump” (Indie). Nice 
$12,000. Last week, ‘Dragnet’ 
(WB). $14,000. 

Indiana (C-D) (3,200; 60-95) — 
“The Egyptian” (20th). Sock $21,- 


of fight telecast. Last week, ‘Rear 
Window” (Par) (2d wk), $10,000. 
Loew’s (Loew’s) (2,427; 50-80)— 
“Men With Million” (UA) and 
“Capt. John Smith, Pocahontas” 
(Col). Slim $7,000. Last week, 
“Valley of Kings’ (M-G) and 
“Scarlet Spear’ (UA), $8,000. 
Lyric — (CD) (1,600; 50-$1)— 
“Karamoja” (Hall) and “Halfway 
to Hell” (Indie) (2d wk). Sharp 


“The Egyptian” (20th) (83d wk). Nif-| $9,000 after surprise $12,500 in 
(Continued on page 20) 


first stanza, 


wk), $13,500. | Astor (City Inv.) (1,300; 50-$1.75) 


Orpheum (Loew’s) (1,400; 50-75) |—‘tOn Waterfront” (Col) (9th wk). | 


—‘“Seven Brides” (M-G). Swell! Eighth round ended last night 
$9,000. Last week, “Crossed (Tues.) was smash $43,000 as 
| Swords” (UA) and “Challenge | against $40,500 for seventh week. 
Wild” (UA) (2d wk), $4,500. |Continues on indef, with end of 


Pageant (St. L. Amus.) (1,000;| run far from in sight. “Star Is | 


82)—‘‘Seven Deadly Sins” (Indie); Born” (WB), originally booked for 
| (2d wk). Solid $3,500 after $5,000 | house, to play day-date with Vic- 
| opener. 
| Richmond (St. L, Amus.) (400;) mount. 
82)—“‘Times Gone By” (Indie). 
Good $2,000. Last week, “Rome, “Odd Man Out” (Indie). Opened 
11 O'clock” (Indie), $2,500. |Monday (20). In ahead, “Man 
St. Louis (St. L. Amus.) (4,000; Between” (UA) and “Outcast of 
|50-75)—“The Egyptian” (20th) (3d) Islands” (Indie) (reissues), played 
| wk). Fine $12,500 after $15,000 for split week and got only modest 
| second round. | $2,500. “Hamlet” (U) (reissue) 
| Shady Oak (St..L. Amus.) (800; | opens Oct. 7. 
82)\—“Times Gone’ By’ (Indie). 


1/11 O'clock” (Indie), $3,000. 


‘Gambler’ Good 156, K.C; ie, Gig: 
‘Window’ Sturdy $9,000,  Wstizfon". 


mane s Criterion (Moss) (1,700; 50-$1.85) 
‘Living’ Big 7G Both 3d — “Sabrina” (Par). Regular run 
’ starts today (Wed.) after a formal 

Kansas City, Sept. 21. preem last night ‘Tues.). In ahead, 

Recent heavy holdover situation | “Living It Up” (Par) (9th wk-4 


Current ¢ $ession ending today 





or near. The 12th week'was $23,- 
000. Goes a 14th week of 6 days, 


special preem 





is repeated in current session with | days), hit okay $9,000 after $18,- 
| five deluxers with third week bills.| 500 for eighth full week. Martin- 
| Only newcomer is “Gambler from; Lewis comedy enjoyed an un- 
| Natchez,” day-date in four Fox/| usually big longrun here and one 
| Midwest first runs, and liooking | of best at house in many months. 

|fairly good. “Rear Window” at Fine Arts (Davis) (468; 90-$1.80) 


| 000, with Friday night out because | Paramount shapes smooth in third.| — “Vanishing Prairie’ (Disney) 


“Dragnet” at the Missouri and/| (6th wk). Fifth stanza ended Sun- 
“Seven Brides” at Midland are | day (19) continued in smash fashion 


okay, also in third weeks. “Egyp-| with $12,300 after $13,500 for | 


tian” at Orpheum and “Living It} fourth. Looks set for many weeks 
| Up” at Roxy continue strong like-| to come. 


| wise in third rounds, and both hold | 


|for fourth weeks. “Little Fugitive’ |— “Khyber Patrol” (UA). First 
at the Kimo still is nice in third | week ending next Friday (24) looks 
| stanza. to hit okay $8,000. In ahead, 


Estimates for This Week |“Three Hours To Kill” (Col) (2d 
| Glen (Dickinson) (750; 85-$1)— | wk), $6,000. 

| Guild (Guild) (450; $1-$1.80) — 
‘“Mr. Hulot’s Holiday” (GBD) (6th 


“Hobson’s Choice’ (UA) (2d wk). 
‘ (Continued on page 20) 


remarkably well at bandbox Vogue. | session. Launching of several new, | 


Saitek Samet te 3 Bway Busier; Brigadoon’ Bonnie 1686, 
Cop’ Stout 506, ‘Fire’-Vaude Big 276, 


eral weeks at this rate. “Sitting ‘P NY 8G H ld Sh * 
Buin United artis CSeone]| P@EYOL SOW Ou, Holdovers Show Gains 


wk). Fifth round of this moveover 
run here ended Sunday (19) was 
great $10,000 after $9,000 for 
fourth. 

Mayfair (Brandt) (1,736: 79-$1.80) 
— “Duel in Sun” (SRO) (reissue) 
(3d wk). Current session ending 
today (Wed.) is holding solid $13,- 
000 after $15,000 for second week. 
Stays on, naturally. 

Normandie (Trans-Lux) (592: 95- 
$1.80) — “Congaceiro” (Col) (3d 
wk). Third round ending today 
(Wed.) looks like mild $3,800 after 
$5,500 last week. “Africa Adven- 
ture” (RKO) opens Sept. 28. 

Palace (RKO) (1,700; 50-$1.60)— 
“White Fire” (Lip) and vaude 
headed by Maxie Rosenbloom. 
Week ending tomorrow (Thurs.) 
looks to reach big $27,000 or near. 
Last week, “Southwest Passage” 
(UA) and 8 acts of vaude including 
la Moon Ball dancers, $26,- 

.Paramount (ABC-Par) (3,664: 70- 
$1.75)—“Rogue Cop” (M-G). First 
week ending tomorrow (Thurs.) is 
heading for solid $50,000. Holds. 
Last week, “Private Hell 36” (FM) 
(2d wk), $27,000. “Star Is Born” 
(WB) opens Oct. 11, according to 
present plans, but another pic, not 
yet selected, may be used prior to 
its launching. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Bread, Love and Dreams” 
(Indie). Opened Monday (20). In 
ahead, ‘‘Hebson’s Choice” (UA) 
(14th wk), oke $4,800 after $5,500 
for 13th round. 

Rivoli (UAT) (2,092; 85-$2)— 
“Rear Window” (Par) (7th wk). 
Current session winding’ today 
(Wed.) looks to climb to socko $41,- 
000 after $39,000 in sixth week. 





Stays on. 
| Radio City Music Hall (Rocke- 
|fellers) (6,200; 95-$2.75) — “Briga- 
|doon” (M-G) and stageshow. Soar- 
ing to sock $168,000 in first week 
ending today (Wed.). Holding. In 
ahead, “Seven Brides” (M-G) with 
stageshow (8th wk), finished at 
$117,000 to make it a total of $1,- 
352,000 for the eight weeks. This 
compares with $1,391,000 garnered 
by “Great Caruso” (M-G) in 10 
weeks in 1951, the top coin mark 
for the Hall. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 





| Raid” (20th) and “Pushover” (Col). | rights to the process and its thea- | 


toria, has been shifted to the Para- | 


Baronet (Reade) (430: 90-$1.55)— | 


Capitol (Loew’s) (4.820; 85-$2.20) | 
Okay $3,500. Last week, “Rome, |—‘‘Caine Mutiny” (Col) (13th wk). | 
(Wed.) is heading for pood $18,000 | 


with “Barefoot Contessa’ (UA) | 


Globe (Brandt) (1,500; '70-$1.50) | 


—‘The Egyptian” (20th) (5th-final 
wk). The fourth stanza ended last 
night (Tues.) held at big $60,000 
| after $63,000 for third week. Fifth 
| week goes only six days in order 
| to open “Woman’s World’ (20th) 
}on Sept. 28. 


| State (Loew’s) (3,450; 78-$1.75) 
| —‘‘Betrayed” (M-G) (3d wk). First 
| holdover round ended last night 

(Tues.) held with sock $30,000 
| after $41,500 opener. Continues, 

Sutton (R&B) (561: 90-$1.50)— 
“High and Dry” (U) (4th wk), 
| Third session ended Monday (20) 
was huge $15,400 not far from sec- 
ond week’s $15,800. Stays on indef, 
| Trans-Lux 60th St. (T-L) (453; 
$1-$1.50)—“Little Kidnapers’” (UA) 
|(4th wk). Third frame ended last 
night (Tues.) was pushed up to 
sock $10,000 after $8,200 for sec- 
|ond week. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili’’ (M-G) (81st wk). 
The 80th week ended Monday (20) 
held with fancy $6,800 as com- 
pared with $6,300 for 79th week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—‘Dragnet” (WB) (5th wk). 
Present stanza ending tomorrow 
(Thurs.) is heading for nice $18,000 
or near after $20,500 in fourth 
week. Stays until “Star Is Born” 
(WB) opens, day-date with Para- 
mount, Oct. 11. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — ‘“‘Cinerama” (Indie) 
(68th wk). The 67th round ended 
| Saturday (18) edged up to great 
/ $39,000 after $38,000 for 66th 
week, being hit hard by storm. 


Prisoner’ Tame $6,000, 
| Balto, ‘Apache’ 106, 2d 


| 
| Baltimore, Sept. 21. 

| With holdovers predominating, 
|grosses slipped here this week 
|from pleasing totals registered re- 
cently. Among few newcomers, 
'“Prisoner Of War” at Keith’s and 
“A Bullet Is Waiting” at the May- 
fair, both are rated mild grossers. 
“Dragnet” is still firm in third 
round at the Stanley. “Apache” 
| wound up its second week in boff 
style after a healthy opener at the 
i|Century. “Seven Brides” remains 
| big at the Town. 

Estimates for This Week 

| Century (Loew’s-UA) (3,000; 25- 
|60-90)—“*Apache”” (UA) (3d wk). 
| Third sesh began Monday (20) after 
(Continued on page 20) 
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When They Win At 
Foreign Distribs Go Term-Nuts; 


Kingsley 


Negotiations for pictures at the+¢ 
particu- 


European film festivals, 
larly at Venice and Cannes, have 
deteriorated into a harmless sport, 
with both the potential buyer and 
seller fencing on terms which both 
know neither will accept. That’s 
the view of foreign film importer 
Edward Kingsley who returned last 
week from the Venice Fest. 

“It makes up the entertainment 
program for the afternoon,” said 
Kingsley: “Producers and dis- 
tributors gather on the terrace of 
the Excelsior Hotel on the Lido 


beach and engage in a sparring ses- | 


Soviet Kids’ Fad 


Biggest star in the Soviet 
Union today is Johnny Weis- 
muller, the original Tarzan, 
reports Harrison E. Salisbury, 
the N.Y. Times correspondent 
just back from Moscow. 


Russian youngsters frequent- 
ly let their hair grow to indi- 
cate they’re fans of Tarzan. 
And they’re calling their girl 
friends Jane after Tarzan’s 
female screen companion. 

The government doesn’t 
care for this devotion to a 
“capitalistic symbol” and edi- 
torials are being written 
against it, but there isn’t much 
anyone can do about it. And 
the Tarzan haircut is proof of 
it. 


Venice, Cannes 


Debunks Lido Fever 





CATHOLIC SLANT 





Violence and Sex Should Not Be 
Booked Weekends 





Easton, Pa., Sept. 21. 
Catholics in this area have 
;}opened a drive against “indecent” 
|motion pictures. Impetus was 


| given by the Rt. Rev. Msgr. John | 


| A. McKenna, of Philadelphia, at a | D l e 
| meeting of over 500 members of t t 
| Holy Name Society members. ue 0 01 9 
Joseph Reilly, of Philadelphia, . 
Not Fight, Censor 














on the Philadelphia Archdiocese 
committee for clean films, said 
|that “the main object is to work 
with the motion picture manager 


Pulitzer Prize Principles Seen 
As Urgent Need for Venice: 
Tourists Echo Film Biz Yelps 


By ROBERT J. LANDRY | used only one month every year, 
Rome, Sept. 14. to house the Festival and provide 
Lots of questions were being | handout and lounge facilities for 
asked here following the 1954 | the es : 
Venice Film Festival, generally re- That is just one more way of 
garded as pretty “shameless” in| Suggesting that there is much too 
its cynical bestowal of awards ac-| much investment in the Venice 
cording to national bias rather | Film Festival to allow it to stay, 
than artistic impartiality. | as at — ee it pad is, be- 
While complaints against the | S™renec by its own performance. 
Denies slate rodeo fave been | When the time arrives that hard- 
heard in previous years, grievance | bitten veteran journalists covering 
was never so shrill of obvious. And | po Pag ee epee gree si rat 
one factor seems entirely new, in| SU aoe Ses WEERS I SOVENTE, 
1954: the cry of “we wuz robbed!” | then and then only the Festival 
EE pg pretty. much an sa may be immune to wisecracks. 


the-family film industry bleat was 


can tourists ‘whose dollars and | SUREEN ACTORS’ SLATE 


goodwill mean so much to Italy. 











sion. Not a single deal is final-| rather than against him.” He stated 
” |that the Legion of Decency, which 
ized. : he represents, wants to have good 
Kingsley echoed the view of public relations with theatres. He 


other American importers of for- | 
eign product that the producers 
have an inflated idea of the value | week, rather than Saturdays and 
of their product. According to | Sundays, when children chiefly 
Kingsley, who heads Kingsley In- | attend. 
ternational Films, the foreign pro- | A parish committee was organ- 
ducers are still setting their prices | jzed to campaign for better films, 
on the basis of the success of the | egmics and tv shows. 


a a ‘NEW CONTRACT, MORE 


urged films _ involving’ violent 





relaized to what extent the Ameri- 
can market has changed. 

“It takes them about a year to 
come down in their terms,” said 
Kingsley, “and at the time much 
of the value of the festival awards 
has diminished. Films shown at} board, at its session last week in 
the 1953 festivals are only now in| N. Y., handed to MPAA prexy Eric 
negotiation. If the foreign pro- Johnston a surprise “present” via 
ducers would accept sensible terms | a new seven-year contract—it runs 
at the beginning, they would have | to Oct. 15, 1961,—and a raise in 
the advantage of the timeliness and | salary. 
the publicity value of the festivals.| Move didn’t come at the board’s 





crime and sex be shown during the 


Selznick Releasing Organization 
has decided to try to make the best 
of a-disagreeable situation, the cen- 
sorship nix of “Duel in the Sun” in 
Memphis, rather than fight censor 
Lloyd Binford. Latter, in effect, 
|continued the ban first imposed on 
“Duel” in its original playoff de- 
spite SRO’s insistence that numer- 
ous changes had been made in the 
film. 
| 1947. 





; , | 
PAY FOR JOHNSTON pintord tat as ape tor sales 19 


Motion Picture Assn. of America | drive-ins surrounding Memphis and | 


j}across the Mississippi River in 
| West Memphis, Ark. It’s reasoned 
|that a court contest with Binford 
|likely would be involved and cost- 
| ly. Distributors usually figure 
; Memphis as yielding about $12,000 
|in gross revenue on an average “A” 


In Memphis Area 


It was first distributed in | 


The value of the picture decreases 
by constant screenings for various 
importers.” 
Charged Atmosphere 

Kingsley repeated another com- 
plaint frequently voiced by Ameri- | 
can pixites who attend the Euro- | 
pean fests. “The atmosphere is | 
charged with native politics and na- | 
tionalism. The country in which} 
the festival is held is almost cer- | 
tain to receive an award although | 
frequently everyone agrees its en- | 


try does not merit accolade. The | 55 N. Y. governor. ‘another peek at “Duel in The 
Italians dominate Venice, the! Jjonnston. on at least one oc-| Sun.” he was acting for an attor- 
French control Cannes, and the|cacion, has stated he thought he | ney friend of his, Blanchard Tual, | 


Russians rule the Iron Country | 
festivals.” (See adjoining column | 
for Rome dateline story on same | 
theme.) , | 


With assurance of an award for | 
the host country, there is also a | 
tendency to spread the awards | 
around, to throw a bone here and 
there to eliminate any hard feel- 
ings, according to Kingsley. Best 
example of this, he said, was the 
best acting award to Jean Gabin 
which constituted France’s laurel 
“>romised for 1954.” The audience, 
Kingsley reports, was almost unani- 
mous in its opinion that Marlon | 
Brando should have won for “On| 
the Waterfront” and vocally dem- 
onstrated its displeasure. Kingsley | 
feels that the holding of a festival 
in a neutral country, one that is 
not a prime producer of films, 
might help to eliminate the fre- 
quent charges of “fix” and the bit- 
terness that prevails at the con- 
clusion. 

Practical Aspects 





are, eee : reaches a high tomorrow (22) | flowing. It is a barbaric symphon 

While entage out the negative when Saratoga Village, just out-| of passion and hatred salitingt deaie 
aspects of the fests, Kingsley says | side of Frederick, Md., officially |a blood tinted screen. It is mental 
they serve a purpose. “It’s a good changes its name to Brigadoon.! and physical putrefaction.” 
place to meet the production | Immediately following the cere-| Queried on Binford, Mayor To- 
people and the press of various 


countries. And it serves as a 
clearing house where some of the | 
illusions about the American mar- 
ket may be cleared up.” 


He noted that the festivals are 
of more value to the European dis- 
tribs than to the Americans. “In 
Europe a festival award means 
something in buving the film at the 
boxoffice. In the U. S. its value 
is limited.” 


Festivals, too, Kingsley pointed 


Out, are social affairs and tourist 
attractions and must be considered 
In that light in evaluating the 


overall effect. 


Friedman Vice Handel 

Samuel Friedman, former legit 
Rress agent. has joined the pub- 
licity department of Un‘ted Artists. 

He succeeds Charles Handel, who 
€xited the company last w eek, 


regular meet but was hatched at a/ Pic. Thus, taking on Binford in a 


| private powwow during the session. | legalistic duel over any one film | 


It extended Johnston’s contract to | Would not have sufficient monetary | “principle.” 


1962. four years beyond its current | inspiration. _ 
termination date. Extent of John-| However, this theory doesn’t take 
ston’s raise is unknown. He now |note of the important precedent 
gets $100,000 and $50,000 in ex-| Which could be set via an ultimate 
penses. ;court decision, it’s pointed out. 
There have been reports of an | 
MPAA offer to Gov. Thomas E. 
Dewey to join the organization in Memphis, Sept. 21. 
a top spot, possibly on the Coast.|_ When Mayor Frank Tobey of 
MPAA has since denied any talks |Memphis requested the Memphis 
with Dewey who’s stepping down | censor, Lloyd T. Binford, to take 


‘Blood-Tinted Screen’ 


was getting too much money from | Who is representative for Lippert | 
the MPAA. There is every indi-| Pictures, Inc. This request drew 
cation that the contract extension a roar from Binford, the town’s 
and the added salary coin were a | Unique 88-year-old guardian of mo- | 
spontaneous gesture of confidence | rality. 
in Johnston on the part of the| “We do not plan to preview the 
board and that the MPAA-MPEA | Picture again. It was the vilest 
topper hadn’t asked for it. |thing I ever saw on the screen, | 

Reporting on the MPAA board’s | Which is why we banned it in the 
action, Loew's Nicholas M./|first place. It is dirty and filthy, 
Schenck said Johnston’s services |S0 that they couldn’t clean up.” 
had been exceptional and that the | Binford told Variery “we're not 
board’s vote on the new contract | 80ing to look at it and what's more 
had been unanimous. “His (John- | We don’t deal with lawyers on mat- 
ston’s) talent and leadership have | ters like this. Anyhow, I’m satis- 
guided the industry toward many | fied we'd reject this dirty picture 
important policies and decisions,” | again if we did preview it.” 
the statement read. Binford revealed that. when 
'““Duel in the Sun” was originally 
|banned he penned the following 
|note to producer David O. Selz- 
nick in Hollywood: 

“This production contains all the | 
|impurities of the foulest human 
dross. It is sadism at its deepest 
jlevel. It is the fléshpots of Phar- 
|aoh, modernized and filled to over- 














HAPPY IS AS HAPPY DOES 


Village Renames Self ‘Brigadoon’ 
To Oblige Metro Publicity 


Washington, Sept. 21. 
Metro publicity for “Brigadoon” 


(For instance, hotelmen in Flor- 
ence are seriously urging Govern- 
ment action to mute noisy motor- 
cycles because these annoy tour- 
ists trying to sleep in swank ho- 
tels.) 
Whether tourist yelps on top of 
Hollywood yelps will sway Italian 
authorities is, of course, moot. 
Americans conditioned to the reali- 
ties of “public opinion” and “the 
engineering of good will” are of 
the opinion that the Italian film in- 
| dustry, ditto the Italian Govern- 
ment, ditto the officials of the 
Venice Festival, cannot remain in- 
different and cannot refrain from 
| “reform” gestures in the light of 
| the near-universal ill-repute the 
| 1954 actions engendered. 
‘Principle’ Vague 
| Admittedly, Americans have dif- 
| ficulty understanding the Latin 
| brand of politicking and the Latin 
tendency to play everything by ear 
rather than in respect to abstract 
Those who know 
Italian psychology feel it is naive 
to expect that Venice would ever 
adopt any democratic voting sys- 
tem such as operates in Hollywood 
on the annual Oscar awards. 
Theoretically, the Venice jury 
system (with the Italians having 
the majority) is not unlike the com- 
mittee systems employed by such 
American awards as the Pulitzer 
Prizes, the Peabody Radio-TV 
Medals. The Sylvania Clocks and 
others. The difference is entirely 





| 
| 


in terms of carefully-nurtured rep- | 


utation for scrupulous impartiality. 
The Venice Film _ Festival, by 
American reckoning, ought to be, 
like Caesar’s wife, above suspicion, 
but is anything but. 

No realistic American film per- 
sonage would advocate Yankee 
withdrawal from, or boycott of, 
Venice. That would be, to quote 
comment heard at Doney’s Cafe 
here, “biting off our noses to spite 
our faces. After all, we do get our 
share of European and world pub- 
licity and there are some bonuses 
in that Venice film entries play the 
Italian market outside the quota.’ 
(Nearly 500 European journalists 
get free room and board at the 
Lido.) 


But while the Hollywood indus- 


| try will undoubtedly string along 
| with the Venice event, despite all 


criticisms, it has now become a 
fixed idea that no American fea- 
ture will ever be allowed to walk 
away with the Golden Lion of St. 
Mark. Silver lions (second prizes) 


may go to the Yanks, but it’s doubt- 


ful, after 1954, if any illusions re- 
main about the Grand Prix. 
Maybe the Italians basically don’t 


HEADED BY PIDGEON 


Hollywood, Sept. 21. 
Walter Pidgeon heads the offi- 
| cial slate for re-election as presi- 
|dent of the Screen Actors Guild, 
| with Leon Ames running for first 


| Veepee; John Lund for second 
|veepee; William Holden, third 
|veepee; Paul Harvey, recording 


| secretary, and George Chandler, 
| treasurer. 

| Candidates for the executive 
| board are Hillary Brooke, Chick 
| Chandler, Nancy Davis, Rosemary 
| DeCamp, Ann Doran, Frank Fay- 
|len, Robert Keith, Frank Marlowe, 
| Juanita Mopre, Gil Perkins, John 
| Russell, Philip Ober, Irving Bacon, 
|Ted DeCorsia and Regis Toomey. 
|Philo McCollough and Dorothy 
Phillips are candidates for the 
Class A-J board. 





PAR N. Y. GETS ‘STAR’ 





Astor Holding ‘Waterfront’—Vic- 
toria Will Day-Date Garland 








Warner Bros.’ “A Star Is Born,” 
originally scheduled to open sim- 
| ultaneously at the Astor and Vic- 
| toria on Broadway, is now set for 
a day-and-date booking at the 
| Paramount and the Victoria. Judy 
'Garland starrer is scheduled to 
| opening on Oct. 11. Admission tab 
for the preem night is $5.75 for orch 
|}and mezzanine and $3.45 for bal- 
|cony. Top admission price for the 
run at both theatres is exnected to 
| be $2.30 for weekend nights. 


| Switch in booking _ arrangement 
|'was amicably arranged late last 
| week. Lopert Films, which oper- 
| ates and books the Astor and Vie- 
toria for City Investing Co., agreed 
to the change because Columbia’s 
“On the Waterfront” was holding 
up so well at the Astor. For the 
eighth week ending. last night 
(Tues.), for example, it looks to 
get a smash $43,000, indication 
that it will run well past any mid- 
October date. 

Warners was anxious for the 
mid-October date and did not want 
| to stall opening “Star” any longer 
| just because “‘Waterfront” was doe 
| ing so well. At the same time, 
| Lopert felt it would be ready to 
|'open “Star” at the Victoria on the 
October date. WB’s “Dragnet,” 
now in its fifth week at the Vic, 
did not appear likely to show a 
profit after two or three more 
weeks, making the Oct.'11 date 
ideal for this situation. The Para- 
mount had room for “Star” on its 
schedule and jumped at the oppor- 
tunity to book the picture. 








| mony, which will feature a b arbe- 
que, the townspeople will make a 
bus trip to Washington for a pri- 
vate showing of the filmed musi- 
cal. 
Stunt got under way when 
| Metro touched off a search for the 
“happiest village in the U.S.A.” 
Population of Saratoga said they 
were, and were willing to change 
their community’s name. Two 
girls from Scotland are being flown 
to the Maryland village about 50 
'miles from Washington, for the af- 
| falr. 





| WILSCHKE JOINS FINE 
Elmer O. Wilschke has resigned 
operating manager of 
Service Corp. to join Fine 
Inc. as v.p. in charge of operations. 
Fine outfit, headed by C. Robert 
Fine, developed the 


; as 


bey told Variety “I have never 


care that such an impression is 


| 


/seen the picture and I know noth- 
ing whatsoever about it. Certain- 


ily if in the judgment of Mr. Bin- | 


ford the picture does not warrant 
a re-review that is final as far as 
I’m concerned.” 





Julian Roffman’s Spot 
Julian Roffman, who directed 
“Thomas Alva Edison” for Jules 





| Levey, has joined Communications | 


Altec | 
Sound | 


of Canada, Ralph Foster’s and Art | 
Wells’ new p.r.. firm in Toronto, | 
as film production chief. They had | 
worked together at the National | 
Film Board of Canada, where Roff- | 
man. directed the widely-shown | 
cancer documentary, “The Warn- | 
ing Shadow.” 

His “Edison” film will be shown | 


|on David O. Selznick’s October tv | 


Perspecta | 


> : P } 
stereophonic sound method of film 


) recording, 


j 


show 
the 


celebrating the 75th anni of 
development of the electric 


light hulp. ., . 3 | 


widespread. On the other hand, an 
American observer, with a trained 
sensitivity to public opinion, would 


Atlanta Houses Sold 


Atlanta, Sept. 21. 
The newly organized Independ- 





expect a serious attempt by the 


é ; ent Theatres of Georgia, Inc., has 
Italian auspices to create a reputa- 


| | purchased the 1,000-seat downtown 
tion for concern with unbiased | Rialto Theatre for approximately 
picking. The Italian festival, at | $250,000. Included in the deal was 
this writing, almost totally lacks | the 500-seat Central Theatre. 
prestige as regards impartial! Deal was by Rialto owner Charles 
choice. The conviction is pretty| Mion, head of Mion Construction 
general that prizes go where the | Co.. Robert Moscow, manager of 
Italians, either for sentiment or | theatre since 1950, and Jay Solo 
self-interest, want them to go. mon, representative of Independ- 
The Venice Film Festival, pur-| ent Theatres, Inc., of Chattanooga. 
posely staged at the end of, and | Moscow will become treasurer and 
tending to extend the season Of, | general manager of the new com- 
the Lido Beach across the lagoon| pany and will be a partner in the 
from Venice proper, was originally | business. 
sheer “promotion” like the Head-| Mion, now 74, is one of At- 
liners Awards in Atlantic City. | lanta’s most unobstrusive millions 
That the Festival is vital to the! aires. A native of Italy, he made 
Lido is very clear by the 18-day/| his fortune in the construction 
sellout state of the hotels (at high- | business and years ago purchased 
way-robbery tariffs) and .by the| the Rialto for $15,000. He plans to 
existence ofan elaborate building, | travel. 


~ 
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NY. Says: If (A Question) Rank 
Buys Theatres In U.S.A., That 


J. Arthur Rank plan te acquire 
a string of U. S. theatres to show- 
case his product was received by 
the trade in N. Y. with a mixture 
of surprise and satisfaction. Gen- 
eral reaction was that such a ven- 
ture would be a good thing since 
it would serve te point up to Rank 


and his associates the realities of | 


the American market. 

The Rank Organization at one 
point ran both the Winter Garden 
Theatre and the Park Avenue The- 
atre in N. Y. and lost money on 
both. 

At a press conference in Lon- 
don last week, Rank expressed dis- 
satisfaction with the returns of his 
pix in the U. S. where, he held, 
they hadn’t reached the mass pub- 
lic. This, he said, was in sharp 
contrast to the rest of the world 
where British films are doing 
well and can even compete with 
American exports on an equal 
basis. A U. S. circuit of about 50 
houses, to be built up when the 
British government grants con- 
vertibility of earnings, would 
solve the Rank problem via the 
wider introduction of his pix in 
this country, it was suggested. 

Check in N. Y. reveals that the 
U. S. earnings of the Rank pix this 
year are approximately 15% be- 
hind last year, which would in 
part explain the Rank -unhappi- 
ness. 

American observers, however, 
see it another way. “It’s time that 
Mr. Rank started making a distinc- 
tion between ‘good’ pictures and 
‘commercial’ pictures,”’ commented 
one exhibitor. “It’s all very well 
to talk about artistic quality, but 
to us il’s the boxoffice appeal that 
counts.” 

In the same vein, another ex- 
hibitor observed that it was time 
for Rank to stop demanding and to 
start delivering. “Let him give 
us films that -look like money- 
makers, and we'll be happy to 
play them,” he said. “It’s just 
nonsense to charge that there is 
any kind of exhibitor resistance to 
the showing of British pictures.” 


At Universal, Alfred E. Daff, 


exec v.p., saw the development as | 


“a very good thing.” He said U, 


which handles many of the Rank | 


pix in the U. S., was making every 
effort to gain optimum results, 
and that he weicomed anything 
that would point the way to even 
greater returns. 

The Rank argument, that his pix 
should do well in the U. S. because 
they’re successful 


dustryites as a dangerous fallacy. 
“You. can’t compare the two,” was 


one comment. “Abroad, they need | 


pictures. And particularly where 
films are dubbed, audiences don’t 
distinguish too much _ between 


whether it’s a British or an Ameri- | 


can film. But in the U. S. that 


situation doesn’t hold true. Ameri- | 


can exhibitors can do without 


foreign imports, and if they play | 


them it’s very often in the face of 
definite audience resistance.” 


Opinion is frequently expressed | 


that the British film at the moment 
is reaching 
audience that wants to see it, and 
that no additional theatres will 
push it much past this saturation 
point. 

“T don’t see how Rank can say his 


which John Davis, Rank's top exec, 
specifically complained about in 
London, U got 4,400 dates and 
took in gross rentals of over $600.- 
000, according to reliable sources 
in N. Y. If this was disappointing 
to Rank, it was explained at the 
time that the Coronation subject 
had been well covered by the 
time the Rank color film version 
arrived. 20th-Fox’s CinemaScoped 
screen report of the Queen’s and 
the Duke’s world tour this year 
also fell flat. 

American trade comment last 
week was that, in repeatedly at- 
tacking U. S. exhibs for their im- 
plied unwillingness to give Brit- 
ish, i.e., Rank’s pix a break, Davis 
wasn’t exactly creating friends for 
himself or his organization and 
that his attitude was hardly good 
public relations. Furthermore, 
said one important exhib in N. Y. 
who frequently shows British im- 
ports, “If Rank decides to go into 
competition with us, let him. But 
surely he can’t expect us to keep 
playing his pictures.” 

There was speculation that the 
Rank suggestion to buy theatres 
was not to be taken too serious and 
that he may have had political mo- 
tives in voicing it. 
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=a Continued from ‘page 3 sas 
the arrival of the British in the 
capital. 

It’s felt that, apart from an ex- 


change of views, the Washington 
talks will be smooth and will prob- 











|} ably result in an extension of cur- 


rent arrangements. 

It’s generally expected that, 
since free convertibility is unlikely 
until and unless it is decreed by 
the British Government as an over- 
all policy, the Americans may make 
some effort to raise the basic an- 
nual dollar remittance from Brit- 
ain to around $20,000,000 from the 
current $17,000,000. With the vari- 
ous bonuses, this would raise dollar 
transfers to around $23,000,000. 





elsewhere | 
abroad, is seen by American in-| 


virtually the entire | 


The American companies’ money 
| situation in Britain is excellent. In 
| fact, for many months now there 


| has been barely enough money left 
in Britain to cover the regular dol- 
lar remittance. 1954 dollar remit- 
tances run to around $20,000,000, 
approximately half of the Amer- 
icans’ N. Y. share. Half of the 
| unremittables is available for pro- 
| duction in Britain. 

The British, among other things, 
are concerned over the possibility 
that, as the trend continues to- 
wards full convertibility the Amer- 
icans may lose their incentive for 
producing in Britain. O’Brien, on 
his recent visit to the U. S., opined 
that the American companies 
should enter into a _ voluntary 
| agreement to make a minimum of 
|10 feature pix in Britain come 
| What may. 
| In N. Y. yesterday (Tues.), 

Fayette W. Allport, the MPEA’s 
| London rep, opined that full con- 
vertibility would not necessarily 
| benefit the U. S. companies since 


| the value of the sterling. 


’ . | 
O’Brien commented last week! 


that a guarantee of 5% of the 
American market would free the 
| British industry of the necessity 


pictures aren’t being shown wide-4 for the Eady tax, the National Film 


ly enough,” said one circuit exec. 


“He ought to recognize his limita-| 
Right now, any of his pic- | 
tures that are of merit get a show- | 


tions. 


ing in the art houses. And there 
are enough of those so that prac- 
tically anyone interested in seeing 


a Rank picture has access to it. So | 
where would it help him to take on | 


his own theatres? You can’t push 
people into seeing something they 
don’t particularly want to see.” 
He added that, in his opinion, 
Rank would be far better off try- 
ing for long runs in the smaller 
Situations. Example cited is “Gene- 
vieve” which had excellent reviews. 
Film didn’t play the major cir- 
cuits, but in the N. Y. area alone 
played 6] houses. It’s argued that, 


considering the expense of color | 


prints in any major circuit en- 


. 3 | 
gagement, U took in more money 


from these 61 dates than had it 
been able to get a circuit break 
for the film. 

On “A Queen Is Crowned,” 


Finance Corp. and other economic 
crutches for production. Further- 
more, he thought, such a guarantee 
would eliminate the need for an 
Anglo-American film agreement all 
| together. He said discussions should 
be started between the Motion Pic- 
ture Assn. of America and U. S. 
exhibs. 

| At his London press confab last 
week, Rank said that whereas he 
was getting some 50% of his reve- 
nue from the foreign market, less 
than 1° of the American market 
| Was going to British films. 

MPEA comment on both the 
Rank and the O’Brien utterances is 
reserved, with execs pointing out 
the apparent inability of foreign 
producers to grasp the realities of 
the U. S. market. “Even if we 
| Suaranteed so and so many British 
films their distribution here—and 
| obviously we can’t—it would by no 
| means mean that their take would 
| Satisfy British producers,” an 


| MPEA, spokesman. stated. 


| RANK WINS ‘ROMEO’ TAG 
IN FIGHT WITH SELZNICK 


A hassle has been going on in 


_the picture business over who has 
; present priority right to the title, 
i‘*Romeo and Juliet.” It’s now re- 


Should ‘Educate’ London Trade 


solved: J. Arthur Rank is the win- 
ner and David O. Selznick the 
loser. 

Metro relinquished . the title 
some time ago and Rank and his 
American distributor, United Art- 
ists, filed claim to it for the pro- 
ducer’s new “R&J” release. Selz- 
nick also asked for it and was 
turned down by the Title Registra- 
tion Bureau of the Motion Picture 
Assn. of America. Selznick took an 
appeal from this and was voted 
down by the MPAA board of di- 
rectors at a N. Y. meeting last 
week. 

M-G had the ownership via its 
“R&J” production of 1936 which 
had Norma Shearer, Leslie Howard 
and John Barrymore in the leads. 
A reissue of this was tried a few 
years ago with discouraging re- 
sults in its initial round of dates. 

There were no indications re 
when Selznick intended to pictur- 
ize the Shakespeare play. 


Wined, Dined and 
Then Brushed, 
Rank Gripes 


By HAROLD MYERS 


London, Sept. 21. 

Having failed to make the neces- 
sary impact on the American mar- 
ket by their films alone, the J. 
Arthur Rank Organization is con- 
templating buying into the U. S. 
exhibition industry. They are 
awaiting a government greenlight 
on convertibility to make this pos- 
sible and hope that in that way 
they will eventually succeed in 
making the U. S. picture-going 
publie conscious of the entertain- 
ment value of British films. 

The failure of British pix to con- 
quer the American market is cov- 
ered in a single short sentence in 
the J. Arthur Rank balance sheet 
published last Wed. (15): “I am 
sorry to report that the overall re- 
sults which we obtain continue to 
be unsatisfactory.” 

Insisting that British pix were 
not grossing one vercent of the to- 
tal revenue in the American ter- 
ritories, British exec declared that 





ican-made 


reach the mass cinema-goer. Citing 
as an example their Technicolor 
coronation production of “The 
Queen is Crowned,’ John Davis, 


United States. Only 87 were put 
into circulation and the total gross 
was below $600,000. Another ex- 
ample auoted was the reception to 





it might bring with it a drop in| 


“Genevieve,” 
ers in the home territory last year. 


in the United States market. 
British topper himself explained 


|'what was acceptable in Canada 
| would be acceptable in the U.S. 
They were lavishly wined and 
dined in America but irrespective 
;of the faet that their product 
earned high praise and. big grosses 


in the Canadian market they hadj 


failed to, make _ the. requisite 
inroads into the U. S. market. In 


ithe Canadian dominion they con- | 


trolled more than 200 theatres and 
|} had just had their most suecessful 
year ever. 

Rank went one stage further and 
suggested that Davis’ next major 
mission to the U. S. would be to 
acquire a modest chain of theatres. 
The number involved would be 

(Continued on page 59) 


they were able to compete in} 
every other country against Amer- | 
product, but in the! 
United States they had failed to | 


Rank’s deputy chairman, revealed | 
that they had sent 150 prints to the | 


one of the top gross- | 


This had earned less than $500,000 | 


that on his first visit to Ameri-| 
ca with Davis he was told that! 





$100 Labor Rap 


Detroit, Sept. 21. 

Anthony Tork, manager of 
the Booth Theatre, a nabe 
house, was fined $100 for em- 
ploying a 15-year-old girl as 
cashier in violation of State 
child labor laws. 

Situation came to light when 
the girl was the victim of a 
rape attempt as she walked 
home late one night from 
work. 


Chide Herb Aller For 
‘Unauthorized’ Attack 
Upon Gregory Peck 


Hollywood, Sept. 21. 
Hollywood AFL Film Council in- 
tra-mural fight over methods of 
combatting so-called “runaway” 
production broke out in the open 
when the council last week repudi- 








by Herb Aller, chairman of its 
foreign production committee. 
Aller had proposed an “investiga- 
tion” of the actor. 

Film Council subsequently de- 
clared our “only authoried spokes- 
men are Carl Cooper, president, 
and Buck Harris, press relations 
representative.” 


Of the council’s disavowal of his 


Screen Actors Guild has to propose 
in connection with this matter, This 
is not a dispute between SAG and 
my local, 659, over Peck. It’s a mat- 


chants in our community. I expect 
the committees and council to de- 





| liver results for the people of Hol- | 


+ lywood and I will insist on an ag- 
| gressive and determined campaign. 


| As chairman of the foreign produc- | 


| tion committees I intend to get ac- 
| tion and not become ensnarled in 
rep tape.” 

Council, obviously resenting 
| Aller’s releasing statements with- 
out its official sanction, declared: 
| “All the unions in the film council 


runaway 


volved in the issue of American 


large amount of money which 


American films earn in foreign | 


countries, and we know by experi- 
ence that this problem cannot be 
solved by _ irresponsible _ state- 
ments.” At the same meeting the 
| council contradicted British labor 


ducers who make pix abroad to 
take advantage of foreign subsi- 
dies, lower costs or other “unfair” 
inducements. Council said it will 
continue to watch and police the 
situation, and will continue its dis- 


cussions on such problems with |} 


union reps in other countries. 

Council last July 14 asked State 
| Department and Federal Trade 
| Commission in a resolution to in- 
vestigate subsidy provisions of for- 
eign pix agreements, and reported 
| yesterday. that the State Depart- 
ment has replied “the effect of 
these film agreements is under con- 
stant examination by various of- 
fices of the department.” FTC has 
notified the council it is also inves- 
tigating the istuation, it was re- 
| ported. 











the statement hy John Davis, 
the Techni film were shipped to 
by U. 

“That's completely incorrect,” 





John Davis’ Data Inexact 


Subject of “A Queen Is Crowned,” which J. Arthur Rank claims 
got inadequate distribution in the U. S., still rankles Universal 
in New York. Outfit has held its fire so far, but blew up over 
Rank topper, that 150 prints of 





the U. S. but only 87 were used 


Alfred E. Daff, U exec v.p. said 


this week (20). “A total of 165 prints were used on ‘A Queen Is 
Crowned’ and our booking records prove it.” 

There is a discrepancy also between the gross rental figures 
for “Queen” given out by Davis and by U. Former says they’re 
under $600,000. Latter reports them in excess of that total. - 


ated an attack on Gregory Peck} 


attack on Peck, Aller commented: “I, 
will be waiting at the council meet- | 
ing in two weeks to see what the) 


ter of principle affecting thousands | 
of workers in the industry and mer- | 


are active in fighting unnecessary, | 
foreign production by | 
American producers, which takes | 
| jobs away from Hollywood. There} 
are many complicated factors in- | 


production abroad, including the | 


leader Tom O’Brien’s recent asser- | 
tion that the council is backing | 
down on its opposition to U.S. pro- | 


Yanks Urge End to ‘Playing Time 
Quotas Where Native Film Industry 
Cannot Claim Infancy Status 


Washington, Sept. 21. 


Hollywood film exporters want 
two major changes in GATT (Gen- 
eral Agreement on Tariffs and 
Trade), international treaty of 
which this nation is a signatory. 


In a letter to Samuel C. Waugh, 
assistant secretary of state, Eric 
Johnston pledged the suport of 
MPEA to GATT, but strongly 
urged these changes to benefit our 
| exporters of motion pictures: 
| (1.) Elimination of Article 4 
{which authorizes a country to 

reserve quotas on its screens for 
|domestic motion pictures. This 
| restriction, in England, France and 
[tects other foreign nations, pro- 





tects playing time for home pro- 
duced product and limits the avail- 
lable playing time for imported 
| films. 
| (2.) Elimination of motion pic- 
'tures from coverage under Article 
| 12 of the treaty. Under this section 
many foreign countries’ place 
| quotas on the number of American 
pictures which may be imported 
into those countries. 

Johnston letter is the official 
presentation of MPEA to a com- 
mittee headed by Secretary Waugh. 
The committee is now hearing com- 
| plaints from American business, 
and is considering amerdments to 
GATT. GATT, signed in 1947, 
hasn’t been changed since. An in- 
ternational meeting will be held in 
| Geneva this November to consider 
' modifications. The Waugh commit- 
tee will represent the United 
States there. 

Writing about Article 4, Johnston 
said: “While this provision was 
| reluctantly, agreed to in 1947 as 
representing the least objection- 
|} able type of quantitative restric- 
tion, we believe that its present 
application in some cases has gone 
beyond the bounds of necessity or 
of original intent. Screen quotas 
/under Article 4 should be permis- 
sible only in accordance with the 
‘infant industry’ principle, and 
Should no longer be permissible 


/ when a local film producing in- 
dustry has in one way or another 
attained a viable status.” 

Johnston said foreign countries 
| claim they need Article 12 as a 
| protection against American pic- 
tures in order to prevent excessive 
drain of dollars. But, points out 
the MPAA prexy, dollar earnings 
can be frozen in foreign countries 
irrespective of how many Ameri- 
can pictures are permitted to be 
screened there. 

He further points out: “The rela- 
tionship between quantity of films 
imported and the balance of pay- 
ments position of any country is 
at best extremely tenuous and 
indirect. ‘There is no close correla- 
tion between the number of films 
imported and their earnings, since 
boxoffice receipts are primarily 
responsive to the quality rather 
than to the quantity of films: and 
the importation ef a motion picture 
does not involve an immediate 
dollar payment since film rentals 
are paid in the local currency.” 








Courtroom Rule 


=—_—a—_ Continued from page 7 





over-burdensome on both the court 
and the industry and was not 
necessary to achieve free competi- 
tion. The legalites opine they now 
have a precedent that could well 
influence any jurist in the future 
who happens to be entertaining 
ideas about holding reins on film 
presentation. 

But on the overall, distributor at- 
torneys are plenty conservative in 
their estimates on the end of the 
era of legalistics that started with 
the Justice Department’s kingsize 
antitrust action against the eight 
principal companies in 1938. They 
say, natch, that the distribs are 
living within the law in its specific 
application to them via the vari- 
ous decrees. 

But still there’s no letup in the pri- 
vate cases instituted by exhibitors 
anent alleged trading grievances. 
The legalites’ major hope is that 
| the fed tribunals around the coun- 
| try will take a more stringent at- 
| titude toward the litigation-minded 

exhibs to the extent that the boys 
with ‘‘nuisance value” suits will be 
discouraged, 


} 
| 
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West End Lusty; ‘Sabrina’ Sockeroo 


$12,500, ‘Demetrius’ Tall 146, Brando | 
Smash 116, ‘High’ Mighty 11!46, 2d 


London, Sept. 14. 


There is no letup in the boom at 
West End first--runs. In the last 
stanza, as throughout the entire 
summer, hefty to smash grosses 
have been recorded at most situa- 
tions. High level of biz applies 
equally to new entrties and hold- 
overs in past session. 

One of the major new pix last 
week was Paramount’s ‘Sabrina 
Fair” which is heading for a socko 
$12.500 in its initial round. 20th 
“Demetrius and Gladiators” which 
looks set for hefty $14,000. 

Columbia's “On the Waterfront,” 
which opened with a royal charity 
preem shapes very big $11.000 or 
more in the first frame. Marlon 
Brando starrer did $5,600 on open- 
ing weekend. 

Holdovers are topped by “Caine 
Mutiny” which still is great in its 
fifth week with $13,000. Also fine 
is “Three Coins in Fountain” with 
a fourth stanza at $10,500 or near. 
“High and the Mighty,” WB's 
C’Scope entry is heading for a 
great $11,500 in second round. The 





British-made “The Young Lovers” | 


in third week looks sturdy $7,500. | 


“Rose Marie” looks solid $12,000 in | 
second session. 


Estimates for Last Week 
Carlton (20th) (1,128; 55-$1.70)— | 
“Three Coins in Fountain” (20th) | 
(4th wk). Fine $10,500 after $12,000 | 
in previous week. 
Empire (M-G) (3,099: 55-$1.70)— | 
“Rose Marie” (M-G) (2d wk). Pleas- | 
ing $12,000 or near after $14,300 | 
opening week. Stays third with | 
“Her 12 Men” (M-G) and “Men of | 
Fighting Navy” (M-G) preeming | 
Sept. 23. 
Gaumont (CMA) (1,500: 50-$1.70) | 
—‘On Waterfront” (Col). Helped 
by unanimous press raves and | 
royal charity preem, pic looks 
sockeroo 11,000 or ever in the first 
frame. Holds. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Young Lovers” | 
(GFD) (3d final wk). Shapes sturdy 
7,500 after 8,200 for second week. 
“Purple Plain” (GFD) opens Sept. 
16. 

London Pavilion (UA) (1,217: 50- 
$1.70)—“‘Apache” (UA) (3d _ final 
wk). Likely will wind up at oke 
$6,500 after $7,800 in previous 
round. “Suddenly” (UA) tees off 
Sept. 17. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—‘‘Caine Mutiny” 
(Col) (5th wk). Biggest grosses in 
city and has kept above $14,000 
during each of first four weeks. 
Current round looks fine $13,000. | 

Odeon, Marble Arch (20th) (2,200; 
50-$1.70) — “Demetrius and the 
Gladiators”. Hefty $14,000 shapes | 
in initial sesh. 

Plaza (Par) (1,092; 70-$1.70) — 
“Sabrina Fair’ (Par). Smash $12,- 
500 or more looms. Stays, natch! 

Ritz (M-G) (432: 50-$1.70) — 
“Flame and Flesh” (M-G) (3d wk). 
Heading for neat $3,000 or close. 
Previous frame finished at $3,600. 

Studio 1 (APT) (600; 30-$1.20)— 
“Living Desert” (Disney) (17th wk). 
Fine $3,300. Continues at least an- 
other month. 

Warner (WB) (1,735; 50-$1.70)— 
“High and the Mighty” (WB)) (2d 
wk), Current frame heading for ex- 
cellent $11,500 after $12,800 open- 
er. Continues. 


‘HERITAGE, 40-PROGRAM 
SCOT RADIO SERIES, SET 


Glasgow, Sept. 14. 

Largescale radio project, most 
ambitious to be launched here for 
years, tees off Sept. 19 in a new 
documentary series under the gen- 
eral title of “Heritage.” Forty pro- 
grams will deal with the rediscov- 
ery of Scotland's history and rele- 
vance of that history to the nation’s 
current situation. 

Series will run Sept. 19 to 
spring, 1955. To bring the series 
up to date, the last section will 
consist of three features about 
20th-century Scotland, in particu- 
lar about the revival of Scottish 
“national consciousness” during 
the past 30 vears. 

Scripters include local 
Neil M. Gunn, Naomi 
Robert Kemp, Agnes 





authors 
Mitchison, } 
Mure Mac- 


Kenzie, A. Dewar Gibb and Joseph | Ltd., with the object of carrying | Guired for 


MacLeod. 


;mond and John Clements, 


| Browne, 





British Variety Club 
Targets 1006 for Year 


London, Sept. 14. 

Aiming at a target of $100,000 
in the current year, the Variety 
Club of Great Britain has a num- 
ber of important charity functions 
set to run until the end of the 
year. The climax to the season’s 
activity will be the royal circus at 
Olympia, to be attended by the 
Queen. 

Recently the tent sponsored the 
London preem of Columbia's “On 
the Waterfront” at the Gaumont, 
and the new playing fields at 
Hurlingham, financed by a Variety 
Club midnight matinee, were 
opened by Dr. Roger Bannister. At 
the end of the month they are 
handling the European opening of 
Cinerama and a week later are 
staging their annual dinner and 
dance at the Dorchester. Towards 
the end of October they are taking 
over the opening night of Jack 
Hylton’s presentation of “Joan of 
Are,” starring Ingrid Bergman. 
The club’s annual election night 


{dinner is set for Dec. 2 and the 


nomination lunch has been ar- 


ranged a month ahead. 


Scot Fall Legit 
Starts To Perk 


Glasgow, Sept. 14. 

“Little Glass Clock,” new play 
by Hugh Mills, starring Kay Ham- 
is set 
for world preem at King’s Thea- 
tre, Edinburgh, Oct. 12. Mills is 
author of the successful comedy 
“Angels in Love.” currentl® on 
tour of England with Barbara Kelly 





| featured. ““Glass Clock” is a com- 
'edy set in a chateau of France in 


the 18th Century. Other featured 
players are Basil Svdney, George 
Relph and George Curzon. 

“Simon and Laura,” comedy by 
Alan Melville, has opened at the 
King’s, Glasgow, with Coral 
Roland Culver, Dora 
Bryan, Ian Carmichael and Ernest 
Thesiger. It is story of a famous 
stage husband and wife who em- 
bark on a tv series about a hap- 
pily-married couple at a moment 
when their private life is not all 
that it appears to be in front of 
the cameras. Thesiger plays a dig- 
nified butler. 

The new play, “The Spider's 
Web,” with British film actress 
Margaret Lockwood, is skedded for 
King’s, Edinburgh, Oct. 18. Also 


|lined up is a Laurier Lister revue, 


“Pap the Piper,” with Eliabeth 
Welch, Desmond Walter-Ellis. Ian 
Wallace and the vaude comedy 


team of Elsie and Doris Waters. 

Glasgow Citizens’ Theatre has 
teed off its fall season with 
Bridie’s comedy, ‘Marriage Is No 
Joke.” 


Brit. Army Plans C’Scope 
For Houses in Germany 


London, Sept. 21. 

The British army is launching a 
major CinemaScope’ conversion 
program for its theatre operations 
in | Germany. 

The Army Kinema Corp. an- 
nounced last week plans to equip 
36 theatres with anamorphic equip- 
ment. They are already operating 
four C’Scope theatres in the zone, 
a further 20 are to be retooled and 
12 new theatres are to be built. 








Cinerama Sets Up Two 

Companies in Britain 
London, Sept. 14. 

Cinerama has formed two Brit- 
ish companies to conduct local 
operations. Each has a nominal 
share capital of $280. David Wil- 
son and Patrick J, 
the board of both. 
First company is known as Cin- 
erama Distributors (Great Britain) 


Gaynor are on | 


Brit. to Hire Idle Actors 


London, Sept. 21. 

Unemployed actors are to be 
given the opportunity of doing 
factory work in between en- 
gagements by a new non-profit 
making company now in the 
process of formation. They 
would be engaged on assem- 
bling speedometers and spare 
radio parts as well as packag- 
ing goods for overseas. 

The project, sponsored by 
David Shenstone, a former 
theatrical manager, has the 
support of the Ministry of 
Labor. Under the scheme, ac- 
tors would earn around $22 
time off for auditions, etc. 
weekly but would be allowed 
They also would be entitled 
to ankle their factory jobs on 
short notice to take up stage 
engagements. 





British Equity 
Fighting Trend 
For Monopoly 


Edinburgh, Sept. 14. 

Trend towards monopoly in the 
English and Scot theatre was con- 
demned here by speakers at a 
meeting of the Scot section of Brit- 
ish Actors Equity. 

Duncan Macrae, chairman of the 
Scottish group, said it was “rather 
frightening’ when one_ realized 
that there were only t&kree open- 
fings for work. Howard & Wynd- 





tres in Scotland, and most of the 





| William Galt. 


| for work,” said Macrae. 


| atres supported by the Arts Coun- 
cil of Britain, and if a thesper criti- 


|cised that Council, the same thing | against three Teutonic, two French | 


| was liable to happen. 


| Alex McCrindle, Scot organizer 
|of Equity, hit out at Galt, main 
| Scot tenpercenter, and his Scottish 
| Theatre Productions Assn. Equity 
| had been trying for some time to 
|}meet Galt to discuss financial and 
| other conditions for artists appear- 
|ing in his theatres, but Galt would 
,/not agree to one meeting, Mc- 
| Crindle alleged. Now there was a 
| “growing conspiracy of silence,” 
and between Equity and Galt there 
| existed a feeling of “deep and bit- 
ter hostility.” 


attacked by McCrindle, who said 
$15 weekly was too low. On this 
| they were supposed to eat, pay for 
lodgings, dress smartly and keep 
their hair neat. 


NATKE Wins Pay Hike 
As Brit. Union, Shorts 
Prods. Also Sign Pact 


London Sept. 21. 

Two labor disputes affecting the 
exhibition and production sections, 
of the British film industry were 
settled last week. Both involve 
wage hikes as well as variation of 
other working conditions. 

New wage pact for theatre work- 
ers, negotiated by the National 
Assn. of Theatrical and Kinema- 
| tograph Employees, gives projec- 
tionists a weekly pay rise of ap- 
proximately $1.70. There are also 
improved rates of pay for other 
| grades. 

Settlement of the other dispute 
between the Assn. of Cine Tech- 
| nicians and the Assn. of Short Film 
Producers has resulted in the with- 
drawal of the overtime ban clapped 
on by the union some weeks back. 





Agreed pay increases are to be re- | 
trospective to Aug. 9 and, at the | 


| suggestion of a Ministry of Labor 
arbitration panel, negotiations are 
to start immediately for a compre- 
hensive agreement covering the 


/ entire short, specialized and docu- | 


mentary field. 


‘Hunters’ Set For London 


London,. Sept. 21. 
“Hunters of the Deep,” which 
was awarded a diploma during the 
| Edinburgh Festival, has been ac- 
Britain by Monarch 


Radio editors are Robin | on the business of film producers.| Film Corp., and opens at the Lei- 


Richardson, John Wilson and Rod-, The second company is Cinerama | cester Square Theatre Oct. 7. Deal 


erick MacLean. 


| Exhibitors (London) Ltd. 


; J was closed here jast week, | 


ham controlled all the No. 1 thea- | 
No. 2 theatres were controlled by | 
“If you put a foot | 
wrong in one of their theatres, you | 


| Berlin, Sept. 14. 
would hardly walk into the others | greeny . 


| fiddle in 
| That only left the few stock the- | 


Wages paid to chorines were also | 


French Legit 1954-55 Road Season 
Looks Bright; 26 Plays Ready Soon 





Neo-Realism Congress 


Varese, Sept. 14. 


are here in this 


light of Christianity’ are being 
held not only by reps of various 
religious denominations, but also 
international producers and direc- 
tors and film stars. Gina Lollobri- 
gida, Lea Padovani, producer Carlo 
Ponti, directors Federico Fellini 


have attended the meetings. 


portions of neo-realistic films are 
presented. Among the _ speakers 
were David Lean, from England; 
Sorana Gurian, Gabriel Marcel, 
Eduard Lallier from France; Au- 
gusto Genina, Alberto Lattuada, F. 
| De Robertis, from Italy; Jean Crom- 
| melink from Belgium, Fernandez 
' Cuenca, from Spain; 





many. 


US. Pix Still Lead 





| U.S. films are still playing first 
the Kurfuerstendamm 
|(preem cinema) area. Five out of 
| 11 firstrun houses are currently 
‘showing Hollywood features as 


| pix and one Austrian. 


Latest U. S. preems 
|“Miss Sadie Thompson” 
ithe Astor, 
| at the Studio, ‘Hell & High Water” 
| (20th) at the Capitol, ““Mogambo” 
| (M-G) at the Delphi, while “Gone 


includé 


| With Wind” (M-G) is due to enter | 


ithe 10th month at the Kurbel. 


All American films received 
above-average press appraisal. That 


For Pix Meets in Italy 


and Guilietta Masina (Mrs. Fellini) | 


and many | 
padres from Rome, Paris and Ger- | 


j and 


(Col) at! 
“April in Paris’ (WB) | 


particularly concerns the Rita Hay- | 


worth film, “Miss Sadie Thomp- 
son,” which possibly drew the best 
|reviews ever given to a Hayworth 
pic. The C’Scoper “Hell & High 


by a number of scribes. Latter 
also praised Ava Gardner's per- 
formance in “Mogambo” and Ray 


| Bolger’s tap-dancing in “April in 
| Paris.” “Wind” 
|draw at the Kurbel. 
| though 
|as “the most beautiful film ever” 
'by many 


is still a terrific 
It seems as 
this film—acclaimed here 


patrons—is going to 
make a full year’s running time, a 
unique record in this city. 
Overall popularity, however, 
sees still German pix on top, ex- 
plained by their constant wins in 
second-run cinemas. Biggest gross- 
er in July was “Weg ohne Umkehr”’ 
(“No Way Back”), while the next 
four grossers also were of German 
origin. Most successful Hollywood 


|Water” was found “breathtaking” | 


+ Paris, Sept. 14. 


The French road, which includes 
| the provinces, North Africa, Bel- 
| gium and Switzerland, is looking 
| forward to big business this season. 
| There will be 26 legit productions 
| in motion by the end of the year. 


American director Robert Wise | Many of these will be played on tour 
and Boris Ingster and Leo Moguy | by original Paris casts because few 
summer resort! Gallic star or film stars scorn one- 
town, 30 miles north of Milan, for | night stands and the inconveniences 
the Congress of Neo-Realism, or-| of travel. 
ganized by the International Com- | 


| Shows to go out soon are “Dial 


mittee of Cultural Cinema, Rome.| yy ¢9, Murder.” Frederic Knott 
Discussions on “neo-realism in the | : 


suspense play adapted by Roger 
| Feral; Marcel Alme’s comedy, 
|“Four Truths’; Julien Green’s 
{drama, “South,” with Dominique 
| Blanchar; “Dazzling Hour,” long- 
|run Italian comedy, adapted by 
| Henri Jeanson, in which Pierre 
fBlanchar and Helena Bessis will 
star on tour; Anita Loos’ drama- 
“Gigi,” with 


| 
| 


| tization of Colette’s 


Gala is held nightly at 2,000-seat | Arletty and Eveline Ker, and “Toe 
Cinema Impero where theprincipal | Dorothy a Son,” with Serge Reg- 


giani. 

Also being readied for the road 
|are Andre Roussin’s “Helen of 
| Troy”; the Alexandre Dumas-Jean- 
| Paul Sartre “Kean,” with Pierre 
| Brasseur; Thierry Maulnier’s 
| “Eseape,”’ with Danielle Delorme; 
| Patrick Hamilton’s ‘“‘Rope’’; Jan de 
Hartog’s ‘Fourposter,” with Frane- 
'cois Perrer and Marie Daems, 
Jean Mercure’s double-bill of 
| Pirandello’s “Pleasure of Honesty” 
Dumas’ “Wedding Visit’; 
| Francois de Croisset’s “Vineyards 
|/ot the Lord’; Henri Bernstein’s 
| ‘Promise’; Claudel’s ‘Tidings 

to Mary”; Paul Armont’s 


e ' Brought 
“School for Cocottes” and Armand 
I n ara é Salacrou’s “A Man Like the Rest 


| of Them.” 


A new play, “Le Marche aux 
Puces” (Flea Market), by Andre 
Gillois, is to open in Lille in Octo- 
ber. Then it will tour France and 
Belgium before coming to Paris 
early in 1955. 





New Overtures To 
Rank By CEA to Get 
Group Back Into Fold 


London, Sept. 14. 

New overtures are being made 
by the Cinematograph Exhibitors 
Assn. to persuade the Arthur Rank 
group to return into the fold. The 
Odeon and Gaumont-British thea- 
tre groups walked out earlier in 
the summer as a protest against 
the exhibitor policy on the Eady 
negotiations. 

Withdrawal of the two circuits 
will cost the CEA more than $30,- 
000 a year in membership dues, 
The association’s finance commite 
tee is already contemplating econe 
omies in case the new representa- 
tions produce no results. 

Trade opinion in London does 
not anticipate an early return by 
the Rank Organization to CEA 
membership. The withdrawal, as 
John Davis has repeatedly stated, 
was on a question of principle, and 
the action of the CEA toppers in 
recommending a lower Eady con- 
tribution has been indorsed by the 
general council. 





-FRANCO-LONDON GETS 


pix in July were again “From Here | 


to Eternity” (Col) and 


(M-G). Big wins were registered 
by French films. They captured 
12.9% of playdates in July, as 


against 10.3° in the month before 
and 7.6° one year back. In for- 
mer years, Gallic films came sel- 
dom beyond 7°¢. 


‘No News’ Not Good News 
As London Legit Entry 


London, Sept. 21. 

Only new play of the week is 
“No News From Father”, a farcical 
comedy by Leonhard Huizinga, 
adapted from the Dutch original by 
himself and Donald Bull. It was 
presented last Wednesday (15) at 
the Cambridge Theatre by Hans 
Keuls in association with Hubert 
Woodward. Play stars Bernard 
Braden, Canadian radio and stage 





| star with Eleanor Summerfield and 


Robin Bailey in hackneyed story of 
husband returning from 10 years 


|of oblivion. Despite the star’s popu- 
| larity 


and warm 
chances of lengthy 


reception, 
run are slim. 


} Director is Warren Jenkins.. 


“Lili” | 


FRENCH, ITALO BACKING 


Paris, Sept. 21. 
Henri Deutschmeister announc- 
ing a big seven film schedule for 
his Franco-London Film Co. here; 
it was pointed out all the films 


,are of Franco-Italian backing. Two 


pix have extremely high budgets 
and others are being planned to 


‘also get in on the spec trend here. 


| 


its | agenda 


Claude Autant Lara has fine 
ished his three-hour ‘“‘Le Rouge Et 
Le Noir” ( The Black and the Red) 
with Gerard Philipe, Danielle Dar- 
rieux and Antonella Lualdi which 
will preem here in November, 
Also ready is a murder drama, 
“Obsession,” with Michele Morgan 
and Rat Vailone. “Scenes De Men- 
age” (Household Scenes) hits the 
screen this week. 

Deutschmeister also has the Rob- 
erto Rossellini version of Paul 
Claudel’s “Jeanne Au _ Bucher” 
(Joan At The Stake) with Ingrid 
Bergman, which will have a gala 
opening at the Opera and possibly 
at Notre Dame in November. Two 
top budgeted pix are also on the 
in Jean Renoir’s ‘French 


Cancan” and “Tam-Tam” of Gef- 


ifredo Napoletana, , ,; , wr ' 
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Top Film Men Asked To Reorganize 


Mex Prod. To Regain Latin-Am. Biz 





Mexico City, Sept. 14. + 
The likely prospect of Hollywood | e 
and Europe corraling the Central Kabuki Group Set For 
and South American pic market “« 
because playdates of Mexican films European Bow In 1955 
Edinburgh, Sept. 14. 


down there have slumped to aj} The Kabuki d d : 
shocking new low has prompted | ,*7¢ Mabuki Cancers and musi- 
the four organizations, which fi- | cians “~ wenen __ = oo = 

Sa ’ J | ropean bow at the 1955 Edinburgh 
nance production of most Mexican | International Festival. They are 
pix (also do most distributing of | the oldest traditional performing 
them abroad) to name a committee | theatre in the world. This group, 


| which visited the U. S. last year, 
of top producers in an effort to | wil) fly in from Tokyo 
regain this market. These produc- | San Hunter artistic director of 
ers, who also are experts in dis- | th : i 


; ‘ : 2 e festival, announced that the 
tribution, will reorganize produc- 


Bob Newton Named For 


A receiving order has been is- 
sued against Robert Newton, the 
British film actor, according to 
an announcement in the London 
Gazette, an official government 
publication. Newton is currently in 
Australia playing the title role in 
“Long John Silver” for 20th-Fox. 

An action for breach of contract 
against Newton is being taken by 
the American associates of Re- 
nown Pictures. The star had been 
signed for the lead in “Trilby” but 


finished. According to George Min- 
ter, the Renown topper, Newton 
jhad been paid $50,000 advance 
| salary. 








Ankling ‘Trilby’ Lead 


ankled the cast before the pic was | 


Col Pix Set For New Zealand Via 
Kerridge-Odeon; Metro To Moodabe 


+ Sydney, Sept. 





Leroy Brauer, Columbia's Aussie 
managing director, revealed last 


} 

Milestone Working In : ? ied 
our: ,, Week after his return from New 

N. Italy on Widow | Zealand that Col product would 


| be released on the Robert Ker- 
Turin, Sept. 14. | tidge-Odeon circuit instead of Mike 
Lewis Milestone, Patricia Roc,; Moodabe’s Amalgamated loop in 
| Akim Tamiroff and Massimo Ser-| the future. Moodabe’s New Zea- 
; rato are on location in the hills! land chain set deal to handle Metro 
surrounding this north Italian town | product last month. 
working on “The Widow,” taken| New deal means that the Colum- 
| from the novel by Susan York, for) bia fare will now first-release in 
| Venturini Films of Rome. Auckland, Christchurch, Welling- 
Milestone agreed to do this pic-| ton and Dunedin. Product cover- 
ture, it's reported here, on the con-/ing the new Col deal includes 
dition that he be allowed to make | “Caine Mutiny,”’ due for day-date 








| 


tion via stressing quality. 

These four are Cinex, which the 
government recently formed to 
control pic distribution’ outside 
Mexico, the trade’s bank, Banco 


Nacional Cinematografico, Pelicu- | 


las Mexicanas and Peliculas Na- 
cionales, oldline and biggie indie 
home-export distributors. These all 
admit that the trouble Mexican pix 
are having south of the Guate- 


malan border is that they are | 


under par in quality, a fact that is 
becoming more and more apparent. 


The committee named consists of 


Gregorio Wallerstein, Mario Zaca- | 


rias, Juan Banders, Pedro Galindo, 
Blas Lopez Fandos and Eduardo 
Garduno. 


Underscoring that unless Mex- 


ico acts quickly to remedy the sit- | 


uation down south, the U.S. and 
Europe will take over perhaps 
100°% the committee is muster- 
ing top producers for quality film 
making. As class will dominate new 
productions, the committee thinks 
that only 70 pix must be made 
annually. When markets get 
stronger, production will be upped, 
the big four promises. 

Picture Production 
Union (STPC) is being approached 
by the committee for adjustment 
because much fewer workers will 
be needed for the reduced pic 
which compares with a yearly pro- 
duction total of 100 or more. Com- 
mittee hopes that STPC will see 
eye-to-eye on proposition § that 
fewer but better pix are needed 
to hypo Mexican pic trade, which 
is for the good of both employer 
and worker. 

Big four’s action is a death blow 
to the quickies plan some _ pro- 
ducers enthusiastically grabbed 
early this summer. Committee let 
it be known that it won't finance 
any pic turned out in a fortnight 
because convinced no really good 
film can be made in that time. 
Quickie producers had been get- 
ting $27,200 in production coin per 


pic. As making a quickie costs | e 
| will star in a road production of | 


$25,600, that anticipatory gave 
producers $1,600 pocket money 
right at the start. But the trade 


doesn’t expect anybody to make a | 


quickie with their own coin. 


Mex Film Production 
May Reach New Low In 
1954, Sagging to 86 


Mexico City, Sept. 14. 

Film production this year will | 
reach a new low for recent years, | 
with 95 and possibly 86 the total 
by next Dec. 31. Hector Fernandez, 
sec of the Mexican Film Producers 
Assn., revealed this estimate which 
is based upon the fact that until 
Aug. 31, production totalled 66 pix. 
Fernandez doesn’t see over 20 
films being made between now and 
the end of the year. However, some 
producers think production may 








reach 30 in the final four months. | 


Fernandez frankly pointed out 
that the way things are in Mexico 
and in countries which are the 
best markets for Mexican films, it 
would be imprudent to turn out 
more than this small number this 
year. He figures that 95 will amply 
take care of home and export re- 
quirements, 

Mexican film production has 
averaged 100 pix or more annually 
during the past several years. Too 
often, however, the big production 
total yielded too many boxoffice 
duds, at home and abroad. Trend 
is to stress quality over quantity. 
Trade has higher hopes for the 


| Berlin Philharmonic Orch will re- 
(turn to the Edinburgh junket next 
| August. British orchestras will be 
jled by the British Broadcasting 
Corp. Symphony Orch under Sir 
| Maleolm Sargent. 

Glyndebourne Opera again has 
| been invited to return in a reper- 
j}tory of Verdi and Rossini. And 
| negotiations are nearing comple- 
| tion for visit of the Royal Danish 
| Ballet for a two-week stint. 

The Old Vic Theatre Co. also is 
| pacted to present. another Shake- 
| spearean play, this time at the Ly- 
/ceum Theatre. Piece to be staged 
| will be better suited to a prosce- 
+nium stage than to the apron stage 


year’s “Macbeth” was presented. 


’54-’55 Swiss Legit Sked 
Dominated by British, 





Zurich, Sept. 14. 


Legit schedules for the upcom- 
‘ing season of -practically all im- 





| portant Swiss theatres are domi- | 
Workers | 


nated to an unusual extent by 
| British, American or French au- 
| thors, plus revivals. Interesting 
|new plays by German or Swiss 
|writers are still considerably 
|scarce and few are really worth 
while exporting to foreign coun- 
tries, 

The Stadttheatre Basle will open 
|its legit season at the end of this 
;month with Arthur Miller’s “The 
Crucible.” It will be followed later 
by Fry’s “Venus Observed,” Jean 
|; Anouilh’s “The Lark,” “Teahouse 
|of August Moon,” “Dialogues of 
| the Carmelites” and ‘Electra.’ In 
| addition to these regular perform- 
| ances, the French touring company 
of Galas Karsenty will present in 
Basle as well as other Swiss cities 
|“South,” “The —- Lark,” “Four 
| Truths,’”’ Dumas-Sartre’s “Kean,” 
| starring Pierre Brasseur, and “Dial 
|M For Murder.” Elisabeth Bergner 


“Deep Blue Sea.” 

Stadttheatre Berne will present 
“Teahouse,” “Affairs of State,” 
“Gigi,” ‘“‘Leocadia,’” Noel Coward’s 
“Quadrille”’ and Vincent Lopez’ 
musical, ‘‘Torero.” The same city’s 
smallseater Atelier Theatre an- 
nounces Terence _ Rattigan’s 
“Browning Version,” “Of Mice and 
Men” and “Little Foxes.” 

Of the three leading Zurich 
houses, deluxe smallseater Thea- 
tre am Central opened its fourth 
season last week with “An In- 
spector Calls.” Its upcoming sched- 
ule consists entirely of Anglo-U. S.- 
| French hits such as “Little Hut,” 
“Ninotchka,” ‘Jupiter Laughs,” 


| Zuwich opera and operetta house, 
| Stadttheatre, plans to do Vincent 
| Lopez’ Paris hit, “La Belle de 
| Cadiz” for the first time in German 
and “Belero” as a ballet. 
The Anglo-U.S.-French trend is 
| particularly conspicuous here at 
| the city’s top legit outlet, Schau- 
spielhaus. Its ’54-'55 lineup actual- 
| ly looks like a miniature edition 
|of Broadway, London and Paris 
| marquees rolled into one, consist- 
| ing of not less than 50% of transla- 
tions from English and French, 
| adding up to 13 out of a skedded 
/number of 24 or 25 plays. This, 
| of course, includes a few classics 
|and revivals. But the main con- 
; tingent reads like a list of last 
year’s N. Y. and Paris hits: ‘‘Tea- 
| house of August Moon,,’ “Caine 
| Mutiny,” “Confidential Clerk,” 
| Christopher Fry’s ‘latest opus, 
| “Dark Is Light Enough”; Girudoux’ 
posthumous “For Lucretia,” Thorn- 
|ton Wilder’s ‘‘Matchmaker” (origi- 
| nally done ‘on Broddway in 1938 


of the Assembly Hall where this | 


Yank, French Authors 


it from an artistic point of view 
without concern for the boxoffice. 





New German Pic 


screen. 


Lana Turner and Lex Baxter spent 


Venice, Sept. 14. 


German film interests have un- | 489. 
veiled a new organization here, 


Cee tien apeoad? eis sow une | Delay on Film Release 
derwritten by production dona- Permits Still Blocks 
Yank Distribs in Arg. 


tions, but will soon become a gov- 
ernmental body similar to Uni- 
france and Unitalia. Run by Gun- 
Buenos Aires, Sept. 21. 
Delay in issuing release permits 
for American product is annoying 


ther Schwarz and Dieter Fritko, 
to Argentine cinema patrons, who, 











object is to publicize current pro- 
duction abroad, and make sugges- 
tions to producers on subjects and 
treatments for the foreign mar- : , 
kets. It is supported by a 1° take in some instances, are just catch- 
on export earnings now. ing nA with ae Aisne in vp 
: , : 4, {countries several years ago. Last 
apiicadquarters, are tn Frankfurt | Week, the long-delayed launching 
tion and stand at the Venice Fest of Par’s “Samson and Delilah” was 
| already denote the increased ac- | held ‘at the Gran Rex. Almost on 
| tivity of this branch. Org has also | ‘#e same day, Third Man (Indie) 
aroused the keen interest of many | P> Ae day ae Pg Florida, 
|U. S. foreign distribs who feel that, Gaumont and Capitol, ists 
|in the near future, Germany will | The Entertainment Board insists 





| become an important part of the | 
| film fare for arty, sureseater and | 
specialized U. S. bookings. The 
need for films in the U. S., and the 
slick technical aspects of German 
pix may help begin to let the Ger- 
man film into U. S. markets again. 
They have their eyes on South | 
America and feel that their foreign | 
future lies in untapped markets | 
rather than in trying to crash the | 


closed Continental markets. | certificates sooner than expected. 

Only drawback is that so far) Even the zany comedies made 
German films have lacked the cali- |here, top moneymakers in former 
bre and subject matter for undue | years, have lost their appeal. 


stateside interest, and of the Ger- Among the several vital matters 


are not suspended but merely de- 
layed because of the current book- 
ing scramble. Apparently part of 


| producers’ insistence on_ priority 
for their releases. But because a 
{majority of recent pix failed to 
draw at the boxoffice or meet the 
advantageous holdover terms guar- 


war, most have flopped and shown MPEA rep in Latin America, on 
little general interest. Export-| his visit here, was the matter of 
Union feel they have some pix for| expediting release permits. Thaw- 


(“As Long as You Are There’), a| portant subject. 

slick film on filmmaking with stars | Incidentally. for the first time 
Victor Vicas’ “No Way Back” on _gatory, the Gran Rex has tied up 
the love affair between a German | advance bally on “Samson” with 
girl and a Russo diplomat, and/pjurbs about the accompanying 


possible dubbing or for dualer| Ballet has been set to play with 
fare in special situations. this pic, and being given a break 





He also adapted the story for the} 


Ex ort Grou | Some of the scenes are being | 
| shot in the Villa Primo Sole where | 


| their honeymoon a couple of years | 


that release permits for Yank pix | 


|the delay stems from the native | 


anteed Argentine-made product, | 
U.S. films may get their release | 


man pix to play the U. S. since the |taken up by Robert Corkery,- 
U. S. chances now in Harold ling of frozen coin via complicated | 
Braun's “Zo Lang Du Da Bist |exchange deals was another im- | 
O. W. Fischer and Maria Schell;! since vaudeville acts became obli- | 


other more commercial pix for) show. The Ekatherina Galantha | 


“The Robe” (20th) is now in its | 


|release Oct. 23 at the St. James, 
Auckland; Majestic, Wellington, 
and Regent, Christchurch; “On 
Waterfront,” “Bullet is Waiting,” 
“Miami Story,” “Black Knight,” 
“Prize ef Gold” and “Hell Below 
Zero.” 

Charles Chauvel’s Aussie-made 

film, “Jedda,” will be handled 
| separately by Robert Kerridge on 
| the Col deal. 
| The Kerridge-Odeon drain is a 
powerful setup playing opposition 
to the Moodabe Amalgamated loop. 
The J. Arthur Rank organization 
|} has a 50° sayso in K-O. 20th-Fox 
| holds the major stock interest in 
| Amalgamated. 
' In Australia, Col key releases 
| through Greater Union Theatres, 
in which Rank also has a 50°% 
| stake. The Columbia switch will 
/now give Kerridge the new prod- 
|uct in New Zealand instead of 
| prize Metro fare, which Moodabe 
has signatured. 





Restrictive Policies in 


| British Film Biz Eyed 


B M °. . 
y Monopolies Commish 
London, Sept. 14. 
Evidence of restrictive practices 
| which, it is alleged are carried on 
|in the British motion picture in- 
dustry. are being sent to the 
| Monopolies Commission by the 
| Cinematograph Exhibitors Assn. 

In formation already has been 

supplied to the commission on the 
practice whereby exhibitors are 
| barred from getting certain films 
and on the use of stop lists. An- 
other point to be raised is the 
distributors’s policy which compels 
the purchaser of a picture theatre 
to take over existing bookings and 
to pay rentals at the same rate as 
| the previous owner. 

At last week’s meeting of the 
CEA general council, it was also 
suggested that representations 
might be made on the position 
| whereby the producer-distrib-ex- 
hibitor could make its own contract 
with regard to date of exhibition 
before independent exhibs could 
make its own contract with regard 
to date of exhibition before in- 
| dependent exhibs could make a 
similar plan. 





GEO. (‘DOLLS’) MARGO’S |2uir"se22%s 
NEW BBC-TV PANEL 


London, Sept. 21. 


George Margo, who has taken 
over the role of Harry the Horse 


24th week at the Broadway. with | Other items which they suggest- 
lan estimated take of $876,000 in| ed might be referred to the com- 
| the first 20 weeks. Special upped mission were in relation to break 
seale of $2 makes this money pos- figures, currently the subject of 
sible here. Latest exhib to equip | arbitration between the CEA and 
‘his house with C’Scope is Pablo | the Kinematograph Renters So- 
| Cavallo at his Florida. This ex- ciety, and to the concerted control 





|of film rentals in an area where 


“Gigi,” “Lady Windermere’s Fan” | 
'and “‘Arsenic and Old Lace.” The) 


in the London production of “Guys | hibitor also obtained CinemaScope 
and Dolls” for the final three weeks | for installation at the Gran Rex in 





new BBC-TV panel game, “Tall | der 20th-Fox license. Until foreign 


‘rating on an audience survey poll. not hope to buy these installations 
Ii starts a series tryout tonight | on a big scale. 
(Tues.). | 


Margo took overthe “G & D” Arg. Exhibs Try Legit 


role from Tom Pedi, who had 
played it since its inception. Pedi To Keep Out of Red 
Buenos Aires, Sept. 14. 


is now vacationing in Devon and 
plans to return to New York Oct. 9.| Harassed by rising costs and the 


| government’s reluctance to author- 

Yanks Show Interest | ize higher prices, exhibitors are 
1° | casting around for means of keep- 

In Giant Scot Revue ing out of the red. The Central 
Edinburgh, Sept. 21. | Cinematografica Circuit is eyeing 

Theatrical interests in the U.S. | conversion to legit, and has been 
have cabled for details of “Hail | mulling offers from agents for an 














Caledonia,” big-scale Scot revue | American musical at that house | 


lof song and dance staged at the; early next year. The 1,200-seat 
| Assembly Hall here, according to! Rose Marie, a moveover house, is 
|Norman Marshall, who produced | also reverting to legit for a brief 
‘it. Show has cast of 170, and was | period this month, housing a ballet 
|surprise hit of the final week otf | company. 

ithe International Festival here. Exhibitor discussions with the 
Possibjlity of “Hail Caledonia” | Entertainment Board on the price 
being switched‘south to a theatre | boost continue on an upped scale 


|like the Drury Lane in London is | behind the scenes. Theatre staffs | 


| a‘matter of expense,’said Marshall. | are vitally interested in the par- 


| Cast was three times as big as/|leys, because their ‘29°C wage in- | 


1954 lineup both here and:in ex-|as “The Merchant of Yonkers”); | “Oklahoma,” he stressed, and no| creases were made contingent on 
port countries, principally the U.S.| Julie Green’s “The Enemy” and| management could put‘it on With-|'a higher admission price at ‘the 

, ’ ‘ ’ | af seada 
Jout a large ‘subeldyi2* 220. 264 | cinemas, -9%* SBIDGRE Btomanans 


and South Amerivag #14 * 1 ae ks) 


“Leobadial’ ote fm sie a 


of its Coliseum season, devised the | Cordoba, getting it from Italy un- | - , : 
| Red China, Soviet Pix 
Story Club,” which got the No. 1 exchange is available, exhibs can-| Okay for Japan tia 





| one exhib owns all the pic theatres. 





Tokyo, Sept. 14. 
|. Motion pictures from Red China 
| and Soviet Russia will be admis- 
sable to Japan on a strictly com- 
mercial basis under recent revi- 
|sions to the Finance Ministry’s 
|regulations governing import of 
| foreign films. This marks first offi- 
_cial recognition of commercial film 
imports from Red China. Previous 
pix from Mao-land shown here 
came in under cultural agreements 
und were supposedly’ exhibited 
without charge although collec- 
tions were always made. 
Alterations have been made to 
the clause which specified that a 
reserve of 10 film import permits 
would be given to importers of 
product from certain countries 
which had bought Japanese films, 
with resulting favorable balance 
of trade accruing to this country. 
Previously Russia, Red China, the 
U.S., England, France, Italy and 
West Germany had been excluded 
from the list of qualifying coun- 
tries. Now Russia and Red China 
{have been made efigtble “ 7° * 
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TV BOUT BAGS 5006 IN 70 THEATRES 
AFTER DELAYS THREATENED B. 0. KAYO 


The closed-circuit theatre tele-| all carried insurance and expect 


cast of the Rocky Marciano-Ezzard 
Charles heavyweight championship 
bout surmounted two  postpone- 
ments and technical difficulties in 
several situations to rack up a new 
record for the medium. An esti- 
mated gross of $500,000 on approx- 
imately 175,000 admissions was 
achieved. Business in the 70 thea- 


tres in 50 cities ranged f-om good | 


to socko. In general, the boxoifice 
activity matched that of the pre- 
vious Marciano-Charles setio, whch 
went to 61 theatres in 45 cities, 
the record revenue stemming from 
the addition of the nine situations. 

For the first time since the 
champ bouts have been offered via 
theat.e tv, the theatre b.o. take 
surpassed the gate at the Yankce 
Stadium, N. Y., where the turn- 
stiles clicked to $350,000. Thus the 
overall take from admissions was 
$850,000, short of the anticipated 
$1,000,000 gate. It’s apparent that 
the two delays because of rain 
Wednesday (15) and Thursday (16) 
hurt the attendance more at the 
Stadium than it did at many of 
the closed-circuit theatres and 
drive-ins. The June meeting of 
Marciano and Charles brought in 
$500,000 at the Stadium and an es- 
timated $450,000 from theatres. 

Despite the two postponements 
and the scheduling of the fight for 
Friday (17) night, a lush time for 
picture business, Nate Halpern’s 
Theatre Network Television suc- 
ceeded in keeping the hookup in- 
tact. Not a single theatre dropped 
out. 

Many Complications 

Since this was the first time 
that a postponement has been nec- 
essary, it raised many complica- 
tions. There was considerable con- 
fusion at first and much behind- 
the-scenes maneuvering as all in- 
terested pariies sought a date and 
time that would be most advan- 
tageous to their interests. In the 
long run the theatre tv commit- 
ment won out, although there was 
considerable pre-fight bickering. 

The decision to stage the bout 
at 11 p.m. Friday night came after 
detailed confabs and the granting 
of concessions to the many differ- 
ent interests involved. Theatres, 
with picture commitments, worked 
out their programs with the dis- 
tribs, some delaying the opening 
of new product while others stuck 
to their original picture schedule. 

The 11 p.m. starting time, an un- 
usual hour, was selected for the 
following reasons: 

The necessity to clear the re- 
quired long lines. 

The International Boxing Club 
arrangement with the Gillette 
Razor Co. which stages the Friday 
night bouts on home tv at 10 p.m. 
The deal stipulates that the IBC 
cannot stage a rival event at the 
same time. 

The deal with the N. Y. ballparks 
which does not permit a fight in 
competition with a baseball game. 
The Giants were playing at the 
Polo Grounds that night. As it 
turned out, the diamond contest 
ended at about 10:30 p.m. and some 
fans hurried to the Stadium in time 
to catch the main event. 

The 11 p.m. time was ideal for 
situations in the eastern time zone 
but cut into prime picture playing 
time in other territories. However, 
TNT had to agree to the 11 p.m. 
arrangement in light of the con- 
cessions made by the other partici- 
pants. 

Al Weil, Marciano’s manager, in- 
sisted on a Saturday date, arguing 
that it would bring down a crowd 
from Marciano’s home territory of 
New England which, incidentally, 


was blacked out from theatre tv 
as was New York City. Theatre- 
men, however, were reluctant to 


accept a Saturday night date and 
there was some talk of scheduling 


the bout at 5 p.m. Hoping that 
theatres would step out as a result 
of the postponements, Pabst, the 
beer company that 

IBC 


home tv, stood by with an offer to 


to be reinbursed for the loss of the 
wicket take. Some momentarily 
fadeouts—not serious, however— 
were reported from New Orleans 
and San Francisco. Except for these 
isolated situations, reports from 
around the country indicated that 
the picture quality was excellent 
and that the entire show was suc- 





cal difficulty is that the theatres 
ran test patterns on Wednesday 


day of the fight. In no case was 


there any technical difficulty from | 


the network source. 


The overall $500,000 gross, in| 


light of the two postponements, 
surprised many observers. The Fri- 
day night date resulted in competi- 
tion from other sources. For exam- 
ple, the opening of the college 
football season on the west coast, 
night baseball, and an on-the-scene 
fight in Washington, D. C. 

In appraising the overall result, 
some exhibs are not quite sure 
whether or not they came out with 
a profit. Although they admit hefty 
b.o. returns, they fear they might 
have lost some Wednesday and 
Thursday night business from reg- 
ular picture patrons who might 
have stayed away because they 
thought the fight was going on. 
In some areas, Pittsburgh especial- 
ly, demand for fight tix was so 
brisk that specs moved in. 

Key City Reactions 

Key city roundup on the fight’s 
theatre telecast: 

Los Angeles: Five local theatres 
chalked up gross of $32,000, or 
about 12% under the June 17 
event. Television tube blew at 45 
seconds of eighth round so the 
knockout was not seen at Stanley 
Warner’s Huntington Park house. 
Theatre was playing to capacity 
and manager announced refunds 
for those who wanted them. Pic- 
ture quality at other theatres ex- 
cellent. 

Chicago: Five theatres and one 
drive-in brought in total of $62,000 
in admissions. Five four-wallars 
went capacity and only ozoner 
pulled under expectations. 

Denver: Late rush for tickets re- 
quired two boxoffices. Theatre 
grossed $5,000, slightly under ca- 


and picture quality tops. 


| Washington: Two postponements | 


left theatres wondering whether 
they lost or made money on deal, 
since regular Wednesday and 
Thursday night picture biz was off. 
Loew’s Capitol, 3,400-seater, sold 
little under 3,000 tickets, mostly 
at $3.50, and some loges at $4. 
Lincoln, which caters to Negro cli- 
entele, sold 1,400 tickets at $3.50. 
House has capacity of 1,517. 
Minneapolis: Radio City, 4,100- 
seat house, scaled at $2.77 plus 


many turned away. Gross hit prof- 
itable $9,100. Fight fans did not 
stay for “The Egyptian,” which 
followed, two-thirds of house 


cessful. Theory behind the techni- | 


and failed to repeat them on the | 


pacity. Concession biz very good | 


tax, was completely sold out and |} 


emptying after fight. Telecast came 
through here at 9 p.m. 

Pittsburgh: All three local the- 
atres—Stanley, Penn and Harris— 
were completely soldout at least 
week before first posiponement. 
Scalpers who managed to get hands 
on blocks of tickets cleaned up. 
Demand for tickets so great that 
some fans journeyed to Stanley 
Warner’s Erie, miles away. 
| Detroit: Four houses here 
| brought in good $25,000. There 
| were 3,000 at the 4,000-seat Michi- 
| gan, 2,000 at the 9,961-seat Palms, 
2,000 at the 3,400-seat Hollywood, 
and 1,500 at the 2,500-seat Eastown. 

Louisville: Rialto Theatre sold 
out at $3.60 for reserved seats and 
$2.50 general admission. House 
turned away 1,000 patrons and 400 
stood in rear of theatre. Gross over 
$10,000. Picture. came’ through 
clearly. 


| Rowdyism in Philly and Albany 


Philadeiphia: Some 2,500 patrons 
| at Stanley, Chester, Pa., became 
| brawling throng that ripped up 
seats and brought police when pic- 
| ture blacked out after second 
round. Refunds given. Trouble of 
| local origin since event went off 
without mishap at chain’s houses 
|in Philly and Camden, N. J. 
| Albany, N. Y.: Picture failed 
| during most of fight at Grand. 
|About 500 of 1,400 in theatre 
| milled around b.o. demanding re- 
funds. Police called and crowd dis- 
| persed when announced refunds 
would be made. 








| 


TATSE Polling Locals 
— On Solo Vs. Overall 
Setup at Pact Talks 


Exchange unions, both back and 
frontroom, throughout the country 
are being polled by the Interna- 
tional Alliance of Theatrical Stage 
Employees to determine if the lo- 
cals want to handle upcoming pact 
negotiations on an individual basis 
or have the international office 
conduct the talks for all of them at 
once. All exchange pacts with the 
film companies expire on Nov. 30. 

Last year, for the first time, the 
| locals voted to conduct the negoti- 





|ations on their own. For many of 
| them, it was their first experience 
with the film companies reps face 
to face. Some of the locals, par- 
ticularly those with strong leader- 
ship, felt they came out as good, 
if not better, than via the pre- 
vious blanket agreements arranged 
through the IA office. Other lo- 
cals, inexperienced in bargaining 
table talks, reportedly favor a re- 
turn to the old method. 

At the moment, it’s said to be a 
toss between the individual and 
all-encompassing talks. The east- 
ern locals reportedly want to go 
it solo while the western exchanges 





vote of the locals will determine 
the method. 











cuit (Interstate Theatres) operator, 
refuses to join the chorus re short- 
,age of pictures. He admits, of 
icourse, there are fewer pix but 
| adds “there can be no question that 
| the quality of the product is result- 
|ing in longer runs which compen- 
|sate for any numerical decline.” 

Further, while he, too, is doing 
ja burn over distrib rental demands, 
|O’Donnell thinks “it’s suicidal to 
| talk in terms of having the Depart- 
ment of Commerce or any other 
| branch of the Federal Government 
| come in to run our business.” Such 
|intervention has been projected by 


( _ Sponsors the | Allied States Assn. officials as a_| ity. 
Wednesday night bouts on/ possible means of curbing the film | area a year ago last July and this 


|companies. It will be taken up at 


- Shortage’ Exaggerated—O Donnell 


And in Any Event Not Sufficient Reason for Invoking 
Federal Interference With Distribution System 


— ee 


|nificent Obsession,’ . ‘Waterfront,’ 
| ‘Sabrina’ and ‘Rear Window’,” he 
reported. He has “Star Is Born” 
|set for two towns Sept. 30 and two 
| others Oct. 1 and “can’t visualize 
less than two or three or more 
weeks with this.” 

| O'Donnell continued: “This is 
/only September and already I’ve 
had five companies looking to book 
pictures for the Christmas and 
|New Year’s weeks. We might feel 
a shortage in November in smaller 
| situations where we’re on multiple 
| changes. But I’ve never had as 
| comfortable feeling about the qual- 
The tv cable opened in our 


|had a severe effect while it was 


take over the event for home video. | Allied’s board meeting and general | new. But with the kind of pictures 


Insurance on Refunds 

Technical difficulties were ex- 
perienced in three spots—Chester, 
Pa.: Albany, N. Y., and Huntington 
Park, Cal. The picture tube failed 
and refunds were mads to the au- 
dience. The trouble, however, was 
local and all three situations paid 
TNT under terms of the original 
deal, The thyee theawes involved 


| membership convention in Mil- 
waukee next month. 

| Re the new product, O’Donnell 
related that in Dallas he had three 
films holding over for a combined 
total of seven weeks, which is plen- 
ty unusual, “High and the Mighty” 
|played two, “Caine Mutiny” two 


land “Gone With the Wind” three. 
“And mow-we're igetting into ‘Mag- 


| we have now I know we’re not go- 
ing to get bumped.” 
| O’Donnell comments were _ in- 
| vited while he was visiting N. Y. 
|over the past weekend. He’s now 
;}in Shawnee, Pa., for the meeting 
,of United Paramount execs and 
| hopes to return to Gotham to catch 
|}a couple of the World Series 
' games, 


favor the overall talks. A majority | : . 
| though the first film from this pro- 


j}around Oct. 1. 





Allied Praises Distrib! 
Minneapolis, Sept. 21. 

North Central Allied praise 
is going to Al Lichtman, 20th- 
Fox sales manager, for the 
Jatter’s announcement that 
percentage will be eliminated 
for theatres grossing less than 
$1,000 a week. 

NCA applauds Lichtman as 
“a progressive and enlightened 
distributor executive who is 
taking an important step 
toward fair dealings with ex- 
hibitors.” 








Stop Picketing 


Col Exchange 


Minneapolis, Sept. 21. 

North Central Allied’s picketing 
of the Columbia exchange here 
ended abruptly on the fourth day 
when the film company instituted 
legal proceedings to halt it. 

“When the matter came before 
Federal Judge G. H. Nordbye, S. D. 
Kane, NCA executive counsel, in- 
formed the court that the pickets 
had been withdrawn the day before 
voluntarily and would not be re- 
turned at least pending the court’s 
decision. 

Kane, however, said he would 
argue the allegation of David 
Shearer, Columbia’s counsel, that 
the picketing was an illegal act 
after Judge Nordbye acts on the 
latter’s motion for a temporary in- 
junction. He asserts he will not 
allow a permanent restraining or- 
der to issue by default. 

Two pickets employed by NCA 
carried banners accusing Columbia 
of being unfair to independent ex- 
hibitors. The reason, it was ex- 
plained, was because of the al- 
legedly “exorbitant” terms for 
“The Caine Mutiny” and the Co- 
lumbia sales manager’s alleged 
“arrogant” treatment of the Na- 
tional Allied committee that called 
on him and other such distributor 
executives for promises of film 
rental relief and alleviation of the 
harm being done exhibitors by the 
print shortage. 

NCA president Bennie Berger 
had hoped that exhibitors wouldn’t 
cross the picket line to buy or 
date Columbia pictures. 

If the court holds that the pick- 
eting was illegal Columbia may 
bring a damage suit against Berger 
and NCA. 


AA on Alert; Gets Ready 
For Coming Big Films By 
Upping Sales, Pubs Staff 


Top product from John Huston, 
William Wyler and Billy Wilder 
won’t be moving through Allied 
Artists’ distribution channels for 
at least another six months. But al- 





ducing-directing trio is yet to roll 
for AA under terms of recently- 
inked deals, the company is losing 
no time in expanding its sales and 
publicity staffs in preparation for 
the big pix to come. 

One or more men, it’s under- 
stood, may be added to the home- 
office flack department within 
three or four weeks. They’ll work 
under Harry Goldstein, eastern di- 
rector of publicity and exploita- 
tion, Selection of new personnel 
will be made by national ad-pub 
chief John C. Flinn, who is ex- 
pected to return to New York 
He held explora- 
tory talks with several individuals 
on a recent visit to Gotham. 


In the wake of AA’s acquisition 
of William F. Rodgers, former 
Metro distribution chief, as a sales 
adviser and consultant, the com- 
pany has retained still another 
sales vet to act as homeoffice spe- 
cial sales rep. Named to the post 
was Arthur Greenblatt, onetime 
general sales manager for Lippert 
Productions, who will supervise 
the Boston, New Haven, Albany 
and Buffalo branches. 


At the same time, AA sales chief 
Morey R. Goldstein disclosed that 
Nat Nathanson, manager of the 
Chicago exchange who joined the 
company two years ago, has been 
upped to midwest district managen 
Besides retaining charge of the 
Chi branch, he'll also oversee In- 
dianapolis, Des Moines, Omaha 
and Milwaukee. tA ‘ 


20th Woos Full 
Grassroot Use 


Of CScope Gear 


Pushing hard to get the grass. 
roots to convert te CinemaScope, 
20th-Fox has decided that a group 
of between 4,000 and 5,000 the. 
atres falls into the category which 
justifies flat rental terms for its 
C’Scope pix. 

Recent statement by Al Licht. 
man, 20th director of sales, to the 
effect that 20th is willing to sel] 
flat, and in fact prefers to do so in 
the smaller situations, has met 
with considerable and _ favorable 
exhib response. 

However, the company is stress. 


ing that, while it’ll sell flat to 
houses grossing generally under 
$1,000 a week, it still expects a 
“fair” deal for both itself and the 
exhibitor. ‘Fair,’ in the view of 
company sales toppers, means a 
rental that’s larger than that a 
theatre operator may have paid 
before on the standard pix. 


William C. Gehring, exec assist- 
ant sales chief at 20th, is currently 
engaged in holding regional meets 
with his sales staff to explain to 
his own men the 20th policy of 
“live and let live,” as he put it, 
He said in N. Y. last week that fre- 
quently the field is guided by a 
rather rigid precedent and that it’s 
his intention to advise his sales- 
men on overall policy and individ- 
ual problems as they arise in cons 
nection with CinemaScope selling. 

Asked how 20th might arrive at 
the determination of a “fair” flat 
rental, Gehring suggested this 
might be done simply by letting a 
theatre book four or five of 20th’s 
C’Scope pix and then sitting down 
with the exhib and o.0. the take as 
a means of arriving at an equitable 
figure. 

20th also is taking a flexible 
policy on the question of preferred 
playing time. Where the situation 
warrants, and the product has 
backed up on a theatre, the dis- 
trib may agree to a midweek book- 
ing. Gehring said, stressing all the 
while that it was a matter of de- 
ciding each ease individually. He 
said the problem of preferred 
playing time and exhib opposition 
to it was a matter of constant dis- 
cussion and would be solved only 
by a distrib determination to un- 
derstand and appreciate the ex- 
hibitor’s predicament. 


Gehring said that, while the flat 
rentals from many theatres may be 
very small, “cumulatively they add 
up, and that’s where our profit is.” 
He also commented on the exhibs’ 
assumption that the distributor 
should make concessions due the 
theatre’s outlay for C’Scope equip- 
ment. “We do it,” he said, “but 
actually I don’t see why we should. 
The exhibitor didn’t install the 
equipment and the new screen to 
do 20th-Fox a favor. He did it be- 
cause he needed something new to 
survive. And that something new 
was CinemaScope. Back in the 
days when sound first came in I 
don’t remember anyone being con- 
cerned about what the theatre 
spent for it. After all, he either 
had sound or he closed shop. In 
the long run, it worked out to his 
advantage.” 


Indiana Seeks High Court 
Okay to Tax Films From 
Out-of-State Exchanges 


Washington, Sept. 21. 


Question of whether motion pic- 
tures transmitted from out-of-state 
points for exhibition in Indiana 
should be immune from state taxes 
on film rental income has been 
posted in a petition filed with the 
Supreme Court. Petition, filed by 
the State of Indiana, seeks review 
of a decision by the Indiana Su- 
preme Court which held that a War- 
ner Bros. picture received from its 
Chicago exchange for exhibition in 
northern Indiana constituted inter- 
state commerce and was therefore 
not subject to state tax. mn 

The case does not involve films 
exhibited in other parts of Indiana 
which are provided by Warner’s- 
exchange in Indianapolis and on 
which the company pays the state 











tax. ‘ 
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Largest Drive-In Parks 2,100 


Hollywood, Sept. 21. 


What is claimed to be the world’s largest drive-in, with a capacity 
of 2,100 cars, will be erected by Pacific Drive-In Theatres, cur- 


rently operating 25 ozoners in 


this area. Company bought 33 


acres of the new Hollypark development, and the total cost of land 
and building will be around $750,000. 
New structure will be equipped with a screen 60 feet high and 


130 feet wide, capable of accom 
ratios. 


modating any of the new aspect 


CLAUGHTON ANTITRUST 
ACTION BEFORE JUDGE 


Miami, Sept. 21. 
An antitrust suit seeking $9,450,- 
000 in treble damages against six 
of the major film companies went 
to trial here in Federal Court last 
week. It is one of the biggest cases 

















Rubin Set to Take It Easy Now: Has 
Capital Gains Deal In Metro Exit 


In aN. Y. office filled with pack- + 


ing cases, J. Robert Rubin, who | 


retires from Loew’s after 30 years, 
gazed out of the window and 
looked down Broadway. 
wonderful sight,” he said. “I don’t 
know how it'll feel not being here. 
I've been too busy getting ready | 
to move.” Rubin has occupied the 
same office in the Loew’s Bldg. 
for 30 years. 

Although he’ll retain his post as 
a director of the company, Rubin | 
is giving up his posts as a veepee | 
and general counsel. “I’ m going to} 
take care of my health,” 


as an adviser to people who want 
me but I’m not going out to look 
for clients. I don’t want to take | 
on any unnecessary burdens.” 


An industry pioneer who helped | 
form the old Metro company in 
1915 and who participated in the 
merger arrangements with Loew’s, 
Rubin is opening an office at 
Rockefeller Center, where he'll 
“be available for those who want | 
me.” He is taking with him his 
longtime secretary, Mary Ritter, 
who has been with him since his 
law firm days. 

Rubin is the beneficiary of a 
capital gains deal as a result of 
his decision to exit the company 
at this time. Under 
Metro retirement plan, he elected 
to receive his retirement fund in! 
one lump sum. He reportedly ex- 
ited with a sum which also in- 
cluded his cut of a residual rights 
deal similar to that of former pro- 


er, in a negotiated settlement of 
the residual rights arrangement, 


later received $2,750,000. There is | 


a possibility that Loew’s may at- 


tempt to negotiate a similar settle- | 


ment with Rubin. In addition to) 
Rubin, the estate of the late Irving 
Thalberg also receives certain resi- 
dual rights. 

Although there have been many 
changes in the industry since he 
entered it 40 years ago, Rubin 


notes little changes in distrib-exhib | 


relationships. “There has always 
been arguing about the price of 
pictures,” he commented. Rubin 
recalled the days when the film 
companies were turning out one 
picture a week at the cost of $15,- 
000 each. 


Although he has spent nearly a 


lifetime in the picture business, he | 


likes to reminisce of the days he 
served as an assistant district at- | 
torney (1910-1914) and Deputy Po- 
lice Commissioner of New York 
(1914), 


USE DIALOG QUOTES 





FOR ‘CONTESSA’ SELL 


United Artists is putting the ac- 
cent on dialog in its campaign for 
“The Barefoot Contessa,” which 
Joseph 
directed and scripted. 

Distributor inserted a fullpage 
ad in the drama section of Sun- 
day’s (19) N. Y. Times, which fea- 
tures head shots of six “Contessa” 
performers with quotes from the! 
script as captions. The film pro- | 
ducer character, for example, com- | 
menis: “Why do I want to produce | 
movies? The answer is more sim- 
ple than anyone thinks. Because I 


want girls.” As VarRIETy pointed | 
“Con- | 
contains a number of cracks | 

! 


out last week, incidentally, 
tessa” 
about the picture business. 


UA’s fullpager is being used as 


peg for a pitch by the Times pro- | 


motion department. The paper sent 


out advance copies of the drama | 


Section along with a mimeo note 
which gives the insertion billing | 
as “indicative of the kind of cam- 
paign enterprising motion picture 
producers and distributors put be- 
hind their pictures,” 


“This is a | 


he said, 
“and diversify my interests. I'll act | 


terms of the! 


L. Mankiewicz produced, | 





‘Lipton’s Promotion Briefing. 


| Immediate and’ longrange pro- 
motional plans for a number of up- 
| coming Universal releases will be 
discussed on the Coast next week 
| by U homeoffice and studio ad-pub | 
toppers. 
| Huddling with v.p. David A. Lip- | 
| ton will be a N. Y. delegation con- 
| sisting of Charles Simonelli, U’s | 
| eastern ad-pub chief; Philip Ger- | 
ard, publicity manager, Jeff Liv- | 
| ingston, advertising manager; Her- 
|man Kass, exploitation topper; 
| John Horton, Washington rep; Ben 
Katz, midwest field exploitation 
| Tep, and Robert Gillham of Cun- 
;ningham & Walsh, U’s ad agency. 
— the films to be discussed 
“Sign of the Pagan,” U’s second 
| CinemaScoper. and the J. Arthur 
|Rank pic, “West of Zanzibar,” 
|which U execs feel has a strong 
— in the commercial houses. 


‘Jack Arthur, 27 Years At 


Toronto Hippodrome, Gets 





ee 


Toronto, Sept. 21. 
Jack Arthur, producer of the 


Canadian National Exhibition 24.- | 
000-seater grandstand show, has | 


| been chosen .as 
Year,” 


dered a banquet at the Royal York 
| Hotel here in November, this at- 
tended by film and theatre biggies 
from the U. S. and all parts of 


Canada. 
In 1916, when films _ had 
neither sound nor color, Arthur 


introduced symphonic accompani- | 


|}ments, via pit band, at the old 
| Regent Theatre, Toronto, when 
this was acquired by the late N. L. 
Nathanson as the deluxe cinema 
‘flagship of the newly-formed 


now operating 620 film houses 
across Canada. Earlier, Glasgow- 
born Jack Arthur had come here as 
a boy-prodigy violinist in knee- 
pants with Sir Harry Lauder’s 
'troupe; stayed over to join The 
| Primrose Minstrels and the show- 
' boats of the early 1900's. 

With the then competition be- 
tween vaude houses and the film 
palaces, Arthur made mood music 
|'and the film a major entertainment 
attraction. He was musical director 
for 27 years of the Toronto Hippo- 
drome and 70 other Famous Play- 
f+ houses across Canada, includ- 
ing stage unit productions pro- 
| duced in Toronto. With the death 
of vaude, he took a desk job at 
FPC head office here as regional 
| supervisor; resigned three years 
ago to become stage producer of 
the «Canadian National Exhibition, 
is currently “Mr. Show Business” 
on a radio revue reminiscent series 
carried for four 
national network of the Canadian 
Broadcasting Corp; 
shortly seen in a 
| series. 


SEG APPEALS LIBEL 
VICTORY OF JEFFERS 


Los Angeles, Sept. 21. 

Contending they were not given 
a fair trial, the defendants in the 
libel suit recently won by Mike 
| Jeffers applied for a new trial in 
Superior Court. Among their rea- 
| sons were 
|; proceedings of the jury’ and 
“abuse of 
court.” 

The jury decided that Jeffers 
|had been libeled to the extent of 
$35,000 by the Screen’ Extras 


similar teevee 





Guild, Buck Harris and H. O'Neil 
| Shanks. yeu 


Canadian Banquet Honor 


“Pioneer of the. 
the annual honor accorded | 
|by The Canadian Pioneers to an) 
individual who has contributed to | 
| the advancement of the film in-| 


‘dustry in Canada. He will be ten- | 
duction chief Louis B. Mayer. May- | 7 


Famous Players (Canadian) Corp., | 


seasons over the | 


and will be} 


“irregularities in the} 


the discretion of the) 


ever tried in this area and is ex- 





pected to last about three months. 
E. N. and Lillian Claughton, 


atres in this territory, 
Paramount, Warner Bros., 
Fox, Universal, Columbia, 
United Artists, claiming the six} 
distribs “conspired” 


20th- | 


to keep the | everyone, 


Socko Product Excites Chicago 


Showmen But Longruns Create 
Prospective All-Time Bottleneck 


Chicago, Sept. 21. 


Chicago exhibs aren’t doing 


of confidence that the Yule 
promises exceptional tidings. With 


and | studios hatching one big pic after 


| another, there’ll be goodies for 


and lots and lots to 


Claughton theatres from obtaining | choose from. 


first-run product. Damage is} 
sought by the Claughtons for three 
theatres—Royal, Variety and Em- 
bassy—for the period extending 
| from 1941 to 1951. 


Originally included as defend- | 
| ants were Loew’s, RKO, and the 
| Wemnetce circuit, operator of a 
| large chain of theatres in South | 


Florida. Loew’s was dropped soon | would have to be situations 


| would 
| Stakes, for the end-of-year holiday 


But from another viewpoint, the 
distributors’, there’s going to be 
}too much good product, too many 
pix to find placement for at once 


| and too few theatres to put them 


| in. Result may be that more houses 
join the firstrun sweep- 


| period at least, and many of them 
out- 


after the filing of the suit in 1951! ' side the Loop. 


| and the case against RKO an 
Wometco was dismissed two weeks | 
| ago by Federal Judge W. White- 
| hurst, who will preside at the cur- 
rent trial. 


New Gear Much 
In Foreground 








Of TOA Oct. 31. 





| processes will again play a leading 
role at the combined trade show 
_and convention of Theatre Owners 
|of America at the Conrad Hilton 
Hotel, Chicago, Oct. 31-Nov. 4. 


Theatre equipment and new film | 


| Speakers panel members for the | 


forum, expected to draw some 
1,000 exhibitors and equipment 
manufacturers and dealers, were 
| set this week. 

Forum will be held Wednesday, 
Noy. 3, from 2 to 5 p.m., with Alex 
Harrison, of 20th-Fox, as mod- 
erator. Speakers and their topics 
will be: 
| Loren Ryder, 
Vision. 

Earl I. Sponable, 20th, Cinema- 
Scope and magnetic producers, 
| with particular emphasis on main- 
tenance, anticipated life, and de- 
magnetization. 
| M. H. Stevens, Bausch & Lomb 
Optical Co., lenses, 
' anamorphic, and both the variable 

and fixed types. 


Paramount, Vista- 


opments in widescreen, projection, 
‘sound, and theatre tv. 

A. J. Hatch, Strong Electric 
Corp., projection lamps, screen 
brightness, etc. 

Leonard Satz, Raytone Screen 
Co., screens, indoor and outdoor. 


Other panel members will be 
Nash Weil, Theatre 
Dealers Assn.; A. E. 
national Projector 
' Pope, Fox Mid-West Corp.: 
Gage, Walter Reade Theatres; Jo- 
| seph J. Zaro, Bijou Amuse. Corp.; 
E. J. Nelson, Ballantyne Co.; John 
R. Miles, Projection Optics Corp.; 
F. C. Dickely, Altec Service Corp.. 
and W. A. Gedris, Ideal Seating Co. 


Meyer, Inter- 





_ Shakespeare For Credit 

| Return of the school season has 
| Metro dusting off ‘Julius Caesar” 
for another round of playdates in 


tieups with educational groups. 
The Shakespeare’ picture’ was 
| placed in moth balls for most of 


the summer season, M-G feeling it | 
results | 


could achieve the best b.o. 
gn mass student audiences. 
Oscar Doob, who handles special 
picture exploitation for Metro, has 
sent out 
English Departments of 250 public 


29 chart cities “Caesar” has not 
been sold, advising them that the 
| picture is available once again for 
runs in theatres in their cities. 

Letters are accompanied by 
questionnaires asking if the teach- 
ers were interested in arranging 
for students to attend a showing at 
a special student price, if they pre- 
fer a group party or individual at- 
tendance and if a group, what day 
|of the week and time would be 
‘ best, 





prime and) 


J. F. O’Brien, RCA, new devel- | 
| Jones” 


Corp.; L. E.| 


Edwin | 


ithe Loop Theatre, 


letters to the heads of | 


and parochial high schools in the | 


| slew of 


| week, 


| Jungle” 
Equipment | . 


| first CinemaScoper, 


| Was a good thing and hoped 


The scramble to sell pix that 
need 1954 release dates has al- 
‘ready begun. Each company has a 
sheaf to unload and, coincidentally, 
nearly every theatre has a fine sup- 
ply already on the hook. Majority 
of these films are holdover calibre 
and many are such as need healthy 


| their Christmas shopping quite this | 
operators of a string of indie the-| early, but there’s already a general 
are suing | air 


the backlog by joining the firstrun 
ranks. 

Films like “White Christmas,” 
“Barefoot Contessa,” “Human De- 
sire,” “Romeo and Juliet,” “White 
Hell 36,” “Naked Alibi,” “Beau 
Brummel,” and “Sign of the 
Pagan,” all available between now 
and‘ Christmas, may create some 
kind of panic in the distribution 
bureaus for lack of outlets. Other 
pictures that may be ready for 
Christmas release are “Three for 
the Show,” “So This Is Paris,” 
“Vera Cruz,” “The Conqueror,” 
“Violent Man,” “East of Eden,” 
“Pffft,’ ‘20,000 Leagues Under 


the Sea,” “Bridges of Toko Ri,” 
“Littlest Outlaw,” “Bengal Bri- 
gade,” and “This Is My Love.” 


|, Obviously these and other unbook- 


‘ed pix mentioned earlier 


long runs to earn their keep for. 


the studios. 
Oriental is stocked for the rest 


of the year with 20th-Fox product, | 


“Woman’s World” set for October, 
“Desiree” 
ing, and “No Business Like Show 
Business” due to follow for the 
Yule. 
holiday time may cut short the 
normal playing time of some of 
these pix by a couple weeks. 


MeVickers likewise is booked 
solid for the rest of the year, with 
“Brigadoon” opening this week 


for an indefinite run, “Betrayed” 
following, and “Broken Wing” on 
tep after that. Woods looks to run 
at least through November with 
“On the Waterfront,” which opens 
Sept. 28. 

Drops Stage Show 


Most unique booking is that of 
“Star Is Born” into the Chicago 
Theatre beginning Oct. 15. follow- 
ing a two-week runoff of “Sabri- 
na.” House is suspending 
shows for the first time since 1943 
for the occasion owing to the pic’s 
length, and the film likely will run 
well into December, possibly to 
Christmas. “Egyptian” which bows 
this week at the State-Lake looks 
to tie the house up until winter 
too. 

“Gone With the Wind’ still 
shows no sign of quitting at United 
Artists, and house has “Carmen 
slated to follow, promising 
to be a four-weeker at least. 
Roosevelt is already tight through 
the first week of: December with 
double features. Selznick reissue of 
“Duel In Sun,” coupled with Lip- 
pert’s “The Cowboy,” opens this 
with Allied Artists’ “Human 
following. After that 
comes two weeks each of “King 
Richard and Crusaders,”’ “Bengal 
Brigade,” and “Suddenly.” 


Grand Theatre brings in “Bullet 
Is Waiting” and ‘“Pushover” dual- 
er for three frames next week, and 
on Oct. 13 unveils United Artists’ 
“Sitting Bull,” 
which should run well into De- 
cember. 


Small Firstruns Coy 


Only the smaller firstrun outlets ! 
| have open time on their charts be- 


tween now and Christmas, and 
they can afford to be fairly coy 
about their bookings. One indie ex- 
hib opined that the logjam of films 
“may- 
be now the distributors will bring 
prices down on some of their pic- 
tures.” 

“Rogue Cop” is on card next at 
a 600 seater, 
and the 1,000-seater Monroe be- 


gins pitching “Malta Story” this 
week. Neither house ‘as yet is 


booked beyond those features. 
Arties too will find plenty of 
firstrate product available, with 
“Little- Kidnapers,” ‘Mr. Hulot’s 
Holiday,” “High and Dry,” and a 
foreign language pix up 
for grabs. These will either have 
to find berths at the Main Stem’s 


World Playhouse, Ziegfeld, Surf, 
}or Carnegie Theatres or be satis- 


fied with a bow at outlying art 
houses like the Coronet in Evan- 
ston or the Hyde Park on the 
southside. If good, offbeat theatres 


‘like the: Esquire may. help alleviate 


to open for Thanksgiv- | 


Need fora strong newie at ‘Ures, the 


| Seeking to make a 
'rangement with a number of pro- 


Thomas’ 


are too 
many to find placement in Chi’s 
13 firstrun houses (less two arties 
and Palace Theatre with “Cin- 
erama’”’). 





Carroll Co. in Expansion 
Move With Kupferman 
Inking; Puciato Abroad 


In line with the appoinment of 
Theodore R. Kupferman as chair- 
man of the board of Carroll Pic- 
indie distrib outfit is 
embarking on an expansion pro- 
gram. Kupferman, v.p. and gen- 
eral counsel of Cinerama Produc- 
tions Corp., has acquired a stock 
interest in Carroll and is also down 
for a percentage deal for his serv- 
ices as board chairman and con- 


sultant to Carroll L. Puciato, prexy © 


of the distrib company. 

Puciato is currently in Europe to 
line up English and Italian films 
for distribution in the U. S. He is 
longterm §ar- 


ducers in both countries. 


Kupferman’s appointment to the 
board stems from a relationship on 


|the distribution of Lowell Thomas’ 
stage- | 


“Out of This World,” which Kup- 
ferman has been handling as 
representative. In addi- 
tion to ‘‘World,” Carrol! Pictures 
is currently distributing Jean Coc- 
teau’s “Intimate Relations”; “The 
Fighting Pimpernel,” starring 


| David Niven, and a number of for- 
mer Eagle-Lion reissues. 


Kupferman, former member of 
the legal department of Warner 
Bros. and NBC, has just been nomi- 
nated for the presidency of the 
Federal Bar Assn. of New York, 
New Jersey and Connecticut. 


GLOWMETER SCREENS 
SEEK ADDED CAPITAL 


Buffalo, Sept. 21. 

Glowmeter Corp. of N. Tonawan- 
da, N. Y., manufacturer of motion 
picture screens, this week filed a 
petition for reorganization in U. S. 
District Court here alleging that it 
lacked working capital to continue 
operations. Debts are listed as 
$973,000 with assets of $408,000 
and cash on hand of $19.09. Man- 





|} agement of the company has been 


taken over by Harold Tracy, a 


Norwich businessman, who re- 
places Agis Mihalakis, founder of 
the five-year-old company, as pres- 
ident. 

Glowmeter has been manufac- 
turing various types of large 


' screens for theatres throughout the 


country and at one time was re- 
ported to have received $250,000 
advance from 20th Century-Fox for 
screen installations. New capital 
will be put into the business and 
it is announced that the plant will 
resume operations shortly but on a 
“very much reduced scale.” 





Plot Panhandle Dinner 


Hollywood, Sept. 21. 

Nat James, head of the Publi- 
cists Guild, has appointed a com- 
mittee of 10 members to handle de- 
tails of that organization’s annual 
Panhandle Dinner. Date will be 
set later. 

Committee consists of Walter 
€ompton, Dan Thomas, Ken Car- 
ter, Al Jermy, Lou Friedman, Bar- 
bara Best, Linn Unkefer, Rick In- 
gersoll, Milt Stein and A} Hix. 
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WV of Twentieth Century-Fox this month celebrate the first anni- 


versary of CinemaScope. 


We do so in a spirit of gratitude for CinemaScope has proven to be an 
instrument for the restoration of the supremacy of motion pictures as popular 
entertainment. 


We are grateful that the courage and vision of an entire industry 
helped to make CinemaScope one of the greatest and most invigorating events 
in motion picture history since the advent of sound. 


Just a year ago, anxiety pervaded this industry because of declining 
theatre attendance due largely to the initial impact of free television in the 
home. More than 6,000 theatres had closed. People wondered what had hap- 
pened to a habit established through the decades as one of the ingrained Ameri- 
can ways of life—going to the movies. 


But here at Twentieth Century-Fox we resolved that the same showman- 
ship that had created a three billion dollar industry out of a back-street 
nickelodeon could save the day. We were certain that with a fresh form of 


motion picture entertainment the world would find its way back to the theatre 
doors. 


So, out of a compelling necessity, which is the mother of all invention, 
CinemaScope came on the scene September 16, 1953 with the realism, impact 
and story-telling range afforded by CinemaScope’s combination of revolution- 
ary lenses, screens and 4-track magnetic Stereophonic Sound. 

Something had come to the screen that enabled audiences to feel, 
breathe and live the spirit of whatever romance, adventure, history or great 
endeavor was portrayed in glowing CinemaScope. 

Today, CinemaScope has earned world-wide acceptance and acclaim. 
Today attendance at motion picture theatres has shot upward. 
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Reprinted from THE WALL STREET JOURNAL, September 16, 1954 


A year ago only one CinemaScope motion picture had been produced, and today 97 Cinema- 
Scope pictures are in release, in production or preparation in the United States and in foreign 
countries. 


After one year, the total number of theatres equipped for CinemaScope in the United States 
and Canada is 8,100 and the world-wide total is 11,100 which represents 757 of our income 
possibilities, this being an achievement far beyond our fondest expectations. 


After one year the estimated domestic theatre investment in CinemaScope equipment is 
$66,875,000; and that in foreign countries, $16,500,000. 

This is why we extend our gratitude to the thousands of exhibitors who backed the judgment 
of Twentieth Century-Fox with their own foresight, matching their courage with their diminishing 





dollars. They re-equipped their theatres to fit our dreams and the public’s desires, making Cinema- 
Scope a reality and a by-word. 

In the recerd of CinemaScope’s success, which is still being written, we must include our 
acknowledgment of the cooperation of other producing companies in adopting the new medium and 
joining in the production of CinemaScope pictures. 

We include in this acknowledgment: Loew’s, Inc., Walt Disney Productions, Columbia 
Pictures, Warner Bros., Universal-International, R.K.O. and United Artists, and many independent 
producers in the United States and abroad. 

In the same manner we express our thanks to equipment manufacturers throughout the 
world who re-tooled and accelerated their production in the tremendous transition period. 

We are grateful, above all, to the public for recognizing instantaneously our effort to satisfy 


its advancing tastes in entertainment. 


pernneen has revived the movie-going habit of the American public. 

This is a fact of enormous importance because the American Motion Picture Industry since 
its inception has striven not only to inspire and entertain, but to be a world-wide evangel of the Ameri- 
can way of life, spreading knowledge everywhere of this country’s achievements, 

CinemaScope has thus helped to make our industry an, important factor in our national life. 

And we rejoice in the many congratulatory letters and telegrams we have received from 
exhibitors throughout the world on this, the first birthday of CinemaScope, which has made history 
and triggered a veritable explosion of vigorous new ideas in motion picture making. 
| We of Twentieth Century-Fox pledge to you, the public and the exhibitors and producers of all 
| the world, all our energies and resources in developing each year new technical advancements and 
even finer CinemaScope productions and techniques in order to create greater satisfaction on the 
part of greater audiences. 

In gratitude for your cooperation, encouragement and support, we dedicate ourselves to the 
} One unceasing endeavor of serving the theatres of the world with such matchless motion picture enter- 
tainment for the public that no present or future competition will challenge its popular supremacy. 
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Allied-TOA Group Studies Moves 
To Oppose Toll-TV; Multitude Of 


Obstacles Still Facing Skiatron 


First concrete theatre move in¢ 


opposition of subscription-tv came 
last week when, in a hush-hush 
conclave in Chicago, Allied and 
Theatre Owners of America lead- 
ers surveyed the situation and 
mapped out preliminary plans. 
As they met, Matthew Fox’s Ski- 
atron-TV submitted to the Fed- 
eral Communications Commission 
in Washington a petition to author- 
ize commercial application of 
toll-tv. The petition suggested re- 
stricting pay-as-you-see tv to uhf 
stations for the first three 
years of operation. It stressed that 
it would be a supplementary serv- 


only, 


ice. 


Impression given is that the 


climate in Washington is very fa- | 


vorable for toll-tv, particulariy in 
view of the economie distress in 
which the uhf broadeasters find 
themselves. Indications are that 
the Commission will call a hear- 
ing within 20 days. 

Film industry reaction to the 
Skiatron filing was mixed. From 
the very s‘art, producing compan- 
ies have shown a considerable in- 
terest in the potential of toil-tv. 
Prior to Skiatron Electronics & TV 
Corp. licensing the Subscriber-Vi- 
sion rivhts to Skiatron TV, the Fox 
company, both Warner Bros. and 
20th-Fox had approached Skia- 
tron Electronics on the possibility 
of buying into the system. Similar 
attempt was made by S. H. Fabian. 
Paramount, of course, is deep in 
pay-as-you-sce via Telemeter. 

Exhib spokesmen on frequent oc- 
casions have made it plain that 
they consider pay-as-you-see a 
potent threat to their business. 
That reaction, now that the tol!-tv 
ball seems to be rolling, also cued 
the Chicago discussions. 

Position of the tv nets re the 
toll-tv cuestion is still unknown al- 
though it’s certain that, under nor- 
mal circumstances, they’d oppose 
it. However. it’s hinted that now 
there are certain faetors which 
may influence the nets’ arguments 
pro and con, and that they won't 
go all out in protesting pay-as-you- 
see, 

Zenith and Par? 

Still a questionmark, too, is the 
attitude of the Skiatron competi- 
tion, Zenith ‘Phonevision) and 
Paramount. Fox said this week that 
he hadn't been contacted by either 
of the two outfits, and so a com- 
mon front before the FCC appears 
unlikely at the moment. Voluntary 
restriction to uhf by Skiatron isn’t 
considered more than an opening 
wedge since. if pay-as-you-see is 
successful, it’s thought unlikely 
that the rest of the vhf broadcast- 
ers wouldn't jump on the bandwa- 
gon. 

Fox’s application didn’t restrict 
itself to Skiatron’s Subscriber-Vi- 
sion system, but asked the Com- 
mission to modify existing rules 
and regulations to permit telecast- 
ing on ‘‘a commercial subscription 
basis.”” Thus, Skiatron asked for a 
ruling on the broad principle ra- 
ther than a specific system or any 
one specific area, 

Limited Cities? 

Number of questions remain. 
One concerns the basic patents 
involved in subscription-tv, with 
Zenith already hinting that it has 
the patent field sewn up. Another 
question, and that’s a poser for the 


FCC, is whether there’ll be any 
limiting the number of cities in 
which any one system may be al- 


lowed to operate and the degree of 


compatibility that must exist 
among all systems employed. 
Legalites in N. Y. have raised 


the fine point whether, under the 
powers granted the FCC, a hearing 
on toll-tv is really necessary, and 


whether the Commission couldn't 
just order its introduction along 
with setting the necessary stan- 


dards. In the light of certain op- 
position, it’s felt that a hearing is 
inevitable. 
Subscription-tv 
that 


proponents feel 
opposition from exhibs, how- 
ever violent, wouldn’t deter the 
FCC from an affirmative ruling it 
it’s so inclined. Theatres’ pressure 
could have an effect when it comes 
to the supply of film for to!ll-tv. 





‘Limelight’ Opens in 24 
German Spots Day-Date 


Frankfurt, Sept. 21. 
“Limelight” (UA) opens Sept. 24 
in Germany, with 50 day-date 
showings, biggest lineup of houses 
ever given any American pic here. 


Yor the first time for any film, ‘it 


plays both the Gloria and Astor | 
on Berlin's Kurfuerstendamm 
(first-run) and four theatres in 


Stuttgart, also day-date. 

United Artists gave the film top 
bally including serialization of the 
pic in Die Welt am Sonnabend, 
Germany's biggest weekly newspa- 
per. 








Makelim 


Continued from page 7 


been completed on three pix and 
that he expected actual shooting to 
get underway in six weeks. “We'll 
have three pictures virtually com- 
pleted before we release our first 
one,” he said. 
Sales Boss Due 

While Wolfberg is currently 
serving as sales topper in lining 
up exhib accounts, he said that the 
company would shortly name a 
sales manager who would oversee 
the selling beyond the 3,000 orig- 
inal, accounts. 
profit will come in for both us and 
the theatres,” Wolfberg explained. 
“After we service our. charter 
members, the pictures will be sold 
picture by picture to anybody who 
wants to buy them.” The profits 
from these accounts as well as 
from foreign rentals, Wolfberg in- 
dicated, will’ be shared on a 50-50 
basis by the producer and the par- 
ticipating theatres. Wolfberg said 
a formula had been worked out by 
which each theatre would receive 


its profit slice based on the amount | 


paid for each picture. 

The Makelim org, Wolfberg said, 
set up its own distribution setup 
in two or three months and will 
have a rep in each exchange cen- 
ter. He said it would be a new type 


of distrib outfit which he termed 
“interesting and economic.” For- 
eign distribution, he said, ‘would 


of necessity be handled by estab- 
lished distributing companies.” 
Makelim’s Own Resources 

The original 3,000 exhibitor sig- 

natures, Wolfberg said, would not 


be used to obtain bank money for | 


production. ‘Fortunately,’ he said, 
‘“Makelim has his own financing. 
He's putting up the money for the 
first three pictures.” 

The $400,000 per picture budget, 
Wolfberg maintained, will not re- 
sult in programmer type pictures. 
He pointed to the many pix at that 
price which the major distribs had 
picked up from indies and which 
became $1,200,000 pictures because 
of the 
don’t have the expenses of an el- 
aborate distribution setup,” he 


pointed out. ““These will be ‘A’ pic- | 


tures and will do a lot to fill the 
desperate need for product.” 

As an example of the interest in 
the plan, he noted the cooperation 
from the circuits, particularly Uni- 
ted Paramount. Theatres, Makelim 
and a UPT rep went to Washing- 
tor for_a long confabs with the 
Dept. of Justice and received the 
greenlight for UPT, which comes 
under the Government consent de- 
cree, to go into a franchise deal. 

Pictures, Wolfberg said, will be 
made for projection on widescreen 
and at least two will be in color. 


In a deal with MCA, the pecentery | 


is lining up complete packages for 
the entire program of 12 pictures. 
Wolfberg stressed 
directors and producers were avail- 
able because of the cut in produc- 
tion by the major film companies. 

Following confabs with New 
York circuit toppers, Wolfberg 
heads 
midwest chain operators. He then 
returns to the Coast. The former 
exhib has disposed of his Los 
Angeles theatre holdings to con- 
centrate on his new assignment, 
but the Wolfberg Theatre Circuit 
of Denver remains a family hold- 
ing 


“That’s where the} 


distribution overhead. “We | 


that top stars, | 


for Chicago for talks with | 





| 600 PRINTS OF FIGHT 


'UA Foresees 5,000 Situations In 
| States and Dominion 


| United Artists is giving its 21- | 


minute film of the Marciano- 
| Charles heavyweight championship 
bout a big whirl. Distrib has al- 
ready shipped 600 prints of the 
picture. 

Bookings so far are matching the 
| pace established by first Marciano- 
Charles pix, which played in some 


|5,000 situations in. the United 
| States and Canada. 
| Company did a speedy job in 


moving the picture into theatres. 
| On’ Saturday (18), day. after the 
ficht, the footage was being shown 
not only in Broadway houses but 
reached many outlying nabes as 
well. Film was produced by Leslie 
Winik for the International 
ing Club. 





New 1954 Peaks 


~ For Amusements 


| 
| By MIKE WEAR 


Just when many in Wall Street | 


felt that the “play” had gone out 
of amusement shares, seven new 
1954 highs were racked up in last 
week’s stock market. Of the seven, 
film theatre issues accounted for 
four of the new peaks. The stock 
market as a whole was marked by 


an upsurge of blue chip issues 
while others lagged somewhat, 


making the showing in the film 
and cinema stock group all the 
more amazing. 

Two important investment houses 
resumed buying into film stocks 
after several years, it became 
known in the Street. One group 
has been accumulating ABC-Para- 
mount shares for a number 
weeks while still another big house 
only last week began picking up 
Loew’s stock. Persistent purchases 
in ABC-Par sent that stock to 20%4, 
new ground for °54, and an advance 
of 75c on the week. Loew’s 
firm at 18%. unchanged for the 
week. This price represented only 
a slight differential from the vear’s 
peak of 19!%, which was made in 
the preceding week. Showing was 
rated excellent in view of fact that 
the stock only went ex-dividend 
ithe weck before. 

The shares of 20th-Fox made a 
new high at 28%, and then backed 
away a little. However, the shares 
wound up at 28, for a gain of 
more than a point on the five-day 
session. National Theatres, which 
recently has been in the habit of 
moving up with 20th-Fox, pushed 


to a new peak of 1014, for a gain |} 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (21) 


, Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
2078 1412 Am Br-Par Th 635 2078 197% 2058 + 14 
71 415g CBS, “A” 34 68 6614 6634 — %4 
6914 4116 CBS, “B” 9 6714 6612 661% — 
33% 1934 Col. Pix. 116 3314 3034 31 — % 
1414 91% Decca....... 376 1418 131%4 14 + % 
6314 4634 Eastman Kdk. 135 6014 5934 60 + sg 
191g 1314 Loew’s...... 284 1878 18 1818 — #8 
1012 61g Nat. Thea. 330 102 91%4 958 — 38 
3578 26'— Paramount 76 3534 3456 3514 + 3% 
3742 +28 |) ee 122 34°58 3373 3414 + 12 
oo 22142 RCA oie. L'a 3414 3314 3318 — 12 
7 27s RKO Picts... 74 6°4 614 6\4 — 18 
915 412 RKO Thea. .. 205 914 878 9 + 4 
578 3 Repubiic 91 514 512 519 — \%4 
127g 1012 Rep., pfd. ... 9 12%8 121% 12\%4 — 14 
187g8 111% Stanley War.. 117 1878 1814 1814 — 14 
2873 18°34 20th-Fox 260 2858 27% 2714 —!) 
295g 1812 Univ... Pix. 3 2834 28 2814 + 18 
80 63°34 Univ., pfd. .. *150 80 78 78 —1%4 
2118 135, Warner Bros.. 141 2118 20 2014 |. 5g 
7734 6378 Zenith 40 73 7014 vel —1%4 
American Stock Exchange 
6 3°s Allied Artists 69 514 434 5 + %4 
1434 9) Du Mont 116 1318 1258 1278 — 18 
1442 113 Technicolor 143 1358 1314 1358 oo 
334 23 Trans-Lux 6 3°8 3% 314 —_ 
Over-the-Counter Securities 
Bid Ask 
Allied Artists, pfd. 104% 1014 — 
Capitol Records .............. 10% 11!2 —%% 
Chesapeake Industries 358 4 +%M% 
STEIN <<, 5 a, Pott. Sib tls 4c sce's Se basa 218 258 — 
ee re 4\8 434 + 14 
0 41 43 — 14 
U. A. Theatres 1134 13 + 34 
Walt Disney 14% 151%4 + 7% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Studio Sluff Protestant Themes 








members of other denomi- 
nations wouldn't be interested.” 


Endress, who heads the Lutheran | 


group responsible for the produc- 


| tion of the very successful ‘Martin 
| Luther” pic, observed that this was 


the right time for religious films. 
‘“More people than ever are search- 
ing out the basic questions of life, 
philosophy and their relationship 
to God. Pastors and lay 


church | 


Continued from page 5 


| workers know this well. So do book ' 


| publishers 


— 


of 62!2c at the close, which was | 
101s. Stanley-Warner also edged 


to a new high ground at 18%. 
RKO Theatres was another cin- 
ema stock to register a new peak 


a full point on the week’s trading. 
|No doubt but that the continued 
| strength in part stems from reports 
that this company will show §$2.,- 
| 000,000 this year and possibly more 
if successful in disposing of cer- 
tain theatre properties. 

Varner Bros, climbed to 205s, 
| highest point for the year, for a 
|75c advance on the week. Colum- 
bia Pictures was the seventh 
amusement issue to hit a new peak 
—33!2. It boasted a gain of one 
point at the closing quotation of 
3234. 

General Precision Equipment, 
now on a $2 annual divvy basis, 
held around recent levels to finish 
at 4473, virtually unchanged. Stock 
continues to be closely held, with 


the present high price reflecting 
unusually strong future earnings 
} prospects. One of its subsidiaries 


alone is reported showing earnings 
sufficient to virtually cover the 
present dividend. 

Universal and Decca both held 
near their old highs. U closed at 
28°34, for a minor gain on the week. 
This price compared with a 1954 
peak of 295s. The 39-week report 
on earnings indicated that the com- 
pany may show close to $3 per 
share on the common in the present 
fiscal year. Decca followed a like 
pattern, finishing at 13°4 as 
| against the best quotation of the 
year of 141%. 

Paramount Pix firmed up near 
the end of the week to close at 
3514 as compared with the year’s 
high of 357%. 
| Both CBS issues were higher. 
The CBS “A” stock closed at 67%, 
for a gain of nearly three points 
on the week. The Class B shares 
hit 6712 at the bell for an advance 
of three. RCA also pushed higher 
to 335s at the close where it was 
}up nearly a point for the week. 


who 
more 


are 


more and religious 


bringing out | 
books.” | 


The film industry, too, had discov- | 


ered that :eligion is b.o.. he said. 
“Unfortunately,” Endress com- 


| mented, “too many film producers | 
| don’t understand what makes a ‘re- | 


_ligious’ film actually religious. 


A 


| clergyman appearing in one or two 
;——-915. Even at the close it was up | 


scenes does not make a film a re- 
ligious film. Nor do the brotherly 
deeds or the moralizing of certain 
characters make a film a religious 
one. 

“It’s especially important to re- 
alize that the use of a Bible story, 
through which God is saying some- | 
thing to man, is taken by a film | 
producer and turned into a five- 
ring circus that becomes irreligious | 
with its gaudy spectacle, its preoc- | 


| cupation with sex, and insistence 


| perience 
| mentality. 
, endorse such 


| the free competition of ideas.” 


upon turning deep religious 
into adolescent 
Churches simply can’t | 

films, even though | 
there may be much good in them, | 
because on the whole such films | 
misinterpret religion, cheapen it, | 
and tend to destroy in the minds | 
of many persons the deep spiritual | 
lessons of Scripture.” 


Need Point of View 


ex- | 
senti- | 


Endress urged producers not to 
be afraid of real religious themes | 
and said they needn’t be dull and | 
heavy. “They can have depth and 
yet be very entertaining,” he 
opined. “But most important, they | 
must have a point of view. It 
needn't be one with which every- | 
one agrees. It can be something | 
against which the audience will | 
test its own faith and point of 
view. We, in America, certainly 
should not be afraid of ideas, even 
those different from our own. We | 
must not be afraid of taking them 
into the market place of public | 
opinion. We must maintain our | 
spirit of the free exchange and 


Exciting Material 
There was much in the evangeli- 
cal church that could make excit- 
ing and dramatic film material, | 
Endress suggested. ‘“‘We, for exam- | 
ple, believe that all men = are! 


priests. Many of our churches are | 


| Endress -- urged 


| nomination points 





- 4 





liturgical and have beautiful cere- 
monies. At the same time, their 
pasto-s work among their people 
as they are, in civilian dress, with 
a special responsibility in being 
guide and teacher, just as the peo- 
‘ple have the special responsibility 
of being priest of the faith where 
ever they are and in whatever they 
do.” 

Concerning the portrayal of Prot- 
estant clergymen on the screen, 
which he found surprisingly rare 
considering there are more than 
50,000,000 Protestants in the U. S., 
they be played 
straight for whatever denomination 
is involved rather than in an at- 
tempt to amalgamate various de- 
of view and 
practices. 

“If the film is about an Episcoe 
palian, the clergyman should be 


| portrayed as an Episcopalian. This 


same is true if the portrayal in- 
volves Lutherans, Baptists, Methe 
odists or Presbyterians. Other de- 


| nominations will not be offended. 


The audience will respect the pas- 
tor and will believe the story if it 
is accurate and real.” 

Endress stressed that, while he 
strongly favored religious pie 
themes, the emphasis would pri- 
marily have to be on quality. ‘We 
had wonderful success with ‘Mare 
tin Luther’,” he said, “but only 
because it also happened to be a 
good picture.” Endress commented 
that more pix of this type alse 
would serve to bring out the audi- 
ence that normally didn’t attend 
theatres. 





METRO LACKS D. C. REP 


Orville Crouch Aligned With Loew 
Theatres Under Divorce 





As a result of the Loew’s-Metro 
divorcement, the M-G studio, after 
years of representaation, no longer 
has a liaison with Government of- 
ficials in Washington. Metro’s 
contact in D. C. had been Orville 
Crouch, district manager on the 
theatre end who stepped up to this 
post as well as that of studio rep 
a few years ago upon the death of 
Carter Barron. 

With the split of theatres from 
production-distribution, Crouch is 
remaining on the theatre side, the 
district post having been his key 
position. But the studio represen- 
tation, officially, now is lacking. 
However, it’s presumed that 
Crouch would still make himself 
available to the Hollywood lot if 
a problem should crop up as 4a 
matter of courtesy. 
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“Hoot! 
Show-mon! 
It’s 
Sensational!” 





BRIGADOON BIG! 


FIRST 4 DAYS AT MUSIC HALL 
ALMOST EQUAL TO THE 21%2-YEAR 
RECORD-HOLDER “SEVEN BRIDES"! 


CHICAGO'S BIGGEST IN 17-YEAR HISTORY 
OF McVICKERS! (Previous record-holder “Seven Brides"!) 


IN LOS ANGELES IT’S TERRIFIC! 


M-G-M, PRODUCER OF THE SCREEN’S 
GREATEST MUSICALS DOES IT AGAIN! 


(And will do it again with “Deep In My Heart’’!) 


M-G-M presents “*BRIGADOON” in CinemaScope + Starring Gene Kelly « Van Johnson 

Cyd Charisse « with Elaine Stewart + Barry Jones + Albert Sharpe «+ Screen Play, 

Book and_Lyrics by Alan Jay Lerner + Music by Frederick Loewe + Color by Ansco 
Directed by Vincente Minnelli » Produced by Arthur Freed 


(AVAILABLE IN PERSPECTA STEREOPHONIC OR ONE-CHANNEL SOUND) 
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Picture Grosses 


| ‘DESIRE’ LIVELY 116, 








San Francisco, Sept. 21. 








BALTIMORE 


(Continued from page 9) 
slick $10,000 for second. Opener 
was $16,500. 

Cinema (Schwaber) (466; 50-$1) 
—‘La Ronde” (Indie) (4th wk). 
Good $3,000 after $3.300 for third. 


Film Centre (Rappaport) (960; 
50-$1)——“‘Vanishing Prairie” (Dis- | 
ney) (5th wk). Nice $3,500 after 
$4,000 in fourth. 

Hippodrome (Rappaport) (2.100; 


30-80) —‘‘Susan Slept Here” (RKO). 
Opens tomorrow (Wed.). In ahead, 
“Caine Mutiny” (Col) (10th wk), 
slim $4,500. 

Keith’s (Schanberger) (2,400; 30- 


46-89)—“‘Prisoner Ot War” (M-G). 
Modest $6,000. Last week, “Weak | 
and Wicked” (AA), $7,500 in 9 


days. 

Little (Rappaport) (310; 50-$1)— 
“Fanfan the Tulip” (Indie). Starts 
tomorrow (Wed.). Second week of 
“Malta Story” (UA) hit $2,500. 

Mayfair (Hicks) (980; 20-44-70)— 
“Human Desire” (Col). Preems to- 
morrow (Wed.). Last week, “Bullet 
Is Waiting” (Col), fairish $3,200. 

New (Fruchtman) (1,800; 50- 
$1.25)—‘The Egyptian” (20th) (4th 
wk), Still nice $8,500 after $11,500 


for third. 
Playhouse (Schwaber) (420; 50- 
$1)—‘‘Hobson’s Choice” (UA) (2d 


wk). Pleasing $4,000 after $4,500 
opener. 

Stanley (WB) (3,200; 30-65-$1)— 
“Dragnet” (WB) (3d wk). Still po- 
tent at $11,000 following $17,000 
in second. 


Town (Rappaport) (1,600; 35-$1) 





| City has to lean on holdovers 
jand extended-runs this round for 
its biggest money since few of 


Prov. Still Digging Out; 


Providence, Sept. 21. | ganyika” is rated fairish at United 

With Strand still refurbishing af-/Artists. “Her 12 Men” shapes to 

ter hurricane flooding, -other-stands’| get an okay total at the Warfield. 

| are getting an extra boost from One | “Rear Window” looks ‘one of best 

hoeldevers, with nice third session 
t Paramount: 





|less competitor. House may Feopen 
latter part of month. Holdovers at 
all houses this week with Majestie’s | 4 
“The Egyptian” standout. State’s | Estimates fer This Week 
“Seven Brides for Seven Brothers,”| Golden Gate (RKO) (2.859: 80- 
also is on the hep side in-second. | $})“Dragnet’” (WB) (3d wk). 
Close behind is RKO Albee’s Good $9,500. Last week, $17,000. 
“Dragnet,” with nice total in 9-| Missed three shows Saturday be- 
day second round. ‘cause of Kenton Jazz Festival. 
Estimates for This Week 


| Albee (RKO) (2,200; 50-70)— | “The Egyptian” (20th) (3d wk).| 
'“Dragnet” (WB) (2d wk-9 days). | Okay $13,000. Last week, $17,000. 
This week will hit near nice $12,- Warfield ‘Loew’s) (2,656; 75-$1) 
000. First sesh was $15,500. '—“Her Twelve Men” (M-G) and 
| Majestic (Fay) (2,200; 70-90)—/ “Betrayed” (M-G). Okay $11,000 
\“The Egyptian” (20th? (3d wk). | or under. Last week, “Seven 
Second stanza ended Sunday (19) Brides” (M-G) (4th wk), $13,000. 

/was hot $15,000. Opener was! paramount (Par) (2,646; 90-$1)— 
$21,000. “Rear Window” (Par) (3d wk). Nice 
| State (Loew's) (3.200; 50-70)— | $12,000 or over. Last week, $17,- 
'“Seven Brides’ (M-G) (2d wk’.|500., Marciano-Charles fight elim- 


Looks solid $15,500. First week | 
|ended with same when Saturday 
| Edna closing cut out usually heavy 
| Sat. take. 


inated one Saturday show. 

St. Francis (Par) (1,400; 90- 
| $1.25)\—“‘Human Desire” (Col) and 
“Tron Glove” ‘Col). Fine $11,000. 


a 





| Strand (Silverman) (2,000). Still Last week, “Pushover” (Col), $11,- 

,under repairs as result of Hurri- 500. 

;cane Carol, and house stays dark. | Orpheum (Cinerama Theatre, 

: /Calif.) (1,458; $1.75-$2.65)—‘“‘Cin- 
. ? |}erama”’ (Indie) (38th wk). Solid 

| Betrayed Good $10,500, $26,000. Last week, $34,000. 


| L’ville; ‘Gambler’ 12G r0'sti“*fanganyixa” “U0 and “Re. 
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‘Egyptian’ Boff $15,000, tiiaernets are getting far. “Hu- 
‘iD: + * 1 man Desire” looms as_ standout | 
Brides Brisk at 153G new entry at St. Francis. “Tan-| 


Fox (FWC) (4.651; $1.25-$1.50)— | 


| FHooe 
| 


tooe 
Hollywood, Sept. 21. 

| Al Zimbalist signed Ralph Haifer, 
animal trainer, as associate pro- 
ducer on “King Dinosaur” 


Charles Vidor will produce “The 





| Paramount 


| Nijinsky Story” at Warners from) 


a script by Lewis Meltzer ... David | 


Janssen, just out of the Army, 


plays a soldier in UI’s “To Hell | 


and Back”... Art Arthur resigned 
frem Ivan Tors Films to join Cecil 
B. DeMille as executive assistant 
in charge of public relations . 

| Carl Dudley closed a deal with the 
| Venezuelan government to shoot a 


picture in that country ... Norman 
| Panama negotiating with Cantin- 


| flas to co-star 
. « Warners signed Herb 
Meadows to screenplay “‘The Long 
Highway” ... Allied Artists build- 
|/ing a new wardrobe department to 
make room for more office space. 
| Brace Humberstone will direct 


| Mexico . 


| “The Purple Mask,” starring Tony 
, Curtis, at UP, with Howard Chris- 
hw producing . . Andrew 
‘Donald appointed assistant comp- 
troller of Allied Artists ... Yvonne 
De Carlo snagged the role of Jeth- 
ro’s daughter in Cecil B. DeMille’s 
“The Ten Commandments” ... 
Allied Artists will hold its annual 
sales meeting Oct. 15-17 in Chi- 
cago ... Arthur Kennedy will co- 
star with Humphrey Bogart and 
| Fredric March in Paramount's 
(“The Desperate Hours” . . . Jose 
| Ferrer made his bow as film direc- 
| tor of UI’s “The Shrike.” in which 
| he co-stars with June Allyson... 
| Alton will handle choreogra- 
|phy for the Roselind Russell star- 
|rer, “The Girl Rush,” which RKO 





with Danny Kaye} 
in a comedy to be produced in| 


| Against 





Briefs From the Lots 


4444448 


Bruce Cowling 
“To Hell and 


joined the cast of 
Back” at U 

Kling Studios has three features 
coming up starting with “The Mir- 
acle of Santa Anita.” ... Holly- 
wood IATSE film locals tossed a 
“victory” dinner for _ president 
Richard Walsh . . . Roddy McDow- 
all returning to the screen ‘Five 
the House.” ... Gloria 
Jean plays opposite Richard Den- 
ning. in the Cy Roth production, 
“Air Strike” ... Don Barry took 
an option on the Mildred Master- 


'son MeNeilly novel, “Each Bright 


| Leighton Noble and ork at U . 


Mae. | Howard Christie . 


River.’ . . . Kendall Clark drew a 
role in U’s “The Shrike.” ; 
Rhodes Reason makes his screen 
bow in U’s “Lady Godiva of Cov- 


entry” 
Will Cowan to produce untitled 
musical featurette headlined by 


Tony Curtis will star in U’s “The 
Purple Mask,” a swashbuckler to 
be produced in CinemaScope by 
.. Allied Artists 
set James Best to co-star with Ray- 
mond Massey and Debra Paget in 
“John Brown’s Raiders.” ... Su- 
zanne Dalbert joined the cast of 
“Moonfleet” at Metro .. . Filming 
of “Timberjack was resumed on 
the Republic lot after location 
work in Montana ... Joe Turkel 
drew a part in “Lucy Gallant” at 
Paramount... United Productions 


|of America upped Ted Seburn te 


| 


the post of assistant 


to prexy 
Stephen Bosustow . 





Vandalism Erupts From 
New York Union Hassle 


A 24-hour police guard is being 


Warners’ “Jump Into Hell,” with maintained at the Fair Theatre. a 


Chuck Connors in a featured spot. | 600-seat neighborhood house in the 
. . . Metro’s cartoon staff resumed | Jackson Heights section of Queens, 
work after a mass vacation of two|N. Y., as a result of recent vandal- 
ism allegedly stemming from a 


| jurisdictional dispute between two 


tp ” -_ | Will release. 
—‘“Seven Brides” (M-G) (3d _ wk). _— ‘turn Treasure Island” (UA). Fair-| ‘’ 

Firm $10,500 after $15,500 for pares a. ong =. ‘ish $9,000 or near. Last week, |. Jacques Sernas, French star of 
second. | Still in the grip of 90-degree second round of “Duel in Sun” “Helen of Troy,” drew top role in 
Pree tip town is eld hurt | (SRO) (reissue), $7,700. 

| attendance-wise at most first-runs. | 
‘ ’ : Has 4 ‘kv S Fair| Stagedoor (A-R) (400; $1-$1.25) | 
Duel’ Rousing $12,000, Even. with the Kentucky eats nee, ("Man With Million” (UA) ‘2d 
B ff e ‘Shi ld’ F 11G film houses apparently have their | $6 400 at $6, P ast week, weeks. .. Warners borrowed Betsy | 
u 9 1e at 'own following and are sharing in|* "~~". ‘Palmer from Columbia for the | 
Buffalo, Sept. 21 the general free spending by the| Larkin (Rosener) . (400; $1)— nurse role in “Mister Roberts” . . . 
ato, SERS =" | public. Rialto, with “Gambler From | “Scotch on Rocks” (Indie). Poor) Metro upped Rebert Brunned to 


Several strong new pix are help- 
ing brighten the boxoffice setup at 
first-runs this week. Doing best of 
newcomers is “Duel in Sun,” with 
a great session at the Center. 
“Black Shield of Falworth” looms 
bright at Lafayette. “Egyptian” 
shapes solid in second stanza at 
Century. 

Estimates for This Week 


Buffalo (Loew’s) (3,000; 50-80)— | 


“Man With Million” (UA). Slug- 
gish $10,000. Last week, “Be- 
trayed” (M-G) and “Yellow Toma- 
hawk” (UA) (2d wk), $11,000. 
Paramount (Par) (3,000: 50-80)— 


“Bounty Hunter” (WB) and 
“Crossed Swords” (UA). Okay 
$12,000. Last week, “Rear Win- 
dow” (Par) and “Thunder Pass” 
(Lip) (3d wk), $10,000. 

Center (Par) (2.000; 50-80)— 
“Duel in Sun” (SRO) (reissue). 


Great $12,000. 
net” (WB) (2d wk), $11,000. 


Lafayette (Basil) (3,000; 50-80)— 


“Black Shield of Falworth” (U) 
and “The Cowboy” (Lip). Neat 
$11,000 or better. Last week, 


“Caine Mutiny” (Col) (4th wk-5 
days), $5,000 at $1.25 top. 

Century (Buhawk) (3,000; 70-$1) 
—'‘The Egyptian” (20th) (2d wk). 
Solid $15,000. Last week, $27,000. 


KANSAS CITY 


Continued from page 9) 


Mild $1,700, but holds. Last week, 
$1,900. 

Kimo (Dickinson) (504; 85-$1)— 
“Little Fugitive’ (Indie) (3d wk) 
Fine $1,600. Holding. Last week, 
$2,000. 


Midland (‘lLoew’s) (3.500; 65-90)— 
“Seven Brides” (M-G) (3d-last wk). 
Okay $7,500. Last week, $9,500. 

Missouri (RKO) (2,650; 65-85)— 
“Dragnet” (WB) and “Jungle 
Gents” (AA) (3d wk). Passable $6,- 
500. Last week, $9,000. 

Orpheum (Fox Midwest) (1.913; 
75-$1)—"Egyptian” (20th) (3d wk). 
Trim $8,500, and stays. Last week, 
$10,000. 

Paramount (1,900; 70-90)—‘Rear 
Window” (Par) (3d wk). Riding 
high at $9,000. Could stay. Last 
week, $11,000. 

Roxy (‘(Durwood) (879: 65-85)— 
“Living It Up” (Par) (3d wk). Still 
stout at $7,000, and going another, 
Last week, $10,000, 

Tower, Uptown, Fairway (Fox 
Midwest) (2,100; 2.043: 700: 65-85 
“Gambler trom Natchez’ (20th 
and “Weak and Wicked” (Indie). 
With no new opposition getting 
fairly good $15.000. Last week, 
“The Outeast” (Rep) and “Gorilla 
at Large” (20th), $12,000. 


Vogue (Golden) (550: 75-$1)- 
“La Ronde” (Indie). Okay $2,000 
Holds. Last week, $2,500. 


Last week, ‘Drag- | 


Natchez,” will tally healthy $12,000. 
State has “Betrayed” and shapes 
| good. “Francis Joins Wacs” at the 
| Kentucky is okay in second week. 
} Estimates for This Week 


| Kentucky (Switow) (1,000; 50-75) 


|—_ “Francis Joins Wacs” ‘U) and | 


Bowery Boys Meet Monsters” 
(AA) (2d wk). Oke $6,500 after last 
week’s $8,500. 


Light $4,500. Last week, $6,000. 
Rialto (Fourth Avenue) (3,000; 
| 50-75)—“‘Gambler From Natchez” 
(20th) and “Killer Leopard” (AA). 
| Gave way to Marciano-Charles tele- 
cast Friday (17). Fine $12,000. Last 
week, “Egyptian” (20th) (2d wk), 


$8,000. 

State (Loew’s) (3,000; 50-75) — 
“Betrayed” (M-G) and = “Paris 
Model” ‘Col). Good $10.500. Last 


week. “Seven Brides” (M-G) (2d 
| wk), $11,000. 


Brando Boffo $12,000, 
Port.; ‘Living’ 9G, 2d 


Portland, Ore., Sept. 2. 
| Town is bogged down with hold- 
overs, but biz continues at stout 
pace. “The Egyptian’ moves into 
second sizzling heat at Fox. “Liv- 
‘ing It Up” stays at Paramount for 
la second loud stanza. ‘Man With 
| Million” is solid at Liberty. ‘““Water- 
'front’” looms as best new entrant, 
sock at Broadway. 
| Estimates for This Week 
| Broadway (Parker) (1,890; 65-90) 
—‘On Waterfront” (Col). Sock 
$12,000 or over, for Marlon Brando 
starrer. Last week, “Black Shield 
Falworth” (U) and “Jungle Gents” 
| (AA), $10,300, . 

Fox (Evergreen) (1.536; $1-$1.50) 
—‘*The Egyptian” (20th) (2d wk). 





} 


Giant $13,000 in 6 days, Last week, 
$24.000. 
Guild (Indie) (400; $1)—‘Hob- 


son's Choice” (UA) (2d wk). 
$1,500. Last week, $2.700. 

Liberty (Hamrick? (1,875; 65-90) 
—‘Man With Million” (UA) and 
“Personal Affair’ (UA). Solid $8,.- 
000. Last week, “Susan Slept Here” 
(RKO) and “The Paris Express” 
(Indie) (2d wk), $7,000. 

Oriental (Evergreen) (2.000: 65- 
90)—"“Dragnet” ¢WB) and “Son of 
Belle Starr” (Indie) (m.o.). Okay 
$3,000. Last week. “Broken Lance” 
(20th) (5th wk), $2,000. 

Orpheum (Evergreen) (1.600: 65- 
90)—"*Gambler from Natchez” 
(20th) and “The Raid” (20th). Fine 
$6,500. Last week, “Dragnet” (WB) 


So-so 


and “Son Belle Starr” (Indie) (2d 
wk), $9,000. 

Paramount (Port-Par) (3.400: 65- 
$1)—“Living It Up” (Par) and “The 


Cowboy” (Indie) (2d wk). Hot $9,- 
000 or near, Last week, $13,500. 


Mary Anderson (People’s) (1.000; | 
75-$1) — “‘Dragnet” (WB) (3d wk). } 


| $2,200. Last week, “Red Inn” (In- 

| die) (2d wk), $2,100. 

| Wogue (S. F. Theatres) (377: $1) 
—‘‘Earrings Madame De... ” 
(Indie) (4th wk). Lean _ $1,800. 

| Last week, $2,800. 


first cameraman with “It’s Always 
| Fair Weather” as his first full lens- 
ing chore ... Robert Dix handed a 
featured role in Metro’s “tnter- 
rupted Melody”... Frank Sinatra 
signed for the Nathan Detroit role 





Bridge (Schwartz-Reade) (399; in Samuel Goldwyn’s “Guys and 
$1-$1.20\—“‘Mr. Hulot’s Holiday” | Dolls” . . . Brett Halsey snagged a 
(GBD) (2d wk). Great $4,000, Part in Ul's “To Hell and Back.” 
First week was one of biggest!-:- Richard Reeves joined the cast 
opening weeks at this tiny house, Of “Strange Lady in Town” at 
$4,500. Warners. 
| Bigg ee Crawford will star in 

|“Big House, U.S.A.,” to be pro- 
| BOSTON /duced by Schenck-Koch for United 


RO: : | Artists release, starting Oct. 15. 
Continued from page 9) |. . . Alvy Moore, recovered from 
ty $17,500 following $22,000 for polio, draws a role in ‘Five Against 


| first, | the House” at Allied Artists . 

| Metropolitan (NET) (4,367; 50-90)’ Myron McCormick signed for 
|—‘“Rear Window” (Par) and “Roo-| Stanley Kramer's “Not As a 
| gie’s Bump” (Rep) (4th wk). Slip-| Stranger” ... Richard Cutting, 


ping to good $12,500 after $18,000 Ruth Warren, and Lane Chandler 


| in third. | joiner the cont of 
Orph Loew's) (3.000: 63- ayers” at 20th-Fox . ‘ 
$195 "On é = tds Mr aa! | Brummer will function as musical 


| director for Cy Roth’s indie, “Air 
| Strike,” for Lippert release ... 
| Frances Williams set for a comedy 
role in Merto’s ‘‘Hit the Deck”. . 


‘Wow $30,000. Last week, “Valley 
of Kings” (M-G) and “Challenge 
Wild” (UA), $14,500. 


Paramount (NET) (1,700; 50-90)— oot “ : 
| . c ; , Tha ‘ wady 
| “Private Hell 36” (FM) and “Thun-' q@ — Roberts goes into “I ady 

* 3 ; ye Godiva of Coventry” at UI ..- 
der Pass” (Lip). Unexciting $12.-| Joel MeCrea’s son, Jode, makes 


500. Last week, “Dragnet” (WB) ; wy - * eer sey 
jand “Jungle Gents” (AA) (2d wk), | “Tucy Gallant” Jin 
$12.000. | Mitzi McCall shifts from tv for a 
Pilgrim (ATC) | Support role in “You’re Never Too 
“Bullet is Waiting’ (Col) and, Young” at Paramount. 

“Boots Malone” (Col). Fair $10.-| Guy Prescott recorded “The 
000. Last week, “Human Desire’ Voice of God” for Cecil B. De- 
| (Col) and “Black Dakotas” (Col) (2d | Mille’s “The Ten Command- 
| wk), $7,000, |ments.” ... Jack Palance will star 
| State (Loew's) (3.500: 65-$1.25)— | in UI’s “The Rose and the Flame,” 


(1,800; 65-95)— 


“On the Waterfront” (Col). Big|With Sam Marx producing... Bat- 
$18,000. Last week, “Valley of | jac signed James Arness for a fea- 
Kings” (M-G) and “Challenge ture spot in “The Sea Chase,” 
Wild” (UA), $8,000. |starring John Wayne... John 





n “Justice Comes to Tomahawk” 
at U... Arthur Gardner and Jules 


DE ROCHEMONT DISTRIB. 3.0. ,ainar Garner an Jute 
PLANS ON ‘FARM’ DELAY 


pers,” crime story, for Columbia 
... Metro assigned Grace Kelly to 

ry ee : ‘ ‘ | co-star 
Distribution plans for “Animal | 
| 


with Rebert Taylor in 

“Quentin Durward,” based on Sir 

Farm,” the full-length cartoon fea- | Walter Scott's novel . Ricarde 
ture based on the late George Or- | Montalban left for Rome to play 
well’s satire, will be announced on | 0PPOSite Rhonda Fleming in ‘Cour- 


ae ‘ . : tesan of Babylon.” ... 
Nov. 1. The rechnicoloy produc- Hal Wallis picked Marissa Pavan 
| tion was made in England by Louis 


| ; wet : for the role of Anna Magnani’s 
de Rochemont in association with daughter in the film version of 
Halas & Batchelor Cartoons, Ltd. ,;“The Rose Tattoo.” George 

While deRochemont has set up | Stevens signed Mel Dellar as unit 
his own distribution organization, Manager for ‘‘Giant” Batjac 


headed by Cresson E. Smith, to Productions bought “The Big Fist” 
handle the release of “Martin 4 tale of Argentina, for production 
Luther,” produced for the Luth- in oe os ee ro age a 
eran Church, possibility exists | ln ang A dle gnice pray veel thief 
_ pooh gegen ae ee in “You’re Never Too Young” on 
io e a major distrib 0Vr the same lot ... Dena Productions’ 
| Farm.” One print of the picture |The Court Jester” will be budg- 
has arrived in the U.S. and is cur-| eted in the ‘$3,000,000 class.” ac- 
rently being shown to magazine | cording to Danny Kaye... Robert 


editors for breaks to coincide with 
; the film's release, 


| Shannon snagged a role in “Eddie | 
|} Foy and the Seven Little Foys” at' 


} 
| 
| 
} 
} 
| 
| 


| 


| 


rival projectionists unions. Dam- 
age, estimated at $7,000, was suf- 
fered by the theatre early this 
month, three days after it reopened 
under new management after a 
long shutdown. According to Her- 
man Stern, operator of the house, 
the damage was done by individ- 
uals who had knowledge of theatre 
equipment, since CinemaScope 
lenses were stolen, sound wires 
were cut beyond repair, and the 
sereen was completely destroyed. 
Stern has reopened the theatre 
on a makeshift basis while new 
equipment is being installed. He 
is running with a small-size screen 
and has hocked up a temporary 
sound system. The vandals struck 
again a second time, letting loose 
a stench bomb in the _ theatre. 


| Stern was forced to make refunds 


| 


{ 
} 


| Dehner draws the chief heavy role | 


to some 400 patrons. 
The labor dispute, allegedly the 


“Prince of | cause of the vandalism, involves 
Andre |; oval 306, IATSE, and the Inde- 


pendent Motion Picture Machine 
Operators, an unaffiliated outfit. 
Stern, when he_ reopened the 
house, signed a contract with the 
indie union. Local 306 immediately 
threw a picket line around the the- 
atre, claiming jurisdiction over the 
house, since the previous owner 
had employed Local 306 men. 
Stern maintained that he had a 
contract with the indie union, 
Theatre op said a Local 306 rep 
then threatened “to pat him out of 
business.” 

Theatre op obtained a temporary 
injunction against Local 306 and 
the pickets were withdrawn. Fol- 
lowing several postpohnements, a 
hearing is scheduled for Friday 
(24) in Queens Supreme Court. 

Stern is a longtime theatre op- 
erator who retired from the busi- 
ness some years ago and is now 


|making a comeback at the age of 





| comedy,, ‘Trouble 


” 


67 ‘“‘to keep active. He formerly 
operated a chain of theatres in 
Connecticut, which he sold to War- 
ner Bros. in 1929, He acquired the 
Jackson Heights theatre recently 
and said he refurbished it at the 


| cost of $15,000, installing the latest 


equipment to project the new era 
films. 





Hitchcock in Vermont 
Montpelier, Vt., Sept. 21. 
Alfred E. Hitchcock arrived 
here by plane last week to begin 
direction of the new Paramount 
With Harry,” 
which will be filmed in Vermont 
with Craftsbury Common as the 
central location. Hitchcock will 
headquarter at The Lodge in 
Stowe during production of the 
new picture. 
An advance party of Paramount 
staffers preceded Hitchcock. 
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Recent nation-wide trade demonstrations have so convincingly established 
the superiority of stereophonic sound based on four-track magnetic film 
that exhibitors in ever-increasing numbers are resolving to equip 

their theatres with the new specially designed sound reproducing systems. 
Such whole-hearted support of the industry’s new techniques reaffirms 
RCA’s own unbounded confidence in the continual growth and 


progress of motion picture exhibition. ~ 


To give concrete expression to its confidence in the future of the industry, 
RCA announces a wholly new plan conceived on the principle that all 
theatres—small as well as large—should have an opportunity for easy 
acquisition of the new stereophonic sound systems. The heart of the plan 
is a revolutionary payment schedule—so liberal in its scope that the 
already moderately priced RCA stereoscope sound systems may now be 
acquired from daily box-office takes. Thus, the RCA plan enables theatre 
owners—even average-size operators—to reap immediately the 

bigger grosses now being rung up all over the nation by wider screen 
stereophonic sound features. You, as an exhibitor, can make your 
contribution to industry progress and fo your own best interests . . s 

by investigating RCA’s novel plan. The coupon brings you 

full details. Mail it today. 





Theatre Equipment, Dept, 1-134 
RADIO CORPORATION of AMERICA 


‘ Engineering Products Division, Camden, N. J. 








NAME TITLE 





ADDRESS 








eo oo eee ee es ee oe 
en el eden eee cee me men 


THEATRE EQUIPMENT — 


RADIO CORPORATION of AMERICA 


ENGINEERING PRODUCTS DIVISION CAMDEN, N.J. 
In Canada: RCA VICTOR Company Limited, Montreal 
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Metro's ‘Ticket-Selling Workshops’ 








Will Tie In With Either 


(1) Local Exchanges Or 


(2) Regional Conventions 
+ 


A series of exhibitor forums, GREENBLATT UPPANCE 


designated as “ticket-seilin™ work- | 


shops,” will be conducted by) 
Metro shortly, the film company | 
confirmed this week. Meetings wii! | 
be held in exchange cities and 
whenever possible in conjunction 
with regional conventions of exhib 
associations. Theatreowners and 
managers in each territory will be 
invited to attend the 
roundtable sessions. Sole topic of 
discussion at the confabs will be 
ways to sell tickets, according to 
M-G sales topper Charles M. Re- 
gan and pub-ad chief Howard 
Dietz. 

Mike Simons, Metro’s director of 
customer relations, will direct each 
of the meetings and will bring to 
the session a panel of experts in 
various fields ef film publicity, ad- 
vertising and exploitation. Sev- 
eral organizations, according to 
Metro. have already asked to co- 
sponsor the events to give their 
members an opportunity to par- 
ticipate in the business-building 
meetings. 

“With an increasing number of | 
{important new _ pictures coming 
from all sources,” said Regan, “we | 
believe a lot of goodwill will he 
customers merchandise them. We | 
believe a lot ‘ef good will wi'l be 
accomplished for exhibitors at all 
levels, with the smalltown operator 
standing the best chance to bene- 
fit if he will -participate. We will 
have nothing to sell. Our guest ex- 
perts will give away, free, ideas 
that will sell tickets to the public | 
regardless of what pictures the ex- | 
hibitor plays.” Dietz pointed out 
that the meetings will be of prime 
importance “to a whole generation | 
of young exhibitors.” 

Each meeting, it was indicated, 
will be tailored to meet the needs 
of the particular territory, with 
ticket-selling ideas for large, 
smalltown, drive-in and conven- 
tional theatres. 


READE ‘CURTAIN’ SERIES | 
SET FOR NINE THEATRES | 


Walter Reade circuit’s success | 
ful “Curtain at 8:40” series, which 
serves as a showcase for foreicn | 
films, has added the Mayfair The- | 
atre in Asbury Park, N.J., and now | 
is slated to get under way in nine 
theatres on Oct. 13. 

Series, which offers the foreign 
imports on a_ subscription basis, | 
runs for six successive Wednesdays 
and is sponsored in each instance 
by an organization such as the 
American Legion, League of Wo- 
men Voters, United World Feder- 
alists, etc. 

Reade’s Morristown, N.J., house 
has been so successful in peddling 
the “Curtain” stanzas that the the- 
atre is already sold out for eight 
Wednesdays instead of the six or- 
iginally planned. While films are 
picked from all countries, British 
pix predominate. 

Circuit feels that the series, apart 
from being a moneymaker, also} 
serves a good overall purpose in 
that it acouvaints audiences with | 
foreign productions and paves the 
way for their increased acceptance. 


a Hecht-Lancaster 


ete 


| 
| 

















Continued from page 3 


to the promotion of the finished 
product. 
First deal under the new opera- 


tion already is set. Property in- 
volved is “Kitty Hawk,” focusing 
on Orville and Wilbur Wright. It’s 


to be scripted, directed and pro- 
duced by Mel Shavelson and Jack 
Rose, both of whom originally were 
writers on the Warner lot and are 
now moving into indie production. 
Shooting is pencilled in for next | 
May or June. | 
independent outfit | 


Idea of an 
bringing in “outside” filmmakers | 
is not entirely new, of course. | 


Samuel Goldwyn organization has | 
had it under consideration on and | 
off for years. Recently, Edward 
Small pacted Russell Rouse and) 
Clarence Greene, as a team, to| 
produce a number of pix under the | 
Small aegis. H-L’s plan, though, | 
appears at this time the most am- 
bitious and far-reaching in that it 
could involve a number of pro- 


ducers over a long period. i 


| ager. 
one-day | 





CHIFTS RKO FIELD MEN 


Chain of field promotions has 
been set at RKO in the wake of 
Herbert H. Greenblatt’s recent ap- 
pointment as domestic sales man- 
Sam Gorelick has been 
moved up from Chicago branch 
manager to midwest district man- 
ager, latter post being the one 
formerly held by Greenblatt. 

Ray Nolan is the new Chi 


branch manager, shifting from the | 


correspoding post in St. Louis. 
Tom Williamson is upped from 
salesman to branch manager in 
St. Louis. Frank E. Belles has 
been advanced from salesman to 
branch manager in Cleveland. He 
replaces Jack Bernstein, who re- 
cently resigned. 





Siamese-I win Theatres Get 
New Trial in Columbus; 
Reopening As Art Outlet 


Columbus, Sept. 21. 
The Bexley Theatre, the only 
double auditorium house in the 
world, is slated to reopen Oct. 1 as 


an art house. The theatre has been | 
, dark since June, 1952. 


Originally opened Oct. 22, 1935, 
the Bexley gained much attention 
in the trade and lay press as a 
unique cinema parlor. It was de- 
signed and built by the late Theo- 
dore Lindenberg and his son, The- 
odore, Jr. The house is arranged 
in twin, parallel auditoriums, with 
seating from the sides only. Each 
auditorium has its own screen and 
is serviced by a single projector 


| equipped with a lens device for 


throwing two perfect images of a 
single film on the screens at the 
same time. It is the only theatre 
anywhere with this device and its 
sound system, which anticipated 
hi-fi by a good many years, is not 
obsolete. 

The Lindenbergs operated the 
house until 1943, when it. was 
taken over by the J. Real Neth 
chain, which closed it in 1952. 

A new lease was signed with W. 
J. Fitz-Henry by. Maurice and 
Louis K. Sher, Columbus restau- 
rateurs, and Ed Shulman, of the 
Studio Theatre in Detroit. Plans 
are to open the house Oct. 1, re- 


| taining its unique projection sys- 


tem and its unusual sound system. 


| Policy will be art film, revivals and 


unusual Hollywood or European 
features. The new managers even 
will make new use of the two audi- 
toriums, closing off one after the 
show begins and filtering late- 


comers into the second. The halls | 


are separated by a wall and very 





‘Pixiecrat 
Hollywood, Sept. 21. 
Now it’s Allan’ Shivers, 
screen acior. The governor of 
Texas has agreed to play the 
familiar role of the governor 
of Texas in the Pine-Thomas 
production, “Lucy Gallant.” 
Shivers is due in Holly- 
wood next Monday to appear 
in scenes depicting the dedica- 
tion of a huge Texas depart- 
ment store. Jane Wyman plays 
the owner of the store. 








Reds Claim ‘F oul” in Syria 
‘Cinerama’ Exhibit; Tix 
Scalpers Ply Hot Trade 


Washington, Sept. 21. 
“Cinerama” is the hottest item 
(at the Damascus International 
| Trade Fair, “dwarfing all other ex- 
hibits’ and causing the Russians to 
charge “unfair competition.” 


Enthusiastic reports reach Wash- 
ington from the U. S. Information 
Agency offices in Damascus where 
the big problem is how to get 
enough tickets to keep up with the 
demand. The outdoor theatre holds 
| 2,000, with this country distribut- 
| ing free tickets to officials and the 
| Syrian public. Ducats are reported 
| being scalped there at prices with 
| a dollar value as high as American 
itheatres charge for “Cinerama.” 
|The fair opened on Sept. 2 and 
will continue to Oct. 1. 
| “Success of Cinerama greatly 
| beyond original expectations,” 
| reads a cable to USIA offices here. 








|“The demand of government offi- 
'cials and_ private’ organizations 
/has made it diffcult to hold even 
| 750 tickets out of each daily 4,000 
‘for public distribution. Crowds of 
|2.000 or more line up at each 
| ticket booth in the hopes of ob- 
taining one of the 100 tickets 
|available there.” Reference is to 
ithe fact that the ducats are be- 
jing distributed via commercial 
| theatres in Damascus to break up 
overcrowding at USIA headquar- 
ters. 

Agency claim widespread rumors 
in Damascus that Communists 
would try to sabotage ‘“‘Cinerama” 
as the only way to stop its compe- 
tition with the elaborate Russian 
trade exhibit at the fair. 


The pic was donated to USIA by 
|Cinerama Corp., which also lent 
three technicians who accompan- 
ied the print and equipment and 
supervised the installation. A local 
| crew of 53 worked on the project, 
| which requires more. electricity 
| daily than is used by the entire 
icity of Damascus. Arabic sound- 
| track was made at Cinerama studio 
| by Amwar Hadid, USIA press rep 
for Syria. 


‘Black Maria’ Bows Again 
At Edison Foundation 


! 











A replica of the “black maria,” 
first motion picture studio in the 


little und leaks through from world, will be unveiled at the 

one to the other. | Thomas Alva Edison Foundation 
i. West Orange, N. J., today 
(Wed.). 


| Dedication ceremony will be cou- 


Price Sues Flynn Co. 


with “The 


Canada’s Free’ Distribution Outlets. 


Industrial Films Can Reach Up to 900,000 Viewers 
At No Handling Cost Beyond Prints 





PANTAGES FACELIFT 


Hollywood, Sept. 21. 
RKO Pantages Theatre, home of 
the Oscar Derby, is getting a re- 


of Warners’ “A Star Is Born” on 
Sept. 29. Job includes a new Cin- 
emaScope screen, a stereophonic 
sound system with 21 speakers, 
new foyer lights, carpeting and 
seat covers. 

Projection booth is being equip- 
ped with the latest technical in- 
stallations for CinemaScope pro- 
jection and stereophonic sound. 
General public will be admitted 
at $5.50 per seat, 


Cinema 16 to Open 8th 





5,000 Members Claimed 


Cinema 16, private membership 
group engaging in the exhibition 
and distribution of documentary 
and experimental films, opens its 
eighth N. Y. season Oct. 20 with a 
new series of screenings of offbeat 
product. Showings take place at 
Gotham’s Central Needle Trades 


Outfit, run on a non-profit basis, 
shows pix which are withheld from 
public viewing because of legal re- 
strictions, profit considerations and 
censorship regulations. Included in 
the new season’s program, for ex- 
ample, is “Have You Nothing to 
Declare?”, French entry starring 
Raimu, which was nixed by the 
N.Y. State Board of Censorship. 
The private-membership = angle 
makes the screenings permissible. 

Talks by Hollywood figures, in- 


nemann, and King Vidor, also are 
on the sked, according to “16.” 


WOMEN OF INDUSTY 
FORM NAT’L GROUP 


Dallas, Sept. 21. 





of Women of the Motion Picture 
Industry was held here opening 
last week. It marked the official 
launching of WOMPI. 

Participants in the confab in- 
existing WOMPI chapters. witn 
each chapter sending in three of- 
ficial delegates. These chapters, in- 
clude Memphis, Atlanta and New 
Orleans, with Dallas as the hosting 
chapter. 

Mabel Guinan was convention 
chairman. 





Ralph Goldberg Assembles 


Omaha Theatre Project 
Omaha, Sept. 21. 


FOR $5.50 ‘STAR’ PREEM 


modeling job for the world preem | 


N.Y. Season Oct. 20th With 


cluding Stanley Kramer, Fred Zin- | 


The first “national convention” | 


cluded representatives of the four | 


Ottawa, Sept. 21. 

Commercial distribution of busi. 
ness-sponsored films in Canada “ig 
frequently considered unnecessary” 
; because of “the wealth of free 
| plans,” according to the newsletter 
‘sent to advertisers by Crawley 
| Films, Ltd., here, largest producer 
| of industrial films in Canada. 

Biggest distribution outlet is the 
government-owned National Film 
Board of Canada, and it’s free. But 
films “must have national signif. 
| cance, be interesting and informa. 
tive and usually not longer than 
20 minutes.” Film Board may give 
a film 4,000 showings in 15 months, 
| mostly in rural communities and 
small towns. After that the prints 
go to 350 community film libraries 
in larger cities. Imperial Oil's 
prize-winning “The Loon’s Neck. 
lace,” made by Crawley, has 
reached an audience of 900,000~ 
one out of every 17 Canadians— 
and three other sponsored films 
have passed the half million view. 
ers mark. 

Additionally some 19 provincial 
film libraries, 387 community lib. 
raries and depots, 410 film councils 
| with 10,528 member organizations, 
|and the Canadian Film Institute, 
| which charges for bookings to sup- 
|port its nonprofit activities, are 
|other outlets for business films, 
| And, of course, there are company 





| 
' 





Auditorium and the Beekman The-| film libraries and film showings 
poe arama of 5,000 is through branch offices, salesmen 
claimed. 


, and dealers, “completely personal- 
| ized and, in some cases, by far the 
_most effective.” Using this system, 
| Moslem’s Breweries, Montreal, re- 
| cently showed its new film “Pano« 
/rames du Quebec” to more than 
| 10,000 persons the first day of re 
lease. 





omnes 


New Distribs 
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Rochemont, who organized his own 
distrib setup for “Martin Luther,” 
may continue the setup for his up- 
coming “Animal Farm.” David O. 
Selznick re-established his Selznick 
Releasing Organization to handle 
his reissues and it’s figured he will 
continue the arrangement for any 
new product he turns out. Samuel 
Goldwyn bypassed RKO for his re- 
issues and made separate deals 
| with states rights distribs. Italian 
Films Export, set up to release the 
| product of Italo producers, is anx- 
| ious to take on the films of other 
outside producers. 


Shift in distribution arrange- 
| ments was prompted mainly by dis- 
| satisfaction with the cut received 
| from the major distribs. The prod- 
, uct shortage, however, served as 
the spark for the organization of 
| the new production-distrib firms. 
| Toppers of these new companies 
felt the time was ripe for new 
outfits which could help theatres 
| fill up their playing time. As an 
| example of the production cutdown 
by the majors, Metro’s complete 
1954 slate shows a total of 29 pix, 
plus two specials, as compared to 





On 15G Salary Claim 


Los Angeles, Sept. 14. 

A suit for $15,000 in unpaid 
salary was filed by Vincent Price 
in Superior Court recently against 
the William Marshall-Errol Fiynn 
Co. and the two owners individu- 
ally. Action involves “The. Bar- 
gain,” a film produced im France 
in 1950, 

Price declares his contract call- 


'ed for $35,000 for his work on the | 


film, with a $15,000 deferment to 
be paid either one year after its 


American release or 18 months af- | 


ter the picture was completed. He 
claims the defendants have refused 


to pay. To date, the film has not | Scope 


been released in the U.S, 


pled the showing of 
Story of Thomas Alva Edison,” 25- 
minute documentary dealing with 
the life of the famed inventor. 
Prior to a press luncheon, there 
will be an inspection of the Edison 
/Museum, particularly to view 
Edison’s 1899 strip kinetograph, 
the first motion picture camera. 
The documentary as well as 
some early Edison films were shown 
in the “black maria.’”’ Dedication 
ceremonies included addresses by 
Herbert Barnett, prexy of the So- 
ciety of Motion Picture & Televi- 
sion Engineers, and Paramount 


|board chairman Adolph Zukor. 
| On the lighter side, a Miss Cinema- 
and a Miss Kinetograph 


were crowned. 











How Can This Be Encouraged? 


It’s fine when the boss likes a 


picture. But, as Universal points 


out, it’s even better if he likes it so much he sends his employees 
to the theatre and pays their way to boot. 


That’s what happened 


in Raleigh, N. 


C., with “Magnificent 


Obsession.” Arthur A. Gould, president of Electrical Wholesalers, 
Inc., went to see the film. It moved him so much, he sent a memo 


to his entire staff. 


“Obsession,” he said, “is a ‘must.’ If you will attend this movie, 


Electrical Wholesalers will be glad to pay your admittance. 


admittance for a companion will 


The 
also be paid for by the company. 


“I hope you will allow the company to pay your way to see this 


marvelous picture,” 


Ralph D. Goldberg, owner of @ a total of 46 for 1953, Hearing the 
chain of six theatres here, has pur-| clamor of exhibs for product and 
chased two houses adjoining a after surveying the market, Make- 
garage, stores and parking lot he) jim and Schwartz, for example, felt 
already owns at 36th and Farnam that new companies could get roll- 
Streets and will build a theatre-| jing at this time. This is the first 
-apartment-mercantile-garage proj-|time in many years that pixites 


| 


ect there. 


“For 40 years I’ve dreamed of 
| building the finest theatre in town,” 
Goldberg told Variety. “Buying 
the two houses gives me space for 
parking, which is essential to any 
operation today.” 

However, Goldberg added, leases 
on the houses may withhold build- 
ing until 1956. Purchase price of 
'the houses was set at $100,000. 


Extend $6 Date 


Continued from page 4 














884.900 owned by Floyd Odlum’s 
Atlas Corp. and 1,856,083 held by 
the public. 

Meanwhile, the possibility still 
continues that Odlum might swing 
a deal by which he would take 
over the RKO film company from 
Hughes, in addition to the latter’s 
interest in the “shell.” Talks have 
been on and off for the past several 
months but so far nothing has been 
concluded. 





in addition to Hughes’ holdings, 
the outstanding shares. include 


| have undertaken to crash the high- 
| ly competitive production-distribu- 
| tion market. 








Basic Statistic 


Continued from page 7 je 





shuttered and others were peril 
| ously close to doing so unless the 
/ admissions tax were dropped. 

If the number of 16,079 indoor 
| theatre were accepted, it would 
|mean that there are only 2,000 
fewer regular houses in the coun- 
try than in 1947 when the Motion 
Picture Assn. of America made its 
survey. 


General comment was that the 
| confusion merely highlighted the 
;need for some reliable statistical 
| service fer the industry. The 


MPAA had Robert Chambers do 


|ing that kind of work but dropped 
| him some years back. 

So next time you wanna know 
how many theatres there are, just 
toss a coin. Whatever the answer, 
‘you'll probably be right. 
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UNITED-PARAMOUNT THEATRES 
RKO THEATRES 
STANLEY-WARNER THEATRES 
WALTER READE CIRCUIT 
FABIAN THEATRES 

FLORIDA STATES THEATRES 
WILBEY KINCEY CIRCUIT 
MARTIN THEATRES 

NEW ENGLAND THEATRES 
AMERICAN THEATRES 

E. M. LOEW CIRCUIT 
JAMESTOWN AMUSEMENT CORP. 
BALABAN & KATZ THEATRES CORP. 
PUBLIX-GREAT STATES THEATRES 
INTERSTATE THEATRES 

COOPER FOUNDATION 
FOX-INTERMOUNTAIN THEATRES 
TRI-STATE THEATRES 

UNITED DETROIT THEATRES 

FOX MID-WEST THEATRES 
ARIZONA-PARAMOUNT CORP. 

FOX WEST COAST THEATRES 
ROBERT L. LIPPERT THEATRES 
MINNESOTA AMUSEMENTS CORP. 
PARAMOUNT GULF THEATRES 
CENTURY THEATRES 

RANDFORCE AMUSEMENT CO. 
CO-OP THEATRE SERVICE, PITTSBURGH 
L.A. DRIVE-IN THEATRES 

REDWOOD THEATRES CORP. 
EVERGREEN THEATRES CORP. 

JOY HOUCK THEATRES 

NORTHIO THEATRES 

TEXAS CONSOLIDATED THEATRES 
ALLADIN DRIVE-IN THEATRES CORP. 


{NEVADA THEATRE CORP. 
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AT THE WORLD | 


Starring 


FRANK LOVEJOY 
KEEFE BRASSELLE 
CATHY O‘DONNELL 


| KAREN SHARPE 



















Staresng 
WILLIAM BENDIX ® ARTHUR KENNEDY 
LUTHER ADLER @ WILLIAM TALMAN | 
GENE EVANS ® MARSHALL THOMPSON 
and co-starring BEVERLY MICHAELS 
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NEW YORK 


Albert Margolies & Co. has been 
engaged to do special publicity on 
Alfred Hitchcock’s ‘‘The Trouble 
With Harry,” which will be shot 
on location in Northern Vermont. 

Joseph Brenner Associates book- 
ed its German import, “Angelika,” 
into Leo Brecher’s 68th St. Play- 
house for September preem. Star- 
ring Maria Schell, film formerly 
was titled “The Affairs of Dr. 
Holl.” 

Appointment of Sam Seplowin 
as manager of the Chicago office 
for Republic and Morris Dudelson 
as Detroit. branch manager was re- 
vealed last week by Richard W. 
Altschuler, worldwide sales direc- 
tor for company. Seplowin moves 
from Detroit, where he had been 
branch manager, to the Chi post. 
He replaces Herbert Kaufman, re- 
signed. Dudelson was formerly dis- 
trict manager for United Artists. 

Roxy has set product to carry it 
through December into the new 
year. 

The Capitol installing a Stewart- 
Trans-Lux Luxmatte white screen 
for Sept. 29 gmreem of “Barefoot 
Contessa.” It’s said to be one of 
largest completely seamless white 
screens in any theatre. 

Plans for a “Golden Reel Film 
Festival” and the 


cussed today ‘Wed.) at 
luncheon meet of the N.Y. 
Council. 

George Margolin, prez of Conti- 
nental Motion Pictures Corp., back 
from a three-month stay in Eu- 
rope. 


Film 


Flock of publicity reaped by! 


Marilyn Monroe in her recent lo- 
cal visit prompted RKO Theatres 
to book two Monroe reissues in 
Greater N. Y. and Westchester 
nabes Sept. 27-28. Pix are “Ni- 
agara” and ‘Don’t Bother to 
Knock,” both 20th-Fox subjects. 
C. J. Bachman, with Stanley 
Warner Theatres for some 20 years 
as chief engineer, joined Fairchild 
Recording Equipment Co. as the- 
atre equipment products manager 
in charge of Fairchild Perspecta 
stereophonic sound equipment. 
Russell V. Downing, managing 


director of Radio City Music Hall, | 


is in California on a combined 
business—pleasure junket. He will 
spend a couple of weeks vacation- 
ing near San Diego and then will 
go to Hollywood to view product 
and make new bookings for the 
Hall. He'll be back in N. Y. Oct. 8. 


DALLAS 


Hal Cheatham of Alexandria, 
La., has taken over duties as pub- 
licity director for the Dallas the- 
atres of the Interstate Theatre Cir- 
cuit. 
who was promoted to assistant pub- 
licity and advertising director of 
the circuit. 


Henry Sorenson, of Modern 


Theatre Equipment here, has an-| 


nounced that he has completed in- 
stallation of stereophonic sound 
equipment and anamorphic lens 
attachments in the 16 theatres 
comprising the Hall Industries Cir- 
cuit, with headquarters at Beeville. 

The TCU Theatre at Fort Worth 
has been sold by C. O. Hagen of 
Yoakum to W. S. McLemore of 
Waco. 

J. C. Chatmas has rounded out 
42 years as an exhibitor at Marlin. 
He started in 1912 when he pur- 
chased an interest in the Majestic 
there. It now is the site of the 
present Palace. He also operates 
the Royal Drive-In and the Strand 
Theatre. 

The St. Thomas, Episcopal 
church here, will use the facilities 
of the Inwood Theatre, a nabe 
house, for services temporarily. 

Tom Vincent, formerly of Dallas 


American Film | 
Assembly. both of which are sched- | 
uled to be held next April at the | 
Hotel Waldorf-Astoria, will be dis- | 
monthly | 


He replaces Francis Barr, | 











‘New York Theatres 


— RADIO CITY MUSIC HALL 


Rocketeller Center 


“*“BRIGADOON”" 
m Color and CinemaScope starring 
GENE KELLY + VAN JOHNSON 
CYD CHARISSE with ELAINE STEWART 
An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 
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branch of Southwestern Théater 
Equipment Co., named manager of 
Houston branch, succeeding Alex 
McKinzie, who was made secretary 
and general sales manager, a new 
post. Vernon Collins replaces 
Vincent in the locak branch. 

Marvin Bell has announced open- 
ing of new Deluxe Drive-In at 
Rising Star. The 300-car ozoner is 
equipped for C’Scope. Partner 
with Bell in its operation is H. Ford 
Taylor of San Angelo. 

H. Ford Taylor is installing Cine- 
maScope in his three houses, the 
Taylor at Big Lake, Ford Theatre, 
Rankin and Ford Drive-In at 
McCamey. 


CHICAGO 


Alex Halperin, midwest zone 
manager of Stanley Warner Thea- 
tres, announced awards for Fabian 
Fabulous Forty contest for this ter- 
ritory as Pete Pisano of Avalon 
Theatre, Chi, first place; Joseph 
Real of Midwest Theatre, -Okla- 
homa City, second; Ralph Krause, 
Milwaukee Theatre, third; and 
William Bindle of Rialto Theatre, 
Racine, Wis., fourth. ’ 

Nat Nathanson upped from ex- 
change manager of Allied Artists 
to midwest district manager. 
| Nate Slott, indie exhibitor, in 
Michael Reese hospital recovering 
from major surgery. 

Jack Manley, resident manager 
for Cinerama here, left organiza- 
tion last week to be harbor master 
and port manager of city of Chi- 
| cago. 
| B&K publicity department tossed 
/ luncheon last week for chief flack 
| Bill Hollander, who departs with 
| spouse Sept. 24 for eight-week tour 
of Europe; columnist Herb Graffis 
was guest speaker. 


ST. LOUIS 


Russell A. Bovim, midwestern 
division manager for Loew’s, Inc., 
moved his headquarters from film 
row to the Orpheum Theatre since 
the divorcement became effective. 

W. J. Rodell relighted his Alvin, 
Athens, Ill. 

R. L. Adkins, DeSoto, Mo., 
leased the Canton in Canton, Mo., 
from William Collins. Deal gives 
| him an option to buy the house. 

Roy C. Hess shuttered his Girard 
in Girard, Ill. for indefinite period. 

The Vogue, Palestine, Ill., shut- 
tered since Roy Hanley failed to 
renew the lease. The owner, Bar- 
ney Tamborius, Breese, IIl., may 
operate the house again. 

Mrs. John Rees, whose husband 
'owns and operates the Regal, 
Wellsville, Mo., discharged from 
a Mexico, Mo., hospital. 


OMAHA 


Ralph D. Goldberg purchased 
| $100,000 worth of land on Farnam 








| Street here, some 20 blocks from 
| downtown area, and plans to build 
'a CinemaScope house on the site. 
| Goldberg, who already owns down- 
town State and four nabe houses, 
said it will be a 1,550-seater. 

Ray Watkins installed Cinema- 
Scope at his Crest Theatre, Su- 
| perior, Neb. 

Fuller Bros. Circus playing 
| drive-ins in western Nebraska. 

Ray David, manager of Pace 
Theatre in Chadron, Neb., an- 
nounced he will bring in C’Scope 
pix several times each month after 
successful bow with “The Robe.” 

“Karamjoja” drawing capacity 
| houses at 76 West Dodgé and 


| Council Bluffs ozoners. 


BURLINGTON, VT. 
| This area’s first showing of “The 
Raid,” at the Mt. View Drive-In 
in Winooski, had a special appeal 
| to Vermont folk, since some scenes 
| Wére actually taken in St. Albans. 
The film is based on the burning 
, and looting of the historic Vermont 
city during the Civil War. 

Cyril E. O’Brien, Burlington 








theatre musician, appointed to the | 


faculty of the Vermont Conserva- 
tory of Mysic, where he will teach 
the brass instruments. 


TOLEDO, O 

> 2 

| The Wilson, nabe house in 
; Youngstown, O., has reopened 
following remodelling, under new 
|management of Ben Algahmee, 
| with a dual policy. 

Peter Wellman, Girard, O., cir- 
|cuit operator, underwent surgery 
jat the Sewickley (Pa.) Valley 
| Hospital. 


| 
| 


| 


BOSTON 


Ernest Corullo, booker at Affili- 
ated Theatres, resigned to enter 
} another biz. He bought a part in- 
terest in Bar-Ba’s Market, Hing- 
ham. Arthur Rowe, formerly dis- 
trict manager and booker for 





replaces him 


Graphie Theatres, 
Oct. 1. 

Annual one-day convention of 
Independent Exhibitors Inc., New 
England unit of National Allied, 
slated for Dec. 7 at Hotel Brad- 
ford. Melvin Safher, Rhode Island 
exhib, and Herbert Brown, Green- 
field, Mass., exhib, named _ co- 
chairmen of event. 


Adeline ‘Carter (Struzzieri) re- 
signed as secretary at Independent 
Exhibitors headquarters; replaced 
by Anita Linski. 

William Madden, Metro city 
salesman, moved to Philadelphia 
as branch manager. 


ALBANY 


Dick Murphy succeeded Larry 
Cowen as manager of Proctor’s in 
Troy, latter taking leave of absence 
because of illness. Cowen directed 
Proctor’s from 1946 after he was 
discharged with the rank of lieu- 
tenant commander in the U. S. 
Navy. Also a veteran of World 
War I, he managed the Grand in 
Albany for Fabian before the sec- 
ond World War, and also previ- 
ously worked for Fabian and RKO 
in New York City. 

A Paramount contingent sur- 
veyed the Palace and Strand for 
VistaVision. Leading theatres in 
exchange cities are being checked 
for adaptability to Vista. 

Al La Flamme, Strand manager, 
named industry chairman for com- 
ing Community Chest Drive. 


LOS ANGELES 


Producer Reginald LeBorg signed 
Skip Weshner as sales rep for 
“White Orchid,” William Lundi- 
gan-Peggy Castle co-starrer, to be 
released through United Artists in 
November. 

Filmakers Releasing Organiza- 
tion appointed Jack Safer as Mid- 
Central States sales rep. 

SRO booked “Duel in the Sun” 
to open day-date in 33 first-runs, 
including 14 ozoners, in southern 
California. 


PITTSBURGH 


Folly Theatre in Erie, closed for 
more than a year, reopened under 
management of Leon Monroe, who 
has signed a long-term lease with 
B. G. Neyland, the owner. 

Henry Burger, ad-pub head for 
Stanley-Warner Theatres in this 
zone, appointed motion picture 
chairman for annual celebration of 
Pennsylvania Week next month. 


Leon Reichblum, an exhib here 
for more than 25 years, and his 
wife, departed for Miami Beach, 
where they'll make their future 
home. 

Frank Arena came on from 
Cleveland to manage Loew’s Penn 
with recent transfer of Bill Elder 
to the circuit’s Warfield in San 
Francisco. 

Thomas A. Gilbert, active in the 

theatre and film business for 50 
years, has retired. The SW circuit 
recently returned its lease on his 
Oakland Theatre to him, and he 
has remodeled the property into 
two storerooms. 
John L. John, Metro exploitation 
man in this territory, reported 
back on job after being laid up for 
three months with a coronary. 


Joe Outley, relief manager for 
SW, has been appointed Charlie 
Eagle’s assistant at downtown Stan- 
ley; replaces Dewey Moore, pro- 
moted to assistant of the Etna and 
Rowland. 

Bob Clark, West Virginia area 
rep for Metro and member of the 
local sales organization for several 
| years, transferred to San Fran- 
| cisco; successor not named yet. 

Ken Winograd, returned from 
Korea after two years in army, 
will succeed his brother, Leonard 
Winograd, as manager of Oriental 
Theatre in Rochester, Pa., Oct. 1. 
Takes place when latter enters 
Hebrew Union College in Cincin- 
nati to study for the rabbinate. 

Bob Gorden, new proprietor of 
|Shepp Theatre in Smithton, 
|changed its name to the Linda. 
| House long has been dark and is 
| being modernized for a reopening 
soon. 
| Shea Theatres took over manage- 
|; ment and operation of the three 
film houses in Bradford, Pa.—the 
| Shea, McKean and Bradford. For 
| the last several years, Dipson cir- 
| cuit has been operating the prop- 
erties under pooling deal with 
Shea’s. 
| Sam Mills, formerly with Stan- 
j}ley-Warner in Youngstown, O., 
| brought here to manage the Strand 
| in Greensburg. 

Ernest P. Gorris, ex-airman who 
snuffed out a bomb in a B-29 over 
North Korea late in 1952, saving 
12 lives, licensed by the state as a 
projectionist. He’ll operate at the 

| Star in Glassport, which Gorris 

|} and his mother own. 

| Stanley-Warner reopening the 

| Melrose, a nabe house here which 
has been shuttered several months. 

; Dewey Moore appointed manager. 











Inside Stuff—Pictures 


While foreign film distributors obviously aim at maximum returns 
on every import some art house operators complain that the distribs 
often fail to develop the full potential of their product because of 
indifference in marketing it. Exhibs specializing in overseas films 
beef that few importers service them with useful sales hints and 
showmanship ideas in keeping with material found in most pres» 
books supplied by the majors. Indie distribs for the most part confine 
their “campaign books” to a small folded sheet containing a few ad 
reproductions and blowups of New York newspaper reviews. Possible 
exception to the rule, however, are pressbooks prepared by importer 
Arthur Davis in behalf of his product. For example on the French- 
made “Pit of Loneliness” he whipped up an eight-page “showmanship 
manual” replete with sales suggestions plus background stuff on the 
cast for planting with local papers. 





Seldom has Hollywood been pulled sentimentally behind a property 
like the Robert Hardy Andrews-USAF Col. Barney Oldfield story, 
“Tiger By The Tail; the Story of Sam Magill.” Tale is of the exploit 
of an Ashtabula, O., lieutenant who talked a German general into 
surrendering himself and 20,000 men to him in World War II. Event 
was filmed by the Army Signal Corps at the time by an element of 
producer-director George Stevens’ SHAEF camera crew, the unit 
headed by Hollywood cameraman Joseph Biroc. In Hearst’s American 
Weekly recently, its annual film issue, with a 21,000,000 reader 
reach, Oldfield’s byliner was featured on the 10th anniversary of the 
kamerad with text reference to its film possibilities. Meantime, Magill, 
now back in Germany, is watching progress on the project from a small 
Bavarian village of Boblingen, in whose cemetery the German general 
who surrendered to him—Erich Elster—is buried. 





Thirty members of the film industry have been given Awards of 
Merit by the National United Jewish Appeal. They were cited “for 
outstanding service and devotion in 1954, to the work of saving lives, 
building Israel and strengthening the free way of life, through the 
medium of entertainment.” Receiving the award for the first time 
were Frank Bracht, Bernard Cooper, Douglas Denis, John Derek, Mal 
Epstein, Eduard Franz, Y. Frank Freeman, Samuel Goldwyn, Ben 
Hersh, Herbert Hoffman, Nathat Juran, Otto Lang, Gene Lockhart, 
Arthur Lubin, Thomas Mitchell, Robert Mitchum, Robert Newman, 
Donna Reed, Budd Small, Sidney Solow, Forrest Tucker and Robert 
Young. Receiving it for the second time were William Gordon, Jack 
Karp, Ray Klune, Noel Madison, William Meikeljohn, Sidney Peck, 
Irvin Talbot and Morrie Weiner. 





Approximately 2,600 motion pictures and filmstrips are described in 
a catalog being distributed abroad by the U.S. Information Agency 
to aid educators, scientists and other film users in selecting American 
audio-visual materials. Issuance of the list, said USIA Director Theo- 
dore C. Streibert, and the “many excellent American films” it contains, 
will make the U.S. and its works “more thoroughly understood and 
appreciated abroad.” Publication, entitled “1954 Supplement: US. 
Educational, Scientific and Cultural Motion Pictures and Filmstrips 
Suitable and Available for Use Abroad,” was compiled with guidance 
and approval of an advisory board of professional visual education 
oe Pictures listed are available abroad on a sale, rental or 
oan basis. 





Continuing its policy of touring offbeat personalities to bally pic- 
tures, Metro has imported a genuine Scotsman and a pair of Scot 
lassies to blow the bagpipes for “Brigadoen.”” Commander K.D. Ian 
Murray, R.N., born in the Highland village of Tullibardine, Perthshire, 
Scotland, acted as technical adviser on the film and has been engaged 
to make one of the tours. The other will be made by Pat Gow and 
Olive Henderson, lassies who are hostesses for Scandinavian Air Lines. 
Commander Murray will wear kilts on the tour and discuss Scottish 
legends, customs, etc. The gals will also appear in native dress of 
tartan and kilts. 





Thomas L. Robinson, publisher of the Charlotte (N.C.) News, who 
has been travelling this summer in Europe doing a series of political 
commentaries (he had-an exclusive interview with the Prime Minister 
of Portugal) is the same Robinson who about 20 years ago did a stint 
with the 20th Century-Fox publicity department in N. Y. Long since 
a rooted Carolinian with a wife and three children, Robinson has 
been resusitating the News against the more powerful and sold-out 
Charlotte Observer. Robinson has 30% of the News stock. 





It isn’t often that Jerry Wald assumes the role of a modest violet 
but he is doing it in the filming of ‘‘The Eddy Duchin Story” at Colum- 
bia. As radio editor of the defunct N. Y. Graphic, Wald was one of 
Duchin’s strongest boosters and helped materially in his rise to prom- 
inence as a pianist. As executive producer at Columbia, he has elim- 
inated himself from the story and ordered that only one N. Y. columnist 
be mentioned in the script—the late Mark Hellinger. 





While commercial exhibition of “Salt of the Earth,” controversial 
labor pic, is still at a standstill in Chicago because of a boycott by 
the motion picture operators union, the film continues to be a con- 
versation piece in certain organizational circles. ‘Salt’ was shown 
last week at the Third Unitarian Church in Chi on 16m projector 
and was followed by an informal discussion of the picture’s merits. 





A closed-circuit hookup of 23 cities, arranged by Box Office Tele- 
vision, will be employed for a medical session tomorrow (Thurs.). 
Some 5,000 physicians will gather in hotels from 6 to 7 p.m. to 
observe and participate in a symposium on the management oO. .ype:- 
tension. Telecast, sponsored by the American College of Physicians 
and Wyeth Laboratories, will originate in New York from CBS 
Studio 60. 





Recap on the publicity “breaks” garnered for Walt Disney’s ‘20,000 
Leagues Under the Sea” shows the pic has been covered via extensive 
features in just about every national mag plus the Sunday rotos and 
wire services. Spectacular nature of the film and the underwater 
lensing in Nassau helped in copping the attention. 





Leading industryites attended the ground-breaking ceremonies held 
Friday (17) for the new, $300,006 Screen Directors Guild building and 
theatre in Hollywood. Prexy George Sidney, terming it a dream come 
true for SDG, disclosed the home torn down to make room for the new 
quarters was originally that of the French director, Maurice Tournier, 
later lived in by his director son, Jacques, 








Warner Bros., going all out in its promotion of the Judy Garland 
starrer, “A Star Is Born,” has issued a comprehensive 28-page press- 
| book which contains a 12-page inserted advertising section. Special de- 
| luxe copies of the book for distribution to leading exhibs and circuils 
| heads have been prepared with a spider-weave glassine dust jacket. 





One of the novelties at the world premiere of “A Star Is Born” 
at the Pantages theatre in Hollywood on Sept. 29 will be a press room, 
provided for reporters covering the event. Typewriters, desks and 
extra telephone lines will be set up in a special room off the main 
lobby. 
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ABC IN TOP ECHELON LOPOFFS 





Colbert's ‘Not Even for a Million 


Claudette Colbert’s performance in last week’s CBS-TV color 
production of ‘‘Royal Family” for Westinghouse, which generally 
won her critical plaudits, is expected to cue a fresh outburst of 
activity for her tv-film series which was originally intended for 
Toni in the 8:30 to 9 p.m. Saturday slot on NBC-TV. Guaranteed 
in excess of $1,000,000 ($10,000 a week for 54 weeks) in a non- 
cancellable contract, plus an ownership stake in the residuals, 


Miss Colbert flatly rejected the 
refusal to do the commercials. 


NBC overtures because of her 


As result, the series now lies dor- 


mant, with Toni bypassing the show. But Miss Colbert is standing 
pat: anybody who buys her does so sans commercials. 

Situation parallels the recent dropout of Kate Smith from the 
NBC-TV afternoon schedule, despite the fact that the web still 


had a year to go on its contract, 
to pitch the client’s wares. 


because of Miss Smith’s refusal 


With but these two and possibly a few other exceptions, how- 
ever, virtually all the major talent in the tv programming sweep- 
stakes today have been “indoctrinated” into the commercials, for 


better or for worse. 


NBC, for one, is averse to pacting any star 


who refuses to identify himself (or herself) with the advertiser. 
Few in tv today enjoy the privilege of “playing the show” ex 


clusively without doubling into a 


client pitch. 


In fact, next season will witness some personalities skipping the 
programs and throwing in their lot with commercials only, as wit- 
ness the pacting of Leopold Stokowski, who has been signed by 
RCA for the color tv commercials on the upcoming “Tonight At 


8:30” color spec. 








TV's Main Course: Cheesecake 


‘There’s Nothing Like a Dame’ Accents Specs, Tele- 
pix Castings 





Fr’ 
ww 


All of the tv spectaculars in the 
early stages of the 1954-55 season 
and several upcoming and “being 
negotiated” telepix series have that 
“cheesecake” look — though not 
necessarily. in the traditional sexio- 
matic sense (thus the quotes). Ditto 
some of the opening shows that 
don’t fall into the specola category. 

Dorothy McGuire, for instance 
launched ‘‘Lux Video Theatre” in 
“To Each His Own.” Armstrong’s 
“Circle Theatre” got going season- | 
ally—and ander the new produc- | 
tion auspices of Talent Associates | 
—with Janet Blair as the mccoy 
cheesecake in the “Mrs. Universe’ 
play. General Electric’s choice for 
its preemer was Gene Tierney, vidt- 
buting in ‘‘Nora,” adapted from 
Henrik Ibsen’s “A Doll’s House.” 

Of new series with permanent 
stars, they’re virtually all-femme. 
Celeste Holm is heading up “Hon- 
estly Celeste,’ June Havoc will 
front “Willy” and Claudette Col- 
bert may still do ‘‘Leave It To Liz,” 
although the NBC deal has conked 
out. 

“December Bride,” taking Red 
Buttons CBSpot, stars veteran act- | 
ress Spring Byington and Ronald 
Colman’s private and pro vis-a-vis 
in “Halls of Ivy” is Benita Hume. 
Latest of the Hollywood staples 
pencilled in for a go at a tv film 
package is Myrna Loy. 

As far as the NBC coloraculars | 
are concerned, it’s ‘“‘there’s nothing 
like a dame” for Max Liebman, | 
who opened on Sept. 12 with 
Betty Hutton and will follow on} 
Sept. 25 with Ann Sothern in 
“Lady in the Dark.” The Monday 
night specials, ablaze with the Le- 
Jand Hayward pennant before his 
illness, will be launched with Gin- 
ger Rogers in “Tonight at 8:30.’ 

(Continued on page 42) 


Liebman Shoots 


At Shirley Booth 


NBC can come up with the| 
rig a vehicle for her, Shirley Booth | 
wouldn't be averse to joining the} 
Star brigade in tv for one of the} 
Max Liebman 90-minute specs. 
Liebman, it’s reported, is hot for | 
the Booth entry, with possibility of | 
a deal heightened by the star’s de- | 
Cision not to tour in her current | 
legiter, “By the Beautiful Sea.” 
Factor, too, is the price, but ap-| 
parently this would be no major 
Stumbling block in view of the! 
fancy coin being tossed around to | 
pact major personalities. 


Miss Booth has let it be known, 
however, that she won’t do an 
Original. preferring a_ time- tested | 
Broadway vehicle (such as “Tree 
Grows In Brooklyn” or possibly a 
@ramatic show), 











| 


| Networks up to now, 


|in the series, 


Traitor 

“Our Goodly Heritage,” 
8:15 a.m. Sunday inspirational 
stanza on WCBS-TV, N. Y., 
will mark its 100th telecast 
Oct. 10. 

In celebration of the event. 
William B. Baer, dean of New 
York U.’s College of Arts and 
Sciences, who conducts the 
show, is having a little shindig 
—at the Harvard Club. 


Computing Radio 
Web Billings Now 











A Trade Toughie 


Publishers Information Bureau | 
and other publications reporting | 
gross radio time billings may have 


representing network billings this 
fall. Reason is that for the first 


'to cast about for a new method of | 


time in years, for at least one net- | 


work's rate cuts will take the form | Jahncke as toplevel execs at the| 


of a reduced gross hourly rate in- | 
stead of an increased discount. 


That happens next week when ABC | 


installs its single rate system, with 
the hour rate becoming a flat $16,- 


| 300 instead of varying gross rates | 


that went as high as $30,000 in 
evening time. 
While CBS and presumably NBC 


| 
| 





|UPT’s Ble SWEEP 
UF OLD GUARD 


Two vicepresidents and a num- 
ber of topranking execs were cut 
loose by ABC yesterday Tues.) in 
a far-reaching personnel realign- 
ment. Reshuffling affects vir- 
tually every phase of network 
operations in radio and _ tele- 
vision, and while officially it was 
called “executive promotions” and 
“departmental , consolidations,” it 
meant the first drastic move by the 
United Paramount Theatres hier- 
archy in moving out the web's “old 
guard” contingent. 


Top exec forced out was Alex- 
ander (Sandy) Stronach, veepee of 
the tv network. No indication was 
given of a replacement. Also out 
are program v.p. Charles Under- 
hill, production chief Charles 
(Chuck) Holden, publicity topper 
Jack Pacey and advertising direc- 
tor Mitch De Groot. Pacey was on 
the Coast on a _ publicity tour 
when the news broke in a memo 
circulated yesterday under prexy 
Robert ©. Kintner’s signature. 

There’s been no replacement for | 
Stronach named yet, but since | 
Slocum (Buzz) Chapin is a v.p. and 
director of the tv web, it’s assumed | 
he’ll take command. Robert F. Le- | 
wine, until now eastern tv program 
chief under Un@érhill, takes over | 
as director of the program depart- 
ment. Gene Accas, until now direc- 
tor of radio advertising and promo- 
tion, becomes director of the newly 
created department of advertising, 
promotion and publicity for radio 
and tv, replacing both Pacey and 
De Groot. 

Radio and tv news and special 
events have also been consolidated 
under the wing of John Daly as 
v.p. in charge, but there have been 
no casualties from the radio side, 
with Tommy Velotta remaining as 
v.p. and administrative officer of 
the new department under Daly. 
News and special events will also 





take over religious and educational | 


programming, formerly in Pacey’s 
domain. 


Other consolidation takes place | 


in sales development and research, 
with tv sales development director 


Don Durgin taking over as director | 


of sales development and research 
for radio and tv. 
| merly in charge of tv research, and 


Jay Eliasberg, of radio research, | 


remain with the metwork. 

Sweep leaves among the ABC 
“old guard’”’ only Kintner, Chapin, 
radio veep Charles Ayres and v.p.- 
assistant to the prez Ernest Lee 


web. Officers installed by United | 
Paramount include Bob Weitman 


and Bob O’Brien among the top op- | 
Understood there | 
has been friction at the web since | 


erating execs. 


they moved over, and there have 
been repeated rumblings of a sweep 
since the merger. This is the first 
manpower cut since that time, 


will reduce nighttime rates in the | however, 


form of higher 
reduction in evening rates will put 
it in a far lower category so far 


discounts, ABC’s | 


Others reportedly getting the 


| gate were William (Bud) Materne, 


assistant national sales manager in 


as gross billings are concerned.|tv, and Jerry Harrison, eastern tv 


PIB and others, have reported sales 


along with | 


and billings in gross figures, not) 
itor of station relations of the tv | 


counting in the discounts. So that 


while in the past an hour nightime | 
|cently moved over from Mutual, 


sale would have credited ABC with 
$30,000, although it would have 


come to a net of about $16,000, | 


starting next month the network 
will be credited with only $16,300. 
At the same time, CBS and NBC 


(Continued on page 32) 


‘BABES IN ARMS’ AS 
MERMAN’S 2D TV’ER 


“Babes in Arms” will be the sec- 
ond in the series of shows to star 





| Ethel Merman on the CBS-TV 


Wednesday night Westinghouse 


| Series. Miss Merman has already 


been signed to open with ‘“Pana- 


ma Hattie.” 


She’s engaged for four programs 
with the third show 
likely to be “Call Me Madam.” 

Rights for this layout are still to 
|be cleared by composer Irving 
Berlin. 





Title of the fourth show | 
isn’t known as yet. 


| 


sales chief. Jahneke remains in 


the station relations domain, with | 


Al Beckman being upped to direc- | 
web and Charles Godwin, who re- 


getting the nod on the radio side. 








Seein’ Is Believin’ 

Richard Berlin, general 
manager of the Hearst Corp., 
did some powwowing with CBS 
prexy Frank Stanton last week 
in what presumably was a bid 
to patch up the Jack O’Brian- 
CBS | situation. For many 
months O’Brian’s .“how-can- 
you - say-anything-good-about- 
that-network” tempo of his 
N. Y. Journal American radio- 
tv-column has been a source of 
disturbance to the CBS com- 
mand. 

Eyebrow raiser last week 
was O’Brian’s rave notice for 
the new CBS-TV “Best of 
Broadway” premiere—not so 
much because O'Brian enjoyed 
the “Royal Family” perform- 
ance, but because of its CBS 
origin. 


Don Coyle, for- | 


'Ginger-Sullavan-Hutton Demands 
Seen Setting Alarming Precedents 


With Stars Now Calling the Turns 





Saudek’s ‘So What!’ 


With all the shouting and 
drumbeating of the NBC-TV 
90-minute specs, the TV-Radio 
Workshop of the Ford Founda- 
tion has been growing slightly 
annoyed over the “we were 
first’”’ claims. 

Chiming in -with its own 
“looka here,’ the Workshop 
and its director, Robert Sau- 
dek, point to the fact that for 
two full seasons (and now 
going into the third) the CBS- 
TV Sunday afternoon ‘Omni- 
bus” series of 90-minute shows 
even more fully rate the appel- 
lation “spectacular” in terms 
of innovating new concepts 
and in _ off-the-beaten-track 
program content. 


Trying to Unload 
-Mmority Interest 
Not Easy for CBS 


CBS’ desire to elear the decks in | 











its quest for five wholly-owned tv 
stations by disposing of its 45% | 
minority interest in WTOP, Wash- | 


| ington, and WCCO, Minneapolis, 
apparently 


| the Washington Post holds the ma- 


| jority stock of 55%). As result, | 


| there’s every indication now that 
| Columbia will first divest itself of 
its 459% in WCCO, although it 
| had hoped to get Washington out of 
' the way first. 
CBS’ interest in WTOP is esti- | 
|mated to be worth about $4,000,000. | 
There are least two hot bidders 
for it, one of them being Leon 
Levy. who has had a longtime 
identity with Columbia as a stock- 
holder-board member (which ne 
would obviously have to relinquish). 
| But stalemating negotiations is the 
fact that Paul Graham, publisher 
of the 55%-owning Washington 
| Post, reserves the right to meet 
any outside figure within 60 days, 
| which automatically holds a bidder 
dangling midair despite the fact 
that he’s got hard cash on the line. 
CBS is shooting for St. Louis 


strong chance of getting the St. 


| Louis channel. But Boston is some- | 
thing else again, with the chances | 


at best slim. If it misses out there, 
Columbia will settle for a flourish- 
ing V in any of the major 15 mar- 
kets. Nor has it ruled out the pos- 
sibility of eventually taking over 
WTOP. in Washington as a wholly- 
owned operation to complete its 
five-station complement. 


‘ROSEMARY CLOONEY 
IN CBS RADIO SERIES 





| Rosemary Clooney has been set | 


by CBS Radio for a Thursday at 
ig p. m. quarter starting Oct. 7. 
| Perry Como is on Monday-Wednes- 
|day-Friday in same slot for Ches- 
iterfield, with a sponsor. being 
|sought for Miss Clooney. 

Backing Miss Clooney will be 


ithe Buddy Cole orch, with Bill | 
Glenn | 


|Brennan producing and 
Wheaton scripting. 





Pharmaco’s ‘Hilltop’ 


Pharmaco, Inc. (Feen-a-Mint), 
taking CBS Radio's “Hilltop 
House” daytimer for a Tuesday 
land Thursday ride beginning next 
|; week (28). Other three days are 
| sustaining thus far. Miles Labs has 
been picking up the check but 
bows out this week. 
| Biz booked via Doherty, Clifford, 
\Steers & Shenfield. 





isn’t coming off too) 
easy. At least not in terms of | 
| shedding its D. C. holdings (where | 


and Boston to round out its o&o tv | 
| possessions. It figures it has a| 


* Viewed as one of the alarming 


aspects of the competitive NBC vs. 
CBS battle for top pix-legit names, 
notably for the rash of high-budg- 
eted tv spectaculars, is the acqui- 
escence on the part of the networks 
in permitting the stars to call all 
the turns. Strictly aside from the 
unprecedented coin being lavished 
on these personalities, the top ta- 
lent has been throwing the book at 
the webs in terms of dictating who 
shall produce, costar, etc. The net- 
works, in their anxiety to snare the 
major names, have been offering 
littie or no resistance to the de- 
mands. 


When, for example, Betty Hut- 
ton insisted that none other than 
Charles O’Curran (who incidentally 
is her ex-husband) be pacted to di- 
rect the musical numbers for her 
videbut in Max Liebman’s produc- 
tion of “Satins and Spurs’, even 
though Rod Alexander, Liebman’s 
longtime associate, has been given 
the nod in the series of NBC-TV 
specs, Miss Hutton was given her 
way rather than risk losing her 
services. 

Similarly, Ginger Rogers, pacted 
for the first of the Monday night 
| (ex- Leland Hayward) spec series 
for “Tomight At 8:30", insisted 
that Otto Preminger be brought in 
| to produce. Again the web nodded 
| an assent. 


Not to be outdone, Margaret Sul- 
|lavan pacted as star of the second 
of the Monday night series, ‘State 
of the Union,” which Howard Lind- 
say and Russel Crouse will pro- 
duce, chimed in with: “If you take 
me you gotta take Joe Cotten.” 
(Understood that NBC was contem- 
plating using Ralph Bellamy in 
view of the click performance he 
| gave in the legit version). Nonethe- 
| less Miss Sullavan got her way, re- 
sulting in the deal for Joseph Cot- 
| ten to costar with her. 

The networks, in turn, say 
they’re not entirely to blame, and 
point the finger at the talent 
agents (notably William Morris 
and MCA) who, by virtue of their 
hold on the stars, are being iden- 
tified as the “behind the scenes 
| villains’ in grabbing off the auxi- 
liary contracts. 


Eureka! ‘Medic 
Outpulls CBS-TY 


NBC-TV’s “Medic” managed a 
19-point turnover—after one ex- 
posure—on Monday (20), with a 
Trendex score of 25.3 against 19.9 
for CBS-TV’s “Public Defender.” 
Previous week, with ‘Medic” 
preeming, it rated 19.6, highest 
that NBC had until then achieved 
in the Monday at 9 slot, but “De- 
fender” was still way ahead last 
week with 33.2. Rarely in tv rating 
poe Be has a 19-point change- 
over, accompanied by upbeat from 
second to first position, been 
achieved. 

What ‘‘Medic” will do versus the 
returning “I Love Lucy” is moot, 
fbut last Monday’s scorecard in the 
tformer’s favor is credited to a dual 
|reason: the 8 to 9 “Operation En- 
tertainment” precede with solid 
lineup. of names (that is the Sid 
Caesar upcoming slot), and the ime 
pact created by the ‘‘Medic”’ pre- 
'miere with its birth-of-a-baby- 
death-of-a-mother theme. 











Color Courtesy 


Since the Jules Montenier outfit 
(Stopette) is the older and original 
client, the alternating Remington 
Shavers agreed to skip its turn 
Sunday (19) for the first colorcast 
of ,““What’s My Line” on CBS. 

Apparently it was thought that 


|the odor scrammer would look bet- 
ter on a tint show than a geezer 


thaving his whiskers removed. 


CaN enone eee NNN ste Data pine wagon capagert ia. 
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Lots of Dramatics But Not Much 
Testimony As Lamb Hearing Bows 


By JACK LEVY . 





Washington, Sept. 21. 

FCC’s incuiry into Commie 
charges against Edward Lamb, To- 
ledo broadcaster-publisher, _pro- 
cuced more heat than light during 
three days of hearings last week, 
but did unearth some evidence 
supporting the agency’s case. 

With Lamb’s counsel, Russell 
Brown and J. Howard McGrath 
(former attorney general), and 
Commission attorney Walter Po- 
well engaging in continuous wran- 
Fling over the admissibility of tes- 
timony,- Examiner Herbert Sharf- 
man has had to display the pa- 
tience of Job and the wisdom of 
Solomon in filling his assignment. 
Observers generally agreed he has 
succeeded in meeting the chal- 
lenge. 

So far the hearings have devel- 
oped plenty of dramatics, if not 
testimony, and might well draw a 
good tv audience — if Sharfman 
would allow them to be televised, 
which he almost certainly would 
not. Outstanding actor is Brown, 
who can always be depended on 
to liven up the proceedings should 
they show a tendency to become 
dull. 

Brown frequently comes up with 
earthy ad libs. On one occasion, 
when Powell insisted that names 
must be mentioned to bring out 
facts and can late: pe stricken if 
unsubstantiated, Brown: protested: 
“This is more than a matter of 
Jegal procedure. The reputation of 
Lamb’s family is involved. You can 
throw a ‘skunk in a jury box and 
then throw it out but the smell still 
stays.” 

On another occasion Brown 
charged Powell with putting on a 
Broadway show because of the lat- 
ter’s use of “a prepared script” 

(Continued on page 36) 


Lotsa Shifts In 
CBS Radio Sked 


Lotsa changes at CBS radio. Stan 
Freberg’s “That’s Rich’ and the 
sound version of “Meet Millie,” | 











with Elena Verdugo, are being | 
dropped by the web after this| 
week, with the Thursday 8 to 9 


p.m. pairings going to “‘Suspense’”’ | 
and “Night Watch.” Latter are also | 
sustainers. = | 

Also axed is the Friday night | 
8-8:25 “Mr. Keen” series, but the | 
crossboard “Keen” is retained. | 
“Crime Photog” goes into the Fri- | 
day vacancy Oct. 8. Another strip | 
is on the way in “Mr. and Mrs. | 
North,’ which has been a once-a- | 
weeker since its debut. Whodunit 
will take the 9:15 p.m. quarter 
tarting Oct. 4, with Barbara Brit- 
ton and Richard Denning continu- | 
ing in their roles. | 

“Stop the Music,” Tuesday 8:30- | 
9:30 p.m., moves up a half-hour | 
to 8 o’clock and adds 15 minutes | 
in the process in a new slotting | 
from 8 to 9:15 that kicks off Oct. 5. | 


| 
On NBC He Gets Paid, 
But Caesar Cuffoing CBS 


‘ ? 2 
Person To Person’ Stint 
Four days after the Sept. 27) 
Opening of his new 60-minute show | 
on NBC-TV, Sid Caesar will cross 
over to CBS to “for free’ it on Ed 
Murrow’s “Person to Person” pro- | 
gram (Oct. 1). Murrow has had per- | 
sonalities from the rival web be-| 
fore ‘including RCA-NBC board | 
chairman David Sarnoff, to name | 
only the topper). Originally slated | 
for that Friday date with the CBS | 
interviewer were Lucille Ball & | 
Desi Arnaz, but this plan was jetti- | 
soned in favor of Ed Sullivan's 
“Toast of the Town” (same web) 
which has blueprinted an “I Love 
Lucy” cavalcade. 
“P to P,” incidentally, has ex- | 
panded its editorial associate staff, | 
with Art Settel tapped for the} 
chore that joins him with John 
Horn and David Moore. Settel 
worked out of CBS-TV press info 
as a publicity specialist with Jack | 
Paar’s “Morning Show.” he’ll dou- 
ble on publicity with the Murrow 
stanza. The web has been inter- 
Viewing candidates to replace Set- 
te) on “Morning.” ' 





| 





| applied for 


| up 


Oops, Wrong Nitery 
“Latin Quarter Revue” slated 
for “Colgate’ Comedy Hour” Sun- 
day (26) wll feature comic Joe 
E. Lewis, who has never played the 
Lou Walters spot in New York, but 


i}has been a staple at the compet- 


ing Copacabana since the latter 
cafe opened in 1940. 

Situation was brought about by 
the inability of the Bernard Bros., 
originally pacted for that date to 
get out of the Ambassador Hotel, 
Los Angeles, for the night of the 
showing. It had been planned to 
fly in the Bernard~Bros. to New 
York, and have them plane back to 
Los Angeles immediately after the 
show, therefore losing only one 
night at that spot. However the 
Cocoanut Grove management 
wouldn’t let the Bernards out. 
Thus Lewis was rushed into the 
breach. 

Colgate is also dickering for a 
onenighter on the Friars Club. 
The vet theatrical organization is 
now working out a deal. It’s pos- 
sible that Milton Berle may head 
that show. If so, it will be done 
Oct. 17. 





20 More Stations 


Pledge Allegiance 
To Quality Group 


Chicago, Sept. 21. 
Twenty additional stations have 
membership in the 
Quality Radio Group, newly-formed 
roster of key AM outlets hooked 
in joint nighttime sales and 
taped programming package. QRG 
board held its first formal session 
here yesterday ‘(Mon.) and set up 
screening procedures for unidenti- 
fied new applicants to be added to 
the original 24 announced at the 


| outfit’s incorporation three weeks 


ago. 


A five-man executive committee 


| was named to work out details of 


the addition of the new stations to 


ithe QRG string and also to hunt 


for a paid topper for the organiza- 


tion which hopes to be formally 
signing national advertisers by 
Oct. 15. 


Ward Quall, of the Crosley sta- 
tions, was confirmed as prexy; 
William Wagner, WHO, Des 
Moines, secretary, and W. H. Sum- 
merville, WHL, New Orleans, 
treasurer. 

Frank P. Schreiber, WGN, Chi- 
cago, was elected exec committee 
chairman. Other members are: 
John DeWitt, WSM, Nashville; 
Donald Thornburg, WCAU, Phila.; 
Charles T. Lucy, WRVA, Rich- 
mond, and Ralph Evans, WHO, 
Des Moines. 











NATALIE CORE 


Hostess 


“The A & P Playhouse” 


7 P.M. WNBT-TV 
Tuesdays, 8 P.M., WABC-TV 
LExington 2-1100 
Personal Representative 
ALBERT ROSS 
132 West 43d St., New York 36 
CHickering 4-3741 


Saturdays, 








‘See It Now’ to Ride 
With Maine’s Sen. Smith 
~ On Her Global Air Tour 


Details of Edward R. Murrow’s 
upcoming global show to end 
global shows was to be made pub- 
lic last night (Tues.) on his CBS- 
|TV “See It Now” through an ap- 
|pearance by Sen. Margaret Chase 
Smith of Maine. When Murrow 
and co-producer Fred W. Friendly 
‘learned that Sen. Smith was plan- 
ining a world tour, they asked if 
'she would agree to have a small 
lerew of “See It” cameramen ac- 
|ecompany her to make a’ film-and- 
sound recording to be displayed 
on the show. The senator accepted 
the invitation to have her round- 
the-worlder picturized for a simul- 
|taneous national audience. 


The Maine legislator’s itinerary 
is so extensive that it may result 
‘in “See It” expanding to an hour 
/or even 90 minutes, or possibly a 
\larger spread elsewhere on the 
‘CBS schedule, if not a short-run 
|series based on the travelog. 

With Congress not in session and 
her Maine campaign successfully 
concluded, Sen. Smith will take off 
from New York Oct. 12 for Lon- 
‘don and will talk to government 





toppers in such spots as Paris, 
Madrid, Rome, Frankfurt and 
/ Bonn, Istanbul, Beirut, Pakistan, 


| Delhi, Bangkok, Hongkong, Manila, 
'Formosa, Tokyo and Honolulu, 
| bringing her flight string to Oct. 
131. 
In a brief talk last night (and as 
la tipoff on the type of material 
/to be made available to the show), 
Senator Smith, according to a 
‘rough draft of a text made avail- 
‘able, was to say in part: “This 
|world trip is an important event 
,in my life and I want to say ex- 
actly what I mean to say. During 
|my service in Congress, I have 
i] 


(Continued on page 32) 











‘BARTH, VAN ELLIS IN 


TV Network Premieres 


(Sept. 22-Oct. 2) 


FRI., SEPT. 24 
One Minute Please. Panel, DuMont, 9 to 9:30 p.m., Serutan, 
via Edward Kletter, 
SAT., SEPT. 25 
Gene Autry Show (film). Western, CBS, 7 to 7:30 p.m., Wrigley 
via Ruthrauff & Ryan. 
Jackie Gleason Show. Comedy, CBS, 8 to 9 p.m., Schick via 
Kudner, Nestle via Bryan Houston, Sheaffer via Russell M. Seeds. 
Max Liebman Saturday Night Spectaculars (color)—Lady in the 
Dark (Ann Sothern). NBC, 9 to 10:30 p.m. (every fourth week), 
Oldsmobile via D. P. Brother. 
SUN., SEPT. 26 
General Sports Time (film). Football, DuMont, 1:50 to 2:05 p.m., 
General Tire & Rubber, via N. W. Ayer. 
Professional Football. DuMont, 2:05 to conclusion, Schick via 
Kudner (one-quarter national sponsorship), plus regional sponsors. 
Professional Football. DuMont, 2:05 p.m. to conclusion, Schick via 
co-op sponsors. 
Now and Then (Dr. Frank Baxtef). 
p.m., sustaining. 
General Electric Theatre (Ronald Reagan) (13 film). 
CBS, 9 to 9:30 p.m., General Electric, via BBD&O. 
Life Begins at 80. Panel, DuMont, 9:30 to 10 p.m., Serutan, via 
Edward Kletter. 


Literature, CBS, 3 to 3:30 


Drama, 


MON., SEPT. 27 

Morgan Beatty and the News. DuMont, 7:15 to 7:30 p.m., Mon- 
day-thru-Friday, Miles Labs, via Geoffrey Wade. 

Jamie (‘Brandon de Wilde). Situation comedy, ABC, 7:36 to 8 
p.m., Duffy-Mott, via Young & Rubicam (alt. weeks). 

Sid Caesar Show. Comedy, NBC, 8 to 9 p.m. (three out of four 
weeks); American Chicle via Dancer-Fitzgerald-Sample, RCA via 
Kenyon & Eckhardt, Speidel via SSC&B (co-sponsors). 

Tonight (Steve Allen): Variety, NBC, 11:30 p.m. to 1 a.m., Mon- 
day-thru-Friday, participating. 

TUES., SEPT. 28 

Calvacade of America (film). Historical drama, ABC, 7:30 to 8 
p.m., E. I. du Pont, via BBD&O. 

Martha Raye Show. Comedy, NBC, 8 to 9 p.m. (once every four 
weeks), Hazel Bishop, via Raymond Spector. 

Make Room for Daddy (Danny Thomas). Situation comedy, ABC, 
9 to 9:30 p.m., Pall Mall via SSC&B, Dodge via Grant (alt. weeks). 

WED., SEPT. 29 

Masquerade Party. Panel-quiz, ABC, 9 to 9:30 p.m., Remington 
Rand via Young & Rubicam, Knomark Mfg. via Emil Mogul (alt. 
weeks). 

This Is Your Life (Ralph Edwards). Personalities, NBC, 10 to 
10:30 p.m., Hazel Bishop, via Raymond Spector. 

Big Town (Mark Stevens). Mystery, NBC, 10:30 to 11 p.m., Lever 
Bros., via J. Walter Thompson. , 

THURS., SEPT. 30 

Shower of Stars (color). Musicals, CBS, 8:30 to 9:30 p.m. (once 
every four weeks), Chrysler, via McCann-Erickson. bg 

Ford Theatre (film). Drama, NBC, 9:30 to 10 p.m., Ford, via 
J. Walter Thompson. 

Four-Star Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Singer 
Sewing Machine via Young & Rubicam, Parker Pens via J. Waiter 
Thompson (alt. weeks). 

Greatest Pro Football Plays of the Week (film). DuMont, 9:30 
to 10 p.m., regional sponsors. 

FRI., OCT, 1 

Red Buttons Show. Comedy, NBC, 8 to 8:30 p.m. (three out of 
four weeks), Pontiac, via MacManus, John & Adams. 

Dollar a Second (Jan Murray). Audience participation, ABC, 9 
to 9:30 p.m., Mogen David, via Weiss & Geller. 

Our Miss Brooks (Eve Arden) (film). Situation comedy, CBS, 
9:30 to 10 p.m., General Foods, via Young & Rubicam. 

The Vise (film). Drama, ABC, 9:30 to 10 p.m., Sterling Drug, 
via Dancer-Fitzgerald-Sample. 

The Lineup (film). Mystery, CBS, 10 to 10:30 p.m., Brown & 
Williamson, via Ted Bates. 

SAT., OCT. 2 

Imogene Coca Show. Situation comedy, NBC, 9 to 9:30 p.m. 
(three weeks out of four); Lewis Howe (Tums) via Dancer-Fitz- 
gerald-Sample, Griffin Mfg. via Bermingham, Castleman & Pierce, 
Johnson & Johnson via Young & Rubicam, S.O.S. via McCann- 
Erickson (co-sponsors). 

Texaco Show Starring Jimmy Durante. Comedy, NBC, 9:30 to 
10 p.m. (alt. weeks on a three-week-out-of-four schedule), Texaco, 
via Kudner. 

George Gobel Show. Comedy, NBC, 10 to 10:30 p.m. (three weeks 
out of four), Pet Milk via Gardner, Armour via Foote, Cone & 








They All Want to 


CROSLEY CINCY EXIT 





Eggs Were Never This Scrambled 


. Columbus, Sept. 21. 

Following WTVN-TV’s severance of basic affiliation with ABC, 
network-station identification has become so scrambled that it is 
doubtful if the average viewer is certain about any studio’s affilia- 
tion here. Besides that, newspaper fv log caretakers are grinding 
their teeth over the impossibility of lining up any network's sched- 
ule with any particular station in Columbus. 

WTVN-TV, the Taft station here, cut bait with ABC on Aug. 24 
after a five-year-plus basic affiliation, and reoriented its schedules 
to DuMont, which it has always carried in tandem with ABC, and 
a flock of film packages. A few days later, WLW-C, the Crosley 
tv outlet in Columbus and a five-and-a-half year basic affiliate 
of NBC, signed a primary affiliation contract with ABC, retaining, 
of course, its basic NBC. 

It was at this point that network shows started popping up in 
strange locations. This is the way things are: WLW-C has first 
refusal on ABC shows, but since the station only can take certain 
shows that won't interfere with its NBC listings, the rest of the 
ABC shows are up for grabs. That means some ABC shows are 
turning up on the schedule of the CBS affiliate, WBNS-TV, thus 
making two stations carrying ABC shows, neither one of which is 
a basic, although one is a primary. 

So, WLW-C (NBC) is airing “Super Circus,” “Voice of Firestone” 
and will air NCAA Football, all ABC shows but hasn’t been carry- 
ing ABC’s “Game of the Week.” That’s being telecast by WBNS- 
TV (CBS), which has several other ABC shows pencilled in for the 
winter. 

For the final fillip, WI'VN-TV (DuMont), which has been carry- 
ing CBS afternoon serials since last spring, even while the station 
was Carrying a basic ABC-TV contract, is now showing Edward R. 
Murrow’s “‘Person to Person” (CBS), which WBNS-TV (CBS) has 
never carried; last year due to regional contracts on the show, 
this year due to local: commitments. 


Cincinnati, Sept. 21. 

| Bernard C. Barth, WLW and 
| WLW-T general program director, 
l'and Neal Van Ellis, program di- 
|rector of the tv station, have sub- 
| mitted their resignations to Rob- 
ert E. Dunville, president of the 
|Crosley Broadcasting Corp. 

| Barth leaves Oct. 15 to become 
|v.p. and general manager of the 
| U. of Notre Dame commercial UHF 
| Station. His appointment was an- 
/nounced by the Rev. Theodore M. 
| Hasburg, university official. 

| Van Ellis plans to continue his 
tv career in New York, where his 
wife, Phyllis, is one of the Mc- 
Guire Sisters on Arthur Godfrey’s 
staff. He exits from the Crosley 
fold Sept. 30. 


Dial Back To Radio 


Chicago, Sept. 21. 

Armour’s soap division, whose 
| Dial soap and shampoo haven't 
| been represented on the AM air- 
jlanes since the departure from 
|NBC’s “Dial Dave. Garroway” a 
|couple of seasons back, is return- 
jing to the network in November. 
|Firm has ordered three insertions 
|weekly in the “Fibber McGee & 
| Mollie’ evening strip and the Fri- 
day segment of the “It Pays to Be 
Married,’ Jay Stewart-emceed and 
j aud-participation strip. 








See Justice Done 


Talent Associates has _ pacted 


| Gary Merrill to serve as actor-host 
|}on NBC-TV’s “Justice” and will 
| start on the chore Sept. 30. That 
| date will incept a number of other 
|changes for the Borden’s-backed 
| 8:30 p.m. drama series based on 
Legal Aid Society files. Brought 
in to alternate with Dan Petrie on 
| the direction is Robert Stevens, 
; who’s done “Suspense” and the old 
| Ben Hecht series, among other 
| Shows. Petrie stays with “Justice” 
| after all, having formerly been pene 
| cilled in as co-director (with Wil- 
liam Brown) of the upcoming 
Coast-based “Climax” series for 
Chrysler on CBS-TV, with Allen 
Reisner signed to fill the Petrie 
gap. Reisner’s first effort will be 
“The 13th Chair,” Oct. 14. 


“Jystice’ has used a couple of 
name ringmasters-thesps in the 
last fortnight—Robert Cummings 
| and Dennis O’Keefe, who appeared 
in the plays as lawyers for Legal 
| Aid. Merrill is permanent, howe 
Pever. In his previous tv series the 
Hollywood player was a private eye 
on ABC’s “The Mask.” With the 
Sept. 30 stanza the music direction 
will be taken over by Ralph Nor- 
man, relieving Bernard Green 
who’s headed for California. 
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BULOVA’S $5,000,000 TIME BOMB 





What's a Few Quid Among Pros? 


The quid pro quo, tit-for-tat season is on for sure, with virtually 
all major “live” performers dating each other on the cross-piug 


route as the tv season gets under full steam. 


Hot and heavy 


also are the “trailers,” with last week’s skeins dominated by 
Robert Montgomery and Sid Caesar exchanging courtesies on their 
respestive inaugurals as a segue from NBC's “Three-Two-One- 


Zero!” atomic energy oneshotter 


(and past Monday’s (20) star- 


stacked “soldiers in greasepaint” gala at 8 to 9 p.m. aimed, in 
minute part, at least, as the “week before” targeting of the time 
slot as being the “rendered Unto Caesar’”’ spot.) 


Martha Raye will be the initial guest on next week’s 


(27) 


preemer of Steve Allen’s “Tonight” show on the network, with 
Allen pencilled in te repay the courtesy on the comedienne’s up- 


coming Tuesday nighter (in the Berle-Hope time). 


Berle, Hope, 


Jimmy Durante, Donald O’Connor, George Gobel, Imogene Coca, 
et al., will be “dropping in” on sundry shows in return for future 
favors along the same assembly lines. fs 

It oughta be quite a “you-buy-from-me-I’ll-buy-from-you” kick at 


the season’s start. 








"Script Experience? T’Ain't Needed 





Saga of Mike Miller Gives Heart To 
Aspiring TV Scripters 





Budding tv writers who’ve never 
been represented in the medium 
can take heart. It doesn’t happen 
often, but it happened to Mike 
Miller—in his 30s, married, couple 
of kids. Miller never did a tele- 
script in his life, but has been a 
diligent parlor critic while serving 
as copy chief for a Boston ad agen- 
cy, Herbert W. Frank. 

A couple of months ago Miller 
wrote hopefully to Talent Associ- 
ates and the letter wound up on 
the desk of David Susskind, part- 
ner in the packaging outfit who 
happens to be a native of the Hub. 
Susskind replied in the usual vein 
—‘always looking for writers, of 
course, but although nothing doing 
now, why not send in some sample 
scripts?” Miller did forthwith, 
applying his energies to “Jamie,” 
one of TA’s five shows, all of them 
dramatic. Susskind read the model 
and before you could say “boom 
mike” Mike himself was flown in. 

Result, he’s now pacted as part 
of TA’s writing stable and already 
has moved bag, baggage and fam- 





ily into New York. Meantime, | 
Miller wrote four “Jamie” half-| 
hours, first of which will be show- | 
cased next month, and will supply | 
two additional scripts for a six-total | 
in his baptismal season as a tele- 
writer. 


Radio ‘Auraculars’ 
As Answer To TV. 


NBC-TV (and CBS) can keep 
their spectaculars—NBC Radio has 
its own version of the biggies. | 
They're ‘‘auraculars” (“hit ’em in| 
the ears”). One of the sight hip-| 
podromes occurs Oct. 4 as a 60-| 
minute gala at 8 p.m. kudosing | 
Paramount Pictures and its “White | 
Christmas,” with Irving Berlin, | 
Danny Kaye, Bing Crosby, and 
Rosemary Clooney booked for the} 
Stanza. Benrus Watches is paying | 
the bills. 

But sooner than that~-(although | 
sustaining) is a two-hour NBC} 
salute to Bing Crosby on his Decca | 
Records 20th anni, slotted 6 to 8) 
o'clock next Sunday (26). Appear- | 
ing will be Paul Whiteman, Mary | 
Martin, Judy Garland and Bob'| 
Hope, with Gary Crosby emceeing. | 

In the blueprint stage evolved | 
under Ted Cott, web’s program 
V.p., are platter-and-talent tributes | 
to Arturo Toscanini, Enrico Caruso | 
and Louis Armstrong, plus a one-| 
shotter on the Metopera. The Arm- | 
Strong show will be a “Satchmo| 
Special” based partly on his up-| 
coming Prentice-Hall book, “Satch- | 
mo—My Life in New Orleans.” 








GOBEL’S TALENT LINEUP 
Chicago, Sept, 21. 


Fred MacMurray has _ been! 


Real Technique 

Variation on the  where- 
aw-e-the-new-writers-c o ming- 
from theme: 

Don Anton did the script for 
tomorrow’s (Thurs.) Kraft 
“TV Theatre” on ABC-TV, 
titled “Professor Jones and the 
Missing Link.” 

He’s a member of the ABC- 
TV technical crew working 
the Kraft show. 


DECISION AWAITED 
ON DuM ‘GOLDBERGS’ 


Decision whether Vitamin Corp. 
of America continues with “The 
Goldbergs” on DuMont after ex- 
piration of contract next month 
will be made Friday (24). VCA 
exec veep Larry Paskow said that 
his company is satisfied with the 








| situation comedy, but is waiting to 


see if the network can clear the 
top 40 video markets in a new 
time period. 

Stanza has 167 stations—39 of 
them what Paskow considered ma- 
jor markets—but Bishop Fulton J. 
Sheen’s “Life Is Worth Livng” re- 
turns to DuMont next month after 
a summer hiatus, thus preempting 
“The Goldbergs’” Tuesday 
p.m. time. The network, therefore, 





| 


QUITTING BIOW 
AFTER 89 YEARS 


Bulova and the Biow agency are 
calling it quits after the first of the 
year. In terms of agency-client re- 
lations, the revelation comes as 
something of a bombshell to the 
Madison Ave. ad fraternity, since 
Bulova and Biow have practically 
been synonymous in the 33-year 


association between agency boss 
Milton Biow and Arde_ Bulova, 
owner of the watch company. 








With Practically All N.Y. Bought 
Up, TV Now Dickers Bklyn. Space 





This Is for Free 
New York. 
Editor, VARIETY: 
You’ve never seen 
cow? 
Then I can safely bet 
You haven’t yet invested 
In a color tv set. 
Bob Colwell 
(S.S.C.&B.) 


a purple 








6 ° 9 
Just what precipitated the sud- T ht Sh 
den blowup, which came on Mon- onig apes 


day (20), is being kept pretty much 
under wraps, but it’s understood 
that Terry Clyne, veepee in charge 
of radio-tv and a key man on the 
account, is also leaving the agency. 
Whether he takes the Bulova biz 
with him, as reported, could not be 
confirmed, with all parties con- 
cerned preferring to bypass any 





comment. 

It involves upwards of $5,000,000 | 
in billings, most of it siphoned | 
into radio-tv station breaks. In| 
fact, the Bulova station-break fran- | 
chises (for many years 


and stations has been the envy of | in the participation till represent- 


the entire agency-client commer- | 
cial roster, with Biow’s ability to | a coup d’coin hovering around half- 


wrap up all the cream availabili- | a-million by preem time. 


As Coup d Com: 
Clients Pour In 


NBC-TV sales factotums were 





+ 


caught in the act of doing a series , 


of nipups last week anent next 
week’s (27) inaugural of its “To- 
night” show starring Steve Allen 


} , in radio/in his major nighttime webbery 
and now in tv) with the networks | comer-outer. 


ing gross sales, the web figured on 


In the 


ties giving him a “wonder boy” | counting house as of late last week 
was a total of 113 participations | 


status as far as Bulova was con- 
cerned. 


stemming from Chevrolet 


| Katz, 


With some $450,000 | 


Negotiations were reported un- 


derway last week to lease or sell 
the Orpheum Theatre, Brooklyn, 
to a television network or station, 
With practically all available space 
in Manhattan—mostly legit—long 
since converted to tv uses (pre- 
ceded, of course, by acquisition of 
such properties by the radio webs), 
Brooklyn is still virgin territory. 
NBC acquired the huge property 
at 1268 E. 14th St. in Brooklyn, but 
that was formerly a Warner Bros, 
soundstage, not a “house,” with the 
web having converted it to a color- 
cast studio that preemed with the 
Max Liebman-Betty Hutton spec- 
tacular. The network also has the 
Century Theatre in Manhattan for 
color and monochrome shows (hav- 
ing lost both the Center and Inter- 
national to the wreckers). 


The Orph was for some years a 
vaudfilm house, and latterly a 
straight cinema in the RKO Keith- 
Orpheum Theatres chain, which 
has sold out to a syndicate headed 
by Max Hofmann, of Hofmann & 
attorneys. Property is as- 
sessed at $380,000 and the deal was 
a cash transaction over a mortgage 
ot $130,000. House is a 1,715-seater 
with a three-story building on Flat- 
bush Ave., and parcel consists of 
16,500 square feet fronting on 


| three streets. 


(10 | 


Thus the breakup, reportedly due | shares of stock); Cadillac (three); 


to agency-client conflict on future Polaroid 


(9); Westclox (with 13 


policy, comes as the “surprise of | plugs and earmarked as an optional 


the year” in agency circles. Mean- 
while reports were current 
Biow would fall heir to the Benrus 
account. 


KFSD (AM-TV) ON 
BLOCK FOR $2,227,500 


Washington, Sept. 21. 

Application was filed with the 
FCC yesterday (Mon.) to sell sta- 
tions KFSD and KFSD-TV in San 
Diego to a company headed by 
ames G. Fox of the New York in- 
vestment firm of Fox, Wells & Co. 
Price of the stations is quoted at 





at 8 | $2,227,500. 


Controlling interest in the sta- 


has to clear the needed 40, plus | tions is presently held by Thomas 
whatever other stations they can,| E. Sharpe. Fox, Wells & Co. owns 


in another hour for VCA (Rybutol) 
within the, next couple of days. 


26° of the stock of WWOR-TYV in 
Worcester, Mass. 





| 


charter client), Broil Quick (39) 


“charter oaker.’’) 

At the current pace, some of the 
“figger filberts’’»—including Joe 
Culligan—predict a cool $1,000,000 
for Allen’s baptismal cycle, based 
on a Starting skein of 31 stations 
(largely the basic outlets). 


Along with the “Tenting ‘To- 


that | and Helene Curtis (39 and also a’ 


night’ Story” was the web’s hand- | 


springs for its T-H-T triumvirate 
on the sales graph—meaning the 
triple participation daisy-chain em- 
bracing the going-on-three “To- 
day,”’ the sixmonth baby “Home” 
and the show not yet ready to be 
separated from its umbie-chord, 
“Tonight.” The generally slow 
month of August produced spon- 
sorial bookings of $927,000 for the 
trio of ‘‘mag concept” stanzas, with 
“Today” 
(Continued on page 36) 











Washington, Sept. 21. 


large operators now limited by the 


| 


| 


will flow from the proposed rule | 
Hopeful that networks and other | offsets the disadvantage resulting 


from permitting individual li- 
censees to own a larger number of 


five-station tv ceiling can give “sub- | stations.” 
| 


stantial impetus” to ultra high, the 
FCC last week amended its multi- 
ple ownership rules to allow li- 
censees two UHF interests in addi- 
tion to five VHF. 

The Commission said that’ in 
view of the serious plight of ultra- 
high, particularly in areas “where 
the prestige, capital and know-how 
of the networks and other multiple 


owners woul ; ive in | 
uld be most effective in| Works or other groups whose inter- | 


aiding UHF,” it was persuaded that 
the entry of the big operators into 
such key markets would give UHF 
a strong boost. 

The agency emphasized, how- 
ever, that it is not departing from 
its policy of limiting concentration 
of control of the media. “The mul- 
tiple ownership of broadcast sta- 
tions,” it said, “does play an im- 
portant role in our nationwide 
broadcast system. The ownership 
of broadcast stations in major mar- 
kets by the networks, for example, 
is an important element of net- 
work broadcasting. 

“Our nationwide system of broad- 
casting as we know it today re- 
quires that some multiple owner- 


signed as headline guest for the | Ship be permitted. We have always 


premier of George Gobel’s NBC- | 
TV Saturday night show which | 
starts Oct. 2. 

Inked as musical director is John | 


recognized these needs and have 
by rule permitted multiple owner- 
ship of broadcast stations in the 
light of such (other and competing) 


Scott Trotter and Peggy King as’ considerations, Here too it is our 
regular vocalist, ) 


Hennick’s Dissent 

The relaxation was voted over a 
vigorous dissent by Comr. Frieda 
Hennock, who doubted it would 
substantially contribute to the so- 
lution of ultra high problems, The 
Commission's action, she said, will 
give “small comfort” to the inde- 
pendent UHF stations “who will 
see local channels granted to net- 


| ests are much less less closely re-. 


lated to a particular community. 
... It will be no benefit at all to 
independent UHF 
who are in a critical condition be- 


| 


| real 


tainly true,” she added, “that the 
independent UHF broadcasters 
urgently need help and that the 
development of a truly nationwide, 
competitive television system de- 
pends on their survival. I have 
strongly urged the adoption of a 
series of measures aimed at the 
problem of equalizing 


CBS-TV’s last acquisition in Man- 
hattan was the RKO theatre at W. 
8ist St. and Broadway, currently 
used for tinteasting. Both NBC and 
CBS are acutely in need of other 
outside facilities, with ABC and 
DuMont also in line for expansion 
as local and network programming 
mushrooms. 


ABC Radio Pacts 
Olds, Other Clients 


ABC Radio continued its late 
sales drive last week, signing on 
five new bankrollers and renew- 
ing five others, four of which spon- 
sor half-hour religious shows. New 





| business came largely in the field 
| of news, with Oldsmobile latching 


accounting for $297,000 | 


on to a new 12-a-week nighttime 
news package for a_ three-week 
stay and A. C. Gilbert, the toy- 
makers, inking for three pre-Christ- 
mas weeks on the web’s weekend 


| news package. 


‘5 Plus 2’ Equals ‘U’ Mebbe? | 


their | 


| competitive opportunity as relative | 


| newcomers in a field all but 


| cause of lack of network program- | 


| 
| 


ming, to see the networks acquire 
UHF stations in the largest, most 
profitable markets,” 

Miss Hennock also objected to 
putting an arbitrary limit on sta- 
tions without reference to 
size or the markets in which they 
operate. “There is scant justifica- 
tion,” she said, “for giving equal 


their | 


pre- 
empted by a number of powerful 
VHF interests. The solution surely 
does not lie in enlarging the scope 
of multiple ownership.” 

Comr. John C.. Doerfer, while 
voting for the relaxation, issued a 
concurring statement in which he 
agreed with Miss Hennock as to 


| using a numerical limitation on sta- 
broadcasters, | 


tions as the basis for controliing 
monopoly. “The number of stations 
a licensee may own and operate,” 
he said, “is perhaps one of the most 
important policy matters this Com- 
mission is called upon to decide. 
“TI have grave doubts as to the 
wisdom of picking a ‘number’ with- 
out more reliable and persuasive 
evidence that the number chosen 
will in all cases mark the 


| limits of what will safeguard the 


treatment to seven widely scattered | 


small stations and on 
hand to seven large powerful sta- 


tions serving major markets in 
metropolitan centers like New 
York.” 


the other | 


Instead of relaxing the restric- | 


tions on multiple ownership, Miss | ent rule. 


Hennock asserted, the Commission 


upper | 


public interest. A number related | 


to population, or areas, or capacity 
to program in the public interst, 
is a more realistic guide or stand- 
ard than a bare numerical evalua- 
tion. There is not much more than 
intuition as the basis for the pres- 


” 


The relaxation was generally 


view that the, greater good, which | should strengthen them. “It is cer- |, supported by the UHF industry. 


Oldsmobile’s buy is on a newly- 


created four-nights-weekly, thrice 
nightly buy of five-minute news- 


casts at 8:25, 9:25 and 10:25, Tues- 
day-thru-Friday. Purchase’ gives 
the web six five-minute sponsored 
newscasts nightly for the Tuesday- 
Friday period, with Aero-May- 
flower picking up the tab on 7:55, 
8:55 and 9:55 airings. The A. C, 
Gilbert buy brings the weekend 
package of 22 five-minute Satur- 
day-Sunday newscasts to one week 
(Continued on page 42) 


TALENT ASSOCIATES 





IN SIXTH TV ENTRY. 


Talent Associates brings its sixth 
tv’er into the arena, its first local 
show and also its first non-dramatie 
stanza in “Finders Keepers.” It’s 
a quizzer starting on WABD, N. Y., 
flagship of DuMont, Oct. 7 in the 
7:30 p. m. slot with Coca-Cola Bot- 
tlers sponsoring. Fred Robbins will 
be the emcee. 

TA is represented on the webs 


with five properties, “Jamie” 
(ABC), “TV Playhouse,” “Circle 
Theatre,” “Justice” and “Mr. Peep- 
ers” (NBC). 





Stan Shaw Quits WICC 


Bridgeport, Sept. 21. 

Stan Shaw, veteran deejay, 
exited from WICC after stay of less 
than two months. Turn-tabler an- 
nounced he was leaving for other 
commitments. 

WICC sales department had 
made some sales but understood 
progress wasn't as anticipated. 
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Lots of Dramatics But Not Much 
Testimony As Lamb Hearing Bows 


By JACK LEVY 


Vashington, Sept. 21. 

FCC’s inacuiry into Commie 
charges against Edward Lamb, To- 
ledo broadcaster-publisher, 
cuced more heat than light during 
three days of hearings last week, 
but did unearth some _ evidence 
supporting the agency’s case. 


With Lamb’s counsel, Russell 
Brown and J. Howard McGrath 
(former attorney general), and 


Commission attorney Walter Po- 
well engaging in continuous wran- 
gling over the admissibility of tes- 
timony,- Examiner Herbert Sharf- 
man has had to display the pa- 
tience of Job and the wisdom of 
Solomon in filling his assignment. 
Observers generally agreed he has 
succeeded in meeting the chal- 
lenge. 

So far the hearings have devel- 
oped plenty of dramatics, if not 
testimony, and might well draw a 
good tv audience — if Sharfman 
would allow them to be televised, 
which he almost certainly would 
not. Outstanding actor is Brown, 
who can always be depended on 
to liven up the proceedings should 
they show a tendency to become 
dull. 

Brown frequently comes up with 
earthy ad libs. 
when Powell 
must be mentioned 
facts and can late: 
unsubstantiated, 
“This is more 


to bring out 
pe stricken if 
Brown: protested: 
than a matter of 


legal procedure. The reputation of | 
Lamb's family is involved. You can | 
throw a ‘skunk in a jury box and | 


then throw it out but the smell still 
stays.” 

On another’ occasion 
charged Powell with putting on a 
Broadway show because of the lat- 
ter’s use of “a prepared script” 

(Continued on page 36) 


Lotsa Shifts In 
CBS Radio Sked 


Lotsa changes at CBS radio. Stan 
Freberg’s “That's Rich” and the 
sound version of ‘Meet Millie,” 
with Elena Verdugo, are being 
cropped by the web after this 
week, with the Thursday 8 to 9 
p.m. pairings going to “‘Suspense”’ 
and “Night Watch.” Latter are also 
sustainers. ~ 

Also axed is the Friday night 
8-8:25 “Mr. Keen” series, but the 
crossboard “Keen” is retained. 
“Crime Photog” goes into the Fri- 
day vacancy Oct. 8. Another strip 
is on the way in “Mr. and Mrs. 
North,” which has been a once-a- 
weeker since its debut. 
will take the 9:15 p.m. quarter 
Starting Oct. 4, with Barbara Brit- 
ton and Richard Denning continu- 
ing in their roles. 

“Stop the Music,” Tuesday 8:30- 
9:30 p.m., moves up a _ half-hour 
to 8 o'clock and adds 15 minutes 
in the process in a new slotting 
frem 8 to 9:15 that kicks off Oct. 5. 


On NBC He Gets Paid, 
But Caesar Cuffoing CBS 


‘Person To Person’ Stint 


Four days after the Sept. 27 
Opening of his new 60-minute show 
on NBC-TV, Sid Caesar will cross 











if 


pro- | 


On one occasion, | 
insisted that names | 


Brown | 


Whodunit | 


Oops, Wrong Nitery 





“Latin Quarter Revue” slated 
for “Colgate Comedy Hour” Sun- 
|day (26) wll feature comic Joe 
E. Lewis, who has never played the 
Lou Walters spot in New York, but 
‘has been a staple at the compet- 
ing Copacabana since the latter 
cafe opened in 1940. 


Situation was brought about by 
the inability of the Bernard Bros., 
originally pacted for that date to 
get out of the Ambassador Hotel, 
Los Angeles, for the night of the 
|showing. It had been planned to 
ifly in the Bernard~Bros. to New 
York, and have them plane back to 
Los Angeles immediately after the 
show, therefore losing only one 
night at that spot. However the 
Cocoanut Grove management 
wouldn't let the Bernards out. 
Thus Lewis was rushed into the 
breach. 

Colgate is also dickering for a 
onenighter on the Friars Club. 
The vet theatrical organization is | 
now working out a deal. It’s pos-| 
sible that Milton Berle may head | 
that show. If so, it will be done | 
Oct. 17. | 


2) More Stations 


Pledge Allegiance 
To Quality Group 


Chicago. Sept. 21. 

Twenty additional stations have 
applied for membership in the 
Quality Radio Group, newly-formed 
roster of key AM outlets hooked 
up in joint nighttime sales and 
taped programming package. QRG 
board held its first formal session 
here yesterday ‘Mon.) and set up 
screening procedures for unidenti- 
fied new applicants to be added to 
the original 24 announced at the 
outfit’s incorporation three weeks 
ago. 

A five-man executive committee 
was named to work out details of 
the addition of the new stations to 
the QRG string and also to hunt 
for a paid topper for the organiza- 








tion which hopes to be formally 
signing national advertisers by 
Oct. 15. 


Ward Quall, of the Crosley sta- 
tions, was confirmed as prexy; 
| William Wagner, WHO, Des 
Moines, secretary, and W. H. Sum- 
merville, WHL, New Orleans, 
treasurer. 

Frank P. Schreiber, WGN, Chi- 
cago, was elected exec committee 
|chairman. Other members are: 
John DeWitt, WSM, Nashville; 
Donald Thornburg, WCAU, Phila.; 
Charles T. Lucy, WRVA, Rich- 
mond, and Ralph Evans, WHO, 
Des Moines. 


| upcoming 











NATALIE CORE 
Hostess 


“The A & P Playhouse” 


Saturdays, 7 P.M. WN BT-TV 
Tuesdays, 8 P.M. WA BC-TV 
LExington 2-1100 


Personal Representative 
ALBERT ROSS 
132 West 43d St., New York 36 
CHickering 4-3741 








‘See It Now’ to Ride 


With Maine’s Sen. Smith 
On Her Global Air Tour 


Details of Edward R. Murrow’s 
global show to end 
global shows was to be made pub- 


‘lie last night (Tues.) on his CBS- 


TV “See It Now” through an ap- 
pearance by Sen. Margaret Chase 
Smith of Maine. When Murrow 
and co-producer Fred W. Friendly 
learned that Sen. Smith was plan- 
ning a world tour, they asked if 
she would agree to have a small 
crew of “See It” cameramen ac- 
company her to make a film-and- 
sound recording to be displayed 
on the show. The senator accepted 
the invitation to have her round- 
the-worlder picturized for a simul- 
taneous national audience. 

The Maine legislator’s itinerary 
is so extensive that it may result 
in “See It” expanding to an hour 
or even 90 minutes, or possibly a 
larger spread elsewhere on the 
CBS schedule, if not a short-run 
series based on the travelog. 

With Congress not in session and 
her Maine campaign successfully 
concluded, Sen. Smith will take off 
from New York Oct. 12 for Lon- 
don and will talk to government 
toppers in such spots as Paris, 
Madrid, Rome, Frankfurt and 
Bonn, Istanbul, Beirut, Pakistan, 
Delhi, Bangkok, Hongkong, Manila, 
Formosa, Tokyo and _ Honolulu, 
bringing her flight string to Oct. 
31. 


In a brief talk last night (and as 
a tipoff on the type of material 
to be made available to the show), 
Senator Smith, according to a 
rough draft of a text made avail- 
able, was to say in part: “This 
world trip is an important event 
in my life and I want to say ex- 
actly what I mean to say. During 
my service in Congress, I have 

(Continued on page 32) 














Eggs Were Never This Scrambled 


Following WTVN-TV’s severance 


Columbus, Sept. 21. 
of basic affiliation with ABC, 


over to CBS to “for free” it on Ed} 


Murrow’s “Person to Person” pro- 


gram ‘Oct. 1). Murrow has had per- | 


sonalities from the rival web be- 
fore ‘including RCA-NBC board 
chairman David Sarnoff, to name 
only the topper). 


Originally slated | 


for that Friday date with the CBS} 


interviewer were Lucille Ball & 
Desi Arnaz, but this plan was jetti- 


soned in favor of Ed Sullivan's 
“Toast of the Town” (same web) 
which has blueprinted an “I Love 
Lucy” cavalcade. 

“P to P,” incidentally, has ex- 
panded its editorial associate staff, | 
with Art Settel tapped for the 
chore that joins him with John 
Horn and David Moore. Settel 
worked out of CBS-TV press info 
as a publicity specialist with Jack 
Paar’s “Morning Show.” he’ll dou- 
ble on publicity with the Murrow 
stanza. The web has been inter- 


Viewing candidates to replace Set- 
tel on “Morning. 


network-station identification has become so scrambled that it is 
doubtful if the average viewer is certain about any studio’s affilia- 
tion here. Besides that, newspaper fv log caretakers are grinding 
their teeth over the impossibility of lining up any network's sched- 
ule with any particular station in Columbus. 

WTVN-TV, the Taft station here, cut bait with ABC on Aug. 24 
after a five-year-plus basic affiliation, and reoriented its schedules 
to DuMont, which it has always carried in tandem with ABC, and 
a flock of film packages. A few days later, WLW-C, the Crosley 
tv outlet in Columbus and a five-and-a-half year basic affiliate 
of NBC, signed a primary affiliation contract with ABC, retaining, 
of course, its basic NBC. 

It was at this point that network shows started popping up in 
strange locations. This is the way things are: WLW-C has first 
refusal on ABC shows, but since the station only can take certain 
shows that won't interfere with its NBC listings, the rest of the 
ABC shows are up for grabs. That means some ABC shows are 
turning up on the schedule of the CBS affiliate, WBNS-TV, thus 
making two stations carrying ABC shows, neither one of which is 
a basic, although one is a primary. 

So, WLW-C (NBC) is airing “Super Circus,” “Voice of Firestone” 
and will air NCAA Football, all ABC shows but hasn’t been carry- 
ing ABC’s “Game of the Week.” That’s being telecast by WBNS- 
TV ‘CBS), which has several other ABC shows pencilled in for the 
winter. 

For the final fillip, WIT'VN-TV (DuMont), which has been carry- 
ing CBS afternoon serials since last spring, even while the station 
was carrying a basic ABC-TV contract, is now showing Edward R. 
Murrow’'s “‘Person to Person” (CBS), which WBNS-TV (CBS) has 
never carried: last vear due regional contracts on the show, 
this year to local: commitments, 


to 


Gue 


via Edward Kletter. 


via Ruthrauff & Ryan. 


Max Liebman Saturday Night 


Oldsmobile via D. P. Brother. 


Professional Football. 


Professional Football. DuMont, 
co-op sponsors. 


p.m., sustaining. 
General Electric Theatre 
Edward Kletter. 


Morgan Beatty and the News. 
day-thru-Friday, Miles Labs, via 


p.m., Duffy-Mott, via Young & 


day-thru-Friday, participating. 
Calvacade of America (film). 
p.m., E. I. du Pont, via BBD&O. 


Make Room for Daddy (Danny 


weeks). 


Bros., 


via J. Walter Thompson., 


Ford Theatre (film). 
J. Walter Thompson. 


Drama, 


Thompson (alt. weeks). 


to 10 p.m., regional sponsors. 


The Vise (film). 
via Dancer-Fitzgerald-Sample. 


Williamson, via Ted Bates. 
SAT... 

Imogene Coca Show. 
(three weeks out of four); 


Johnson & Johnson via Young 
Erickson (co-sponsors). 
Texaco Show Starring Jimmy 


via Kudner. 





Belding ‘alt. weeks). 


Now and Then (Dr. Frank Baxter). 


(Ronald Reagan) 
CBS, 9 to 9:30 p.m., General Electric, via BBD&O. 
Life Begins at 80. Panel, DuMont, 9:30 to 10 p.m., Serutan, via 


This Is Your Life (Ralph Edwards). 
10:30 p.m., Hazel Bishop, via Raymond Spector. 
Big Town (Mark Stevens). Mystery, NBC, 10:30 to 11 p.m., Lever 


THURS., 
Shower of Stars (color). Musicals, CBS, 8:30 to 9:30 p.m. 
every four weeks), Chrysler, via McCann-Erickson. 


TV Network Premieres 


(Sept. 22-Oct. 2) 


FRI., SEPT. 24 
One Minute Please. Panel, DuMont, 9 to 9:30 p.m., Serutan, 


SAT., SEPT. 25 
Gene Autry Show (film). Western, CBS, 7 to 7:30 p.m., Wrigley 


Jackie Gleason Show. Comedy, CBS, 8 to 9 p.m., Schick via 
Kudner, Nestle via Bryan Houston, Sheaffer via Russell M. Seeds. 


Spectaculars ‘color)—Lady in the 


Dark ‘Ann Sothern). NBC, 9 to 10:30 p.m. (every fourth week), 


SUN., SEPT. 26 
General Sports Time (film). Football, DuMont, 1:50 to 2:05 p.m., 
General Tire & Rubber, via N. W. Ayer. 
DuMont, 2:05 to conclusion, Schick via 
Kudner (one-quarter national sponsorship), plus regional sponsors. 


2:05 p.m. to conclusion, Schick via 
Literature, CBS, 3 to 3:30 


(13 film). Drama, 


MON., SEPT. 27 


DuMont, 7:15 te 7:30 p.m., Mon- 
Geoffrey Wade. 


Jamie ‘Brandon de Wilde). Situation comedy, ABC, 7:30 to 8 


Rubicam (alt. weeks). 


Sid Caesar Show. Comedy, NBC, 8 to 9 p.m. (three out of four 
weeks); American Chicle via Dancer-Fitzgerald-Sample, RCA via 
Kenyon & Eckhardt, Speidel via SSC&B (co-sponsors). 

Tonight (Steve Allen): Variety, 


NBC, 11:30 p.m. to 1 a.m., Mon- 


TUES., SEPT. 28 


Historical drama, ABC, 7:30 to 8 


Martha Raye Show. Comedy, NBC, 8 to 9 p.m. (once every four 
weeks), Hazel Bishop, via Raymond Spector. 


Thomas). Situation comedy, ABC, 


9 to 9:30 p.m., Pall Mall via SSC&B, Dodge via Grant (alt. weeks). 
WED., SEPT. 29 

f Masquerade Party. Panel-quiz, 

Rand via Young & Rubicam, Knomark Mfg. via Emil Mogul ‘alt. 


ABC, 9 to 9:30 p.m., Remington 


Personalities, NBC, 10 to 


SEPT. 30 
{once 


NBC, 9:30 to 10 p.m., Ford, via 


Four-Star Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Singer 
Sewing Machine via Young & Rubicam, Parker Pens via J. Walter 


Greatest Pro Football Plays of the Week (film). DuMont, 9:30 


FRI., OCT, 1 

Red Buttons Show. Comedy, NBC, 8 to 8:30 p.m. (three out of 
four weeks), Pontiac, via MacManus, John & Adams. 

Dollar a Second (Jan Murray). Audience participation, ABC, 9 
to 9:30 p.m., Mogen David, via Weiss & Geller. 

Our Miss Brooks ‘Eve Arden) 
9:30 to 10 p.m., General Foods, via Young & Rubicam. 
Drama, ABC, 9:30 to 10 p.m., Sterling Drug, 


(film). Situation comedy, CBS, 


The Lineup (film). Mystery, CBS, 10 to 10:30 p.m., Brown & 


OCT. 2 


Situation comedy, NBC, 9 to 9:30 p.m. 
Lewis Howe 
gerald-Sample, Griffin Mfg. via Bermingham, Castleman & Pierce, 


(Tums) via Dancer-Fitz- 
& Rubicam, S.O.S. via McCann- 


Durante. Comedy, NBC, 9:30 to 


10 p.m. (alt. weeks on a three-week-out-of-four schedule), Texaco, 


George Gobel Show. Comedy, NBC, 10 to 10:30 p.m. (three weeks 
out of four), Pet Milk via Gardner, Armour via Foote, Cone & 








BARTH, VAN ELLIS IN 
| CROSLEY CINCY EXIT 


Cincinnati, Sept. 21. 
| Bernard C. Barth, WLW and 
WLW-T general program director, 
and Neal Van Ellis, program di- 
rector of the tv station, have sub- 


|mitted their resignations to Rob- | 


jert E. Dunville, president of the 
Crosley Broadcasting Corp. 

' Barth leaves Oct. 15 to become 
v.p. and general manager of the 
|U. of Notre Dame commercial UHF 
|Station. His appointment was an- 
nounced by the Rev. Theodore M. 
|Hasburg, university official. 

| Wan Ellis plans to continue his 
itv career in New York, where his 
|wife, Phyllis, is one of the Mc- 
|Guire Sisters on Arthur Godfrey’s 
jstaff. He exits from the Crosley 
'fold Sept. 30. 


Dial Back To Radio 


Chicago, Sept. 21. 
| Armour’s soap division, whose 
Dial soap and shampoo haven't 
been represented on the AM air- 
jlanes since the departure from 
NBC’s “Dial Dave. Garroway” a 
couple of seasons back, is return- 
ing to the network in November. 
Firm has ordered three insertions 
|weekly in the “Fibber McGee & 
Mollie” evening strip and the Fri- 
day segment of the “It Pays to Be 
Married,’ Jay Stewart-emceed and 





j aud-participation strip. 


They All Want to 


See ‘Justice Done 


| Talent Associates has _ pacted 


Gary Merrill to serve as actor-host 
on NBC-TV’s “Justice” and will 
start on the chore Sept. 30. That 
| date will incept a number of other 
changes for the Borden’s-backed 
8:30 p.m. drama series based on 
Legal Aid Society files. Brought 
in to alternate with Dan Petrie on 
the direction is Robert Stevens, 
+ who’s done “Suspense” and the old 
Ben Hecht series, among other 
shows. Petrie stays with “Justice” 
after all, having formerly been pene 
cilled in as co-director (with Wile 
jliam Brown) of the upcoming 
Coast-based “Climax” series for 
Chrysler on CBS-TV, with Allen 
Reisner signed to fill the Petrie 
| gap. Reisner’s first effort will be 
| “The 13th Chair,” Oct. 14. 

“Justice” has used a couple of 
name ringmasters-thesps in the 
last fortnight—Robert Cummings 
and Dennis O’Keefe, who appeared 
in the plays as lawyers for Legal 
Aid. Merrill is permanent, howe 
Pever. In his previous tv series the 
Hollywood player was a private eye 
on ABC’s “The Mask.” With the 
Sept. 30 stanza the music direction 
will be taken over by Ralph Nore 
man, relieving Bernard Green 
who's headed for California. 
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| BULOVA’S $5,000,000 TIME BOMB 





What's a Few Quid Among Pros? 


The quid pro quo, tit-for-tat season is on for sure, with virtually 
all major “live” performers dating each other on the cross-plug 


route as the tv season gets under full steam. 


Hot and heavy 


also are the “trailers,” with last week’s skeins dominated by 
Robert Montgomery and Sid Caesar exchanging courtesies on their 
respestive inaugurals as a segue from NBC’s “Three-Two-One- 


Zero!” atomic energy oneshotter (and past Monday’s 


(20) star- 


stacked “soldiers in greasepaint” gala at 8 to 9 p.m. aimed, in 
minute part, at least, as the “week before” targeting of the time 
slot as being the “rendered Unto Caesar” spot.) 


Martha Raye will be the initial guest on next week’s 


(27) 


preemer of Steve Allen’s “Tonight” show on the network, with 
Allen pencilled in te repay the courtesy on the comedienne’s up- 


coming Tuesday nighter (in the 


Berle-Hope time). Berle, Hope, 


Jimmy Durante, Donald O’Connor, George Gobel, Imogene Coca, 


et al., 
favors along the same assembly 


will be “dropping in” on sundry shows in return for future 


lines. 


It oughta be quite a “you-buy-from-me-I’ll-buy-from- you” kick at ; 


the season’s start. 








Script Experience? TAmt Needed 





Saga of Mike Miller Gives Heart To 
Aspiring TV Scripters 


Budding tv writers who've never 
been represented in the medium 
can take heart. It doesn’t happen 
often, but it happened to Mike 
Miller—in his 30s, married, couple 
of kids. Miller never did a tele- 
script in his life, but has been a 
diligent parlor critic while serving 
as copy chief for a Boston ad agen- 
cy, Herbert W. Frank. 


A couple of months ago Miller | 


wrote hopefully to Talent Associ- 
ates and the letter wound up on) 
the desk of David Susskind, part- | 
ner in the packaging outfit who 
happens to be a native of the Hub. | 


Susskind replied in the usual vein | 
—‘“always looking for writers, of | 


course, but although nothing doing 
now, why not send in some sample 
scripts?” Miller did forthwith, 
applying his energies to “Jamie,” 


one of TA’s five shows, all of them | 
'exee veep Larry Paskow said that | 


dramatic. Susskind read the model 
and before you could say “boom 
mike” Mike himself was flown in. 

Result, he’s now pacted as part 
of TA’s writing stable and already 


has moved bag, baggage and fam-)} 


ily into New York. Meantime, 
Miller wrote four ‘Jamie’ half- 
hours, first of which will be show- 
cased next month, and will supply 
two additional scripts for a six-total 
in his baptismal season as a tele- 
writer. 


Radio ‘Auraculars 


As Answer To TY 


NBC-TV (and CBS) can keep! 
their spectaculars—NBC Radio has | 
its own version of the biggies. 
They're “auraculars” (“hit ’em in 
the ears”). One of the sight hip- 
podromes occurs Oct. 4 as a 60- 
minute gala at 8 p.m. kudosing 
Paramount Pictures and its “White 
Christmas,” with Irving Berlin, 
Danny Kaye, Bing Crosby, and 
Rosemary Clooney booked for the 





Stanza. Benrus Watches is paying 
the bills. 
But sooner than that~(although 


sustaining) is a two-hour NBC 
salute to Bing Crosby on his Decca 
Records 20th anni, slotted 6 to 8 
o'clock next Sunday (26). Appear- 
ing will be Paul Whiteman, Mary 
Martin, Judy Garland and Bob 
Hope, with Gary Crosby emceeing. 
In the blueprint stage evolved 
under Ted Cott, web’s program 
v.p., are platter-and-talent tributes 
to Arturo Toscanini, Enrico Caruso 
and Louis Armstrong, plus a one- 
Shotter on the Metopera. The Arm- 
Strong show will be a “Satchmo 
Special” based partly on his up- 
coming Prentice-Hall book, ‘‘Satch- 
mo—My Life in New Orleans.” 





GOBEL’S TALENT LINEUP 
Chicago, Sept, 21. 

Fred MacMurray’ has_ been 
Signed as headline guest for the 
premier of George Gobel’s NBC- 
TV Saturday night show which 
Starts Oct. 2. 

Inked as musical director is John 
Scott Trotter and Peesy King as 
regular vocalist, 





Real Technique 

Variation on the where- 
we-the-new-writers-co ming- 
from theme: 

Don Anton did the script for 
tomorrow’s (Thurs.) Kraft 
“TV Theatre” on ABC-TV, 
titled “Professor Jones and the 
Missing Link.” 

He’s a member of the ABC- 
TV technical crew working 
| the Kraft show. 


DECISION AWAITED 
ON DuM ‘GOLDBERGS’ 


Decision whether Vitamin Corp. 
|of America continues with “The 
Goldbergs” on DuMont after ex- 
| piration of contract next month 
will be made Friday (24). VCA 











annie 


i 
' 


his company is satisfied with the 
| situation comedy, but is waiting to 
see if the network can clear the 
top 40 video markets 
time period. 


Stanza has 167 stations—39 of 


them what Paskow considered ma-/| 
| Diego to a company 
|ames G. 


jor markets—but Bishop Fulton J. 
Sheen’s “Life Is Worth Livng” re- 


turns to DuMont next month after | 


a summer hiatus, thus preempting 
“The Goldbergs’ Tuesday at §& 
p.m. time. The network, therefore, 
has to clear the needed 40, plus 
whatever other stations they 
in another hour for VCA (Rybutol) 
within the, next coupie of days. 


| that Terry Clyne, veepee in charge 





in a new} 
| 


| 
| 
can, | 


| Worcester, 


QUITTING BIOW 
AFTER dd YEAR 


Bulova and the Biow agency are 
calling it quits after the first of the 
year. In terms of agency-client re- 
lations, the revelation comes as 
something of a bombshell to the 
Madison Ave. ad fraternity, since 
Bulova and Biow have practically 
been synonymous in the 33-year 


association between agency boss | 
Milton Biow and Arde_ Bulova, 
owner of the watch company. 


Just what precipitated the sud- | 
den blowup, which came on Mon- 
day (20), is being kept pretty much | 
under wraps, but it’s understood 








of radio-tv and a key man on the 
account, is also leaving the agency. 
Whether he takes the Bulova biz 
with him, as reported, could not be 
confirmed, with all parties con- 
cerned preferring to bypass any 
comment. 

It involves upwards of $5,000,000 
in billings, most of it siphoned | 
into radio-ty station breaks. In 
fact, the Bulova station-break fran- 
chises (for many years in radio/| 
and now in tv) with the networks 
and stations has been the envy of 
the entire agency-client commer- 
cial roster, with Biow’s ability to 
wrap up all the cream availabili- 
ties giving him a “wonder boy” 
status as far as Bulova was con-, 
cerned. 

Thus the breakup, reportedly due 
to agency-client conflict on future 
policy, comes as the “surprise of 
the year” in agency circles. Mean- 
while reports were current that 
Biow would fall heir to the Benrus | 
account. 


KFSD (AM-TV) ON | 








| BLOCK FOR $2,227,500 


Washington, Sept. 21. 

Application was filed with the 
FCC yesterday (Mon.) to sell sta- 
tions KFSD and KFSD-TV in San 
headed by 
Fox of the New York in- 
vestment firm of Fox, Wells & Co. 
Price of the stations is quoted at 
$2,227,500. 

Controlling interest in the sta- | 
tions is presently held by Thomas 
E. Sharpe. Fox, Wells & Co. owns 
26° of the stock of WWOR-TV in 
Mass. 





With Practically All N.Y. Bought 
Up, TV Now Dickers Bklyn. Space 


+ 





| stemming 


? 


This Is 


Editor, VARIETY: 
You've never seen a 
cow? 
Then I can safely bet 
You haven't yet invested 
In a color tv set. 
Bob Colwell 
(S.S.C.&B.) 


‘Tonight’ Shapes 


As Coup d Coin: 
Clients Pour In 


NBC-TV sales factotums were 
caught in the act of doing a series 
of nipups last week anent next 
week’s (27) inaugural of its “To- 
night” show starring Steve Allen 
in his major nighttime webbery 
comer-outer. With some $450,000 
in the participation till represent- 
ing gross sales, the web figured on 
a coup d’coin hovering around half- 
a-million by preem time. In the 


for Free 
New York. 


purple 








i counting house as of late last week 


was a total of 113 participations 
from Chevrolet (10 
shares of stock); Cadillac (three); 
Polaroid (9); Westclox ‘with 13 
plugs and earmarked as an optional 
charter client), Broil Quick (39) 
and Helene Curtis (39 and also a 
“charter oaker.’’) 

At the current pace, some of the 
“figger filberts’’—including Joe 
Culligan—predict a cool $1,000,000 
for Allen’s baptismal cycle, based 
on a Starting skein of 31 stations 
(largely the basic outlets). 

Along with the “Tenting ‘To- 
night’ Story” was the web’s hand- 
springs for its T-H-T triumvirate 
on the sales graph—meaning the 
triple participation daisy-chain em- 
bracing the going-on-three ‘“To- 
day,”’ the sixmonth baby “Home” 
and the show not yet ready to be 
separated from its umbie-chord, 
“Tonight.” The generally slow 
month of August produced spon- 
sorial bookings of $927,000 for the 
trio of “mag concept” stanzas, with 

“Today” accounting for $297,000 


(Continued on page 36) 








Washington, Sept. 21. 
Hopeful that networks and other 
large operators now limited by the 
five-station ty ceiling can give “sub- 
stantial impetus” 


| 


ple ownership rules to allow li- 
censees two UHF interests in addi- 
tion to five VHF. 

The Commission said that in 
view of the serious plight of ultra- 
high, particularly in areas “‘where 
the prestige, capital and know-how 
of the networks and other multiple 
owners would be most effective in 
aiding UHF,” it was persuaded that 
the entry of the big operators into 
such key markets would give UHF 
a strong boost. 

The agency emphasized, how- 
ever, that it is not departing from 
its policy of limiting concentration 
of control of the media. 
tiple ownership of broadcast sta- 
tions,” it said, “does play 
portant role in our nationwide 
broadcast system. The ownership 
of broadcast stations in major mar- 

| kets by the networks, for example, 
lis an important element of net- 
work broadcasting. 

“Our nationwide system of broad- 
casting as we know it today re- 
quires that some multiple owner- 


| will flow 


to ultra high, the | 
FCC last week amended its multi- | 


“The mul- | 


an im-| 


ship be permitted. We have always | 


recognized these needs and have 


by rule permitted multiple owner- | 
ship of broadcast stations in the! 


light of such (other and competing) 
considerations. Here too it is our 


‘view that the greater good, which| should strengthen them. 


from the proposed rule 
offsets the disadvantage resulting 
from permitting individual li- 
censees to own a larger number of 
stations.” 

Hennick’s Dissent 

The relaxation was voted over a 
vigorous dissent by Comr. Frieda 
Hennock, who doubted it would 
substantially contribute to the so- 
lution of ultra high problems, The 
Commission's action, she said, will 
give “small comfort” to the inde- 
pendent UHF stations “who will 
see local channels granted to net- 
works or other groups whose inter- 
ests are much less less closely re- 
lated to a particular community. 

. It will be no benefit at all to 
independent UHF broadcasters, 
who are in a critical condition be- 
cause of lack of network program- 
ming, to see the networks acquire 
UHF stations in the largest, most 
profitable markets.” 

Miss Hennock also objected to 
putting an arbitrary limit on sta- 
tions without reference to their 
size or the markets in which they 
operate. “There is scant justifica- 
tion,” she said, “for giving equal 
treatment to seven widely scattered 
small stations and on the other 
hand to seven large powerful sta- 


tions serving major markets in 
metropolitan centers like New 
York.” 


Instead of relaxing the restric- | 
tions on multiple ownership, Miss 
Hennock asserted, the Commission | 


| VHF interests. 


{ concurring statement 


9 Plus 2’ Equals U Mebbe? 


tainly true.” she added, “that the 
independent UHF __ broadcasters 
urgently need help and that the 
development of a truly nationwide, 
competitive television system de- 
pends on their survival. I have 
strongly urged the adoption of a 
series of measures aimed at the 
real problem of equalizing their 
competitive opportunity as relative 
newcomers in a field all but pre- 
empted by a number of powerful 
The solution surely 
does not lie in enlarging the scope 


| of multiple ownership.” 


Comr. John C.. Doerfer. while 
voting for the relaxation, issued a 
in which he 
agreed with Miss Hennock as to 
using a numerical limitation on sta- 
tions as the basis for controlling 
monopoly. “The number of stations 
a licensee may own and operate,” 
he said, ‘is perhaps one of the most 
important policy matters this Com- 
mission is called upon to decide. 

“I have grave doubts as to the 
wisdom of picking a ‘number’ with- 
out more reliable and persuasive 
evidence that the number chosen 
will in all cases mark the upper 
limits of what will safeguard the 
public interest. A number related 
to population, or areas, or capacity 
to program in the public interst, 
is a more realistic guide or stand- 
ard than a bare numerical evalua- 
tion. There is not much more than 
intuition as the basis for the pres- 
ent rule.” 

The relaxation 


was generally 


“It is cer-, supported by the UHF industry. 


| since converted to tv 


Negotiations were reported un- 
derway last week to lease or sell 
the Orpheum Theatre, Brooklyn, 
to a television network or station. 
With practically all available space 
in Manhattan—mostly legit—long 
uses (pre- 


| ceded, of course, by acquisition of 


such properties by the radio webs), 
Brooklyn is still virgin territory. 
NBC acquired the huge property 


' at 1268 E. 14th St. in Brooklyn, but 


that was formerly a Warner Bros, 
soundstage, not a “house,”’ with the 
web having converted it to a color- 
cast studio that preemed with the 
Max Liebman-Betty Hutton spec- 
tacular. The network also has the 
Century Theatre in Manhattan for 


| ecclor and monochrome shows (hav- 


ing lost both the Center and Inter- 
national to the wreckers). 

The Orph was for some years a 
vaudfilm house, and latterly a 
straight cinema in the RKO Keith- 
Orpheum Theatres chain, which 
has sold out to a syndicate headed 
by Max Hofmann, of Hofmann & 
Katz, attorneys. Property is as- 
sessed at $380,000 and the deal was 
a cash transaction over a mortgage 
of $130,000. House is a 1,715-seater 
with a three-story building on Flat- 
bush Ave., and parcel consisis of 
16,500 square feet fronting on 
three streets. 

CBS-TV's last acquisition in Man- 
hattan was the RKO theatre at W. 
8ist St. and Broadway, currently 
used for tintcasting. Both NBC and 
CBS are acutely in need of other 
outside facilities, with ABC and 
DuMont also in line for expansion 
as local and network programming 
mushrooms. 


ABC Radio Pacts 
Olds, Other Clients 


ABC Radio continued its late 
sales drive last week, signing on 
five new bankrollers and renew- 
ing five others, four of which spon- 
sor half-hour religious shows. New 
business came largely in the field 
of news, with Oldsmobile latching 
on to a new 12-a-week nighttime 
news package for a_ three-week 
stay and A. C. Gilbert, the toy- 
makers, inking for three pre-Christ- 
mas weeks on the web's weekend 





news package. 

Oidsmobile’s buy is on a newly- 
| created four-nights-weekly, thrice 
nightly buy of five-minute news- 
} casts at 8:25, 9:25 and 10:25, Tues- 
day-thru-Friday. Purchase’ gives 


the web six five-minute sponsored 
newscasts nightly for the Tuesday- 


Friday period, with Aero-May- 
flower picking up the tab on 7:55, 
8:55 and 9:55 airings. The A. C, 


Gilbert buy brings the weekend 

package of 22 five-minute Satur- 

day-Sunday newscasts to one week 
(Continued on page 42) 


TALENT ASSOCIATES 





IN SIXTH TV ENTRY. 


Talent Associates brings its sixth 
tv’er into the arena, its first iocai 
show and also its first non-dramatie 
stanza in “Finders Keepers.” It’s 
a quizzer starting on WABD, N. Y., 
flagship of DuMont, Oct. 7 in the 
7:30 p. m. slot with Coca-Cola Bot- 
tlers sponsoring. Fred Robbins will 
be the emcee. 

TA is represented on the webs 
with five properties, _‘‘Jamie” 

ABC), “TV Playhouse,” “Circle 
Theatre,” “Justice” and “Mr. Peep- 
ers” (NBC). 


Stan Shaw Quits WICC 


Bridgeport, Sept. 21. 

Stan Shaw, veteran deejay, 
exited from WICC after stay of less 
than two months. Turn-tabler an- 
nounced he was leaving for other 
commitments. 

WICC sales department had 
made some sales but understood 
progress wasn't as anticipated. 
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RCA’s ‘Now We're 21’ Tint Tube 


Gets Impressive Princeton Preem 


By LEONARD TRAUBE 


Princeton, Sept. 21. 

It was “Operation Come of Age” 
last week (15) as Radio Corp. of 
America unveiled its 21-inch salute 
to colorcasting at the David Sar- 
noff Research Center in Princeton, 
N. J. Company’s 21-inch color 
tube with its 250 square inches qi 
viewing area—22% more than any 
other tintube yet produced—w°s 
one of three major 
ments at 


which, mating “colortronic” 


+ 





pronounce- | 
a press demonstration 
engi- | 


neering with performance, offered | 
in climax a 20-minute microwave | 
show originating at NBC’s Colonia! | 
Theatre in N. Y. This was a dazzler | 
in its great splashes of vivid hues | 


that, with 


matching * production | 


and talent components whipped up | 


Pharmaceutical’s 
Nipups on DuMont 


by Barry Wood and NBC’s color 
corps, was apparently intended to 
negate all other tubes of less than 
“senia’” size. If that was the in- 
tention, this phase alone was a 
click public relations operation. 
The two other developments are 
(1) a magnetic field equalizer, 
yclept “Coior Equalizer,” 


which en- | 


hances colorset performance at a 


reduction in 
and (2) a new and simpliflied color 
receiver thet reduces circuitry hy 
one-third and also makes possible 
a decrease in production costs. On 
the price factor, E. C. Anderson, 
executive veepee of RCA’s com- 


manufacturing costs. 


mercial department, said that while | 


a suggested retail tag has not yet 
been established, “I can tell you, 
today, that it will be between $800 
and $900.” 

To Market By New Year End 

The speed in manufacturing was 
not quite as specific, however. An- 
derson said the company’s time- 
table calls for industry sampling 
of the 21l-incher starting Nov. }., 
initial market appearance of a 21” 
set before the end of the vear and 
“production in quantity by early 
1965." 

At a quiz session following these 
statements the commercial topper 
felt obliged to skirt the particulars 
as to avantity. and board chairman 
David Sarnoff, who was sitting di- 
rectly in front of Anderson, made 
no move to become involved in the 
production statistics, nor did RCA 
prexy Frank Folsom. 

Manufacturing gait aside, RCA’s 
“now 21” premiere coincides with 
the thinking pattern laid down by 
some of its competitors last De- 
cember after the FCC had given 
the nod to compatible colorcasting, 
but with the striking difference 
that RCA was well along in the tint 
laboratory before the Dec. 17 go- 
ahead and in the nine months since 
then in a “trying it on for size” 
blueprint. 

Last December, Dr. Allen B. 
DuMont, head of DuMont Liabs. 
said the FCC decision “is ahead of 
the industry’s ability to deliver 
commercially practical color te'evi- 
sion equipment and programs in 
any appreciable quantity for sev- 
eral years.” At the same time, he 
declared that his company would 
devote itself to “bigscreen” video 
because the public will demand it 
and “our policy with respect to 
large screens shall not change in- 
sofar as color is concerned.” 

Leonard F. Cramer, appliance- 
electronic v.p. of Avco Mfg., ex- 
pressed his belief then that the 
screen size of most early colorsets 


will be relatively small, but Cros- 
ley, its subsid, announced simul- 
taneously last December that it 


colorsets this 


36) 


market 
(Continued on page 


MARY MARGARET. 
BACK TO NBC RADIO 


planned to 





Mary Margaret McBride returns 
to radio—and to the familiar NBC 
ground—on Monday (27) in an 


across-the-board capsule at 3 
o'clock. Other 25 minutes to the 
3:30 mark will be occupied by the 
web’s new soaper, “Women _ In 
Love.” Halfhour slot was vacated 
by P & G's “Welcome Travelers.” 

Miss McBride’s imprint was 
made over the web’s N. Y. flagship 
(WNBC and before that WEAF) in 
a generation's span, although for 
the last couple of vears until sev- 
eral months ago she had been a 
figure on WABC, N. Y: key of 
ABC. 


; sion to intensify 





The Man’s Mad! 


San Francisco, Sept. 21. 
Enrico Banducci, owner of 
the North Beach bohemian 
night club the Hungry i, is 
sponsoring Mort Sahl, comic 
from the club, in a five night 
weekly half-hour show on 
KGO but he wants the news 
kept quiet. The KGO sales de- 
partment has been asked to 
soft pedal the sponsor’s name 
and couldn’t even mention it 
in the ABC house organ. 
Sahl’s plugs for his boss are 
given in the most offhand man- 
ner possibly and not too often 
at that. “Sometimes don’t 
even mention the Hungry i,” 
Benducci instructed Sahl. 








A last minute change of mind by 
Pharmaceuticals, Inec., leaves 
Mont’s “One Minute Please” still 
unsponsored. The strategy also 
leaves the network unsure as to 
just how much of that sponsor's | 
biz it can expect this winter. 

Pharmaceuticals, working through 
the Ed Kletter agency, had planned | 
to move the panel stanza from its. 
current Tuesday night slot into | 
9 p.m. this Friday (24). This would | 
have preempted “The Stranger” 
for the same sponsor, 


| 


‘ 





| As the WNBT cameras panned the 
| audience, 
| Across her 
'saying “Million Dollar Baby.” 


} 
} 


/and hour it was to be shown, plus 


| 


Du- | 


} 


but now the} 


latter show stays—but for how long |! 


only the bankroller knows at pres- 
ent. If the “Minute” shift had 
taken place, DuMont would have 
had the sponsor iced for 13 weeks. 

DuMont is definitely assured the 
return this Sunday: (26) of “Life 
Begins at 80” at 9:30 p. m. for Ger- 
itol, a Pharmaceuticals product. 
(“Life’ last spring was in “The 
Stranger” Friday time.) 

There was never a contract inked 
for the sponsorship of “Minute,” 
but the network was fairly certain 
of the biz until the newest decision 
was announced last week. One re- 
port had it that the panel show, 
numbering Hermione Gingold 
among its participants, was 
dropped as a Pharmaceuticals’ ad- 
carrier because of a hassle over 
format between bankroller and net- 
work. 


Walter Craig, ad manager 
for the manufacturer, says, how- 
;ever, that “The Stranger,” which 


is in about 20 markets, had doubled 
its national rating in the 13 weeks 


it’s been airwise. The N. Y. Tren- 
dex in August saw the mystery 
show jump from its original 


to 3.9. 


| tiple spot as showman 


we 


Kletter is reported mulling an- 


other show for Fridays, to begin 
shortly, instead of “The Stranger.” 
This news complicates discovering 
the underlying reasons for the 
“Minute” " reversal. 


Mutual Preps Maj jor Bally For 


‘able position of having to supply 


| suit, parading into the Allen studio. 


SALAAMS & SALAMIS 
| WOR-TV Beneficiary as Steve Allen 


Dishes Out Free Publicity 


Not only does Steve Allen get 
| lots of publicity, but he gives his 
‘share too. Allen appears at 11:15 
p.m. on the NBC-TV key in N. Y., 
WNBT, and last Thursday night 
(16) he was placed in the unenvi- 


free publicity to rival WOR-TV. 
A scheme engineered by WOR’s 
| publicity chief Dick Jackson sent 
that station’s weather girl, Norma 
West, attired in a strapless bathing 


she had to be noticed. 
front she wore a sash 


Allen queried Miss West good 
|naturedly as to what the deal was. 
|She said, “You'll be mad if I tell 
vou.” He insisted he wouldn't, so 
she told him. She was promoting 
“Million Dollar Movie,” a new 
show via WOR-TV. She even 
managed to squeeze in every day 


the WOR channel number. 





Real coup for WOR-TV, how- 
ever, is that WNBT reportedly had 
gotten a photographer from Look | 
to put in an appearance that night, | 
presuming to provide some public- | 
ilty for Allen’s upcoming network 
tv’er, Instead, the Look camera- 
man was furiously snapping pix of 
Allen and Miss West. | 

Allen never lost his sense of) 
humor. He handed the WOR-TV | 
femme a five-pound salami before | 
she left. | 

| 





Jessel, Free Agent, 
In NBC Dickers 


Having settled the second year 
of his two-year play-or-pay, $2,000- 
a-week contract with ABC-TV, 
George Jessel is now a free! 
agent, and he huddled with Gen- | 
eral David Sarnoff last Friday 
(17) in New York. Abe Lastfogel | 
(William Morris agency) had in- | 
cepted talks with NBC prexy Pat | 
Weaver on the Coast several weeks | 
back, with an eve to spotting Jes- 
sel, his client, with NBC in a mul- 
( producer- 
director-author-performer) and as 
a roving “good will ambassador” 
for NBC and RCA. 

Jessel returned 
over the weekend, for previous 
commitments. He is trying to or- |} 
ganize a mammoth telecast salute 
to Winston Churchill on the Prime 
Minister’s 80th birthday in No- 
vember. Idea is to corral as many 
American performers who have 
clicked in England to participate 
in this tribute to the British 
Prime Minister. 


} 


to the Coast 





John Lee’s Det. Post 
Detroit, Sept. 21. 
John Lee has been appointed 
studio manager of WXYZ-TV, and 
Jack Hurford has been named op- 


erations manager, it was. an- 
nounced by James G. Riddell, 
prexy. 


‘Look, Ma, No TV’ 20th Anni 


Mutual Broadeasting is 
plans to celebrate its 20th anni- 
versary in October. The youngest 
radio web is the only one without 
a video counterpart, and it’s using 
the two-decade marker as the occa- 
the audio-is-still- 
alive-and-kicking-strong formula. 

Unlike the other three networks, 
Mutual has heavy affiliation in non- 
tv areas. With this in mind the 
upcoming network bally will em- 
phasize that its share of all net- 
work radio billings has climbed 
steadily over the past five years 
from 8.8° to 14.9% (for the first 
six months of ’°54)—times when the 
three other webs have been show- 
ing signs of decline. In 1950 sales 
ended at $16,091,977 (gross): at 
1953’s conclusion they were up to 
$23,158,000, and as for the first 
eight months of ’54 they already 


making , 


total $13,998,880. Mutual’s total 20- | 


year gross billings are $268,592.- 
645, and there has been only one 
year that ever exceeded the 
mark, it being the post-war 
spending year, 


heavy 
1946, when the web 


1953 | 


collected a 
000,000. 

Theme for the anni centers about 
the -line: “MBS nails down Amer- 
ica,” stressing that the outfit’s 572 
regular and bonus affiliates blanket 
nearly all of the U.S. The web is 
going to make much of the mem- 
orabilia angle also, with press chief 
Frank Zuzulo_ preparing special 
photographic and: printed matter 
for all papers anent web _ person- 
alities as they appeared a score’ 
of years ago. 

A one-hour ‘‘cavalcade” stanza is 
planned for the celebration week, 
starting Oct. 3, giving a rundown | 
of the web's “services to America.” | 
Also a series of special announce- 
ments are being readied for that | 
week. Called ‘‘There’s a Familiar 
Sound,” each will repeat some ele- 
ment of past programming via Mu- 
tual, 

It was Oct. 5, 1934, that Mutual 
Broadcasting System became the 
official name. Alfred J. McCosker 
became first board chairman and 
W. E. MacFarlane the prexy. To- 


gross of nearly $26.- 


day Tom O'Neil holds both posts. 


| end 


| (13). 
| Reynolds to sponsor the pre-game 
' session and half of the post-game 


'and special events director, 


ining sheet, 


--- of TV Cakes & Squatters 


A television pioneer and a professor of humanities were con- 
cerned last week with the negative and positive aspects of enter- 


tainment. 


Dr. V. K. Zworkin, world honored Russian-born elec- 


tronic genius, who at 65 was dinnered by RCA in Princeton upon 
his retirement as vicepresident and technical director of RCA 


Labs (and named first honorary v.p. 
“television as entertainment I don’t like. 


in RCA history) said that 
I looked upon it as an 


extension of human sight and still think this is its most important 
function.” But, looking into the future, he had a few other ob- 


servations, such as: 


There will be several small tv cameras attached to the receiver 
and the viewer will be able to watch a cake baking in the oven 
and the kids upstairs—merely by changing the channel band. Cost 
of such a camera is too high now, about $90, but under mass pro- 
duction the price would be brought to the level of the average in- 


come family. Dr. 
ucational video, 


Zworkin also saw tremendous possibilities in ed- 
including classroom activities. 


Dr. Harold Burris-Meyer, who is on leave from Stevens Institute 


of Technology, 


was granted a patent in Washington for a device 
that registers the emotions of a person seated, say, 


in a theatre. 


This is arrived at partly by changes in posture, fidgeting and 
other actions brought about by exposing the squatter to ‘a variety 


of chosen stimuli.” 
the N. Y. Times Patent Office 
tion of the subiect’s weight.” 
the reactions. Even blushes 
knowledge. It’s assumed that 
television sitters, but in this 
presence. 


Indicative of the response are changes in what 
expert calls “fore-and-aft distribu- 
A pen on a moving chart records 
are 
the apparatus can be extended to 
case they would be aware of its 


registered sans the subject’s 








Dems Describe TV As Spectacular 


Political Weapon’ 
Radio’s Ist Car Count 


Chicago, Sept. 21. 
CBS Radio is helping underwrite | 
| Nielsen's first national survey of | 
car radio dialing and its new audi- | 
ence makeup reports. 
‘signed for the new reports for 
minimum of two years. 
Nosecounter’s check on AM’s 
mobile listenership will take the 





form of 24 reports with the first | 


due early next year. The audi- 
ence composition surveys will be 
issued three times a year. 


ABC-TV Fore-Aft 


Gridcast Sponsors 


ABC-TV pulled the curtain down 
on its NCAA football sponsorship 
drive in quick fashion last week 
by pacting R. J. Reynolds and Col- 
gate-Palmolive to bankroll the fore 
and aft stanzas of its Saturday 
gridcasts and at the same time 
cleared a record number of sta- 
tions, 156, to carry the games. 

Succession of events in the goal- 
line stand went something like 
this: Web tied up Zenith and 
Amana as sponsors over the week- 
(11-12), then signed Maytag 
as the third sponsor on Monday 
On Thursday (16), it inked 





stanza, with Colgate latching on 
to the other half of the aft session. 
It also inked Carnation to sponsor 


/the fore and aft segments on the 


Coast in addition to its full-game 
sponsorship. 
Meanwhile, 


its station relations 


|crew got on the phone starting 
| Tuesday (14) and by game time 
Saturday (18) had lined. up 156 


Outlets, starting with the bare min- 
imum of 28 that had been pacted 
under the Carnation and Humble 
Oil regionai deals. Drive repre- 
sented a clearance of 126 outlets 
in a four-day period. 


Incidental to the NCAA football | 
the network also signed | 


schedule, 
Falstaff Beer to sponsor the Sun- 
day afternoon Chicago Bears and 
Cardinals pro grid contests on a 
seven-station California lineup. 
That deal marks the web's third 
regional on _ pro _ football, with 
Standard Oil of Indiana sponsor- 
ing the Chicago games in the mid- 


west and American Oil the “‘Wash- | 


ington Redskin home games in the 
southeast. Games are co-oped else- 
where, 


Andorn Ankles WXEL 


Cleveland, Sept. 21. 
Sidney Andorn is quitting 
WXEL, after nearly 20 years of 
radio and tv work as commentator 
to re- 





turn to newspaper field. 

Joining staff of Cleveland News, 
he will do a front-paged daily per- 
sonality and human interest col- 
umn, a la Billy Rose for the eve- 
beginning Sepi. 27. 


Web ag 


In Bow To Medium . 


Washington, Sept. 21. 

Television is described as a 
“spectacular political weapon” by 

Democratic National Commit- 
| tee in its campaign handbook just 
|issued for political candidates this 
year. 

In a deep bow to tv, the Nation- 
|al Committee leads the pamphlet 
| With the chapter on use of video 
| and devotes 22 pages to the me- 
dium, more than to any other sub- 
| ject. There are also frequent ref- 
erences to television elsewhere in 
the handbook. 


“Television, the newest cam- 
| paign medium, is a spectacular po- 
litical weapon,” says the Demo- 


| cratic National Committee. “On 
| tv you can visit more families in 
their living rooms in 15 minutes 
| than you could see in a month of 
| personal calls. 

“TV offers an unknown candi- 
date the quickest route to becom- 
ing a live flesh-and-blood personal- 
ity in the minds of the voters. You 
can dramatize’ issues, buttress 
words with pictures and charts, 
reach the mind through the eye 
and ear atethe same time. Good 
use of tv can give your campaign 
a tremendous lift—and to remind 
you of the obvious—mediocre use 
of tv can do a candidate tremen- 
dous harm. 

“Good use of tv is the closest 
thing there is to a personal chat 
with the voter. If you are not 
well known you may find tv espe- 
| cially worth while even if the cost 
| seems high.” 

Most of the chapter is devoted to 
bread and butter advice on how te 
use the medium. 

A shorter chapter is devoted to 
campaign use of radio. It is ex- 
| plained that tv is no substitute for 
radio because one can listen to the 
latter while doing other things 
where as television requires the 
full attention of the audience. Can- 
didates are urged to retain an ad- 
vertisimg agency or retain an ex- 
pert full time to advise on the 
use of the media. 


TV GOES INTO ACTION 
ON PUBSERVICE FRONT 


Couple of major public service 
tv one-shotters coming up in Sat- 
urday-Sunday succession. On the 
25th, 3:30 to 4:30 p. m., it’s “‘Dedi- 
cation of U-505” with Arthur God- 
frey at the emcee helm in dedica- 
tion of the captured submarine at 
the Museum of Science Industry 
in Chicago, with CBS carrying it. 
Among bigwigs skedded as part of 
the ceremonies are Admirals Hal- 
sey and Gallery, U. S. Senator 
| Dirksen and Chi Mayer Kennelly. 
|Sub is being placed on the lake- 
front museum through efforts of 
Chi businessmen with co-op of the 
U. S. Navy. 








Other pubsery stanza will be 
pegged around the Community 
Chest drive on the 26th, slotted 


2 to 2:30 p. m. Major elements of 
show will stem from regular mem- 
bers of “Masquerade Party,” with 
messages from Harvey Firestone 
Jr., of the rubber company, nation- 
al chairman of the drive, and Vice- 
President Nixon. Stanza is a net- 
i work. pool, presentation. 
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RAY BOLGER SHOW | 

With Bolger, Richard Erdman, 
Marjie Millar, Christine Nelson, 
Charles Cantor, Sylvia Lewis 

Producers: Stanley Shapire, Paul | 
Henning 

Director: John Rich 

Writers: Shapiro, Henning, Mau- 
rice Richlin, Fred Fox, Don 
Johnson 

30 Mins., Fri., 8:30 p.m. 

LEHN & FINK 

ABC-TV, from Hollywoed | 

(Lennen & Newell) 


Ray Bolger marked his second 
year in video last Friday (17) not) 
too .auspiciously. Show’s format 
has been altered to emphasize a 
continuing story line, with singing 
and dancy integrated into the 
plot, and the programs were filmed 
in Hollywood before studio guests 
to get a warmer reaction (and some 
needed laughs and applause). Trou- 
ble is, nobody felt it necessary to 
get away from stock situation com- 
edy and trite routines, to lift the 
opener out of the rut. 

Plot was lifted right out of Hol- 
lywood musicals of a generation 
ago, with Bolger a Broadway star 
who swaps identities with a lacka- 
daisical Greenwich Village friend, 
to prove that some girl will love 
him for himself, not his fame. So 
we have the familiar setup of 
naive girl next door (just in from 
the sticks), her wise and wise- 
eracking roommate, and the inevi- 
table, corny situations and windup. 

Bolger did a few seconds of 
dancing at the start of the half- 
hour, and a terp number for a few 
moments at the close, but that was 
all. And that dance, done with a 
femme’s dress taken off a clothes- 
line, came off less socko than the 
producers imagined. 

Bolger, however, has an amiable 
personality, to make a _ likeable 
hero. Marjie Millar, playing oppo- 
site, was very attractive and sang | 
nicely. Christine Nelson, as the 
sharp femme roommate, had a few 
good lines, and shower a nice voice 
in her brief song bit. Richard Erd- 
man played Bolger’s stock ne’er-,| 
do-well friend as well as the script 
permitted. Production values 
otherwise (especially for a filmed 
series) were just routine. Bron. 


+ 


NCAA FOOTBALL 
(Oklahoma vs. California) 

With Tom Harmon, Jack Dress, 

Bill Stern; Laraine Day, Terry | 

O’Sullivan, Bob Williams 
Producer-director:Charles Russhon 
Supervisor: Les Arries 
195 Mins., Sat., 4:45 p.m. 
MAYTAG CO., ZENITH, AMANA 
ABC-TV, from San Francisco 
(McCann Erickson, Young & Rubi- 

cam; Maury, Lee & Marshall) 

Acquisition by ABC-TV this year 
of the NCAA package of restricted 
network college gridcasts has had 
the effect of a double-edged sword, 
the back blade of which the net- 
work avaided at the last minute 
by signing up three national spon- 
sors after months of fruitless 
search. The package is indisputably | 
a prestige presentation for the net- 
work, but there were many who for 
a time wondered whether it was 
prestige worth $2,000,000, which is 
what the network would have to 
lay out had it not found the bank- 
rollers. 

But having such a highly-priced 
package under its belt, the network 
has been careful to protect its own 
and its sponsors’ investment by 
surrounding the package with top- 
notchers in the way of talent and 
technicians, Network assigned ex- 
All American Tom Harmon and) 
Jack Dress to the play-by-play and 
Bill Stern to the color and fore and 
aft segments, with Charles Russ- | 
hon of its N. Y. news & special 
events and sports department head- 
ing an able camera crew. Result 
was fine coverage in every sense of 
the word. 

Harmon is not only endowed 
with an extensive knowledge of the 
game itself but is a sharp and volu- 
ble reporter. Drees is a sportcast- 
ing vet who is no stranger to top 
events and who does a fine job“on 
the grid action. And Stern, to use 
the proverbial phrase, needs no in- 
troduction. (Web, incidentally, 
even latched on to sponsors for 
Stern’s pre- and post-game seg- 
ments, R. J. Reynolds picking up 
the pre-game show and sharing the | 
aft segment with Colgate-Palm- 
olive). 

Camerawork was especially good, 
following every play closely and 
accurately. Clicko camera team 
even caught one Oklahoma touch- | 
down play that included a handoff, 
the beginning of an end run, a for- 
ward pass and the receiver’s 87- 
yard touchdown run. Camera fol- 
lowed the passes and kicks per- 
fectly. Production crew was equally | 
good in catching the crowd scenes. | 
Couple of added touches included 
Harmon's blackboard diagramming 
of all touchdown plays and the 
voice pickup of the referee’s pre- | 
game instructions to the team cap- | 
tains, } 

As for the commercials, Amana | 


| directors or 


| public schoolteacher. 


| popularity 


; tendency to mugg it up. 
| the auspices ought to guard against 


|MR. PEEPERS 


With Wally Cox, Marion Lorne,’ 
Patricia Beneit, Teny Randall, |; 
Georgiann Johnson, Ernest) 
Truex, Sylvia Field, Cage Clark, 
Ruth McDeviott, Jenny Egan,’ 
Jack Warden 

Supervisor: Fred Coe 

Writers: Jim _ Frit®ell, 
Greenbaum - 

Director: Hal Keith 

| 30 Mins.; Sun., 7:30 p.m 

REYNOLDS ALUMINUM 

NBC-TV, from New York 


(Buchanan, Clinton E. Frank, Inc.) 


Evereti 


If the brash extrovert is a stand- | 
ard stereotype of American humor, | 


so, too, is its contrary value, the 


hushed-voiced male mouse. 
timers will recall Al Pearce’s low- 
pressure salesman of radio fame 
and other examples of the Caspar 
Milquetoast school. What distin- 
guishes ‘“‘Mr. Peepers” as a series 
and as a formula for family diver- 
sion is the circumstance that not 
only the hero is an _ apologetic 
whisperer but practically all the 
characters in the seript are of ob- 
sessive understated sweetness. 
Until now the Peepers formula 
has paid off handsomely in ratings 
and publicity. Toward the end of 


the last telecast season his nuptials | 


rated much newspaper space. The 
show 
heighth of its popularity and with 
the production team exhibiting 
practiced ease and skill in fash- 


ioning the now firmly established | 


pattern. 

The official description for the 
series is “heartwarming” and that 
is clese enough for average show- 
manship classification 


|The danger-ahead lies in equating 
charm with fuzzy-mindedness and) 


having too incredible a population 
of adorable eccentrics. There is 
plenty of camera - mugging, of 
which Marion Lorne’s Mrs. Gurney 
was most conspicuous on the get- 
away program. Whether writers, 


plays it that way, never was there 
such a colorful biddy- outside the 
Abbey Players of Dublin. She mut- 
ters to herself, she fusses, she 
sentimentalizes, 


being a caricature of a character 
actress. 
it is 
“Peepers” 
Affectionate, 
yes. And the students are all fans, 
given to cheering their mentors. 


| Still what emerges is a gallery of 
long on emo- | 
tion and personality but not over- | 
paid in the light of their fumbling} 


wacky instructors, 


around. 


The opening 
“Peepers” 
mer teaching assignment 
country, 
motorcycle sidecar, she loaded 
down with much luggage including 


program had 


a portable radio that repeatedly | 


came alive with disk jockey stuff. 


This sequence was mildly divert-| 


ing, with the best touches visually 


the pattern of Peepers sunburn,) 


including great white hollows at 
the eyes. The “suspense” 


at not bringing their friends any 
gifts. The foreseeable twist is that 
they are showered with gifts, all 


of which prove identical. End of | 
plot. 

These proceedings are adroitly 
managed although there’ were 


hints of last-minute cuts and of 
bits that were supposed to have, 
but didn’t have, a payoff. 
mains evident that the whole 
“Peepers” braintrust has a genu- 
ine sense of telegenic’ values. 
Peepers talking directly 


Old-— 


resumes on the air at the, 


purposes. | 


the actress herself | 


she forgets what, 
she is trying to say and in short is | 
| (1) both a clever character actress | 
|ars (2) within a hair’s-breadth of 


worth mentioning that | 
is one long spoof of the, 


returning from his sum- | 
in the. 
bearing his bride in a} 


factor | 
is the concern of the bridal couple | 


It re-| 


to the) 


AMERICAN TOBACCO THEATRE 
(Diary) 

With Rebert Montgomery, 
| Janice Rule, 


host; | 
John Cassavetes, | 


} 


Wallace Rooney, -William Lang- | 


ford, William Smithers, others 
| Writer: Robert E. Sherwood 
Executive Producer: Robert Mont- 
gomery 


Bailey 

| Director: peggy! Felton 

| 60 Mins.; Mon., 9:30 p.m 

| AMERICAN TOBACCO co. 
NBC-TV, from New York 


(BBD&O) 
Robert Montgomery’s “American 
Tobacco Theatre,” which alternates 


dramatics on NBC-TV, returned 
for the new fall season on Monday 
(20) under somewhat impressive 
auspices, premiering with a Robert 
E. Sherwood original 
“Diary.” It was Sherwood’s second 
effort as a tv dramatist ‘ind, ‘in 
contrast to his previous endeavor, 
“The Backbone of America,” 
gested that the playwright has 
come a long way in adjusting his 
talents to the newer medium. In 
fact, it was such an improvement 
that one could hope NBC has only 


taken a raincheck rather than can- 
celled out of the Sherwood nine- 
play contract pacted a couple sea- 
sons back (with eight still to go). 

| Not that “Diary” was genuine, 
grade-A Sherwood that character- 
ized many of his legit creations. It 
still betrayed a crudity in its writ- 
ing as a.tv vehicle, to the point 
| where it nearly fell apart in the 
third act. There were apparent 
| weaknesses in evolving his charac- 
ters (for at the start he had real 
people, warm, 
citing, but as the play progressed 
' these same people were converted 
| into psychological studies). 

Yet the fact remains that Sher- 
wood this time successfully hur- 
died the legit- to-tv transition, 
jumping into ’54 video with a con- 
temporary problem presented with 
suspense and drama. 

Sherwood dealt with a smalltown 
dreamer, a young highschool girl, 
who goes to New York to find a 
job as a writer. She meets a 
| smoothie who talks her into mar- 
riage.- He 
weakling and a killer and in two 
| weeks they’re both dead. The story 
is revealed via a succession cf 
{flashbacks through her diary. 
| Montgomery mounted it hand- 
somely with numerous sets and a 
smooth running production. 


| It’s unfortunate that Sherwood’s 
dialog could not have maintained 
the play’s dramatic impact, for as 
a story of suspense it packed a 
wallop and as a love story it had 
charm and understanding. But n 
the last act everything became stiff 
and stereotyped, with action and 
movement disappearing as Sher- 
wood factually explained the dou- 
ble killing and _practically forgot 
the people involved. 

Janice Rule was utterly beliey- 
| able as the sweet and idealistic girl 
but was inadequate when it came 
| to any deep or emotional feeling. 
|The understanding she displayed 
in her diary was never translated 
dramatically The killer role by 
John Cassavetes was a bit skimpily 
| delineated by the author but was 
portrayed convincingly. 

Had Sherwood written less of a 
case history and more of a human 
drama, “Diary” could have emerged 
as a more distinguished effort. But 
even so it brought to tv a different 
| style and tempo to make it a re- 


viewing audience does not destroy | 


the illusion but seems entirely 
apropos. The Reynolds Aluminum 
commercials are clearly stated and 
sufficiently emphasized without | 
the intrusive sell so common to tv. 


Notice should be taken of the 


importance given to original score | 


musie by this program. Bernie 
Green is credited for the mood set- 
ting, something that is fairly rare 
in current tv and a mark of the 
meticulous care given production 
by Messrs. Coe and Keith. A tech- 
nician would certainly also take 
notice of James Russell’s subdued- 
but-right scenic values. 

Summing up, “Peepers” remains 
an astute formula with plenty of 
vitamins, but poten- 
tially endangered by the growing 
Plainly 


a slide from humor to hokum, 
from real people to comic cartoon 
cutouts. Land. 





in. a quickie deal signed Laraine 
Day for its freezer pitches, which 
she handied capably, while Zenith 
and Maytag stayed with regular an- 
nouncers in the persons of Terry 
O’Sullivan and Bob Williams, who 
also handle wre chores capably. 

sieges , sChane 


warding hour. Rose. 
PEOPLE ARE,FUNNY 
With Art Linkletter; Pat McGee- 


han, announcer 
Producer: John Guedel 
| Director: George Foxe 


| Writers: Jackson Stanley, Lou 
Shor, Guedel 

30 Mins.; Sun., 7 p.m, 

TONI Co. 


NBC-TY, from Hollywood 
(Leo Burnett Co.) 

“People Are Funny,” which 
switched to NBC-TV this fall after 
a long radio-tv stand on CBS, still 
|registers as a zany audience partici- 
pation show with enough comedy 
;angles to make it pay off. There's 
no attempt at subtlety on this 
series as is evidenced by one par- 
ticipant’s having to slide into a 
barrel of baking flour in order to 
cop his prize-—a television set. 

As emcee, Art Linkletter sup- 
plies the necessary ebullience and 
sharp repartee to keep the show 
rolling. Although the stunts on 
this show. could only have been 
;dreamed up by juveniles, Linklet- 
ter maintains a kind of parlor-game 
atmosphere which adults can oc- 
casionally indulge in. The big give- 
|}away, a mink stole, on the preem 
(19) was won by a young girl who 
|had to rent a room from a land- 


weekly with Johnson’s Wax hour | 


| 


| 
} 
| 


; fort by 


COLGATE COMEDY HOUR 
With Eddie Fisher, Peggy Lee, 
Mischa Elman, 


strong, Vagabends, Rocky Mar- 
ciano, Al Weill, Gordon Jenkins 
Orch, others 
Producer-Director: Jim Jordon Jr. 
| 60 Mins.; Sun., 8 p.m. 


Production Supervisor: Joseph W. COLGATE-PALMOLIVE 


| NBC-TV, from Hollywood 
(Ted Bates) 


Colgate’s “Comedy Hour,” which | 


| teed off its fall series Sunday (19) 
on NBC-TYV, is the first major ef- 


which has taken over virtually all 


of the production from the net-| 
work. Bates is faced with a terrific | 
| problem as 
bility for this series as was even | 


it assumes responsi- 


evident on the summer series). One 
of the most expensive weekly 
shows in video, “Comedy Hour” 


|has to fight against the institu- 


called | 


'‘in the video community is consid- | 


sug- | Spins” 


{to appear. Eddie Fisher 


suena 


interesting and ex-'! 


tional draw of Ed Sullivan, who 
last week proved that his stature 


| able when he more than doubled 
the rating of the NBC “Satins and 
spec during the last half- 
hour. 

Of course, Colgate couldn't get 
the sendoff it had planned because 
of the illness of Jerry Lewis which 
made it impossible for the high- 
drawing team of Martin & Lewis 
was en- 
listed as replacement and he was 
surrounded with a show that could 
be termed a “safe” centure. Ema- 
nating from the Hollywood Bowl, 
Fisher emceed what was virtually 
a straight variety show populated 
by excellent turns. In the matter 


of construction, occasional punc- | 
turn and aj, 
would have | 


tuation by a faster 
strong talking comic 
provided a more rapid gate to the 
proceedings. 

Fisher showed himself to be an 
appealing lad who gives the im- 
pression that he likes to sing, likes 


| people, and is an excellent per- 


| former. 


turns out to be a} 


ing the show. 
with a couple of the acts but de- 
spite all this activity, didn’t over- 
Stay. 

There were a lot of excellent co- 


headliners, nearly anyone of whom | 


could top a variety show. Actual 
the show could more accurately 
labeled a concert varieties, since 
toppers in the creweut and long- 
hair fields predominated. Pop 
realm was represented by Peggy | 
Lee, Louis Armstrong and The! 
Vagabonds while the other end 
was repped by Mischa Elman and | 
Maria Tallechief & Frederick | 
Franklin. 

Armstrong is prabably one of the 
top men in the jazz field. A master 
musician for many years, he’s now 
one of the more personable enter- 
tainers around. His trumpeting and 
guttural singing are landmarks in 
the jazz field. The Satch’s spot 


constituted a delightful session 
with a_ rewritten ‘Whifftenpoof 
Song” and with Fisher on “Birth | 


of the Blues.” 


Peggy Lee, a vet on the Colgate 
shows, repeated a good singing 
spot with a pair of tunes. The de- 
livery of the commercial doesn’t 
help her stature any. 

Mischa Elman, on his second tele 
appearance, brought out the folk 
flavor of the Dvorak-Kriesler com- 
pilation of Slavonic 


into this opus. Miss Talichief and 
Franklin cavorted through selec- 
tions from “Gaite Parisienne” in 
an applause winning manner. Their 
pas-de-deux were excellently con- 
structed and danced 
well. 

The Vagabonds did their famid- 
iar hula number. This turn pro- 
vided a touch of low comedy on a 
show otherwise’ consisting of 
straights. Unfortunately, they 
weren't heavy enough to carry in 
this department. Other appearance 
was by still the: 
champ Rocky Marciano who was 
joined by his manager Al Weill. So 
what can you do with them? 

Gordon Jenkins showbacked:ex- 
celiently in the Bowl. The .com- 


bination of daylight and evening | 


' wear seemed incongruous on this 


, Hady aithough saddled with @& eircus » 


occasion. The fact that the per- 
formers at times squinted because 


of sunlight made the combo almost ! 


ludicrous. Jose. 


menagerie. This took place off 
stage but at the windup, the gal 
and the landlady wound in the 
studio theatre. 

Show’s idea of fun was stretched 
somewhat in its award of $1,000 
to a 60-year-old Hollywood garage 
attendant to finance his return. to 
his old hometown in Wisconsin as 
a “big shot.” There was some 
pathos here and to Linkletter’s 
credit, he didn’t turn this into a 
cruel gag. 

Plugs for the shampoo product 
were deftly handled by Linkletter. 
Trademarks of the giveaway items 
also were promine ntly underlined. 

hee > Herm, 


Maria Talichief, | 
Frederick Franklin, Louis Arm- } 


the Ted Bates agency, | 


? He did an ingratiating job) 
during his own turns and in emcee- | 
Fisher chimed in| 


pieces. The | 
vet classicist put a lot of feeling | 


exceedingly | 


heavyweight | 


THE ROYAL FAMILY 
| With Helen Hayes, Claudette Cel- 


bert, Fredric - March, Charles 
Coburn, Nancy Olson, Kent 
Smith, others 

| Producer: Martin Manulis 


| Director: Paul Nickell 

Music: David Broekman 

| Writters: George S. Kaufman and 
| Edna Ferber (adaptation by Ron- 
| ald Alexander) 

Production Designer: George Jen- 


kins 
60 Mins.; 

month) 
WESTINGHOUSE 
CBS-TV, from New York 

(McCann-Erickson } 

CBS-TV tossed its rainbow-plum- 
aged hat into the compatible color 
spec ring last Wednesday (15) with 
the premiere of its one-a-month 
“Best of Broadway” legit adapta- 
tions for Westinghouse. With the 
George S. Kaufman-Edna Ferber 
“Royal Family” as the initial pre- 
sentation, and with a star-studded 
cast the likes of which tv has sel- 
dom, if ever, seen within the con- 
| fines of a single dramatic produc- 
‘tion, Columbia came out of it head 
high. 

No so much for what color did, 
per se, although there's no denying 
that it enhanced the values and 
made the viewing more sieassatuie 
and exciting, but primarily because 
the CBS boys carried it off in the 
best traditions of the theatre. CBS 

|and Westinghouse enjoyed the 
fruits of their success in black- 
and-white, too. 

Not that it was any great sur- 

prise. Parlay the talents of such 


Wed., 10 p.m. (one-a- 


genuinely gifted stars as Helen 
Hayes, Fredric March, Claudette 
Colbert, Charles Coburn, Nancy 


Olson and Kent Smith, and even 
a less rewarding vehicle than the 
Kaufman-Ferber script could light 
up the sky. Perhaps not in a quar- 
| ter-century and more of multiple 
reincarnations since its original 
Broadway production has ‘Royal 
Family” been played to the hilt 
| with such bounce and gusto. And 
if it’s somewhat timeworn and 
| creaky around the edges (although 
there are lines that are as rich 
and rewarding today as they were 
| in ’27), it didn’t much matter here. 
The combined talents of all con- 
cerned, over and above the dream 
| cast, helped spark the hour-long 
| presentation. That goes for pro- 
ducer Martin Manulis, director 
Paul Nickell (who long since 
' earned his chevrons for his lengthy 
| and qualitative list of “Studio One” 
| entries); and particularly produc- 
tion designer George Jenkins. 
Here, indeed, was one facet of the 
| tv-converted “Royal Family” that 
;rates equal recognition with the 
Hayes-March-Colbert billing. 
However, it took the additional 
prismatic dimension to fullv ap- 
preciate and comprehend the full 
extent of Jenkins’ contribution as 
designer, so rich and full-bodied 
in texture were the plush and col- 
orful surroundings of the Fanny 
| Cavendish manse. The CBS com- 
; patible hues and shades were in 
| their best Sunday clothes and for 
the most part behaved properly. 
If anything, “Royal Family” as 
CBS-TV’s initial “baby spec” gen- 
erated the feeling that here were 
real pros taking over the medium; 
|}as reflected in practically all de- 
partments in the transformation of 
what basically is a museum piece 
into a live, living thing. Despite 
/ the necessary pruning to bring it 
| Within the 53-minute framework, it 
succeeded in maintaining a 
| heightened tempo (despite a rather 
slow start) and sharpening the 
more brittle moments of the saga 
of what presumably is the Barry- 
more clan. That Miss Hayes as the 
matriarchal Fanny Cavendish was 
quite wonderful and dominated the 
show, even when the action pro- 
jected others into the front-center 
position, wasn’t too surprising. And 
just as much can be said for 
Fredric March, who romped 
through the frolic with a gusto that 
belied some well concealed protru- 
sions around the middle. Miss 
Colbert, as Julie Cavendish, was 
beautiful and charming. It's un- 
| fortunate perhaps that, in “play- 
ing to” the top marquee names, 
_there was a tendency to sluff off 
the Nancy Olson role. There were 
moments when she deserved more 
concentrated camera attention. 
Obviously a “Royal Family” 
doesn’t come cheap. (Including 
preemption of the hour Pabst 
time, it’s estimated it cost Westing- 
house somewhere between $150,000 
and $200,000 for the one-shot 
presentation.) That’s still way un- 
der the $300,000 90-minute Max 
Liebman “Satins and Spurs” spec- 
tacular on NBC-TV which got pret- 
ty rough treatment among the 
critical fraternity in gambling on 
an original book for tv. Certainly 
in this instance €BS, in settling 
for a time-tested vehicle with the 
most fancy tv trappings that money 
can buy, got much the better of it. 
j Rose. 






































for a fillip quickie was Arthur 
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YOU BET YOUR LIFE 
With Groucho Marx; Gen. Omar 

Bradley, Arthur Marx, guests; 

George Fenneman, announcer; 

Jack Meakin orch 
Producer: John Guedel 
Directors: Bob Dwan, Bernie Smith 
30 Mins.; Thurs., § p.m. 

DE SOTO-PLYMOUTH DEALERS 
NBC-TV, from H’wood (film) 
(BBD&O) 

To say that Groucho Marx’s 
“You Bet Your Life” is, in one 
reviewer’s book, the best bet in 
telequizzers, doesn’t say too much 
considering that a good many of 
the q & a sessions scale the heights 
about as far up as Mt. Nadir. Since 
the Marxmanship—fifth semester 
in tv and seventh in radio (NBC 
Wed.)—makes the quiz element 
secondary and mucho subordinate, 
it’s more proper to judge the show 
on its general entertainment val- 
ues irrespective of program’s offi- 
cial classification. On this basis, 
“Bet Your Life” is from video’s 
top shelf and one of the more en- 
gaging comedies in the sound and 
sight depts. 

It takes just about five seconds 
for a looker-inner on the Marx 
romp to become oblivious to fact 
that this is on film and edited to 
accommodate both time and inter- 
est; the latter ts undiminishing; 
and the blue pencil handling is the 
envy of the business. So also is the 
headman’s maneuvering of the con- 
testants into double-pronmged posi- 
tions—first, to let ’em say their 
say in the pre-question _ portions 
where the back-and-forth stuff is 
laden with guffaw power, and sec- 
ond for the quiz tries which are 
in the middlebrow groove and 
without compromise or pandering 
when it comes to making the cushy 
awards. Too, there’s always an ex- 
pectancy in the air re a contestant 
inadvertently spilling the “secret” 
common word to grab $100 as a 
bonus. It’s an all-around winner, 
with great credit to producer- 
originator John Guedel, stagers 
Bob Dwan and Bernie Smith, an- 
nouncer George Fenneman and 
batonist Jack Meakin. 

Opener had a couple of offbeat 
guests, principal of these being 
retired Gen. Omar Bradley, who 
submitted wonderfully to the Marx 
menu and got himself a series of 
worthy plugs for the United De- 
fense Fund (USO, etc.), he heads 
up. In a_ graceful switch Gen. 
Bradley was permitted to leave the 
quiz arena in favor of a sailor. On 


Marx who fenced with his father 
on “My Old Man Groucho,” run- 
ning as an eight-parter in the 
Satevepost. After a rather acidu- 
lous exchange during which -the 
elder refused to get out of charac- 
ter, The Grouch had the last word, 
saying, “glad to have met you” as 
his offspring exited. This was a 
fine opportunity for the old man to 
quip, “Oh, your father’s mustache,” 
but when Marx takes the joemiller 
route, he gives it a new face. You 
can bet on that. Trau. 


WE LOVE DOGS 
With Marvis Mims, Mike Muzzola; 

John McKnight, announcer 
Director: Ed O’Brien 
30 Mins., Sun., 5:30 p.m. 

KASCO MILLS 
WABD, New York 
(Clark & Bobertz) 

Canine capers made pretty good 
viewing for a Sabbath afternoon 
when “We Love Dogs” started its 
season (19) on WABD, the DuMont 
o&o in N. Y. If sponsor Kasco Mills 
has national merchandise coverage, 
it'd be a natural for them to put 
the half-hour doggie-in-the-video- 
window stanza on a network basis. 
It didn’t look to cost much, yet it 
moved along at a pace of interest 
to both ardent dog famciers and 
just plain mongrel owners. 

Marvis Mims, femcee, started | 
things off with an awkwardly brief 
interview with a lady basset hound 
owner. Things picked up when the 
two backstopped a film of the bas- 
set and other mutts in action at a 
recent dog show at the Westchester 
Country Club. Dialog was relaxed, 
informative, and offbeat enough to 
be of interest to some of the dog- 
Jess. The film was followed by 
short routines, with trainer Mike 
Muzzola in a playful romp with his 
police dog; then introduction of a | 
thrush who made a pleasant inter- | 
viewee and who later lip synced 
the theme song of, National Dog | 
Week, “I Want a Puppy for Xmas.” | 
Camera offered enough varying 
angles and subjects in each scene | 





for a stanza plus, with a closeup of | 
a cocker in the thrush’s lap taking | 
the cake. Muzzola took a _ four-| 


month old pup in tow during the 
show, showing admirable skill in 
handling the untrained animal. 
The topper though, was the ami- 
cable, intelligent way he advised 
all animals be raised. 

“We Love Dogs” had a self-con- 
scious opening, but it started roll- 
ing along comfortably within very 
few moments. If the diversity and 
casualness of preem can be sus- 
tained WABD and sponsor have a 





JANE FROMAN SHOW 
With Peter Birch Singers & Danc- 
ers, Hank Sylvern Orch, Allyn 
Edwards, announcer 
Producer-Director: Byron Paul 
Writers: Ervin Drake, Irvin Gra- 
ham, Jimmy Shirl 
15 Mins.;: Thurs., 7:45 p.m, 
GENERAL ELECTRIC 
CBS-TV, from N. Y. 
(BBD&O) 


Returning after a summer layoff 
for her third video season on CBS- 
TV, Jane Froman is a firstrate ad- 


dition to the roster of musical 
shows on video during the post- 
prandial evening hours. This show, 
like the others, dishes up straight 
musical menus of standards and 
pops with an effective minimum 
of production frills. 


As the topline personality of this 
series, Miss Froman again registers 
with her warm soprano pipes and 
dignified deportment. On this fall’s 
debut stanza (16), she opened with 
“I Feel A Song Coming On” (a 
tune which has become practically 
a “must” in kicking off a new mu- 
sical show), “Hey There,’ “The 
Man Who Got Away” and “From 
This Moment On.” Another cur- 
rent number, “They Were Doing 
The Mambo,” was done by ballet 
troupe, which also backgrounded 
several of Miss Froman’s vocals. 
Hank Sylvern’s orch cuts the show 
in lively style. 

Plugs for General Electric are 
kept down to two Spots and are 
pleasantly delivered by Allyn Ed- 
wards. Herm. 


AMERICAN INVENTORY 
With Colby College Orchestra & 

Choir, Haverford College Choir, 

students, faculty; Raymond P. 

Sloan, narrator 
Producer: Robert Wald 
Directors: Various 
Writers: Various 
30 Mins.; Sun., 2 p.m. 

NBC-TV, from N. Y. 

First launched in the summer of 
1951, “‘American Inventory” re- 
turned to NBC’s Sunday afternoon 
schedule for its fourth term after 
a hot weather hiatus. As per its 
overall title and continuing under 
the financing of the Alfred P. 
Sloan Foundation, “Inventory” 
sizes up significant segments of 
American life, with Sunday’s (19) 
subject being “The Small College.” 
School under review in an all-film 
job (though some shows will be 
live or combination) was Colby 
College in Waterville, Me. 

It’s a bit painful—since this is a 
public service series—to report 
that the premiere show took in too 
much, was somewhat condescend- 
ing and, by turns, curiously awe- 
struck in its approach to higher 
learning and the personal com- 
ponents thereof, and lacked a posi- 
tive point of view. It seemed to 
be more concerned with nostalgic 
reflections by an alumnus than 
with the special factors that make 
the campus tick and come alive. In 
fact, the view via the “personal” 
narrative was from that of a grad- 
uate, with voicing of a cliche-laden 
composition by Raymond P. Sloan 
(which name may be a coincidence 
under the Sloan Foundation label). 

“Inventory” has had more pro- 
fessional programs and it’s certain 
that the opening stanza will be 
looked back upon by program par- 
tisans as a premature start. Trau. 


WHAT DO YOU WANT TO BE 
With Dinny Bruce 
Producer: Harry Coon 
Director: Dick Liesendahl 
Writer: Tony Weinrott 
30 Mins.; Sat., 9 a.m. 
Sustaining 
WBBM-TV, Chicago 

In terms of tele time devoted to 
them, Windy City tots loom as 
probably the most pampered 
bunch in the nation. This early 
Saturday morning WRBM-TV proj- 
ect is another entry in the long 
list of moppet angled local shows. 
And if it accomplishes nothing else 


(Continued on page 32) 





LIFE OF RILEY 

With William Bendix, Marjorie 
Reynolds, Lugene Sanders, Wes- 
ley Morgan, Tom  D’Andrea, 
Gloria Blondell, Emory Parnell, 
Sterling Holloway, Gregory Mar- 
shall 

Producer: Tom McKnight 

Director: Abby Berlin 

Writers: Dick Conway, Roland 
MacLane, Harry Clork, Sumner 
Long, Howard Harris 

30 Mins., Fri., 8:30 p.m. 

GULF OIL CORP. 

CBS-TV, from Hollywood (film) 

(Youny & Rubicam) 

Gulf Oil returned last Friday 

(17) with another year of the 

filmed “Life of Riley” series. The 


54-55 launcher was a tired story, 
using the near-moronic hero in 
stuff that reeked of age. It seems 
to break down to a question of just 
how far can a writer go in devising 
entertaining things within the re- 
strictive format of a show such as 
this. 

Story was devoid of clever as- 
pects. The scribblers, who (judg- 
ing by screen credits) alternate the 
weekly chore among one or two at 
a time, tried the viewer’s patience 
by giving Riley, played by William 
Bendix, a host of flimsy things 
to do. 

In the story, Riley mistook his 
son Junior’s desire for a_ boat 
named “Judy” as a desire instead 
to get married. To sustain the thin 
plot, both father and son made re- 
marks with a double entendre fia- 
vor to keep the misunderstanding 
alive. Consolation in the preem 
was the acting by the cast in gen- 
eral, including Bendix. Marjorie 
Reynolds as Riley’s wife Peg, Lu- 
gene Sanders as daughter Babs, 
Wesley Morgan as Junior, et. a1; 
handled their limited roles _— 

rt. 





A SALUTE TO KPIX 
With Philip Lasky, Walter J. May- 
tham, Chris J. Witting, Leo J. 
Halley. 
Director: Forrester Mashbir 
Producer: Charlotte Morris 
15 Mins., Mon. (13) 
KPIX, San Francisco 
Opening the week long cere- 
monies that announced the formal 
takeover of KPIX by Westinghouse, 
general manager Phil Lasky hosted 
an informa! explanation and intro- 
duction to the station’s viewers. 


Walter J. Maytham, Pacific 
Coast v.p. of Westinghouse Elec- 
fric, Chris J. Witting, president 
of Westinghouse Broadcasting Co. 
and Leo J. Halley, member of the 
San Francisco Board of Supervisors 
representing Mayor Elmer Robin- 
son, discussed the station’s role in 
the city life and the meaning of 
Westinghouse’s new role as owner. 
Lasky reviewed the history of 
KUIX, first local tv station to go 
on the air, Maytham outlined West- 
inghouse’s extensive commercial 
interests in the Bay Area and noted 
that the company has been a mem- 
ber of the community for over 60 
years, while Witting explained that 
Westinghouse, largest independent 
operator of stations, was not a 
member of a network and had no 
desire to start one, but wanted 
each station to be part of the com- 
munity. Halley read a communique 
from the Mayor which was neatly 
superimposed over his face on the 
screen. 


As an informal meeting between 
industry execs and the public, the 
program was a complete success, 
being deftly staged to achieve a 
maximum of casualness. Lasky, 
completely at ease before che 
camera, except for an occasional 
reference to listeners instead of 
viewers, handled the majority of 
the conversation introducing the 
other guests and drawing from 
them the information needed to 
explain the new setup. He might 
make a good tv performer any 
time he wishes to retire from op- 
erating the station. Rafe. 








Color TV Review 








Put a few more Gina Lollobrig- 
idas on color tv and that’s all the 
spectaculars the medium needs, 
judging by her telegenic impact on 


day night (18). Maybe it won’t help 
John Charles Daly, Bennett Cerf 


|—‘‘don’t rewrite a hit’—but video 


is such a fast familiarizing medium 


| that a variation of any theme is to 
be encouraged. Conforming to the 
CBS’ “What’s My Line?” on Sun-} 


tinted idea, a fashion parade was 
part of the “pouf” deodorant’s 


sales pitch. Oh yes, the two femmes 


and Steve Allen (or Robert Young, | on the regular panel—Dorothy Kil- 
the other “mystery guest”) to look | gallen and Arlene Frances—looked 


prettier 
shirts—but the just-arrived Roman 





despite their pale blue} 


purty too in their gayly hued 
coutour for the spectrum occasion. 


Lollapalooza is made-to-order for} Being innately good showwoman, 


spectrumcasting. This is the second 
week in a row that the Goodson & 


Todman package has double-fea- 


tured its celebrity guests, a good 


they knew how to dress _ prop- 
erly for the occasion. On the men, 
for some _ reason, the camera 


seemed to bring out their shaved 


change of pace. Perhaps another | mustaches in a curious bas-relief, 


change of pace that might 


be | under the color tv treatment, but 


essayed is reshuffling the sequenc- |not noticeable when switched to 
ing of the panel. True, there’s|the compatible black-and-white. 
always ,that.w.k, show biz hurdle! |, 


Abel, 





FIRESIDE THEATRE 

With Walter Coy, Frances Raf- 
ferty, Ross Elliett, Tom Powers, 
others 

Producer-Director:Frank Wisbar 

Writer: Wells Root 

30 Mins., Tues., 9 p.m. 

PROCTER & GAMBLE 

NBC-TYV, from Hollywood (film) 

(Compton) 

It is to be presumed that this 
story about pinkos, second entry in 
the new season’s series, must have 
carried a stronger wallop in its 
original concept than that which 
passed through the tubes. The 
script must have shuttled between 
the local Compton office and Proc- 
ter & Gamble in Cincinnati many 
times before it was acceptable in 
this watered-down version. Soap- 
maker has always avoided contro- 
versial issues and apparently only 
the shell was left after they got 
through with it. End results was 
an unexciting and innocuous 
drama that steered comfortably 
clear of any soiled contact with 
the commy line. ? 

Story deals with a young judge 
and his misguided brother, who 
falls in with the reds and does the 
bidding for a party leader who be- 
friended him in his orphan youth. 
On trial for murder is a commy 
and the pressure is put on the 
judge to sway the jury for acquit- 
tal. The wedge is that the judge’s 
two nephews will be the pawn and 
if the killer hangs the young ’uns 
will be used as hostages for propa- 
ganda purposes. 

The wayward brother finally 
sees the light and when he turns 
against thé party the commy boss 
drops him with a slug. A manu- 
script revealing the party plans 
falls into the judge’s hands so the 
brother’s supreme sacrifice wins 
him martyrdom of a sort. 

Walter Coy as the judge, Frances 
Rafferty, the girl friend, Ross El- 
liott, the ne’er do well, and Tom 
Powers, the commy leader, all per- 
form with complete adequacy. Wis- 
bar’s direction of the Wells Root 
yarn was handicapped by the stud- 
ied avoidance of violence and the 
delicate implications. Helm. 





CONCERT TONIGHT 
With New York Concert Orchestra, 
Margaret Hillis conducting; 
Mitch Miller, commentator 
Producer: Roger Gerry 
Director: Frank Bunetta 
60 Mins., Wed., 9 p.m. 
Sustaining 
DuMont, from New York _ 
DuMont rates some plaudits for 
this hour session, invading the 
precints of the longhair which 
today gets an almost total brushoff 
from the other webs. For this 
alone it’s to be commended. “Con- 
cert Tonight,” in its own mild, 
unpretentious way, makes for 
leasurable chamber music listen- 
ing. True, it’s not the most inspired 
music, but thoroughly enjoyable it 
it as conductor Margaret Hillis 
does a competent job in helming 
the orchestra which she founded. 
Watching it is something else 
again. The cameras, not content 
to let the music speak for itself, 
go on a chair-hopping spree (they 
aren’t still for more than 30 sec- 
onds at a time) to a point of 
distraction. And since it’s a small 
orchestra, everybody gets camera 
billing a hundred times over. 
Mitch Miller of Columbia Rec- 
ords does the background and in- 
troductory commentary. What little 
he has to contribute at least is 
devoid of the usual stuffiness of the 
cliched annotators. His information 
is interesting and a departure from 
the trite and scholastic. It also 
brings up the question: ‘‘What’s a 
Columbia man doing on mer ag 
ose. 


FIRST PERSON 

With Elaine Grand, guests 
Producer: Desmond Smith 
30 Mins.; Tues., 9:30 p.m. 
Sustaining 

CBC-TV, from Toronto 

“First Person” is a_ well-built, 
smooth-running documentary show 
of the interview type designed to 
reveal standout facts about a pere 
son or subject. Show caught (14) 
had Marilyn Bell, the 16-year-old 
Loretto Abbey student who swam 
42 miles across Lake Ontario in 21 
hours during Canadian National 
Exhibition when three others, in- 
cluding Florence Chadwick, failed 
to make the same aquatic trip 
from Youngstown, N. Y., to To- 
ronto. Elaine Grand, w.k. Canadian 
tv femme, interviewed Miss Bell, 
her parents and young sister; her 
trainer, Gus Ryder; Joan Cook, pal 
who jumped in to swim with Mari- 
lyn, and Toronto Star reporter 
George Bryant. 

Stanza included films of the 
swim with live commentary by 
Miss Bell who, in this and other 
video appearances since her phe- 
nomenal swim, showed up as a 
standout television type. Young 
girl is never flustered or nervous, 
always ready with an interesting 
answer delivered in clicko voice 
and lucid manner, and with mod- 





eee, 


THE AMERICAN WEEK 
With Eric Sevareid 
Producer-Editor: Ernest Leiser 
Director: Vern Diamond 
Script editor: Alice Wheel 
30 Mins., Sun., 6 p.m. 
Sustaining 
CBS-TV, from Washington 

The seasonal return of Eric Se- 
vareid to his Sunday-dinner-at-§ 
slot is an event that enriches CBS’ 
public affairs department. There’s 


nothing of the spectacular about 
this web’s goodlooking, poised 
Washington chief. Though he is an 
on-the-air essayist of considerable 
dimension, he cannot hope to snag 
the headlines of the competitive 
“Meet the Press” on NBC with 
its hot topical guests. But in his 
quiet way—with that sometimes 
wry, sometimes sly, sometimes 
sardonic, always intelligent pitch 
of his, sans flamboyance, forensics 
or oration— he is one of the wisest 
of commentators, with the kind of 
objectivity that does not shut out 
an awareness of his responsibilities 
to the public. 


In “The American Week,” with 
its feature page blueprint, Seva- 
reid the news conferencier is en- 
cased in an ideal setting. He will 
put in a few choice words as a 
prelude to the newsfilm subjects 
and follow with a well turned 
phrase as the afterpiece. He will 
not try to impinge his own per- 
——e on the main show—the 
story. Thus, last Sunday (19), Se- 
vareid toyed lightly with the elec- 
tion destiny of the Republican 
Party nationally as reflected in the 
returns from Maine, where the 
voters installed a Democratic gov- 
ernor for the first time in 20 years, 


Producer-editor Ernest Leiser, 
along with director Vern Diamond, 
allowed the body of the story to 
center around films in interview 
of Down Easterners themselves, 
with their engaging dialect and 
their weathered, open faces. Some 
of the lensing here was remark- 
able in quickly reflecting the atti- 
tudes of just plain people. 


The cameras then swung to an- 
other side of the world, the Soviet 
Russia of Moscow and Leningrad, 
and of the peasant interior regions 
of Tashkent in Uzbek, Tiflis in 
Georgia, and the storied Samar- 
kand—the last three merely names 
on a map to most Americans. The 
films were shot by nonpros, four 
students of Columbia U.’s Russian 
Institute who recently returned 
from their 30-day, 6,000-mile tour 
of the USSR. The narrative was 
picked up by one of the four 
articulate Miss Gae Humphrey, o 
Pelham, N. Y., who delivered a 
stimulating account of the places 
and people covered by the action. 
The students were never followed 
as far as they knew, nor were 
they spied upon. They were re- 
stricted, of course, as to the pho- 
tographing of given buildings and 
such, and were taken into “cuss 
tody” 18 times during the month, 
but apparently the Russian cops 
were having a bit of fun with the 
scholars in this connection. 


What the films showed within a 
few minutes was the equal of many 
a lofty book on the subject, with 
Sevareid closing this chapter by 
having Miss Humphrey in for a 
quickie interview in the _ studio. 
Here she enlarged upon the events 
depicted without making the con- 
ventional mistake of blasting the 
Russian system as per custom, ex- 
cept to say that she prefers our 
way of life, giving it meaning and 
sincerity. 

For the end fillip, there was the 
human interest story. It began 
with a kinnie of that part of the 
Garry Moore show last week in 
which he made a pitch for nickels 
—‘just for nothing’—in behalf of 
one of his guests from Point Pleas- 
ant, Mich. This immediately segued 
into a picturization of the dizzy 
doings-on in that town, complete 
with the “little picture” of the 
leading characters involved, that 
wound up with an avalanche of 
nearly $7,000 in nickels. Obviously, 
the horn of plenty more than 
hinted at the pull exerted by Moore 
of the CBS camp. Trau. 





“First Person,” which was only one 
of a stream of events featuring and 
honoring her, youngster was or- 
dered by her physician to take it 
easy, but following rest, comple- 
tion of her studies and other swim 
dates, she should be a socko bet 
for films. She’s a natural looker, 
proven by newsreel and _ video 
news shots of her without makeup. 

Elaine Grand, who has other 
regular video chores on CBC-TV’s 
“Living” and “Tabloid” sessions, 
kept the show bristling and dra- 
matic with well-placed questions 
designed to build to tension and 
interest. This show was okay 
coverup for CBC’s sad fumbling 
when it completely missed tv cov- 
erage of the Bell swim itself, ex- 
cept for inadequate film shots used 


esty and frankness,,, Following) in news shows, 54.:. ¢ ».Gorm. 
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Three for the Money 


Sunday-Monday (19-20) came 


forth with a triumvirate to get 


teledrama season off and running at an unusual clip. Rarely if 
ever has the medium encased such a clicko threesome in such a 
brief span, with Philco-NBC “TV Playhouse” on Sundav (Paddy 
Chayefsky’s “Middle of the Nighi’’) parlayed with NBC Monday’s 


Robert Montgomery-American Tobacco Theatre 


(Robert E. Sher- 


wood’s “Diary”) and the CBS-Westinghouse “Studio One” (Regi- 
nald Rose’s “12 Angry Men’’) creating an excitement in drama- 
‘turgy and performance comparable to a a “big preem” week in 


Broadway legit. 


What struck many observers as particularly significant—outside 
of the bright factors in the made-strictly-for-tv plays—was that 


all three seemed to contain the 


ingredients for Hollywood films. 


But on the other side of the fence were the boys with the crying 


towels who, repeating a plaint 


often voiced, considered it un- 


fortunate that, per usyal, the Montgomery (9:30 to 10:30) and 


Westinghouse (10 to 11) shows 


an overwhelming number of viewers 


overlapped. It’s an old gag that 
see the first half-hour of 


“Robert Montgomery Presents” and, if it isn’t up to par, tune in 


on “Studio One.” In the case of 


Monday’s dual deal of top shows, 


mebbe more of ’em saw the final 30 minutes of “Studio One” in- 
stead, but the latter was considered the better overall. 








ARTHUR GODFREY AND HIS 
FRIENDS 
With Janette Davis, Marion Mar- 


lowe, Haleloke, McGuire Sisters | 
(3), Frank Parker, The Mariners | 


(4) Tony Marvin, Neal Hefti 
Orch 
Producer: Larry Puck 
Director: Rebert Bleyer 
60 Mins.: Wed., 8 p.m. 
FRIGIDAIRE, PILLSBURY 
weeks), TONI I 
CBS-TV, from N.Y. 
(Foote, Cone & Belding; Leo 
Burnett; Weiss & Geller) 
This shapes up as the critical 


(alt. 


tiple CBS exposures is he more 
vulnerable than in the Wednesday 
night “Friends.” Latter is merely 
a glorified copy of the morning 
segments; it’s a daytime-type vari- 
ety segment, with no ofher night- 
time raison d’etre than Godfrey's 
phenomenal attraction for the 
American viewing public. 

Two factors this season combine 
to minimize that attraction. One is 


Godfrey himself, who last spring | 
piled up a slew of unfavorable pub- | 
via the Julius La Rosa in- | 


licity 
cident, 
his general 
press. End of the season saw his 
Wednesday night ratings start to 


his airplane buzzing and 


nosedive, to the point where NBC’s | 


filmed combination of “I Married 
Joan” and “My Little Margie” 
overtook “Friends” for the first 
time. The second factor relates di- 
rectly to the competition this year 
in the form ot ABC-TV’s “Disney- 
land.” For the latter, formidable in 
itself, has the added advantage of 
starting a half-hour earlier, at 7:30. 


With these factors in mind, God- | 
frey is going to have to come up| 


with a better show than the kick- 


offer provided in order to stay on | 
top. The Godfrey shows have never | 


been especially distinguished for 
the talent they carry — Frank 
Parker, Marion Marlowe, Janette 


Davis, Haleloke are nice enough | hut sum total of cast) brought | highly respectable ratings. 


people, but don’t often rise out of 
the class of the merely competent. 
McGuire Sisters and the Mariners 
have had their moments, but 
they’re by no means star attrac- 
tions. Godfrey 
when he has an off night, as he did 
on the opener, the result is an hour 
of unrelieved boredom. 

About the only thing that made 
the opener of interest was an ap- 


parent restraint between Godfrey | 


and the cast. It was most notice- 
able with the Mariners, to whom 
Godfrey said when informed that 
they had a date at the York (Pa.) 
State Fair the following day that 
they might just as well not sing 
their song because he didn’t want 
to put them into the upper income 
brackets. He did it half-jokingly, 
but one couldn’t be sure. And the 
rest of the banter with others in 
the cast seemed to be strained. 
Godfrey also had a tendency to be 
suggestive, via some very frank 
leers at the girls and the device of 
seating them all in the front row of 


a section of seats reserved for the | 


cast. Otherwise, he lacked his: cus- 
tomary spark. 

Entertainment, as per usual, was 
all musical, but without any par- 
ticular theme or integral thread. 
Parker did “‘Hey There,” the Mari- 
ners delivered “This Old House” 


in strong fashion, Godfrey himself | 
did *‘They Were Doing the Mambo” | 
Miss | 


in’ characteristic fashion. 
Marlowe sang her recording of 


“Whither Thou Goest” and teamed | 


with Parker for a fadeout duet on 
“Some Day.” Miss Davis chirped 


“If I Give My Heart to You” and | 


the McGuire Sisters piped ‘Good- 
night Sweetheart” and their cur- 
rent ‘““Muskrat Ramble,” with God- 
frey on the piano for the latter. 
Haleloke did one of her standard 
Hawaiian numbers, and Lu Ann 
Simms, though listed for the 
preem, didn’t show. New conductor 
vice Archie Bleyer is Neal Hefti, 
who did a good job. All told, show 
was very routine, as were Larry 
Puck's production and _ Robert 
Bleyer's direction, ‘Chana + 


attitude toward the} 


is the draw, and | 


STUDIO ONE 
|(12 Angry Men) 
| With Robert Cummings, Franchot 


man, Jehn Beal, Walter Abel, 
| Norman Feld, Lee Philips, Bart 
| Betty Furness 

Producer: Felix Jackson 
Director: Franklin Schaffner 
, Writer: Reginald Rose 

| 60 Mins., Mon., 10 p.m. 

| WESTINGHOUSE 

| CBS-TV, from N. Y. 


L | (McCann-Erickson) 
season for the controversial Arthur | 
Godfrey, and in none of his mul- | 


“Studio One” is fortunate with 
its numbers. 


The Westinghouse | ilarity of Miss Havoc’s role to a) 





Tone, Edward Arnold, Paul Hart-" 


| brought in such characters as‘ an 
Burns, Joseph Sweeney, George | 
Voskovec, Will West; announcer, | 





show kicked off the previous season | 


| with George Orwell’s acclaimed 
“1984.” On Monday (20) it led off 
the “Lucky Seventh” season with 
“Twelve Angry Men,” by the same 
Reginald Rose “who gave you” 
such other Westinghouse works as 
“Remarkable Incident At Carson 
Corners,” “Thunder On Sycamore 
Street” and “The Death and Life 
of Larry Benson.” 

“Twelve Angry Men” was a 
/ wallop on all main counts—script 
|and performances; direction (by 
| Franklin Schaffner, who’s rotating 
on the series with Paul Nickell) 
and in Felix Jackson’s correct con- 
ception of the production as an 
eloquent suspense vehicle. For the 
viewer at large who’s not much 
concerned —nor should he be— 
|with the technical niceties, the 
impact was in the playing, meshed 
| strikingly with a masterly example 


|superior staging. Here was a 
| troupe of six names and as many 
| featured thesps (no bakers’s dozen 


| together not 
| Marquee values but as 
;emoters alive to their 

| characterizations as members of a 


merely for 


Seldom in tv history has a story 


of television lensing, and in the} 


| 





| 


! 
i 


} 


jury deliberating in a murder case, | Midday tv dish. 


| couldn’t possibly accept. 


WILLY { 


RAY MILLAND SHOW 


OPERATION ENTERTAINMENT 


With June Havoc, Danny Richards | With Phyllis Avery, Hans Conried, With Gen, Matthew B. Ridgway, 


Jr., Mary Treen, Wheaton Cham- | 
bers, Whitfield Connor | 


Writers: Louis Pelletier, William | 
Spier 

Producer: Spier 

Director: William Asher | 


30 Mins.; Sat., 10:30 p.m. 
GENERAL MILLS 
CBS-TV, from Hollywood (film) | 
(Dancer-Fitzgerald-Sample: Esty) 
“Willy,” new comedy series with 
June Havoc portraying the title 
role, bowed inauspiciously Sat. (18) 
on CBS-TV under the General} 
Mills banner. For this half-hour | 
entry on film about the “merry | 
adventures of a young lady lawyer” 
was seldom amusing. Its faiiure 
to register on the laugh meter was 
due primarily to exaggerated situa- | 
tions which average viewers 


Script, which is credited to Louis 
Pelletier and producer William 


| Spier, was built around a Portia 


whose first client was a dog; 
charged with scaréng a cow. With 
a smalltown locale, the yarn 


irate dog catcher, an excited dairy- | 
man, a couple of small boys and 
several talkative relatives. 

Miss Havoc, who didn’t help! 
things by her overacting, rattled | 
off her lines at a rapid clip and 
frequently punctuated them with 
wild gesticulations. Supporting 
players for the most part con-| 
tributed stock characterizations. 
Judging by the initial installment 
of this Desilu production, any sim- | 


bonafide femme lawyer is strictly | 
accidental. 

Having their gal lawyer hanging 
up her shingle in a small New} 
Hampshire town was a curious | 
move on the part of the writers. 
After all, the cases and situations | 
that could develop in a whistlestop 
are obviously limited. It wou!'d | 
seem that there’d be a lot more} 
room to play around in if the scene | 
were shifted to a busy metropolis. | 
Plugs for GM’s Gold Medal flour, | 
Cheerios and O-Cel-O- sponges | 
were handled innocuously by ani- 
mated spots, among other = 

ilb. 


TOM DUGGAN SHOW 

With Tom Casey, Janet Brace, 
Janie Johnson, Irwin Berke, Don 
Jacoby, Seven Cotton Pickers 

Producer: Grover J. Allen 

Director: Richey Victor 

55 Mins.; Mon.-thru-Fri., 1:30 p.m. 

Participating 


|son is so vast the series is scarcely 


|tication, and Milland consequentiy 
|}comes over much better. 
| hired new 


| gram 
| better overall production. 





WBKB, Chicago 

Here’s an attempt to cash in, 
daytimes on the always brash and} 
sometimes crass personality of, 
Tom Duggan whose WBKB late-| 
nighter gabbos centinue to log in| 


This | 


sugar and spice could well be their | 
| 


The guy has built his rep on his | 


been able to achieve so many high | ability to mount the soapbox at! 


points with such frequency and 
maintain the absorbing, tense pace. 
Limited to the jury room (except 


| the playout scored impact after 


/impact as the plain and not so plain | 


joes struggled with their con- 
sciences and with each other to 
arrive at a just verdict. 
Atmosphére of tension and the 
vagaries of the human mind were 
established almost immediately 
with a vote of 11-1 for guilty— 
Robert Cummings 


“not.” From here in 


for the opening with a brief flash | plenty of “what'll he say next” ex-| 
/of the. bench charging the panel),| citements, and when the occasion | 


| Signment, he’s cast pretty much as| With Art Mooney 


casting the) 
playwright | 


Rose developed the reasons why | 


“12 good men and true” are caused 
to alter their opinions, 


building | 


point-by-poist on the available and | 


post-charge evidence and 
mony. Each man had his series of 
says, Franchot Tone and Edward 
Arnold as the last of the holdouts 
in dynamic performances; Paul 
| Hartman, with a deft light charac- 
terization of a joeblow typical of 
|many a juryman; John Beal, the 
quiet one; Walter Abel, the natty 
articulate logician; Cummings, the 
| fair-minded sole dissenter in the 
| beginning whose points and tactics 
are the final persuader in acquittal; 
and interesting studies of men grop- 
ing to do the right thing in the 
exceptionally skilled performances 
| of George Voscovec, Lee Philips, 
Joseph Sweeney, Will West, Bart 
Burns and Norman Feld. 


If a number of faults could be 


testi- | 


| laughs. 


the drop of a cue, with his free | 
swinging verbal larrups lending) 


warrants he can turn on the charm | 
that apparently hits the gals with} 
a 100 proof belt. But on this as-' 


a variety show emcee—a role that | 
tends to dilute the Duggan flavor. 


There were some good moments 
and some strictly hohum ones on 
segment viewed (17). Duggan was | 
at his best with a running byplay | 
with a youngster from the studio 
audience and in the soap opera 
lampooning sequence that was so 
horrible it was hilarious. Irwin 
Berke, erstwhile Randolph St. 
songplugger and apprentice comic, | 
was on hand to deliver a lecture 
on ballet that produced lots of 
Musical department was, 
handled by _ singers 
Brace and Janie Johnson 


pleasantly 
Janet 


| with Deca Jacoby and staff combo 
|}in support. 


! 


| studio assembly that failed to gen- 


On the debit side was the fact 
that too much time was given over 
to interviews among the sparse 


erate much interest except for the 
aforementioned lad who had been 
obviously schooled. Also Dug- 
gan’s sarcastic asides to announcer 
Tom Casey and the two singers, 


| while tongue-in-cheek, lacked the 


| saving grace of being clever. 


found, one was in the remarkable | 


fact that, considering some of the 
conscionable struggles of the panel, 
the defense attorney must have 
been asleep in not citing the salient 
points brought out within the 
| private confines of the jury room. 
But this is carping. The play was 
} Whammo, <? + «+> | , Trou. 


~— 


If this daytime vehicle during 
its first few weeks shakes down 
rather than breaks down, Duggan 
and “friends” could well make a 
dent against the competing net- 
work shows. But it’s going to take | 
some work and mere thought to| 
tighten up the loose joints. 
, Dave. 


Lloyd Corrigan, Mary Field, | 
Mark Andrews, Nancy Hale 

Producer: Harry Tugend 

Director: Jules Bricken 


30 Mins., Thurs., 8 p.m, 
GENERAL ELECTRIC 
CBS-TV, from Hollywood (film) 
(Young & Rubicam) 
Improvement in the Ray Milland 


show which begins its second sea- | 


| 
Writers: Lee Loeb, Rik YVollaerts | 
} 


recognizable. Last year the comedy 
show met with mediocre reaction, 
chiefly because the situations were | 
contrived, the humor too broad, | 
and because Milland himself! 
seemed ill at ease in the midst of | 


‘slapstick. This semester the only | 


ones to return are Milland and his 
screen wife, Phyllis Avery. 

Harry Tugend, new producer on 
the series, is the surgeon brought 
in to perform the major operation 
on a show badly in need of a com- 
plete overhaul. Tugend has done 
a remarkable piece of work, giving 
the series a new polish and sophis- 


Tugend | 
writers, directors and | 
his completely different approach | 


| gives this series a chance to draw | 
| a sizable audience even against the | 


formidable opposition of Groucho 
Marx, who has the same time slot | 
on NBC. 

It’s not only on the format itself | 
that Tugend’s applied his inge- | 
nuity. The laughtrack so obnoxious 
because it was obstrusive last sea- | 
son has been modified so that the | 
laughs roll at the right time, and 
never with a raucous hilarity on a 
Straightline. Technically, the pro- 
shows improvement, with 


Locale of the series has been 
switched from a girls’ school to a 
coed institution, where Milland’s 
the dramatics prof. In the initialer, 
a wealthy widow plans to make a 
hefty donation to the school, on 
condition the dramatic section 
present a legiter she once saw with 
her late hubby. Milland spots it as 
a turkey, and brings the author 
pronto when he notifies him he’s 
going to produce his worst play. 

Idea of getting the author to re- 
write stumbles when the writer 
goes for the widow, especially her 
moola. Eventually Milland con- 
vinces the author he should rewrite 
the play, but then the irate widow 
withdraws her endowment, saying 
this ain’t what she and Wilbur saw. 
In a rather touching scene, Milland 
and his wife tell the widow she’s 
got to stop living in the past, and 
look for a new life with the writer. 
Happy ending sees the turkey re- 
written, and the widow and author 
in love. 

Hans Conreid, as the eccentric 
writer, gives an excellent perform- 
ance, thefting many a scene. Mil- 
land, much more natural in his 
new suit of clothes, is always be- | 
lievable. Miss Avery is competent | 





the | time the slant is toward the gals | as his ever-loving wife, while Mary 
picked | at home, figuring that the Duggan Field, as the widow, Lloyd Corri- | 
special | 


gan, Mark Andrews and Nancy | 
Hale round out the cast with good | 
thesping. 

Jules Bricken’s direction keeps 
to an even tempo, and he displays 
a fine perceptivity. Slick teleplay 
is by Rik Vollaerts, based on a Lee | 
Loeb yarn. John MacBurnie's lens- 
ing is topgrade. 

GE blurbs, filmed, are presented 
with efficiency and brevity. | 
Daku. | 


Orch, Ralph 
Flanagan Orch, -guests 


| 


LET’S DANCE 


| Producer: Alan Dinehart 


60 Mins., Sat. 8 p.m. 
ABC-TV, from N.Y. and Chicago 
It seems that ABC-TV has a 
never-say-die attitude about band 
remotes. During the past couple of 
years, .the net has whipped up 
stanzas in which the cameras were 
centered on the name bands toot- 
ing at Frank Dailey’s Meadow- 
brook, Cedar Grove, N.J. The band 
remote idea didn’t work out too 
well then and it doesn’t quite come | 
off on this new series despite its 
larger scale. Format for this hour- 
long remote calls for 30 minute} 
pickups from the Hotel New York- | 
er, N.Y., where the Ralph Flana- 
gan orch is now playing, and Chi- 
cago’s Aragon Ballroom, currently 
headlining Art Mooney’s orch. 
Having the remotes come from 


imaginative gimmick but on preem | 
show caught Saturday (18), it ap- 
peared that the producers gave up 
after that bright stroke. Show also | 
preemed under another handicap. 
Arcording to ABC procedure, the 
televised NCAA games can cut into 
a network sustainer so—in New 
York, anyway, the ‘Let’s Dance” 
show got a late start with only the 
Chicago end coming up for ap- 
praisal. It's expected that the 
NCAA games will keep cutting 
another 


into the hour for about 
four weeks. 
Art Mooney held the-~-fort for 


}and its 
| AFTRA 


| World War II and the 


|. person, 


,cepted by AFL consultant 


George Meany, 
Ronald Reagan, 
William Holden, 
Bob Hope, Ray Bolger, Danny 
Thomas, Pat O’Brien, Dinah 
Shore, Audrey Totter, Jack Car- 


Tyrone Power, 
Eddie Fisher, 
Danny Kaye, 


son, Edward Robinson, 
Keenan Wynn, Jerry Colonna, 
cack Haley, Jimmy Wakely, 
< hnny Grant, Tony Romano, 


‘aity Thomas, Bell Sisters, Con- 
ne Haines, Terry Moore, Caro- 
lina Cotton, Debbie Reynolds, 
others; Robert Armbruster and 
Von Dexter, music 
Producers: Robert Welch, William 
Kayden 
D:rcetor: William Bennington 
Writer; Glenn Wheaton 
6) Mins., Mon, (20), 8 p.m. 
NBC-TV, from Hollywood 
American Federation of 
Screen Actors 
membership, together 
w.th the U.S. Armed Forces and 
with the cooperation of NBC-TV, 
which furnished the time and fa- 
cilities gratis, got together for this 
long-overdue tribute to the “sol- 
ciers in greasepaint,” the many 
members of the show biz fraternity 
who gave their services and their 
time to the USO overseas units 
during the late and unlamented 
Korean 


Labor 
Guild- 


| action, 


The result—for this show came 
from the hearts of the performers 
—was about the most star-studded 
television showcase seen yet, with 
such tv regulars as Bob Hope & 
friends, Danny Thomas, Ray Bol- 
ger, Eddie Fisher, Dinah Shore 
and Jack Carson, and such tv hold- 
outs (so far) as Danny Kaye, Ty- 
rone Power, William Holden and 
Debbie Reynolds. They came out 
not for a television show but for 
a tribute to such of their col- 
leagues as the late Al Jolson and 
Joe E. Brown, Fred Astaire, Edgar 
Bergen, Gary Cooper, Frances 
Langford and Jack Benny, who for 
a variety of reasons couldn't be 
present but were represented on 
film, 


With such a lineup, it was too 
much to expect some entertain- 
ment too, but they managed to 
squeeze some in. But largely it 
was a Switching affair, from famil- 
iar film of overseas wartime shows 
to live presentations of some of the 
same performers in the _ studios. 
The four emcees, Power, Ronald 
Reagan, Fisher and Holden, pre- 
sented “Operation Entertainment” 
awards to those present and those 
en absentia, to which all concerned 
voiced modest and sincere accep- 
tances. Out of the entertainment 
mill was a quickie dance by Bol- 
ger, a one-sentence duet with Kaye 
& Fisher on “Oh, My Papa,” an 
equally short trio comprising Pat 
O’Brien, Edward G. Robinson and 
Keenan Wynn, a short Tokyo Rose 
sketch with Thomas and Audrey 
Totter, Dinah’s versions of “Sen- 
timental Journey” and “I'll Walk 
Alone,” Hope together with Jerry 
Colonna and Tony Romano on “If 
I Had My Way,” the Bell Sisters on 
“My Heart Belongs to Daddy,” and 
Jimmy Wakely and Carolina Cot- 
ton on “You Are My Sunshine.” 

Producers Robert Welch and 
William Kayden ran the ceremo- 
nies and entertainment off without 
a hitch, and director William Ben- 
nington kept them going at a clock- 
work pace, also handling the diffi- 
cult film-and-live integration flaw- 
lessly. Glenn Wheaton’s continuity 
was concise and to the point. Gen. 
Matthew B. Ridgway appeared to 
thank the thesps via a filmed in- 
sert from Washington, while AFL 
prexy George Meany dittoed in 
Show was timed for the 
AFL annual convention now hold- 
ing forth on the Coast, and was in- 
Morris 
Novik and AFTRA topper George 
Heller, with the detail work han- 
dled by the Hollywood Coordinat- 


;ing Committee under Irving Lande 


Chan. 


Chicago as maestro and emcee. 
He’s more at home in the former 
department. As an emcee, he's 
over-exuberant and his enthusiasm 


/two cities 1,000 miles apart is an| for the celebrities, the customers 


and the ballroom became tiresome. 
Cameras concentrated on the terp- 
sters during the Mooney instru- 
mentals and none of it added up 


|to good viewing. Guestar June 
Valli did okay warbling “Hey 
There” and “Tell Me, Tell Me” 


and the Los Gatos acro team gave 
a solid account of themselves. For 
a time it looked like the whole 
thing was turning into just an- 
other vaudeo show. 

Timetable for the series calls for 
Flanagan to be picked up for the 
next 13 weeks and Mooney to reign 
for the first four weeks. Gros. 


a 
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Rememarmntn 


it has uncovered another potential 
tricycle set celeb in Dinny Bruce. 


The peg on this one is along 
“what I want to be when I grow 
up” lines and seemingly designed 
for a slightly older batch of 
youngsters than was on hand for 
stanza watched (18). Miss Bruce 
neatly handled a couple of freeze- 
ups with a minimum of embarrass- 
ment for the obviously frightened 
kidlets and had the entire gang on 
her side when the half-hour ended. 
It’s actually a rather tough assign- 
ment for the tiny ones with their 
eareer routines set in advance. 
After they describe what they 
want to be they’re popped into a 
“magic chair’ and a grownup 
counterpart comes on for some 
chin chin. Best of the lot in terms of 
interest for the contemporaries at 
home was a lad who said he want- 
ed to be a motorboat racer. Presto, 
on came a real life racer, complete 
with an actual boat. Kid’s reaction 
to the boat and the short film clip 
ef a race was good fare. 

Session benefited from some 
lush production trappings and evi- 
denced plenty of planning. While 
the guest tots ended up having a 
big time, question is how much of 
the fun was transmitted to the 
kids at home. Dave. 





BEN SWEETLAND SHOW 
With Edel Sweetland 
Director: Michael Stephens 
Producers: Ben. Edel Sweetland 
15 Mins.; Mon.-thru-Fri. (noon) 
Participating . 
KGO-TV, San Francisco 

A veteran mail order expert and 
a familiar voice to Bay Area audi- 
ences (he’s been on the air here 
for over 15 years pitching various 
booklets and hints to happiness) 


Ben Sweetland has _ shifted his 
activities to television and come 
up with a daily quarter-hour show 
that is going to be the same kind 
of audience grabber that a Miss 
Lonely Hearts or a Psychology for 
the Layman column is in a news- 
paper. 

Format of the show remains 
static throughout the week. The 
Sweetlands are seated in a com- 
bination living room-office with 
Edel (Mrs.) Sweetland sitting on 
a sofa reading the mail from the 
listeners and Ben behind a desk 
answering the questions. Each 
letter—there are usually three—is 
the lead-in for a short talk by 
Sweetland on how to be happy, 
replete with lush kudos to the 
audience for “being such wonder- 
ful people” and aimed to solidly 
at the housewife that “you ladies 
out there” is used throughout. 


Mrs. Sweetland occasionally 
reads poetry, and always ends the 
show with the “Thought for To- 
day,” a folksy little line or two 
that ends the show on a sicken- 
ing note of sweetness. 


Topics for the week’s shows 
were: “How to Be Successful” 
(Mon.), “The Happy Marriage 
Clinic’ (Tues.), “How to Grow 
Younger” (Wed.), “You Can Be 
Magnetic” (Thurs.), “Tips On 
Travel” (Fri.). With the exception 
of the travel show, there was no 
attempt to do other than hit at 
the basic fears of humanity—is 
your marriage successful?, you too 
can be happy, ete.—and for each 
major fear Sweetland has a book- 
let. it’s as commercial as Dorothy 
Dix and on about the same level. 

Rafe. 


Tele Followun 


SH 44444444444444444. 


The consistently perceptive Pad- 
dy Chayefsky turned in another 
of his warmly human dramas on 
NBC-TV’s ‘‘Philco Playhouse” last 
Sunday (19). In “Middle of the 
Night,” he took up the problem of 
marriage between a middle-aged 
man and a young girl, lending to 
a competent dramatic vehicle the 
more important elements of a 
dignified treatment, a sure sense 
of his characters and a sensitivity 
that’s so often lacking in tv drama. 

Acting on this occasion more 
than matched the story, with Eva 
Marie Saint excelling in the role 
of a confused youngster who’s 
divorced her musician husband and 
sees happiness in a life with E. G. 
Marshall, a widower who’s _in- 
cidentally her boss. Miss Saint has 
been around the video dramas 
since their inception, but she’s just 
now beginning to emerge as a 
gifted actress instead of a merely 
beautiful girl (which she’s always 
been). 

Marshall’s interpretation of the 
kindly and understanding widower 
who falls in love with her despite 


Continued from page 30 














his realization of the problems it 
could cause was sensitive and deft. 
Anne Shoemaker as his sympa- 
thetic sister, Peg Hillias as Miss 
Saint’s nagging mother and Steven 
Hill as the ex-husband who can’t 
understand her were all mighty in 
support. 

Gordon Duff seems to have 
slipped into Fred Coe’s producer 
slot without losing any of the 
values which Coe has made 
standard for this Sunday night 
showcase. Delbert Mann’s direc- 
tion was a letter-perfect translation 
ef the script into a rich and mean- 
ingful television drama. Chan, 


‘See It Now’ 
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made trips abroad every three or 
four years. I have done this so 
that I could see first-hand world 
conditions that present problems 


of world leadership that has been 
thrust upon us whether we like 
it or not ... leadership that can- 
not be abdicated without abdicat- 
ing our own freedom and safety. 
My responsibility as one of the 96 
members of the greatest delibera- 
tive body in the world ... is per- 
haps even more specific since I 
am a member of the Senate Armed 
Services Committee and a member 
of the Senate Appropriations Sub- 
committee on Foreign Relations. 
You Are There 


“In making their request, Mr. 
Murrow and Mr. Friendly pointed 
out that this would give millions 
of Americans an opportunity to 
share my seeing and hearing, my 
eyes and ears, if you please, as 
recorded through ‘See It Now’ on 
this important trip—and thus, to 
that extent, provide Americans 
with a better insight and ‘feel’ of 
world affairs and conditions. I 
have agreed to do so because I be- 
lieve that you, like myself, would 
like to go to Paris and find out 
why EDC was killed—that you, like 
myself, would like to find out why 
Britain was never wililng to join 
the European Army. I want to 
find out what the British and 
French and our other allies think 
we are doing wrong. I want to talk 
with farmers in Italy and France 
and Southeast Asia who have been 
attracted to Communism and find 
out why. I even want to argue 
with a Communist member of the 
French or Italian Assembly and 
with a German Fascist (if I can 
find one). I want to renew my 
acquaintance with India’s Nehru 
and I want to meet German Chan- 
cellor Adenauer and Generalissimo 
Chiang Kai-shek ... and perhaps 
even get into Russia behind the 
Iron Curtain. 


“As a former newspaper woman, 
I shall attempt to do what all good 
reporters do—just hold up the mir- 
ror to what I see (there will be 
no curves in the mirror). I expect 
that much of what I see and hear 
will not be popular back here, but 
one of the things I shall tell the 
people in these foreign lands is 





that there is stil] room for unpopu- 
lar opinions in our country. My 
cameraman will be Charlie Mack, 
my sound man, Bobbie Hutten- 
loch.” 

The trio, plus Senator Smith’s 
secretary, will go the whole way 
by air. 


Canada’s CKLW-TV In 


Preem, Gives Detroit 
Area Its 4th Station 


Windsor, Ont., Sept. 21. 
CKLW-TV was dedicated amid 
pomp and circumstance on an in- 
ternational scale Thursday (16) as 
it became the fourth television out- 

let in the Detroit-Windsor area. 
Canadian station had begun its 
regular broadcasting schedule six 
hours before the ceremonies were 
telecast at 8 p.m. First shots were 
of a fireworks display on the front 
lawn—which faces the Detroit 


River across from the Motor City’s 
downtown section—of the $1,500,- 
000 station, most powerful tv outlet 
in North America with 325,000 
watts. Large helium-filled balloons 
carrying illuminated figure 9s— 
station operates on Channel 9— 
were released amid the flare of 
skyrockets and bursting of aerial 
bombs. 

Then came dedicatory speeches 
by Mayors Arthur J. Reaume and 
Albert E. Cobo, of Windsor and 





Detroit, respectively. Louis C. 
Miriano, president of Detroit’s 
Common _. Council, presented 


CKLW’s prexy and manager, J. E. 
(Ted) Campeau, with a resolution 
praising the station for its ‘good 
neighbor” policy in 20 years of 
radio and wishing it success in its 
new venture. Many other political 
and civic leaders from both sides 
of the river also participated. 


The entertainment part of the 
program was highlighted by inter- 
views with Marguerite Piazza, now 
appearing at the Statler’s Terrace 
Room in Detroit, and Gary Crosby. 


Station lost its audio a few min- 
utes before program got under way 
but recaptured it in time. It was 
recalled WXYZ-TV, Detroit, had a 
similar failure during its opening 
day festivities several years ago. 

Viewers will notice that CKLW- 
TV is lacking something common 
on the three Detroit stations—beer 
commercials which are prohibited 
by Canadian law. 


Tiffany’s WQXR Buy; 


First Time in Radio 


Plush Tiffany & Co., N. Y. jewel- 
ers, is about to bankroll its first 
broadcast. The store with the big 
price-tag starts Sept. 30 as spon- 
sor of WQXR’s “Symphony Hall.” 

WQXR inking constitutes a ma- 
jor move for Tiffany, since the 
company for years wouldn’t permit 
a sign over its entrance. The stanza 
possesses the proper decor, how- 
ever, since the 8:05-9 p.m. time will 
minimize commercials and will air 
classics. 











‘Lee: ‘No Network Dominance’ 


FCC Commissioner Robert E. 


Virginia Beach, Va., Sept. 21. 
Lee today (Tues.) declared his 


belief that legislation to govern the networks “is not required” 
but at the same time defended the motives and the personnel of 
the Bricker Committee investigating regulation of the networks. 
He aired his views in a speech to delegates of the District IV 
meeting of the National Assn. of Radio & Television Broadcasters 


here. 


Lee said that there is “unwarranted uneasiness” in some parts 


of the industry regarding the inquiry. 


Effective legislation or a 


demonstration of the lack of need for it can only be determined by 
“searching investigation,’ Lee, formerly in charge of surveys for 


a House committee, said. 


“In this case,” he declared. however, “I believe that this in- 
quiry will clearly demonstrate that legislation is not required and 
at the same time may bring to light and correct some practices 


inconsistent with the public interest. 


I want to state my complete 


confidence in not only the Senate (Interstate Commerce) Com- 
mittee but in the excellent staff recruited for this investigation.” 


Reviewing network regulation 


of the FCC, Lee stated that in 


his opinion “there is no form of network dominance in the in- 


dustry today.” 


He said that FCC rules are not static and may be 
changed whenever circumstances 


require. “The foundation of 


our system of regulaton,” Lee said, “has been to fix respsonsibility 


directly on the station licensee. 


In my opinion, any change in 


regulations which would tend to reduce the responsibility of in- 
dividual stations would not be in the public interest, nor would it 
improve the economic welfare of any segment of the industry.” 
Pointing out that radio and tv together accounted for less than 
20% of national advertising last year, Lee said he does not see how 
legislation controlling the networks could be feasible without in- 
cluding advertising agencies, talent agencies, motion picture pro- 


ducers, program packagers and 


others. “Any other course,” he 


said, “would be inequitable and unfair.” 





Hex on Specs 
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public that turns its back on a 
sincere, courageous effort to inject 
a freshness, newness and bigness 
into a medium oversurfeited with 
mediocrity?” Even granting that 
the Hutton-Liebman competition 
from CBS, with Ed Sullivan’s star- 
spangled “Zanuck Story” emerg- 
ing as one of the most potent of 
the “Toast of the Town’’ install- 
ments; or granting that there’s a 
continuing inherent drama in the 
Lillian Roth saga even on its third 
go-round, the disappointing audi- 
ence pull on both the NBC and 
CBS top-budgeted entries registers 
as the “stunner” of the tv year, 
with the bafflement of the net- 
works matched only by their subse- 
quent determination to “stay with 
it and prove that we’re right.” 


(Since the specs are designed 
primarily to achieve a spectacular 
rating and practically decimate all 
competition in order to justify the 
kind of coin lavished on them, the 
plight of the webs becomes all the 
more understandable.) 

Alarming Precedents 

The trade generally will applaud 
the decision of the networks to play 
it the spec way, come what may, 
despite some _ trepidations over 
“evil precedents” established in 
bringing them to fruition; namely 
the sky’s-the-limit fees commanded 
by talent ($50,000 for Betty Hut- 
ton’s one-shot), or permitting the 
stars to call the turns on desig- 
nating producers, costars, etc. But 
overall, it’s the determintion of 
the webs to break with established, 
cliche patterns and to whet the ap- 
petite of the public for something 
new and more ambitious that rates 
plaudits in striving for a more 
spectacular era in tv and show biz. 

As one network exec put it: 
“We’re gonna get flops along with 
the hits; but basically it’s some- 
thing we gotta stay with to edu- 
cate the public in wanting some- 
thing new. It’s our job to create 
the thirst, which doesn’t come over- 
night, but if we don’t create that 
thirst the public won’t drink.”’.... 

Major task facing NBC, for one, 
is to convince the clients already 
in for the plunge that it’s long- 
range rather than an overnight tri- 
umph. Hazel Bishop, for one, has 
been howling. With approximately 
$150,000 time and talent riding on 
the Hutton initial show alone as 
sponsor of the closing half of 
“Satins” (Sunbeam picked up the 
other 150G tab for the first 45 min- 
utes), agency boss and Hazel Bish- 
op factotum Raymond Spector left 
no doubts about his anxieties, as 
those dwindling ratings while the 
show progressed left him holding 
the bag on probably one of the 
highest cost-per-thousand items in 
tv annals. (Fact, too, that Spec- 
tor scored a missout in trying to 
persuade Miss Hutton to plug the 
client’s product, while not ger- 
mane to the spec “crisis” itself, 
didn’t particularly contribute to- 
ward salving his wounds.) 

Meanwhile, NBC’s mastermind- 
ers have plunged into the task of 
devising the supplementary facets 
to implement the spec idea—nota- 
bly in the realm of a more thor- 
ough promotion-exploitation-pub- 
licity campaign both on the air 
and via use of the dailies and mags. 
It’s felt that the “Satins” buildup 
and trailers lacked the necessary 
impact. Henceforth, for example, 
NBC will do a triphammered on- 
the-air pre-buildup job for each 
of the specs; not only in terms of 
the stars but in dramatizing the 
vehicles and familiarizing the au- 
diences in advance with a musical 
show’s score so that “we'll have 
them whistling the songs before 
the show hits the air.” 
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will be credited with their full 
hour rate, even though their net 
will approximate NBC’s and CBS.’ 

Radio execs have been concerned 
about reporting billings for some 
time, since the varying discount 
plans in effect at the different net- 
works make a gross billings figure 
a. misleading one for purposes of 
comparison. Mutual, for example, 
grants an immediate 50% cut in 
evening rates for all markets which 
have television, plus a multiplicity 
of other discounts. These aren’t rv 
flected in the gross figure reported 
to the industry, and therefore a 
flat comparison of Mutual’s billings 
with CBS’, for example, is impos- 





sible. 





Gillette's Spanish 
Whirl on Series 


Gillette is about to make a pitch 
for the Puerto Rican market via 
Spanish-language coverage in New 
York of the upcoming World Se- 
ries. To be aired over radio outlet 
WLIB, the roundabout deal con- 
stitutes the first time in the his- 
tory of the sports classic that it 
was ever broadcast in N. Y. in a 
foreign tongue. 

The Gillette angle is uniqué, 
While it has a fairly solid hold on 
most of the Latin and South Amer- 
ican countries, it is reportedly way 
behind single-edged blade sales by 
Gem in P.R. So in order to get 
Puerto Ricans to buy double-edged 
Gillette blades, the Series broad- 
casts will offer any of the islanders 
a razor gratis if a friend or rela- 
tive listening in N. Y. will simply 
supply his name and address. Spon- 
sor figures that with a flood of 
two-edged razors into P.R. it will 
considerably increase blade sales 
there. Agency McCann-Erickson is 
banking for a payoff on the fact 
that much better than half of 
N. Y.’s approximately 800,000 Lat- 
inos are from P.R. 

Spanish play-by-play will be 
done by Buck Canel, and will be 
beamed to South and Central 
America, although ‘it’s Gillette’s 
primary aim to hit N. Y. First 
series game is slated for Sept. 29. 


WFIL PREPS CLIENTS 
FOR TINT TV ERA 


Philadelphia, Sept. 21. 

WFIL-TV inaugurated color side 
transmission throughout its entire 
daily schedule yesterday (29) and 
will launch color film transmission 
on an all-schedule basis starting in 
mid-December. 

Announcement of the addition 
of color facilities was made by 
Roger W. Clipp, general manager, 
who said all station identification 
slides and all promotional spots 
will be telecast in full color. Audio 
mention of this fact will be made 
in each case for the benefit of the 
black and white viewers, marking 
the first time black and white view- 
ers will be so consistently re- 
minded of the ready availability 
of color tv. 

WFIL-TV has offered color 
transmission to advertisers at no 
increase in cost over black and 
white transmission of commercial 
slides. Only requirements is that 
the advertiser supply his own color 
art work, and/or slides. 


Gould’s 1006 Suit Vs. 
G&T On ‘2 For Money’ 


Limited examination of officers 
of the Goodson-Todman packaging 
outfit was granted attorneys for 
writer A. Edward Gould, who 
claims piracy on the title ‘“‘Two for 
the Money” to the tune of $100,000. 
N. YY. Supreme Court Justice 
Joseph A. Gavagan ruled that pre- 
trial examination would be con- 
fined to Goodson-Todman to the ex- 
clusion of other defendants in the 
case, CBS, P. Lorillard and Lennen 
& Newell, and ruled that Good- 
son-Todman need not’. produce 
books and records. 

Gould claims he wrote a book 
called “Two for the Money” in 
1941, and that the title has since 
acquired a secondary meaning. He 
claims the defendants wrongfully 
appropriated the title for the tv 
show, which stars Herb Shriner. 
Defendants have entered a general 
denial of all allegations. 


" WPIX Goes To College 


WPIX, the N. Y. Daily News- 
owned tele operation, has assumed 
a cap-and-gown flavor for fall. Not 
only is the return of the Columbia 
U. School of Journalism ‘“News-O- 
Rama” set for Oct. 18, but a 
Hofstra College inspired and con- 
ducted half-hour makes its entry 
on that day also. Moreover, there’s 
going to be the return of the much- 
heralded “Living Blackboard” 
three-time-a-weeker, done by the 











station in cooperation with the 
N. Y. Board of Education, on 
Oct. 5. 


Another new show in the WPIX 
lineup is “I Made the’ News,” a 
panel show which includes Johnny 
Olsen, Eloise McElhone and 
Allen Ludden, which debuted last 
Sunday (19). The Hofstra College 


program has not been named yet. 
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Kraft Foods adds audience by adding ; 
' Kraft Television Theatre to ABC 


ouble This little cameraman is so familiar we hardly have to tell you which 
famous program it stands for! It’s also symbolic of one of 


it + : . r . 
last year’s most significant moves... when Kraft Foods widened 


their TV audience by adding these weekly dramas to ABC’s 
r Thursday line-up. The commercials, too, are a popular feature of 
at 
d 
's 
i- 
You’re in smart company on ABC-TV 


AMERICAN BROADCASTING COMPANY 





this outstanding show... one of the many distinguished 





programs now making “dramatic” news on ABC, 
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_ 34 RADIO-TELEVISION 
From the Production Centres 





IN NEW YORK CITY... 


What music publishers and song pluggers think of Perry Como (as if 
it could be bad) is in the theme of Paul Denis opus in TV Star Parade 


for Oct. ... Albert Perkins, managing editor of American Magazine 
will lecture on radio-tv writing at Pratt Institute, Brooklyn, in addition 


to his regular NUY chores. Kimball Flaceus organized the Pratt course. | 
_. . Manhattan brethren got silver dollars as commemorative tokens of 
Actress Betty O’Leary 


L. B. Wilson’s WCKY being 25 years old... 
has sold her Long Island home and moved to a Manhattan apartment. 


Harry Wismer, Mutual sporis gabber, being kudosed by the Profes- | 


sional Golfers’ Assn. of America on Sunday (26). He gets a citation 
for being “one af the major factors in the tremendous increase in in- 
terest toward golf” ... Alma Dettinger returns from 30-day vacation 
and starts her 14th year as femcee of WQXR’s “Other People’s Busi- 
ness” . . . Hal Gold, editor of Mutual’s press information department, 
was again named p.r. biss for the Knights of Pythias of New Jersey ... 
Eddie Fisher guested on the Marylin Cantor airer via WINS last Sun- 
day (19) ... Mike Jabtons, WLIB bally boss, on jury duty in N. Y. 
Supreme Court ... Les Keiter has American Kitchen division of WINS’ 
“Game of the Week.” 

David B. Graham has resigned as mgr. of Dancer-Fitzgerald-Sample’s 
radio-tv operations dept. and intends to move back to program and 
commercial production. His last legit link was as co-producer of 
Paul Green’s “Salvation On a String” last July at Theatre de Lys in 
Greenwich Village . . . CBS news-public affairs veep Sig Mickelson 
planed to Europe to visit principal overseas bureaus of the web, re- 
turning Oct. 13... John Henry Faulk to launch drive of United Cere- 
bral Fund in New Brunswick. N. J., Oct. 4 (at Rutgers U. Commons) and 
fortnight later (19) goes to Ossining, N. Y., to open the fair there... 
WNBC-TV’s John Hurlbut syeeched on “TV—the Electronic Salesman” 
at N. J. Insurance Agents Assn. in Atlantic City ... Norman Frank, 
CBS program supervisor, to Europe for a month’s vacation .. . Gene 
Autry originated his Sunday (19) show from CFRB-CBS, Toronto .. . 
NBC o&o merchandising chief Max Buck, now in Chi on biz trip, named 
head of radio-tv credentials panel of Natl. Assn. of Food Chains... 
WCBS’ Herman Hickman participates in Georgetown Forum of Air 
Sept. 26 discussing football . . . Galen Drake okay now after recent 
auto aecident, with 12 stitches removed and hair growing back on scalp. 

Bill Leonard will have Italian film star Gina Lollabrigida on the 
WCBS “This Is N. Y.” this week, but even the pressagents are doing a 


personal ga-ga over Gina because one official source billed her for | 
tomorrow (Thurs.) and another “horse’s mouth” communique had her | 


spotted for Friday (24). Better watch the logs for Lolla . 5 CBS’ | 
“UN—On the Record” returns Friday for sixth year on air... It’s} 


back-to-school for WNBC’s “Music Through Night” lost Harry Fleet- 
wood who renews collitch acquaintances this week at Columbia U. to 

try for Ph.D. in French ... 
~ named chairman of American Legion Ad Post’s “Just One Break Com- 
mittee” which helps place disabied vets in ad, sales, p.r., etc., jobs. 
Station’s Joan Campbell, secr’t to g.m. Carl Ward (latter a returnee 
from NARTB meet in Lake Placid), returned after undergoing surgery. 
Publicity director Milton Rich, back after Peekskill quickie with his 


family in which he personally participated in Hurricane Edna, reports | 


that new® director Dave Driscoll rushed into the “Operation Big Gale” 
right after vacation and then beelined it to Southhold, L. IL. to pick 
up the pieces after a bad beating taken by his home there . . . Guitarist 
Mundell Lowe now providing solos, background and lead-ins for Jim 
McCoy’s WNBC deejay show with today’s (Wed.) guest Irving Berlin .. . 
CBS spot sales (radio-tv) named national spot reps for KOIN and 
KOIN-TV, Portland, Ore. . Jim Brown, director of Lanny Ross’ 
“Showtime” and Herman Hickman show on WCBS, back after briefie 
in Hollis. 


IN SAN FRANCISCO .. . 


Pappy Waldorf, U.C. football coach, started a series of Friday night 
prevues of California grid games over KLX at 6:15 p.m. . . .Westing- 
house will renegotiate contracts in the coming month with the National 
Assn. of Broadcast Employees and Technicians and the American Fed- 
eration of Television and Radio Artists... Les Arries, ABC-TV direc- 
tor of sports, and Castleman D. Chesley, his assistant, in town for the 


Oklahoma-California game which ABC televised. Mort Sahl’s midnight | relations department . 


Henry Untermeyer, sales mgr. of WCBS, | 


Ann Meriwether, Miss America, made her tv debut eariler this summer 
on Jerry Bundsen’s KGO-TV “Look Who’s Here” show since off the 
screen and on KVSM ... ABC staff members held their annual picnic 
Sept. 16 at the Peninsula Country Club... Eve Dybwad, formerly with 
NBC in New York, has joined the office staff of KGO sales. 


IN CHICAGO... 


Edward Rosenheim has succeeded George Probst as exec secretary 
of the U. of Chicago’s radio office and will supervise “The University 
of Chicago Round Table” aired by NBC. Probst is new assistant general 
manager at WBGH, Boston . 
ithe helm of WMAQ'’s nightly remote from the Chez Paree , 





. .Dan 
Foster ankled his Henri, Hurst & McDonald directorship to join Russel 
M. Seeds as veep and account exec ... WAsaAs" manager Tom Davis in 
| New York this week on a selling junket . WGN farm director 


| St. parade saluting the nation’s dairy industry Oct. 9... Mary Jo 
Kunches new assistant educational director at WBBM Deejay 
Daddy-O-Daylie bows next neek with a midnight cross-the-boarder on 
| WGN ... Mutual sales veep Ade Hult checked in at the Chi office last 
| week. Ditto sports director Paul Jonas ... WCFL piping a Saturday 
night remote from the Pump Room with John McCormick hosting .. . 
Manhattan Motors has renewed Bob Elson’s 6 p.m. sports roundup, 
simulcasted on WBBM-TV and WCFL ... Ric Lambert, Chi NBC radio 
| network salesman, off next month on a Naval Reserve hitch .. . Eileen 
Mack’s weekly interview show at Chi’s Veteran’s Research hospital 
now riding into some 200 hospitals via the-VA network. 


IN BOSTON ... 


WEEI, Hub’s CBS outlet, celebrates its 30th anni on Sept. 29 with ; 


plenty of special events and hoopla skedded ... Raytheon Manufac- 


turing Co. has donated an invisible electronic link to WGBH-TV for | 


use between its Cambridge studios and its transmitter located on Great 

| Blue Hill, about 10 miles away ... WBZ will air the Harvard football 
| games this season with Leo Eagen and Lindy Miller handling the de- 
scrpitions .. . Pete Johnson, who recently joined the WMEX announc- 
ing staff has ankled that station to join WXBR, Manchester, N. H., 
replacing Donn Tibbetts . . . Deejay John Scott, formerly of WHDH 
and WVDA, has joined the WEEI announcing staff and will specialize 
in musical shows 
of honor at Advertising Club’s kickoff luncheon at the Hotel Statler, 
Sept. 28 . . . Frank Bell and his WEEI house band dished out the 
rhythms at the Ad Clubs third annual “Get Acquainted” night last 
week ... Red Sox announcer Curt Gowdy has been chosen to broad- 
cast the NBC college football games each Saturday this season. 


IN PITTSBURGH ... 


Ernie Roth is WCAE’s new publicity man. He was a promotion man 
for the Gaylords-Don Cornell nitery package this summer 
Reichblum, WJAS sportscaster, teaching radio writing and announcing 
at Duquesne U. . . Carmen Conderato, of KQV, engaged to PFC 
Walter Walker. who is stationed at Fort Sam Houston, Tex. ... Bettie 
McLaughlin, of WDTV secretariat, won women’s second division golf 
championship at Stanton Heights CC with a 98... R. E. Pusey, auditor 
at KDKA, transferred to KPIX in San Francisco . . . Frank Forsythe, 
| formerly of Point of Purchase Advertising, added to WWSW sales staff. 
. .. Connie Bulr, hello girl at Channel 2, and John Bartolotta will be 
married Oct. 31... Bob Pritchard, WJAS salesman, back on the job 
after being out more than a week with an eye infection . . . Ray Scott, 


signed by Gulf to do play-by-plays of Pitt football games over KDKA, | 


| heads for Los Angeles this week-end to call the Panthers’ opener with 

Southern Cal. . .. George Benson, 10-year-old singer, set for a weekly 
Saturday morning program on WILY... Walter McCoy just chalked 
| off 29 years on the WJAS engineering staff ... Harry Foster has re- 
| signed from WCAE sales staff to become assistant manager of WFPG 
in Atlantic City. 


IN OMAHA... 


| KHOL-TV, Holdrege, Neb., Channel 13, has switched affiliation from 
| CBS to ABC, manager Duane L. Watts announced last week ... Don 
| Norman, star of KFAB’s “Later Show,” back from vacation ... The 
| Northern Nebraska District Lutheran Church, Missouri Synod, last 
| week at its 21st convention in Seward, Neb., voted to establish a radio 
|and tv commission to work in coordination with the district’s public 
. Lambert Bartak Trio featured on Rosen- 


KGO show is expanding to five times weekly, Sunday to Thursday ...| Novak U-Auto-Buy program on KMTV Tuesday nights 


Price Shoes, signed to sponsor a weekly 15-minute newscast imme- 
diately preceding the regular Saturday Pacific Coast Conference foot- 
ball game on KGO... Bill Laws starting a new half-hour sports show 
on KLX, Saturdays at 5:30 p.m. recaping the football scores ... Lee 
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IN PHILADELPHIA ... 


Local RCA sales outlets remained open Sunday evening (12) for 
| color demonstration of the Betty Hutton spectacular. An estimated 
12,000 customers visited 60 stores, with 12 sales of color receivers... 
Employes of WIP gave a joint reception at the Benjamin Franklin 
Hotel for Ed Wallis, who resigned as publicity and promotion director 


into Wallis’ job at the radio station ... Steve Allison, late-evening 
commentator for WPEN, has moved. into a midtown penthouse atop 
Chancellor Hall . .. St. John Terrell’s Music Circus production of 
“Oklahoma!” will give a special matinee Oct. 2 for the benefit of the 
“Mary Jones Hearth,’ public service project of WFIL’s director of 
women’s programs ... Mary Door, former staff writer for NBC and 
West coast broadcaster, has launched a new women’s program “At 
Home,” on WFIL-TV (Mon.-Fri. 2:30 to 3 p.m.) starting Monday (20). 


IN MINNEAPOLIS .. . 


New U. of Minnesota football coach Murray Warmouth started his 
WCCO-TV hour Sunday night shows Sept. 19. Subsequent programs 
will include films of preceding days’ Gopher contests ... With end 
of daylight: savings Sept. 26, there’ll be considerable rescheduling of 
tv programs here where there’s no d.l.s. and where time is central 
standard ... Former U. of Minnesota football coach Wes Fesler nixed 
offer of U. of Indiana athletic directorship in order to remain here 
with radio station WDGY where he’s sports director and a vice presi- 
dent ... WCCO-TV concluded 33 telecasts of Minneapolis and St. Paul 
American Association baseball games, four of American Legion tourna- 
ment contests and an exhibition game between the local millers and 
parent club New York Giants 
way” and “Lassie” in its fall-winter lineup 


WFAA-TV’s 5th Anni Goelet’s Post 


408 sles, Sept. 21. 
Dallas, Sept. 21. Los Angeles, Sep 
WFAA-TV celebrated its fifth an- 





| dom’s National Board of Review, 


. . Jack Eigen entering his fourth year at | 


Norman Kraeft and chief flack Jim Hanlon relping organize a State | 


... CBS-TV actor Ronald Reagan slated to be guest | 


| Ue 


of WIP to take the same post at WPTZ, and Paul Martin, who moved | 


... WCCO-TV including “Best of Broad- | 


Peter Goelet, member of film-| 


niversary on Friday (17) with spe- 
cial telecasts throughout the day. 
The outlet began here as KBTV, 
the first local tv station operated by 
the Potter Television Co. 

The Dallas Morning News pur- 
| chased the station in March, 1950, 
and in May of that year the call 
letters were changed to WFAA-TY. 





the pub-service show, 
Are First.”’ Show is currently on 
|the U. of Southern Cal.’s KTHE, 





| which goes Off the air end of this | 


| month. 

| Goelet appointment is seen as 
move to help sell the show on one 
of the commercial outlets. Show is 
a pubservice panel program, tying 
‘up various consumer groups, 


has been nanted national advisor to | 
“Families | 


BBC-TV’s Variations 
On a Spec Theme For 
Final Year As Monopoly 


London, Sept. 21. 
To launch its final years as a 
| monopoly, BBC-TV has prepped a 
major schedule of legit, longhair 
and pop telecasts to start with the 
opening of the fall season. In the 
| drama field the British state tele- 
| vision network is planning a num- 
ber of new and classic productions 
in addition to a series of plays 
| specially commissioned by them. 

One of the major legit entries 

will be Royston Morley’s production 
of “Peer Gynt” which will be 
staged in two parts within the 
| Same week. Another major pro- 
| duction will be an adaptation by 
| Nigel Kneale of George Orwell’s 
“1984.” Specially commissioned 
plays include a thriller by Francis 
Durbridge and a Christmas feature 
by Iain MacCormick. 

In the longhair field there will 
be a series of recitals by top instru- 
'mentalists Including Claudio Arrau, 
Piatigorsky, Gioconda da _ Vito, 
Dame Myra Hess, Isaac Stern, 
' Moisewitch and Menuhin. 

In addition to an extensive line- 
up of outside broadcasts, docu- 
mentaries and children’s features, 
the fall season will include the 
screening of a series of 15 telepix 
dealing with air warfare, title 
|music for which has been com- 
| posed by Sir Arthur Bliss. These 
airings will start on Nov. 8. 








No Coin, But Telethon 
| A WQED Shot in Arm 


Pittsburgh, Sept. 21. 

All WQED, local educational 
channel 13, could raise last week 
in a 52-hour telethon for funds 
to operate the station was less than 
$25,000. Most of the contributions 
came in one and two-dollar dribs 
,;and drabs and there were no big 
| givers. Marathon show was aug- 
mented by a house-to-house can- 
vass by hundreds of volunteer 
workers, which added something 
more although not much to the 
total. 

While sum was disappointing, 
WQED officials figured the tel- 
ethon more than paid for itself in 
finally focusing concentrated atten- 
tion on Channel 13. It’s been sort 
of a stepchild in local tv circles 
since first going on the air earlier 
in the year and management thinks 
wide publicity and good viewer in- 
‘terest in the telethon may have 
| been just the shot in the arm the 
station has needed. 





Don Campbell Prexies 
, Cisler-Owned KXXL 


|- Monterey, Sept. 21. 

Don D. Campbell, formerly v.p. 
and general manager of WILD, 
Birmingham, has been named pres- 
ident and general manager of the 
new Monterey station KXXL now 
under construction by Stephen A. 
Cisler, owner. 

KXXL expects to open in No- 
vember operating with 1,000 watts 
fulltime on 630 k.c. Campbell is 
a veteran of 20 years in Birming- 
ham radio. He becomes a major 
stockholder in KXXL following 
approval by the FCC. 
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Skeptical? Others Failed? 


| MAN OR WOMAN .. . WHATEVER YOUR 

| HAIR PROBLEM, Mr. Joseph R. Messina’s over 

| 30 years of accumulated knowledge at your service. 

| for Gray Hair, Baldness and other hair and sealp 

| problems. Even in eases of over 10 years’ baldness 
HAIR, not fuzz bas been grown, 


After the first personal visit to study your hair 
| problem, frequent office visits are not required. 
You can easily apply the fofmula yourself, follow- 


} ing the simple «cHrections in the privacy of 


| home, 


MONTHLY COST AS LOW AS $10 


JOSEPH R. MESSIN Scalp Specialist 


Trichologist 
—ESTABLISHED SINCE 1924— 


140 W. 57th., N.Y.C. Cl 7-3051-—-8th Floor 
Tues. 1-7. Thurs, | te 6, Sat. 1-4 and by appt. 
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with 


“TELLENS” 


ADAPTER 


* & 

(—for in-the-lens prompting) 
After 4 years of research, TelePrompTer is proud to add the 
“TELLENS” adapter to our complete prompting _ service. 
“TELLENS” is the most functional and successful in-the-lens 
prompting device on the market—a useful addition to our com- 
plete line of prompting equipment. “TELLENS” lets your an- 
nouncer read ... 


DIRECTLY INTO THE LENS! 
—Now let us tell you why “TELLENS” is best... 


1. ‘‘TELLENS’’ Adapter doesn’t need reverse-image typing. (Try writing 
an E backwards for a rush, last minute change). 


2. “‘TELLENS”’ Adapter does not require a special mount. It is attached to 


your regular TelePrompTer unit in a matter of seconds. 


3. ‘‘TELLENS”’ Adapter features a special magnifying element that enlarges 
copy more than 2 times. (Our exclusive ‘Eisenhower type” without magni- 
fication, is already the largest in the field). 


4. “‘TELLENS”’ Adapter is designed and engineered to reduce reflection and 


flare to a minimum. 


5. ‘‘TELLENS”’ Adapter doesn’t interfere with lens changes or lens turret 
rotation. 


6. ‘“‘TELLENS’”’ Adapter exclusively lets you signal timings, cuts, stretches, 
etc., while on air. 


““‘TELLENS” Adapter Is Available For Both TV and FILMS 


For information and demonstration, contact ® 


| 

















z | 3 ¥ 
DON REDELL © BART SWIFT e NAT MYERS 
300 West 43rd Street, New York, N. Y. Phone: JUdson 2-3800 


CHICAGO LOS ANGELES WASHINGTON, D. C. PHILADELPHIA TORONTO 


® * Trademark 
registered 
U.S. Pat. #2635373 
Other Patents 
Pending 




























Raymond Hagen George Kane Fred Barton James Blair S. W. Caldwell, Ltd. 
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Britain's Comm TY Blueprint 
Taking Shape; Set Operating Head 


London, Sept. 21. 

The blueprint for Britain’s com- 
mercial television system is now 
taking shape. The first three sta- 
tions will be in operation by the 
fall of 1955 in London, Birming- 
ham and Manchester and thus cov- 
ering at least 50% of the country. 

Thereafter the timetable drawn 
up by the Independent Television 
Authority calls for an additional 
three stations each year, following 
the BBC pattern of strategically 
placed transmitters which already 
cover almost 85% of the popula- 
tion. 

These details were revealed last 
week by Sir Kenneth Clarke, I. T. 
A. chairman, who also reported 
the appointment of Sir Robert 
Fraser as director-general of the 
new network. He is the head of 
the Central Office of Information 
and during the past 10 years his 
job has necessitated close contact 
with advertising and the press. His 
practical experience in tv is lim- 
ited to the production of govern- 
ment sponsored telepix made 
through the COI. 

The next major decision will be 
the appointment of program con- 
tractors. Sir Kenneth intimated 
that these would be named by Oct. 
10, and five days later he was leav- 
ing for the United States. This is 
a two-fold m.ssion to gander the 
U. S. commercial video systems 
and to receive an hunorary degree 
at Columbia U. 

To date, 20 applications from 
would-be program contractors had 
been received in response to ad- 
vertisements in the national press, 
but Sir Kenneth anticipated that 
many more would flow in once 
more definite information was 
available. Of the 20 applications, 
five came from major concerns 
who would be able to take on a 
substantial slice of the program- 
ming. Seven were received from 
local applicants in the Midlands, 
Scotland, Northern Ireland and 
East Anglia who would mainly con- 
centrate on packaging programs for 
local transmitters. : 

The ITA chairman confirmed 
that orders had already been 
placed for six vision transmitters. 
Three would be made by Marconi 
and the other three by Pye. The 
first London station would operate 
from Crystal Palace and arrange- 
ments were being worked out 
whereby the commercial web could 
share the BBC masts. As the new 
BBC mast at Crystal Palace will 
not be ready until the new year 
the ITA intends to tee off with a 
temporary mast. 





Heouston—Dr. Tom Battin has 
joined the staff of KUHT-TV edu- 
cational tv outlet of the U. of Hous- 
ton as a producer-director. He is 
on a year’s leave of absence from 
the U. of Florida where he is diree- 
tor of tv. 











‘Past’ Gets a Future 

A local tv program has made 
the grade as a lecture series. 
New York Univ. is offering a 
course in archeology under Dr. 
Casper Kraemer called ‘Here 
Is the Past.” 


“Past” recently concluded 
its “limited engagement” on 
WCBS-TV with Dr. Kraemer 
masterminding the “under- 
ground” show in behalf of 
NYU. It’s all a switch on Prof. 
Frank Baxter’s “Shakespeare 
on TV” originally showcased 
on the Coast (the prof is a 
lit’ry hand at U. of S. C.) and 
based on his lecture series. 
Kinnies were shown on WCBS- 
TV and a number of other sta- 
tions on the CBS loop, as was 
“Past” for 13 weeks. 


DuM Labs Profit 
In 24-Week Dip 


While sales at DuMont Labs 
showed a slight increase for the 
first 24 weeks of 1954 over a like 
period in ’53, net profits for the 
company took a dip. DuMont laid 


the fall in profits to the price war 
in the cathode-ray tube and tv re- 
ceiver markets as well as to the 
initial costs of tint video manufac- 
turing. 

Despite the falloff in returns to 
stockholders, DuMont expected the 
profit-to-sales ratio for the remain- 
der of the year to be “at a con- 
siderably higher level.” Sales 
through June 20 of this year 
reached $41,590,000 as against last 
year’s $41,395,000 for the same 
time, but the net profit showed 
$479,000 for ’54 and $913,000 for 
the previous session. Profit per 
share, on 2,361,054 shares outstand- 
ing, is down to 18c. from 36c. 

An important cost to DuMont, 
according to the financial report, 
was in development, research and 
tooling for tint. 


Taylor To Helm WITW 


Chicago, Sept. 21. 


WTTW, Chi.’s educational sta- 
tion which hopes to get on the air 
next spring, has named its exec di- 
rector. He’s John W. Taylor, ex- 
UNESCO director general, whose 
first task will be to round up a 
staff and select a site for studios. 


Non-commercial station is being 
sponsored by the Chicago Educa- 
tion Television Assn., which has 
collected nearly $900,000 towards 
its goal of $1,100,000. 
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‘Ben Gross Story’ Set 
As ‘Toast’ Bally For 
Radio-TV Ed’s Tome 


Ben Gross, raicGo-tv editor of the 
N. Y. Daily News, will go on a 
busman’s holiday next month to 
carry the broadcasting torch for 
his upcoming Random House book, 
“I Looked and Listened.” Latter 
tome,, to be issused Oct. 8, pre- 
ceded Oct. 5 by a party for him 
at Toots Shor’s in Gotham, repre- 
sents 30 years of Gross time in 
plying his trade on the Daily News. 
His “big booking” among some 80 
anticipated appearances on _ both 
coasts (with five radio-tv webs, 
lotsa indies, and Newark’s WATV 
the latest to hop the ‘30” band- 
wagon in picking up the tab for 
the tribute at Shor’s cuisine) al- 
ready is in the bag via Ed Sulli- 
van’s CBS-TV “Toast of the Town.” 
It’s slated as a “Ben Gross Story” 
for mid-November, with exact date 
contingent on availability for per- 
sons in the trade who fit into such 
a cavaleade. (Sullivan figures this 
is “nonpartisan” unrelated to his 
own News affiliation). 


There are two other definite 
datings so far, Ted Granik’s 
“American Forum of the Air” 


simulcast on NBC for late October, 
and H. V. Kaltenborn’s WNBT 
(N. Y.) “It Seems Like Yesterday” 
in mid-October. 

Gross will leave for his vacation 
right after the testimonial to him 
but will take the five weeks to pro- 
mote ‘Looked-Listened.” With 
80 p.a.’s slated, he’ll be working 
the four-a-day circuits. 


Lamb 


= Continued from page 26 











and the mechanical manner in 
which the Commission’s witness, 
William Cummings, answered Po- 
well’s questions. “These people 
know their lines like actors in a 
play,” he complained. 


Also McGrath 


McGrath also has been getting 
in some licks. Incensed at Thurs- 
day’s hearings because of Powell’s 
reliance on the “offer of proof” 
device to get restricted testimony 
(for appeal purposes) into the rec- 
ord, he warned Powell: “If you 
can’t substantiate these offers the 
Commission will be held strictly 
accountable.” 

“No threats are going to deter 
me from attempting to get to the 
truth of this case,’ Powell shot 
back. 

“If you have to run a publicity 
show, why don’t you get yourself 
an advertising agent?” McGrath 
asked. 

“Why don’t you loan us one?” 
Powell replied. 

“We'll be glad to,”’ said McGrath. 

Except for a photostat of a news- 
paper story in the Toledo Blade in 
1944 that Lamb would address a 
meeting to dedicate a new Commu- 
nist Party headquarters, no docu- 
mentary evidence had been pro- 
duced by the Commission last week 
tc prove its charges. But Cum- 
mings gave support to the story by 
his testimony that he heard Lamb 
speak at the ceremony and heard 
him introduced as a “very good 
friend” of the Party. 

Because of rulings by the Ex- 
aminer against hearsay evidence, 
most of the Commission’s case 
against Lamb so far has been put 
in through the “offer of proof” 
route. An example of such an “of- 
fer of proof” was a statement by 
Powell that “if the witness were 
permitted to testify he would say he 
was told by Joe Friedman (a party 
officer) that Lamb raised heli with 
Johnson (another party officer) be- 
cause he put Lamb on the spot by 
asking him to speak.” 

After protests by Brown and Mc- 
Grath that the “offers of proof” 
were damaging their client, Sharf- 
man acceded to a request to insti- 
tute a novel procedure by which 
such “offers” are made “sotto voce” 
(softly) beyond the hearings of the 
reporters at the press table. The 
procedure does not keep the press 
from ascertaining the nature of the 
“offers” from the.transcript when 
it becomes available the following 
day. But Sharfman said he thought 
it worth trying out. 

Lamb has been present at all the 
hearings. He manages a laugh 
sometimes but little of it is funny 
to him. 

‘Never Saw Card’ 

FCC’s first witness on the 
charges against Lamb admitted 
under cross-examination yesterday 
(Mon.) he had never seen a Com- 





munist Party membership card for 
the Toledo broadcaster-publisher. 

Under questioning by Russell 
Brown, counsel for Lamb, William 
Cummings, former FBI, informant 
who joined the C. P. in Toledo in 
1943, denied he told Victor UlIl- 
man, a freelance writer, that he 
“didn’t know anything about Lamb 
being a Communist.” What he told 
Ullman, he testified, was that he 
had never seen a membership card 
for Lamb. 

Ullman’s name was brought into 
the hearing by Brown in question- 
ings Cummings regarding a book 
he plans to write on his FBI ex- 
periences. Commings said he wants 
to “educate” southern Negroes on 
the dangers of Communism. Cum- 
mings is a South Carolina Negro 
who migrated to Toledo. 


RCA’s ‘Now We’re 21’ 


= Continved from page 23 


fall, introducing models 
screens ranging up to 21 inches. 

Dr. W. R. G. Baker of General 
Electric, chairman of the NTSC 
panel which saw the compatible 
color controversy through to a suc- 
cessful conclusion and head of the 
tv panel of the manufacturers as- 
sociation, observed nine months 
ago that “it may be years before 
quantity production can _ be 
reached” on color receivers, tubes, 
ete., and figured that early sets 
would be expensive (with small 
screens giving a 12!4-inch picture 
costing about $1,000). 

Immediately following the FCC 
red-blue-and-greenlight last year, 
CBS corporate prexy Frank Stan- 
ton, speaking for subsidiaries CBS- 
Columbia (sets) and CBS-Hytron 
(tubes), spoke of a color tube which 
was to go into mass production last 
March and of f5-inch size, but to 
be followed “quickly” by a 21’er. 
The receiver end was to be in mass 
production by mid-year ’54. 

‘22’ Rectangular Next? 

Since then, a 19-incher has 
loomed large in the Columbia pic- 
ture and a couple of weeks ago, 
when RCA plans for.a “21” had 
become known, CBS set its sights 
on what the industry reasoned 
would cut across its big rival’s 
“senior” size by producing a 22- 
inch rectangular tube with a glass 
envelopment against RCA’s cir- 
cular metallic tube. Apparently 
Hytron was aiming at an industry 
sampling target of Nov. 1 to day- 
and-date RCA’s. 

RCA has been producing all 
along. Its first commercial color 
tube was of 15-inch size as to view- 
ing area. This was scrapped after 
a short run (the -figure has been 
reported at maximum 5,000) and 
the lab went into action on a 19- 
inch tube while engaged in devel- 
oping the “21.” Anderson said last 
week that the progress made with 
the bigger tube “was so good, that 
we determined not to go ahead 
with our 19-inch tube. We concen- 
trated our efforts (on “21’) with- 
out introducing any intermediate 
smaller sizes.” 

The microwave menu was shown 
on consoles of which a pair of re- 
ceivers contained the 19-inch chas- 
sis modified to work with the 21- 
inch tube. The simplified circuit 
set uses 28 tubes, the modified re- 
ceiver 39 tubes, but, said Ander- 
son, “their performance is 
same.” These and other develop- 
ments were proclaimed at the Sar- 
noff Research Center by state- 
ments of Dr. E. W. Engstrom (exec 
v.p. over research and engineer- 
ing), Stuart William Seeley (indus- 
try service lab director), D. Y. 
Smith (v.p.-g.m., tube division), 
Anderson, and for programming, 
Robert W. Sarnoff, NBC exec v.p. 

What emerged in the span from 
the pre-FCC go-ahead “embryo” to 
last Wednesday’s 21-inch “‘spectac- 
ular” was ‘“‘embro’—the meshing of 
engineering, manufacturing and 
broadcasting, and the latter was 
a bigscreen winner with lush tint 
and talent values. Opening splash 
was a ballet sequences featuring 
Andre Eglevsky, Diane Adams and 
toe troupe of N. Y. City Ballet. 
This was followed by a poshy pent- 
house number fronting singer Con- 
nie Russell who also centralized in 
a Trinidad production _ stanza. 
Closer was an excerpt from the 
film, “African Queen,” starring 
Humphrey Bogart and Katharine 
Hepburn in a prime example of 
Hollywood-to-tvy Technicolor cross- 
over, 














Lakeland, Fla.—WLAK, the NBC 
Radio affiliate here, increased its 
power to 5,000 watts. Station in- 
stalled a new RCA transmitter and 
completed other remodeling at a 
cost of $50,000. 
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Eurovision Set To 
Resume Oct. 3 


London, Sept. 21. 

The international tv hookup 
which linked eight European coun- 
tries under the overall title of 
Eurovision during the earlier part 
of the summer is to be resumed in 
the fall. The new series will start 
on Oct. 3 and will continue until 
the end of the year. 

In the new three-month test pe- 
riod all the programs will be 
screened on Sunday afternoon. 
First will be a program from Paris, 
followed by a telecast of a football 
match from Hanover a fortnight 
later. 

While the Eurovision exchange 
continues, BBC and Paris tele- 
vision technical execs are working 
on the establishment of a perma- 
nent two-way exchange between 
the two countries. This is being 
planned independently of the 
eight-nation hookup. 


‘Tonight’ 


=e Continued from page 27 


and “Home” for $180,000 along 
with last week’s $450,000 on “To- 
night.” 

The Dave Garroway 7 to 9 a.m. 
wunderbar had lured pacts from 
Chevrolet, Crowell-Collier, Curtis 
Publishing, Diamond Salt, Family 
Circle mag, General Electric, Swift, 
Washington State Apple and J. A. 
Wright, while “Home,” already on 
the books for 31 clients, drew Cur- 
tis Pub., Parker Games, Corning 
Glass, S‘avyer and Cameo Curtains 
in the 30-day period. 

The NBC sales boys, never at a 
loss for words and blurbs, were 
nevertheless doing a series of “‘can- 
this-be-true?”’ doubletakes when 
one report on “Home’s” fire came 
in from Pepperell Mfg. Co. via 
Benton & Bowles ad agency. B&B 
had offered a set of bedsheets for 
a mail-pull est. When, at deadline 
time, the pull showed an “astound- 
ing” 46,000 postcards, B&B’s Dave 
Donovan and Pepperell ad facto- 
tum Charles Bell were convinced 
that “Operation Percale” on 
“Home” had paid off in 24-sheets. 

On the local insert side, “To- 
night” got additional ammunition 
on WNBT, the N. Y. o&o, with Col- 
gate, Maybelline Eye Beauty and 
RCA Victor joining Max Factor 
and National Airlines on the client 
bandwagon. Colgate is down for 
five-a-week during the first cycle 
(via Ted Bates), Maybelline 1l-a- 
week as a year-rounder (via Gordon 
Best Co), and RCA Victor became 
another crossboarder through the 
year as of next Monday’s opener 
(via Kenyon & Eckhardt). Early 
this week,’ another coattail came 
through, Superanahist (via Ted 
Bates) for two-a-week over 26 
semesters. ‘Total of local spots is 
17, of 30 available per week. 
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Du Pont is sold on ABC... 
renews Cavalcade of America 


for °54-’55 season 


Prestige-conscious Du Pont and Nielsen-wise BBDO have again 

chosen the opening slot on ABC’s great Tuesday night line-up for 
Cavalcade of America’s ’54-’55 bow on September 28. One of TV’s most 
honored dramatic shows, winner of the Freedoms Foundation Award 

for five straight years, Cavalcade features great actors in great moments 
from American history, recreated by some of TV’s most gifted writers 
and producers. Du Pont’s Cavalcade is the opening gun of the battery of 


shows that’ makes Tuesday night ABC night on the nation’s TV screens. 


You’re in smart company on ABC-T V 


AMERICAN BROADCASTING COMPANY 
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MYSTERY BEFORE MIDNIGHT 

(Trail to New York) 

Producers: Various 

Director: Bob Tormey 

30 Mins., Mon.-thru-Fri., 11:15 p.m. 

WABC, New York (transcription) 
WABC, N.Y., has purchased sev- 


eral half-hour’ radie 


mysteries | 





from various producers to fill a/ 
time of night in New York where | 


currently the chief competition is 


from platter spinners. The last} 
drama (17) in the cross-boarder’s 
first week, “Trail to New York,” } 


Was a mediocre whodunit based on | 


a true cloak-and-dagger yarn that) Tommy 


took place around 1938. 

Script was unwieldy and the 
acting (there were no _ credits 
given) in this opus was undistin- 


HI NEIGHBOR 
With Ralph Collier, Tommy Fer- 
guson Trio, Pat Kirby 
Producer-Director: Fred Karch 
30 Mins., Mon.-Fri. 4 p.m, 
Participating 
WCAU, Philadelphia 
New “Hi Neighbor” half-hour 
follows the well-tested gettogether 
formula for matinee hausfrau ses- 
sions: A few songs, a quiz, a guest 
and something to haul home. 


Emcee Ralph Collier is pleasant | tion as a combined emcee-platter- | 


enough, opens with a well chosen 
anecdote, and _ introduces 


Ferguson Trio, a combo 


| that has been on most sessions in 


guished, with most of the thesps' 


having difficulty conquering 
English accent. Beginning on a 
ship, the story presented a beau- 
teous femme making a pass at a 
dull British colonel. There was a 
quick jump to England, where a 
Spy was rounded up. Then events 
lead up to the dissolution of the 
Spy ring through the last minute 
capture of the pretty ringleader in 
New York and the dismissal (told 
by an anti-climactic piece of nar- 
ration) of the colonel who was ir- 
responsibly trading military se- 
crets away for 


an | 


recent years at WCAU 
and radio) and really 
accolade of ‘‘needs no 
tions.” 


(both 
rates the 


the better threesomes on the air. 

With “What’s the Score?” four 
contestants get in front of mike 
for musical quiz. Orchids, a cafe 


| dinner and movie ducats constitute 


some clandestine | 


love. The author was unsuccessful | 


in trying to combine the elements 
of a documentary drama with those 
of a mystery show. There was no 
suspense in “Trail.’’ Though it was 
tried, the villain’s identity was not 
kept hidden. Her tieup as a spy 
was fairly evident after only a few 
moments, and the subsequent 
story was devious and dull. 

Each night the station presents 
an entirely new mystery show, and 
while there is probably a decent 
sized audience willing to listen to 
drama rather than music or per- 
haps news, WABC will need stuff 
of higher calibre than “Trail” to 
hold listeners. Art. 


WDSU’s Tint Expansion 


New Orleans, Sept. 21. 
Purchase of a building adjoining 
its present studios in the French 
Quarter for conversion to a color 





video studio was announced Sat. | 


(18) by Edgar B. Stern, Jr., presi- 
dent of WDSU-TV. 
Stern said it would be the first 


| talking about 
| does. 


studio in the south built exclu-| 


sively for color. Equipment for the 
new studio has already been pur- 
chased. Word will start immedi- 
ately. 








OCTOBER 


HOLIDAY 


MAGAZINE 
presents © 


INSIDE 
TV 


Here is all the lunacy, ex- 
citement, humor and sus- 
pense behind the scenes of 
TV—brought to you by Alfred 
Bester, a writer long identi- 
fied with the medium! 


8 PAGES! 11 COLORFUL PHOTOS! 


Here is a revealing, candid portrait 
of the television medium as you see 
it—and know it. 


Dolly in for @ close-up of the people 
who each week lay their reputations, 
careers and hopes on the lines. Their 
gambling is deadlier than Russian 
Roulette: you can compute the odds 
in the lunacy, but you can’t figure 
anything in TV. 


Here is a thorough, provocative re- 
port you'll enjoy. So, don’t just sit 
there like an unplugged table lamp 
- +» + gO get your copy of the October 
Holiday, today! 


OUT TODAY—ON ALL 
NEWSSTANDS! 


HOLIDAY 


—the magazine of People, 
Places and Pleasure! 


A Curtis Magazine 





| 
| 
| 


| Searchinger, 


| 
| 


| Lawrence and brought Danny Kaye to attention. 
for appearances on the station’s ‘Sentimental 


| doing half-time interviews. 


the loot. The gals also have their 
moment with a personal quiz by 
Collier for some little revelation 
about themselves. 

Collier does a good interview 
session, but was somewhat stymied 
by his giggly guest on this occasion, 
Patricia Smith, an actress from 
the Bucks County Playhouse. The 
Ferguson Trio besides furnishing 
a pair of musical interludes, backs 
up Pat Kirby, in a brace of songs. 

Gagh. 


49ER FOOTBALL 
With Fred Hessler, Frankie Albert. 
90 Mins.; Sun., 2 p 


KFRC, San Francisco . 

New announcing team of Fred 
Hessler and Frankie Albert 
places a longtime favorite, Bud) 
Foster, now managing KLX, Oak-| 
land. Hessler is a solid football | 
spieler with a good voice, a know- 
ing manner and never at a loss for 
words. 

His partner, the ex-49er quarter- | 
back Frankie Albert, provided} 
color and general relief as well as 
Albert 
contributes a great deal to the 
show by being able to talk of op- 
posing player from personal ex- 
perience and by virtue of the fact 
that when he says there’s a pass 
coming he should know what he’s 
and he generally | 


re- | 


son, Albert suffered a little from) 


the | 


tv | 


introduc- | 
Practice alone would make |! 
Tommy and his associates one of | 


MUSIC FROM THE PARK AVE. 

RESTAURANT 
With Adrienne, Tys Terwey 
Producer-Director: Tys Terwey 
45 Mins., Mon.-thru-Sat., 10:15 p.m. 
WMPS, Memphis 

WMPS, Memphis ABC affiliate, 
| has bowed in here with the initial 
| late night remote from a local 
| restaurant and lounge spotlighting 
| a deejay on the spot and entertain- 
;er. Tys Terwey, WMPS’ newsspiel- 
|er, handles the chores for the sta- 





turner. And what’s more Terwey 
; turns in a sock job in both stints. 
The 45-minute  cross-the-board 





| stanza which is piped direct from | 


'the swank Park Ave. Restaurant | Monday (20) via WABC-TV’s Joe 
in the heart of downtown Mem-| Franklin airer to bally his books 
|phis, has proved a boomerang for “Ma and Me” and ‘Deep Currents” 
this | 
hereto- | an award from New York’s Queens 
fore was in the lukewarm stages, | County Chamber of Commerce, be- 
| but host Joe Jaffe attributes the | cause the Jersey 
' “shot in the arm” in his nightly | carried a series devoted to Queens’ 


attracting dinner guests 
smart eating iounge. Biz, 


at 


i till to the AM show via WMPS 
airlanes—which is a first for Mem- 
phis and the Midsouth. 

Terwey’s chatty interviews with 
dinner guests also draw beaucoup 
raves. His down-to-earth | style 


| coupled with his unique intro of 


commercials are better than par 
for the 45-minute-course. Deejay’s 
free-easy style with that added 
touch of topflight ad-lib acquired 
from several years on the boards 
score aplenty for him. 

In addition interviews and guests 
and doing a double with Adrienne, 
snazzy vocalist-pianist for the Park, 
Terwey also racks ’em up with a 
variety of oldie platters that prove 
“music to the ears’ for late Mid- 


_m. | Southern listeners. 
| BURGERMEISTER BEER 


Adrienne (Vivian Clay) has al- 
ready cemented herself with Mem- 
phis’ dinner guests at the swank 


| Park. She turns in terrif stint all 
; evening entertaining SRO custom- 


ers and then spiels and plays sev- 
eral numbers ovey WMPS. The gal 
has a winsome bes voice. And 
what’s more she knows what to 
do with it both for the visual and 
unseen audience over the airlanes. 

Boniface Joe Jaffee has scored 


| with this nightly stint and he de- 


serves applause for breaking the 
ice down here. Matt. 





the 


etc., but the net result of the 


whole broadcast was satisfactory. hind the Badge” 
The double barrelled combination | Robert Middleton, 


| 
| 


} 





| 


| N.Y. 0.&0’s, ‘back from Lake Placid 


|mgr. Ernest de la Ossa elected to 
a tendency to run out of words on) standing committee of Columbia 
frequent lulls at time outs,| College Assn 


}ian Institute for General Electric 


|of a solid sports announcer with and Caren Lenay. John Peyser di- 
On first two games of the sea-! an articulate ex-pro football play- | rects. . 














Television Chatter 
New York | Bernard Prockter outfit. he wal 


Albert Sher up from Washington 
as new unit supervisor for NBC- 
TV...Bill Cullen back on that 
transcontinental bicycle now that 
“Place The Face” is doing Satur- 
day night duty on NBC-TV for 
Toni...Larry Romer, NBC-TV di- 
rector, off on Rome-Paris holiday 

Bill Ornstein made appearance 


... Newark, N.J., station WATV got 


outlet recently 


public affairs. ..Guy LeBow, who 
until ’51 was the longtime blow-by- 
blower of Ridgewood Grove’s 
wrestling matches, returns to that 
job via same channel, WPIX, as of 
Thursday (30) Bud Collyer) 
named chairman of the “Once in a} 
Lifetime” building program drive | 
of the First Presbyterian Church 
of Greenwich (Conn.)...Bradford 
Dillman into Kraft Theatre tonight 
(Wed.) on NBC James Mishler 
and Barbara Cook into cast of 
“Golden Windows” soaper tomor- 
row (Thurs.). 

United Television Programs 
sales v.p. Wynn Nathan, his assist- 
ant, Dale Sheets, and Chi v.p. John 
Rohrs due in N.Y. next weekend 
for sales huddles with Gotham 
veep Aaron Beckwith on the up- 
coming ‘‘Mayor of the Town” se- 
ries...Cine-Tel Productions, com- 
mercial motion picture and video 
packaging firm headed by John F. 
Ward, has changed its name to 
John F. Ward Associate Produc- 
tions...George Blake Enterprises 
sending a film crew to Washington 
to shoot a tv spot at the Smithson- 


CBS Television Film Sales veep 
Leslie Harris back from Coast. 


Hamilton Shea, g.m. of the NBC- 
district meets of NARTH. Gen. 





Jan Miner fea- 
tured as a “heavy” on “Man Be- 
Sunday (26) with 
Larry Haines 


.Pachyderm Preem: Mil- 


‘er is firstrate. \ler’s baby elephants, under Col. 


| Worden pere sent a 


Rafe. 








Inside Stufl—Radio-TV 


Paul Tripp was on the premiere of CBS-TV’s “Man Behind the 
Badge” and will be in on the Oct. 3 deathknell show since “Badge” 
will give way to Celeste Holm’s “Honestly Celeste” series. Tripp, 
currently producer-host of WCBS-TV’s (N. Y.) “On the Carousel” 
aimed at Saturday’s children, played a law enforcement officer on the 
first “Badge” and Will be in at the kill as escaped convict for his first 
“villain” role in tv. 

Tripp will get right back to his “nice” groove, however, on Oct. 9 
via an appearance at Town Hall, N. Y.. with the N. Y. Philharmonic 
Symphony Orchestra as narrator of his own musical tales, “Adven- 
tures of the Zoo.” 

Luther Adler is on the way to becoming one of the chief inter- 
preters of Henrik Ibsen, the w.k. Norweigian playwright. Adler had 
a featured role last season in the Tallulah Bankhead-starring ‘“‘Hedda 
Gabler” on ABC-TV’s “U. S. Steel Hour.” 

Next Sunday (26), he and Patric Knowles join teledebutting Gene 
Tierney in “Nora” to open the “General Electric Theatre” season 
on CBS. “Nora” is based on Ibsen’s “A Doll’s’ House.” 








Clarence Worden, public affairs chief of WCBS-TV, N. Y., who has 
seen service in both World Wars (No. 2 as a lieutenant colonel), with 
typical fatherly affection likes to rib his son. Latter is Major William 
G. Worden, stationed in Korea with the military police corps as a 
member of the military advisory group to ROK. A few weeks ago 
newspaper clipping to Worden fils relating 
to some downbeat mention of MP activities in Korea. The son, in 
crisp military fashion, responded with a carbon copy of a citation 
received by one of the corps for meritorious service in cnnnection with 
military operations “against an armed enemy” in Korea from Aug. 
14, 1953, to May 5, 1954. Accompanying the citation was the bronze 
star medal. The award went to Major William G. Worden. 








New radio-tv display advertising service is being planned by the | 
New York Post, which will run boxed ads within the columns of its | 
regular radio and tv logs. Boxes will be placed in the listings at the | 
spot where the name of the show would regularly occur and permits 
any amount of copy and cuts physically capable of being fitted and | 
read. Special rate card lists the one-time rate per line at $1.75, with | 
a 52-time rate at $1.25 per line. ~ 





Woodcock training, on CBS-TV 
“Big Top” Saturday (25) WNBT | 
producer Harry Olesker off to At- 
lantic City for 10-day respite from 
H. V. Kaltenborn’s “It Seems Like 
Yesterday.” . Cookery expert 
Josie McCarthy returned from trip 
to the “‘Shell Islands” off Florida’s 
west coast... Hildegarde Will make 
her videbut as an entertainer on 
the reprieved CBS “Blue Angel” 
show hosted by Orson Bean, next 
Tuesday (28), in her Pierre Hotel- 
Cotillion Room act with Jack Whit- 
ing. She waslast tv’d on “Person 
to Person,” but interview style, in 
May Scripter “renewals” by 
Jack Benny: Sam Perrin, George 
Balzer, Milt Josefsberg and John 
Tackaberry (12th season), and Hal 
Goldman and Al Gordon (fifth)... 
WTVH-TYV, ‘Peoria, IIl., pacted as 
primary interconnected affiliate of 
CBS-TV. 


formerly asst. casting director. 

_ Carleton Carpenter has been 
signed for the role in the teleyer. 
sion of “Lady in the Dark” orig. 
inally played by Danny Kaye 

Vet film producer Sol Lesser to do 
series on “Adventures of Robin 
Hood”... Fernando Lamas Signed 
for the lead in “Hold Back the 
Dawn” for Lux TV...Bob Con. 
sidine, syndicated columnist and 
commentator, authored a new tele 
film show dealing with sports 
theatrical and political persona). 
— Taps Agency representing 
im. 


Chicago 
Jack Schneider new Chi topper 
for CBS-TV Spot Sales, succeeding 
Ed Larkin shifted to New York as 
eastern sales manager... ABC-TY 


| veep Red Quinlan and WBKB chief 


engineer Bill Kusack to Florida on 
a Navy junket last week .. After 
a test ride Umbaugh Chemical has 
grabbed off Ev Mitchell’s 6:45 a.m, 
WNBQ_ farm_ show §across-the- 
board...Don Ward named Chi 
office manager for the Hoag-Blair 
tv station rep firm...Ray Rayner 
to host a Monday night deejay 
show on WBBM-TV from 11 p.m. 
to midnight Kenny Bowers 
helming WBKB’s Saturday morn- 
ing “Pep Rally” and Johnny Des- 
mond follows with a half-hour disk 
session under the auspices of Rec- 
ordland fan mag...Dell Publica- 
tions has released its second Super 
Circus comic book patterned after 
the ABC-TV show of the same 
name Howard Miller’s two-hour 
deejay Friday night roundelay now 
SRO on WBBM-TV with Chicago's 
Last Department Store taking over 
the last hour. 


KPFA’s 2G Reprieve 


San Francisco, Sept. 21. 

A temporary scare that the 
Berkeley FM non-commercial sta- 
tion KPFA would have to go off the 
air for lack of funds was quieted 
by a $2,000 check from the Ford 
Foundation which will enable the 
station to operate until the end of 
Octoher. 

Then, if the Foundation is satis- 
fied that the station, which has 
been torn with internal strife and 
a struggle for control during the 
last year, is sufficiently stabilized, 
additional funds will be forthcom- 
ing guaranteeing at least another 
six months operation. 














Bud Palmer inked to do play-by- | 
play for WPIX’s 
event sports sked . . . Ed Cooper- 
stein, WATV director, begins his 
second season as lecturer at Queens 
College, covering broadcasting .. . 
Walter O’Malley, the Dodger presi- 
dent. is tomorrow’s (Thurs.) guest 
at the Sports Broadcasters Assn. 
luncheon . .. Ray Heatherton, the 
“Merry Mailman” of WOR-TV and 
emcee of WOR’s 
Sardi’s,” was official host last night 
at the “Sabrina Fair’ preem at 
N. Y.’s Criterion Theatre. Some of 
interviews were taped for use on 
the “Sardi’s” stanza. 

Miriam Goldina appearing on} 
NBC’s “Three Steps to Heaven” 
today (Wed.), tomorrow and next 
Monday (27 Just one hour 
after doing role of Sgt. Billings 
on the CBS “Telltale Clue,” Jay 
Barney took off from Idlewild Air- 
port for the Coast to check in at 


upcoming 69- & 


“Luncheon at. 






NALLE.... 


Piano ® Organ ® Celeste 


| REMEMBER MAMA 
WINKY DINK AND 
You 


® Radio Registry © 

















Steve Gethers inadvertently (?) 


harmonious Daniel Hollywood Associates in competition. Gethers, act- 


ing regular on CBS-TV’s “Love of L 


| headed for “U. S. Steel Hour” on ABC-TV next Tuesday (28). So now 
Associates 


Bret of H'wood 


of the script sector, 


Adams, 


Gethers’ next assignment—as an actor or as a writer. } 





Bll Berns, news and special events director of WNBT, N. Y., took 


the classified ad route in a quest 
1941-42 Broadway cast of “Lady in 


far were Ann Bracken and Louise 


| U-I studio to play Dr. Kramer in 
| Jose Ferrer’s “The Shrike,” Joseph 
| Kramm’s Pulitzer Prizewinner as a 
| legiter. Barney had been pencilled 
\in for additional “Sarges” but 
| “Telltale” producer Charles Martin 
| graciously let him out for the 
| booked-last-minute film date . . 

Cardinal Spellman announced ap- | 
pointment of the Rev. Timothy J. | 
he pee ' Flynn as_ director of radio-tv | 
for the original members of the activities of the Catholic Archio- | 
the Dark” which starred Gertrude | dese of New York. Rev. Flynn, 
n. He wanted them | executive vice-president of National 
You.” Responding so} Federation of Newman Clubs. 
Pearl, who played children in the Chaplains, succeeds the Rev. Edwin 


put two members of the normally 
ife,” is scripter of “Baseball Blues,” 


casting dept., and Marion 
are racing to beat each other on 





| dream sequence of “Lady.” They'll be showcased on “Sentimental |B. Broderick, who becomes the 
You” the latter part of this week, serving as a bally gimmick for | Cardinal’s secretary. 
| Max Liebman’s second NBC-TV spectacular, which “just happens” Gladys Rave taking over Dallas 


| to be dated this week also (25) with Ann Sothern starring. 


|} Brody’s casting director slot for 











NOW OPEN 


TELEVISION . ND 
THEATRICAL RENTALS 


PROPRIETORS: 
JOCELYN 

BUDDY HART 
YVETTE SCHUMER 





1871 BROADWAY, NEW YORK 23, N.Y. * Ci 6-0023, 4 











93 St., 23 W. 


Right at Central Park, newly fur- 
nished 1'2 Room apt. with kitchen 
and bath. Suitable 2 girls or couple. 
Michael M. Barany SU 7-4305 











The Variety 
Prop Shop |; 
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LUX RADIO THEATRE 

producer-Host: Irving Cummings 

pirector: Fred Mackaye 45 Mins., Mon-Fri., 12:45 p.m. 

writer-Adapter: S. H. Barnett Participating 

60 Mins.; Tues., 9 p.m, WOR, N. Y. i 

LEVER BROS. “Luncheon at Sardi’s” one of the 

NBC, from Hollywood vet programs covering the theatri- 
(J. Walter Thompson) cal circuit, has returned with its 


It's been quite a while since ae ¥ 

Merle Oberon starred in Samuel | USual format, this time with Ray 
Goldwyn’s “Wuthering Heights”|Heatherton in the interviewing 
film classic and perhaps it would | slot. The format is virtually the 
have been wise to leave the memory |same. The important item is hav- 
of that accomplishment alone. Un-|. : 

fortunately for Miss Oberon, and |ing-a lot of names to drop and to 
for the Emily Bronte story,|! keep the gab flowing. This Heath- 


“Wuthering Heights” was revived | erton seems able to do handily, and 


again as the leadoff presentation | , i i i 
ay the “Lux Radio Theatre” awe the same time dispenses a fair 


NBC-Radio last Tuesday (14) in an | @mount of entertainment. 
hour-long version that hardly did | Heatherton, on show caught, had 
justice to this sensitive and darkly corralled the topliners from -“Pa- 
sa danape ee tale. . a jama Game,” and was able to come 
This ig the Lux Hadio Theatre's | through with some interesting in- 


2ist year on radio (and its first); oo. : : 
on NBC), in the switchover of terviews. John Raitt and Janis 


LUNCHEON AT SARDI’S 
With Ray Heatherton, others 





SHEILAH GRAHAM SHOW 
5 Mins.; 2:30 p.m., Tues. & Thurs. 
SEEMAN BROS., INC. 
ABC, from Hollywood 
. (William H. Weintraub) 

Syndicated columnist Sheilah 
Graham, whose beat is Hollywood, 
last week launched a twice-weekly 
series of five-minute airers of film 
news and gossip aimed at femme 
listeners. On the theory that the 
hausfraus are vitally interested in 
the lives and loves of filmdom’s 
notables, she dispensed generous 
helpings of boudoir chitchat. 

For example on Thursday’s (16) 
‘installment Miss Graham dealt 
briefly with the marital problems 
of Jean Peters, touched on settle- 
ment arrangements that the Gre- 





gory Pecks are said to be making 
|and had a hot flash in tersely an- 
|/nouncing “Judy Garland and Sid 
| Luft are” expecting their second 
| baby in April.” ... Typical fan mag 
| stuff, but of course there’s a big 





Lever billings from CBS which 
also gave NBC a full hour version 
of “Lux Video Theatre.” 

The odd part of “Wuthering 
Heights,” produced by Irving Cum- 


mings and directed by Fred Mack- | 


well as trade material. Heatherton | Graham Show” handily pars the 
‘has an ingratiating a | course. 

at times he carried too far. His fre- | “a ee Pete 

' quent mentions of the fact that he | _Miss Graham, whose delivery has 


't seen this show as_ yet,|“: - 
hadn't . t : | ring, also discourses on a house- 


seemed like he was fishing for a 


ave, was that a secondary character, | pair of ducats. Of course, it pro- 


played by Joan Banks, ran away 
with the show. And the unpleasant | 
truth is that Miss Oberon in the! 
part of the willful, unpredictable 
and tortured Kathy seemed unable | 
to rouse either warmth or convic- 
tion. In fact, she sounded for the 
better part of the show as if she 
were literally reading her lines, 
not bothering to imbue them with 
anything more than a scant ac- 
knowledgement to their dramatic 
requirements. 

Virtually the same must be said 
of Cameron Mitchell who played 
the difficult part of Heathcliff. His | 
idea of portraying the _ twisted, | 
noody and cruelly revengeful man, 
smouldering with a love he can 
not give or receive, was mostly to 
sound gruff, which is of course one | 
way of painting a word picture of 
a man not given to long utterances. | 
His Heathcliff lacked both depth | 
and shape, and both should have 
a there, and could have been 
there. 

The give-and-take of the Oberon- 
Mitchell dialog at times bordered 
the amateurish in the flatness of its 
delivery. The sharper, therefore, | 
the contrast with Miss Banks who, 
in a comparatively minor role, 
came across with a_ performance 
that rated very high. It also proved | 
that, even though radio must forego | 
the visual impact, it can still create 


| prove the proper bridge for an 


vided a good ad for the show, but | 
on the other hand, a listener had | 
the feeling that the producer would 
indeed be churlish if he didn’t 
send over a pair immediately, espe- 
cially after all the free plugging. | 

“Luncheon at Sardi’s” continues | 
in its usual groove on WOR. Com- 
ing from Vincent Sardi’s theatrical 
rendezvous gives the show a head- 
start. However, it would be an ex- 
ceedingly capable emcee to be able | 
to capture the full flavor of the | 
spot. Heatherton hasn’t been able | 





|hold product’ on behalf of sponsor | 


Seeman Bros. It’s Air-Wick, kitch- 
en deodorizer. Gilb. 
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TOLD 
30 Mins.; Sun., 5:30 p.m. 


Goodyear 


ABC, from N. Y. 
(Kudner) 

“The Greatest Story Ever Told” 
returned to the air Sunday (19) af- 
ter a summer layoff. It’s being 
sponsored, as it has been since its 


radio bow in 1947, by the Goodyear | 


Paige provided some good fan as! market for it and “The Sheilah | 


‘his other solid selections 


|an authoritative over-the-transom | 


LIBERACE 

With George Liberace orch, others 
Producer: Guild Films 

30 Mins.; Mon.-thru-Fri., 12 noon 
Participating 

WMGM, N.Y. (transcribed) 

The audio version of the Lib- 
erace series, which had its N.Y. 
premiere over WMGM last Monday 
(20), had everyone of the slick ele- 
ments of the vidpix series, save for 
the actual power to see. However, 


for the Liberace video fan, it didn’t | “ ‘ 
ities in network broadcasting, a 


seem as though it would be too 





hard to conjure up a private image | 


of the star as he spoke ard sang | ; 
| ment, and this alone points up the 


| changes that have taken place in 


or even played the piano. 
The radio stanza was a careful 


| reproduction of the tv show. Lib- | 


erace, accompanied by his brother | 


George’s orch, started with “The 


Girl I Love” in a smooth, however | 
nasal, fashion. After each number | 


| Guild dubbed in applause. Among | , ’ 
; Day is formatted in a show that 


was a 


piano-harp duet with Marylin 


| Hecht and a rendition of “Belle of 


the Ball.” The pace fell off sharply 


| when he made a pass at “Oh Prom- 


jise Me.” 


Song, having a religioso 


| flavor, was out of his realm. Some 
THE GREATEST STORY EVER. 


i ball that 


more of the typical Liberace corn- 
evidently holds such 
appeal for the women was his tal- 
entless recitation of a Beethoven 
love letter with the composer’s 
“Moonlight Sonata” as saccharine 
background. 

WMGM has scheduled the series. 


, Which contains only 39 half-hours 
| at present, on a 13-week strip. This | 


way, 


DENNIS DAY SHOW 
With Rosemary Clooney, Jimmy 
Durante, guests; Jimmy Walling- 
ton, Robert Armbruster Orch 
Producer-director: Fred R. Levings 
Writers: Irving Taylor, Allan Wood 
30 Mins.; Sun., 5:30 p.m. 
MYTINGER & CASSELBERRY 
NBC, from Hollywood (transcribed) 


(Dan B. Miner) 
Dennis Day, out of the video 
ranks this season, is back in radio 
and with one of those current rari- 


weekly half-hour sponsor. Bank- 
roller is Nutrilite, the food supple- 


AM from the time when a big- 
name variety segment in prime 
Sunday time would have no other 
bankroller than one of the top 10 
food, soap or tobacco spenders. 
Another change is the fact that 


five years ago would have been 
rated a good one, but today shapes 
as no more than satisfactory. It’s 
a straight comedy-variety segment, 
leaning heavily on guest stars, 


|along with Day’s impressions and 


|}among the 


j}adds up 


| Jimmy 


singing and the traditional byplay 
comedian, announcer 
Jimmy Wallington and bandleader 
Robert Armbruster. All of which 
to pleasant though un- 
exciting entertainment which pro- 
vides little incentive for redialing. 

Guests on the opener were 
Durante and Rosemary 
Clooney, the latter soloing “All the 


| Pretty Little Horses” and dueting 


the program designed by | 


with Day on “Light of the Silvery 
Moon” and the former running 


to do this as yet. Jose. {Tire and Rubber Co. | Guild as a one-a-weeker, would through his familiar paces with 
| Preem show followed the usual|normally have run _ its course’ the band on “Inka Dinka Doo.” 

. }pattern of this series in pitching within the first eight weeks. So) Day joined him on the latter with 
MARION’S MEMO | Biblical dramatizations designed to! rather than start playing the entire a carbon of Durante’s voice, and 


| With Marion Colby 


Director: Tom Shea } 
Writer: Arlene Wood 
15 Mins., Mon.-thru-Fri., 5:45 a.m. | 
WABC, New York (transcribed) 

The N. Y. key of ABC radio} 
could have stuck Marion Colby in| 
the lonely 5:45 ayem local strip for | 
one of two reasons or for a com- | 
bination of both: either program- 
mers are mulling her use at an- 
other more-listened-to time and 
that if this, her test, is bad it will | 
make the least blight before dawn; | 
second, they figure that she might 


otherwise incompatible duo—an 
allnight disk session for sleepless 
urbanites and_a dawn news stanza 


cultivate better human relation- 
ships. There was no attempt at 
subtlety in relating the story of 
“The Prodigal Son,” based on a 
parable from the Gospel according 
to St. Luke. Mood of the show was 
in keeping with its religious char- 
acter.. Familiarity of yarn, how- 
ever, minimized its effectiveness. 

Story was executed simply and 
with taste. Cast did a competent 
job. Program carries no producer, 
director or thesping credits Jess. 





sequence of half-hours over again 
with the number 40 airing, the sta- 
tion has for the present decided it 
would be best to scatter repeats 
arbitrarily throughout 13 weeks so 
as to be able to complete 65 shows. 

Guild reported this week that 
about 170 other radio stations has 


\this combined with some evident 


made the 
Day soloed 


adlibbing by Durante 
turn a funny one. 

“From This Moment On” and 
“September Song” and_ reprised 
“Moon” as the Ronald Colman’s 


| would sound. 


bought the Liberace series besides | 


WMGM. Judging by the one re- 


viewed they made a good commer- | 


cial buy, if not always an artistic 
one. Art. 


‘insure its own longevity. 


How long the show will remain 
a fixture on NBC is hard to say, 
what with the shaky state of half- 
hour sponsorships in network ra- 
dio. Program itself does little to 
Chan. 
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a personality that is definite and | for sleepy-eyed farmers. However, 
real. In the role of Isabelle, Heath-| session caught in the preem week 


cliff’s unhappy, long-suffering wife, | 


Miss Banks offered a fine, sensitive 
voice 
in its urgency and its appeal. 
Still another capable perform- 
ance came from Jeanette Nolan in 
the part of the old maid who told 
the ‘Wuthering Heights” story. 
C@mmings production seemed 


hardly flexible and curiously un- | 


imaginative in its vocal texture 


portrayal that was _moving | 


(last week), was nothing special 
| in any direction, just air filler. 
Miss Colby, appearing in the 
Broadway “Pajama Game,” had 
nothing to do with her sweet, sexy 
and untrained voice, aside from of- 
| fering senseless tidbits scribbled 
|for her by. Arlene Wood. Idea was 
|to surround platter spinnings with 
some novel chatter. According to 
| the WABC bally department, she 


and in the handling of the musical| was suppesed to gab about show 


backgrounds. This was an unneces- 


biz, dining spots, fashion hints, etc. 


sarily straight forward telling of| Little of this was evident when 


a well-known story that could have | heard. She did talk about having to 
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11,583,000* tomes opened ANOTHER 


DU MONT FOOTBALL SEASON 


been made more intriguing partly 
through the more varied use of 
radio production methods. Best 
part of the show came _ towards 
tahthe end, but by then the comber 
mystery had pretty much lost its 
grip, and the personalities could 
no longer emerge as in the novel. 
Part of the long success of the 
Lux Radio Theatre has been its 
attractive choice of subject matter. 
But it is largely wasted unless it 
is matched by quality perform- 
ances. Samuel Goldwyn wound up 
the show with a few rather self- 
conscious words about ‘Wuthering 
Heights” and his forthcoming 
“Guys and Dolls.” It wasn’t exact- 
ly an inspiring guest spot, and the 
questions put to the vet showman 
deserved the drab answers they 
g0t. Ken Carpenter’s spieling for 
Lux had its usual zest, with the 
opening commercial seemingly 
running to unusual length. Hift. 


MUSIC WITH JIM HEALEY 

55 Mins.; Mon.-thru-Fri.; 4:05 p.m. 
Participating 

WOKO, Albany 

_Program, on which WOKO’'s 
General Manager - Commentator 
James T. Healey does the commen- 
tary, features standard music in a 
format that emphasizes the _ inti- 
mate, neighborly approach and that 
probably holds chief appeal to 
older listenerS. An area radio 
Pioneer in the “just folks” field— 
on the philosophy and poetry seg- 
ment of his Sun Oil Co. evening 
hews programs over WGY, Schen- 
ectady, years ago, the onetime Al- 
bany newsman has no peer in it 
hereabouts. 

This is believed to be the first 
Ume he has applied to a straight 
musical show. 
skill with words that is unmatched 
On the air in the Capital District: 


his apparently ad lib introduction | 
‘o a Victor Herbert number, with 
its brief sketch of the late com- 


Poser, was a gem. Jaco. 


Healey also has a trast is even more marked by the 


| walk her dog, and that’s why she 
|was up at 5:45 in the morning. If 
| she’s going to continue making like 
|a ‘real stayer-upper, it would be 
advisable that she mumble the an- 
nouncement that the show is tran- 
| scribed. 
| Femme’s readings need a great 
deal more practice, and the choice 
| of music could be better, although 
it was okay in spots. Art. 


MAMBO DANCING PARTY 
With Art Raymond 
60 Mins., Mon.-Fri. 10 p.m. 
Participating 
WPEN, Philadelphia 
| “Mambo Dancing Party” seems 
a natural setup for the free-wheel- 
ing Latin dance fans. Staged in 
| WPEN’s Ranch Room, a combina- 
ition studio and restaurant set up 
|by the station’s chain drugstore 
| owners, a crowd of 300 can listen, 
|snack and sway as the mood hits 
them. Program is part of WPEN’s 
late night personality parade and 
is followed by the popular Steve 
Allison three-hour gab and guest 
marathon. 
Billed as “Pancho, the Man in 
the Black Sombrero” Art Raymond 
is the emcee of the session, de- 
voted largely to recorded mambos. 
One hour would seem to cover the 
entire field in this genre; with Tito 
Puent:, Joe Loco, Noro Morales, 
| Al Romero, Tito Rodriguez, Ma- 
chito and Perez Prado among the 
| Afro-Cuban specialists offered. 
| The emcee wears a black som- 
brero, but what comes out frem 
under the hat is strictly gringo, 
even in the elementary “mucha- 
cho” and “amigo” lingo. The con- 


strictly south-of-Havana chirping 
on the platters. Pancho talks fa- 
miliarly to the studio regulars for 
the benefit of the home listeners. 
Arthur Murray studio picks up 





= to the Miller Brewing Co. and The 
Atlantic Refining Co., the Du Mont Television 
Network opened its annual football season, Friday = 
night, August 13, on 148 live stations with a 
whopping 39.0 rating*. 

This rating—third among all television shows 
for ihe month of August—is only an indication 
of the audience response to come to the great Na- 
tional Professional Football League games sched- 
uled for this Fall on the Du Mont Television 
Network. 

One-quarter sponsorship of these big 
games is still available. Write, wire or 
phone your Du Mont Representative 
for a share in the most effective selling 
vehicle of the year. 


—_ 








* 2nd report for August National Nielsen TV Ratings. 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


on a monthly basis. 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


i 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; | 


(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the stq. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed ay 
distributors rep the national spot sponsor for whom the film is aired. 




















TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA, RATING 
CHICAGO Approx. Set Count—1,800,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Badge 714 (Myst) . Les Eee Cee OU ae Tues; @:00-B:30: . 2.602543 > Pe re ee eee 46.8|Summer Playhouse ........ WNBQ ........ 88 
2. Drewry’s TV Playhouse (Dr)..WNBQ......... PPP a Saree rer Wed. 9:30-10:00 ........ > Hi erie a Se esse hea 56.0} Blue Ribbon Bouts......... WErm  ....;. 20.0 
Cae: Bouts; Sport Spot... .... 6s WBBM ....... 148 
3. Mr. District Attorney (Adv)...WBKB......... AP eres Se yy ae | i OA 48s ees eee 368: It's News t0 Me >. .0 36-86 6608 WEBM. ...... 9.0 
4. I Led Three Lives (Dr).......WGN........... BU. C04 ace ew aa Taes. 9:30-16-00 <.....5%. CARED. ia ec sc Ws sean eens 51.6; Name’s the Same.......... ; «5 Se 19.8 
5. Life of Riley (Com). .......... i Sa Re ets os a atde Ses Tues. 10:00-10:30 ...... St ee is a ang see 51.2| Four Leaf Clover Theatre..WGN ........ 19.0 
6. Inner Sanctum (Myst) ....... WNBQ....../- Ps ict 25 ey Wek hie Sat.. 10;00-20:30 <.. Gss6% i Sy See iar rr SCs Wremtting 666263 rs eker is PNG toils Se ok 11.6 
7. Waterfront (Dr) a | ee wes We ee os wee Thurs. 10:00-10:30 ...... RO OV ikiwa ce San ree 46.6 | Weatherman; D. Connors....WNBQ ...... 17.6 
" Motion Picture Academy....WGN ........ 13.6 
S. Janet Dean -Gir) .. 2. 660.8 6 Cs.” Serer OREO 58s Phen ete. Sat. 10:30-12:00 .......... Ra B. (aa cte 40.8 | Wrestling ee ee WEE Awe oi. cs 12.4 
Oe Se VCS sa fe eick ee a Bang eee Wed, 9:30-16-:00 )......055%. es a Te 56.0 | Drewry’s TV Playhouse.....WNBQ ...... 21.8 
10. Boston Blackie (Myst)........ 1 oo ti pate: Reali d Meee Thurs. 9:30-10:66 ~...-.. ; 3 De eb Naan ate oo.41 Pisce thé Fac®... 0.4. ce0es WBBM ........ 20.2 
PHILADELPHIA Approx. Set Count—1,600,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Bosten Blackie (Adv) .__......... Ware... ee BN te oa ee Thurs? 7:60-1:30 ....... ph a Ta ee 29:3 | Hopalong Cassidy ee! ee 15 
2. Superman (Adv) ee, "5 ame PISMINEG |. «..<...0.0ids bly eS Gos is oh GRR eae ee eee 26.7} Dangerous Assignment ..... 3: Pe ee 65 
3. Life With Elizabeth (Com)....WFIL.......... PMG Ge Scan en pee oo Sa | ere SS.0. 3.65045 5 EES: SL.vritcs News fo Me....... 2.265 WeAT ..::.. 11.9 
4. Racket Squad (Myst)... a ere NE. witah oe x Ge oc pat. 20:66-16:30 ........ + & ae ee oer 38.7 | Saturday Night Revue...... Ss gk ee 15.0 
S. Mame: 786 CA)... 5. cases a) 0 ree i I Se pe Soy oy Se PE cc ian oa ore Ree TCOnIPes. 26. Soke a cw kee . 2 | a 42 
6. Wild Bill Hickok (W)......... WED. «several Ptamines >. i. is. Tien: BeVeTUe ...%....;; en Sie es re aca ce BET END OW onc ace awnge EE nn a's 10.4 
7. Racket Squad (Myst) ......:. Wile. ..8..85 BEBE SRS. inh. Hack UGS. “TIUOTIEO © oS cin. ocies 106 ax’. sance ee Pore ie Gea. 5 of. oN Seeees WOAS) s5.05. 5.0 
Death Valley Days (V/) ...... oC McCann-¥r'e's-9n...Thurs. 10:30-11:00 ...... POG os coe es ae ee oe Mystery Hour... 206 sees Wraiw f.33... 19.2 
9. Foreign Intrigue (Ady) ...... WOATS:..... so 2 Sheldon Reyno'ds.. .Sat. 7:00-7:30 .......... NN ie ee SSP re tet more Teeare <.:...... mS. bey are 3.8 
10. Annie Oakley (W) . WFIL CBS >; wets 6:00-6:20 .......... | a eee NE Ras 13.2| Datelines of the World.....WPTZ ....... 25 








SAN FRANCISCO Approx. Set Count—820,000 


Stations—KRON (4), KPIX (5), KGO (7) 





1. Badge -714 (Myst): . > ....... oe Me MA hon eat Wed. 9:00-9:30 ........ - 8 es Oe res 59.6! Kraft TV Theatre...°.... )? 6. 16.7 
2. I Led Three Lives (Dr) ..... 5 6). are RE ont Ate are Mon. 10:30-11:00 ....... , See ae Ba Neste 32.5 | News—William Winter ..... Do Cee nan 7.6 
Charlie Dreenen- sc cscs 0s Eas % owans ss 0.7 

3. Boston Blackie (Myst) . GR Ss vata MNS twink ote ee oe ye | re Re Lee |. Cae Cree 51.5} Arthur Murray Party....... 3). 16.8 
€. Tabernee Clee oc... i. .5 . ke iS A Se OMRON ose gh ins o tas Sun: 9:30-10:00 ......... er eee BR a A= 51.8| Television Playhouse ...... BROW vices: 15.8 
5. H. Fonda Presents (P°) eS «oS sig ateraie STS | GRE a ee Sat. 10:00-10:30 ....... “~ Re See er csi esters 40.9| Saturday Night Revue...... ee cc iseN.. 15.5 
6. Mr. District Attorney (Adv)... KRON......... IRE TENE a: Pri, -40:360-24:60 = 6.65.5 - rer ae: Betas Sees 24.4! News—William Winter ..... he 2.9 
gy i errr: > «pei ara 15 

7. Superman (Adv) ............. ey a ee Piaminge:. 2. <sacs. Wed. 6:30-7:00 .......6. ae es BBR B04 1A. OE mk side oho tee hb (st ee 8.7 
TY Dom: Tumse: «oa AS St ee 4.7 

eS Se are MOOI. 55 0 0 6.0% See Sun: -310:00-10:30. ...s.s; eee ee a | ee eee 35.0 | News—William Winter ..... 3 abe ne 10.4 
Reamer... .. i. schon ha coke oe a tiie Si ae lee Se Fri. 8:30-9:00 rae BAe ee RS ee er: eee <>) Se 19.3 
10. Life of Riley (Com). .........KGO... RS cs eR Mon. 7:30-8:00 Ce ae Pear yp eit a = 51.1|Summer Theatre ......<... KPIX 25.5 








MINNEAPOLIS-ST. PAUL Approx. Set Count—450,000 


Stations—WCCO (4), KSTP (5), WMIN (11), WTCN (11) 














1. Badge 714 (Myst) SSM wd shaw k a POMBE. ia & und warecie ee MGe: B:30-n-00 |. ....6' ae eee ea 53.71 Summer Theatee «..-..:.:. | jw & ¢ Ae 20.2 
Mr. District Attorney (\v) Co rr es ARE Be, BR YE Thurs. 9:30-10:00 ....... RR aes 3 , Pa 35.6 | Showy TW vaca she > co sa 2 ds + 2) ae 6.5 
3. Racket Squad (Adv) MOOD os is a 6% EN 5 Nai eit ce cena Mon. 10:00-10:30 ....... MN 58 Gh etic | i RN al 39.8 | Today’s ree ca os ) ae 23.0 
| Weather; Sports ........... ne 83 
4. City Detective (Myst) 5 ERD sis 0 Tika | EE ee ae Mon.:'8:00-0:30 . . b.ssecs le Ee SR Oe ax ene ss BOS t We MOOUIP ORE «sick no's 6 $0neean oy ar 19.6 
5. Waterfront (Dr) eS i we eg ek Mon. 9:00-9:30 ......... OT Ae | EAR ON: Beie 50.1 1 City Detective «...i.iacieasd WOCO. *4.%:. 20.9 
6. Liberace (Mus) ............. \ oo) re OT i IES Ry aE Sun. 8:30-9:00 ......... ee «wees ep cuidate 44.1} Red Owl Theatre........... . 5k 6, 14.4 
7. I Led Three Lives (Pr) ES. <5 again to ED, 1 EF Be) Tues. €:30-B:00 «ices: oar | AAR re -39.4; Name’s the Same.......... ) oo ee 12.0 
8. Kent Theatre (Dr) _...... SS a eee SR Pe Wed. 8:30-9:00 ......... oS a ee pi. 46.8| Blue Ribbon Bouts:........ WCCO ......323 
3 | Bouts; Fight Follow-Up.....WCCO ..... 24.8 
9. Hopalong Cassidy (W) ....... WWOMUAD. 6 oes ese os EES EEE LOT Sat. 8:00-6:30 ........% ee Bi ssvicws 34.2| Saturday Night Revue...... Bee. BSc 5t 17.7 
10. China Smiih Adv) 3. 10) SP rer BS o's Fhe Pte oki Tues. 9:30-0:00 ........ - oo Fn are Raped ae 39.4 | Wrestling Ae Pe eae WCCO .,.....200 
| Arhur Murray Party....... ys  —ee 15.2 
DAYTON Approx. Set Count—300,000 Stations—WLW-D (2), WHIO (7) 
1. City Detective (Myst) -WLW-D ee |; wae Fri. 8:30-9:00 .......... are. toes Secon 42.6| Our Miss Brooks........... wes i, 378 
2. Life With Elizabeth (C -) 3.) 6 re I ca wns wa oes Pri. @:3G6-20:00 «...:0.:: 243.. Oe Fort 2 37.2| Moments in Sports......... Ot 9.5 
| Yesterday’s Newsreel ...... WLW-D ...... 9 
3. Boston Blackie (Myst) .WLW-D........ CE oe re Tues. 9:30-10:00 ........ RR istic wo ae iL cose pan 40.6| Blue Angel Peers Free ae 10.4 
4. Mr. District Attorney (*¢v)...WLW-D........ Ziv........ccecees Wed. 9:30-10:00 ........ OP, casey rn 43.0| Blue Ribbon Bouts.........WHIO ...... 18.6 
Bouts; Sports Spot......... WHIO ..... 13.9 
5. Kit Carson (W) Pt A ae Ea panel eee Sun. 8:00-8:30 ......60> ON I A eae RRs 24.4; Press Conference ......... . , 0 re 2.4 
6. I Led Three Lives (D+) ES RS Se AA Tues. 8:00-8:30. ........ aay 49. ccccnee 33.1}; Summer Playhouse ........ WLW-D .....138 
7. Waterfront (Dr) ............. i 3 Ae ce 5s tea, Seat Sat. 0:30-10:00 ........0: Se sates. Per eee 38.7; Private Secretary ......... WLW-D ......21.17 
8. Superman (Adv) a tS) a PiaMmInegs °.....6sh; Mon. 6:00-6:30 . oar BANANA 19.4; Western Theatre .......... Ware .; . 5.1 
9. Badge 714 (Myst) te eces WLWeD.......- NBC ... Sun. 6:00-6:30 ......... 113.. Re 22.1| Ozzie & Harriet............ WHIO ........ 75 
10. Death Valley Days (W) ...... WHIO.... ..McCann-Erickson...Mon. 10:15-10:45 ....... Ae 42 needs 24.1; Family Playhouse ......... WLW-D ..... 2.9 
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DuMont’s Stake In Syndication 
Up for Decision; Woolf Helms Setup 


The little bit that remains of the 
never very large DuMont film syn- 
dication department is at stake. 
And events of the last fortnight 
seem to indicate that the network’s 


supreme commander, Allen B. Du- 
Mont, is showing less and less in- 
terest in celluloid sales. Every- 
thing has fallen into the lap of Bob 
Woolf, manager of the teletran- 
scription (kine) department. 

DuMont supplied virtually no 
staff or coin to implement a syn- 
dication program under Merriman 
Holtz, who in early September quit 
his double role as film syndication 
and co-op sales manager, to go to 
Europe. Late last week DuMont 
handed the co-op sales reins to Bill 
Muldoon, previously an assistant to 
Woolf, and then it gave the syndi- 
cation job to Woolf, who takes it 
only as part of his other duties. 
Actually, Woolf had indirect con- 
trol over syndication all along any- 
way, since Holtz was under his 
aegis. The one maneuver by the 
network braintrusters that might 
indicate, ever so slightly, that re- 
newed and more vigorous, atten- 
tion will be paid syndication is that 
co-op sales has clearly been re- 
moved now from Woolf’s hands, 
and placed within the framework 
of kinescope sales. This could 
mean that Woolf will be afforded 
more time for development of film 
syndication. 


Originally, the DuMont film syn- 
dication setup was Holtz’s only con- 
cern, but recently when it was real- 
ized that the job wasn’t enough for 
even one man, he had the more ac- 
tive co-op sales heaped upon his 
shoulders. 


Woolf’s one-man department now 
controls three film packages. 
There’s the chief one, called the 
“Illustrious Package,” containing 
6 British-made features, most of 
them out of Ealing Studios. 


Gruskin-Poll Left 
Holding ‘Pilot’ Bag 


Series of “pre-produced pilots” 
which a British-American produc- 
tion group was to have shot in Eng- 
land for distribution by Flamingo 
Films has been scuttled before the 
series ever started shooting. Group 
of 26 half-hour films was to have 
been produced by Ed Gruskin and 
Martin Poll’s Monte Carlo Produc- 
tion ig association with the British 
Tony Bartley group, Pinnatel Pro- 
ductions. 


Financing of the films had been 
arranged via Lloyd’s Bank at the 
beginning of the summer, and pre- 
production activity had _ started 
when British Lion Films went into 
receivership. Thereupon, Lloyd’s 
withdrew all its motion picture 
and television loans, and the two} 
groups were left without produc- 
tion coin. Project was finally 
called off. 


Flamingo’s plan had been to of- 
fer top agencies a chance to sub- 
mit script ideas of their own, ideas 
which they would have liked to see 
in the form of pilot films for their 
clients. Flamingo and the two 
groups would then have picked out 
13 such scripts and shot two films | 
on each of them, syndicating the | 
entire package as an anthology | 
series but at the same time offering 
the agencies what was tantamount 
to two free pilots of their own. 
Agencies, if they then chose, could 
Z0 into a production deal with Fla- 
mingo on a series based on the free 
pilots. 


‘Sherlock’ Vice Duffy’ 


“Sherlock Holmes,” Motion Pic- 
ture for Television’s series, has 
been bought by Chase National 
Bank in New York for a ride on 
WNBT in the Monday at 7 slot. 

Famed Bri.ish sleuth displaces 
MPTV’s “Duffy’s Tavern” which 
was axed by Arnold Bread on the 
NBC flagship. 

















| program thinking. 





‘Blondie’ Leads Set 


Hollywood, Sept. 21. 

Pamela Eritton and Hal LeRoy 
have the leads in the “Blondie” 
telefilm series planned by Hal 
Roach Jr. 

Abby Berlin directs the comedy 
vidfilms which go into production 
this week. Teleplay on _ initialer, 
“One Gun Bumstead,”’ was penned 
by Frank Gill and George Carle- 
ton Brown. 


«. 


Sillerman Pitch: 
You Can Be Sure 
If It's On Film 


Advantages of filmed program- 
ming to sponsors and agencies as 
emphasized by the recent premiere 
of the network “spectaculars” two 
weeks ago were pitched last week 
by Television Programs of Amer- 
ica exec v.p. Michael M. Sillerman 
in a letter to advertisers and agen- 
cies. Stating that-advertisers should 


not be required to pay for these 
“adventures” and adding that any- 
one who wants to be a theatrical 
angel can do so out of his private 
funds, Sillerman said that when it 
comes to investing company dol- 
lars the ‘‘customer should be able 
to see what he is getting for his 
money.” 


Terming the specs an “experi- 
ment,” Sillerman stated there’s a 
considerable gap between “experi- 
mental” and “commercial” tele- 
vision, and pointed out that filmed 
product, which he placed in the 
latter class, enables the advertiser 
to “know what you're going to get. 
You know what it’s going to cost. 
You can plan for frequency and 
continuity in as many markets as 
your budget allows.” Sillerman 
cited Dow Chemical’s buy of 
“Medic,” Campbell Soups’  pur- 
chase of his own “Lassie” and the 
International Harvester - Nabisco 
sponsorship of TPA’s “Halls of 
Ivy” as inStances where the adver- 
tiser knows it has a “tremendous 





| vehicle” for its commercial mes- 


sage because he can see the pro- 
grams in advance. 

Sillerman said that he’s “long 
admired un-traditional, off-beat 
I agree that 
there must be an area in television 
where the experimental can be 
tried out—on as an extravagant a 
scale as the experiments demand. 
And I’m sure the network will be 
the first to claim that they are the 
people to conduct these ventures 
in exploration of the television art. 
But I strongly doubt whether the 
advertiser should be required to 
underwrite these adventures,” 


‘KEY TO ADVENTURE’ 





VIDPIX ROLL IN ND. 


New Orleans, Sept. 21. 

Production crew with many top 
movie and video credits is here 
to begin filming new telefilm series 
tentatively titled ‘“‘Key to Adven- 
ture.” Robert Keys, pix actor, is 
producer-star. 

As title implies, half-hour series 
will be in action-adventure field. 
Keys will be central character. 

Coming from Hollywood to play 
other principal roles will be John 
Close, the Lt. Jamison in “Big 
Town” telefilm series; Dub ‘“‘Can- 
nonball” Taylor, vet pix-tv charac- 
ter comedian; actress Sheila Ryan 
and chacacter player James Seay. 

The pilot scripts are by Maurice 
Tombraugel and Melvin Ward. Di- 
recting series is Robert Walker, 
vet film and tv producer, with Les 
White as director of photography. 
Both are on leave from Columbia 
Pictures. 


FUTURE TO BE 
RESOLVED SOON 


Future of Motion Pictures for 
Television, for months the indus- 
try’s hottest speculative conversa- 
tion piece, may be resolved within 
the week, it’s been learned. What 
direction the Matty Fox combine 
will take is not known—in fact 
there are two contradictory reports 
about the firm’s future—but it has 
been ascertained that Fox and his 
chief henchman, Ed Madden, have 
been in the middle of serious nego- 
tiations which would affect a dras- 
tic change in the outfit’s modus 
operandi. 

That a move of one kind or an- 
other was coming has been a mat- 
ter of common knowledge. Since 
moving into fhe syndication field 
less than a year ago, MPTV has hit 
several stumbling blocks that have 
made changes mandatory. One lies 
in the fact that the MPTV feature 
library has reached the near-satu- 
ration point in sales and bookings. 
Another is MPTV’s heavy invest- 
ment in new syndicated product 
that so far has shown little in the 
way of return. In the face of this 
plus the fact that Fox has a repu- 
tation for never letting the grass 
grow dry under his feet, a move 
of some type is imminent. 

It’s known that Fox has been ne- 
gotiating, or at least talking, about 
unloading all his product and mov- 
ing out of the active distribution 
business. A number of distribs 
have confirmed the report that 
they’ve been approached by Fox 
with an eye toward outright sale 
or licensing for distribution of his 
properties, and a couple of these 
distribs indicated that negotiations 
are still open. 

A contradictory report comes 
from the MPTV camp itself, where 


(Continued on page 59) 


Hackett to Europe 





On Telepix Deals 


Official Films prexy Hal Hackett 
left for Europe last Friday (17) to 
talk possible distribution deals 
with five indie telepix producers. 
Upon his return, he'll fly to the 
Coast for talks with three Coast 
producers, returning in time for 
the Official stockholders meeting 
at the end of October. 

Out of the conferences, though, 
will come no more than two or 
three deals. Hackett said that 
Official won’t take on more than 
two or three new firstrun proper- 
ties next year, expressing his belief 
that three is the top amount of new 
properties a salesman can handle 
while still selling other properties 
dating back a year or two in the 
firm’s catalog. European talks will 
center about costume dramas, 
Hackett said, but he wouldn’t 
eelaborate because the projects 
aren’t far enough advanced to 
“name names.” Official won’t pro- 
vide financing, Hackett said, but 
will work only on straight distribu- 
tion deals on a 35% off-the-top 
basis. 

While in Europe, Hackett said, 
he’ll visit England to explore the 
potential of commercial video 
there. Hackett said Britain will 
furnish a rich market for American 
telepix, and future’ production 
must be planned with a “dual mar- 
ket” in mind, he said. 


Segal to Ziv Int'l 


Millard Segal -has joined the 
rapidly-expanding staff of Ziv In- 
ternational as sales manager. Most 
recently with the Canadian Broad- 
casting Corp., Segal earlier had 
been with WLW, Cincinnati, and 
had owned a radio outlet in North 
Carolina. 

The two-year-old Ziv subsid now 
numbers 65 staffers and has offices 
in Mexico City (where its dubbing 
plant is located), San Juan, Bogota 
and Caracas, with additional 





branches planned for Brazil and 





Argentina. 





OF $7,500,000 Gross, 317G Net 
Reflect Syndication Field Upbeat 


+ 





Get It? 
Those rerun titles on syn- 
dicated dramatic anthology 


film series are beginning to 
give ulcers to the promotion 
chiefs of the syndication out- 
fits. 

Example is the case of “All 
Star Playhouse” in Detroit. 
Screen Gems sells its “Ford 
Theatre” reruns under the title 
of “All Star Theatre.” Tele- 
vision Programs of America 
sells another package (with Ed- 
ward Arnold hosting) as “Your 
Star Playhouse.” ABC Syndi- 
cation sells its “Schlitz Play- 
house” reruns as “The Play- 
house.” Recent VAariETY-ARB 
chart listed the distrib of De- 
troit’s “All Star Playhouse” as 
Screen Gems. Seems, how- 
ever, that it’s ABC. Sponsor 
of “The Playhouse” series in 
Detroit is “All” detergent, 
hence the title “All Star Play- 
house.” 


Italo Pix Flood 
U.S. TV Market; 
Weill’s Biz Upbeat 


Italian feature films producers 
have made 52 new features avail- 
able for the American video mar- 
ket through Jules B. Weill’s For- 
tune Features, Inc., and there are 
guarantees that by this time next 
year there’ll be over 100 Italo pix 


being distributed by Weill. De- 
livery of the films, dubbed into 
English, starts this week, accord- 
ing to a spokesman for Italian 
Films Export, which negotiated the 
deal. 

New batch of Italo product lifts 
the number in Weill’s hands from 
30 to 82. This foreign-film-for-tv 
deal is one of the biggest on rec- 
ord. Included are features starring 
Gina Lollobrigida, Milly Vitale, 
Marina Berti, Sylvania Pampanini, 
Rossano Brazzi, Vittorio Gassman, 
Amadeo Nazzari (now doing the 
Mel Ferrer production of ‘The 
Mother” in Sardinia), et all. The 
oldest of the pix is from 1951, with 
a few from last year’s production 
roster. 

All of the dubbed films are ex- 
pected in the U. S. by next April. 
Once this happens, Ralph Serpe, tv 
topper at IFE expects to get an- 
other 20 or 30 pix from Italy for 
Weill’s stockpile. IFE says Weill 
is in the black already with the 
first 30 films he got through its 
offices. These too were only ac- 
quired a relatively short time ago. 

English-language dubbing is tak- 
ing place in a complicated process. 
IFE is receiving 16m prints in 
N. Y., where pix are edited and the 
English script is ironed out. Ma- 
terial is then sent back to Rome 
for the actual dubbing process by 
English-speaking American artists. 
IFE has found this not only less 
expensive but when dubbing is 
done in Italy it gives the original 
producer a sayso in the matter. 


It’s Now ‘Andy’s Gang’ 


Hollywood, Sept. 21 

“Smilin’ Ed’s Gang” becomes 
“Andy’s Gang” next month when 
Andy Devine takes over as succes- 
sor to the late Ed McConnell and 
a new block of 52 half-hour pro- 
grams -goes before the cameras. 
Frank Ferrin, who has been pro- 
ducing the 
last five years, will continue with 
the same format and Buster Brown 
shoes continues the sponsorship on 
the ABC-TV series. 














his kid following in the tv series, 
“Wild Bill Hickok,” and his long 
service in pix as a comic, 


. ¢ 


“Gang” films for the! 


Devine was chosen because Of | 


Clue to the rapid expansion of 
the syndication field lies in the 
stockholders’ report of Official 
Films, which reveals a net profit 
of $317,172 for the fiscal year 
ended June 30, four times the 
firm’s earnings the year before. 
Official did a total business of 
about $2,500,000, and the high 
earnings percentage largely is a 
reflection of the fact that it owns 
its library, musical and cartoon 
packages outright. 

Big earnings total comes in the 
face of a rapid expansion that has 
seen the firm’s sales force jump 
from four working out of one of- 
fice to 18 in nine branches, all 
joining the outfit since last Janu- 
ary. It also marks the first year of 
Hal Hackett’s tenure as president, 
with Hackett, who joined Official 
in April of 1953, coming in after 
the firm had been operating with- 
out the services of its then presi- 
dent Billy Goodteart who retired 
because of health. 

Statement doesn’t show Official’s 
total business, but 4t’s estimated 
by Hackett at $2,500,000. Hackett 
added that on the basis of current 
billings, the firm 
$3,000,000 next year. What the 
statement does is show sales on 
its own product, listing that at 
$656,401, and distribution commis- 
sions from its syndication of in- 
dependently-owned product, with 
the commissions totalling. $352,098. 
Notes and accounts receivable total 
$1,007,305. Operating expenses 
(cost of sales, promotion, ete.) ran 
to $651,532. 

Biggest chunk of the _ profits 
came from sale of the _ firm’s 
“Music Hall Varieties’ and cartoon 
shorts in library deals. Reason they 
contributed to the profit is that 
their cost to the company of some 
$750,000 has already been com- 
pletely written off the books. An- 
other heavy contributor to the 
black side of the ledger was the 
“My Hero” series, reruns of which 
Official has sold in over 100 mar- 
kets. Firm did over $1,000,000 in 
gross business on the package of 
Robert L. Lippert features it’s dis- 
tribbing in most of the country. 

Overall expansion during the 
past fiscal year has been Official 
step deeper into syndication, pick- 
ing up “Hero” and “Terry and the 
Pirates” for rerun sales, pacting 
) for the* overseas- produced “Colo- 
nel March” and “Secret File” 
Series and grabbing distribution 
rights on “Star and the Story” in 
non-Rheingold markets. Upcoming 
next September are rerun rights 
on “Four Star Playhouse,” which 
Official repped in its network sale 
to Singer and Parker Pens. 


Vista Pushes New 
Italo Pix Vistas 


Emmanuel Rosenberg, topper of 
Vista Films, is off to Italy to set 
final plans for the start of shooting 
on the next two series of 39 half- 
hour vidpix through the Thetis 
filmery. While there he’ll also final- 
ize the delivery schedule on both 
the “Three Musketeers’ vidpix 
skein as well as the feature bear- 
ing the same title. 

The Rosenberg-Bob Goldstein 
team once threatened to drop out 
of the deal with Thetis, but have 
since reaffirmed their financial 
status in the deal. The Hollywood 
outfit is shelling out all above-the- 
line costs on production (those that 
cover all facets coming from the 
U. S., including lead thesps). 

The next 39, plus accompanying 

feature film, will be shot in Africa. 
It’s to be a single-adventure series. 
“Captain Hornblower” looks to be 
the third series, according to Ital- 
| ian Films Export, which was go- 
between on the Thetis-Vista con- 
| tract. After that there are three 
| more series to be shot, but there 
has been no decision as to what 
| they will concern. 
Six -half-hours in the “Musket- 
| eers”’ and the feature have already 
| been finished. First of these will 
be in N. Y. in October. 








should gross. 


“se 

















42 TV-FILMS 


VARIETY 


Wednesday, September 22, 1954 





Pittsburgh, Sept. 21. 


Hopes of developing a standard | 


film contract for tv stations were 
expressed here last week by Thad 
Brown, veepee of the National 
Assn. of Radio and TV 
casters at a meeting of NARTB 
District 3 Droadcasters. 

Reviewing the “Arab rug mar- 
ket” conditions surrounding film 


purchases, Brown said ne was hope- | 


1. ¥nization’s 
Television Film Comm tee meets 
in Chicago, Oct. 4 a’d 5, it wiil 
provide the basis fo an arrange- 
ment by which leading producers 
and distributors can “sit down with 
us in the finalizing of a standard 
film contract form.” 

Brown said it is NARTB’s aim 
“to anticipate all the normal prob- 
lems and misunderstandings which 
could arise and to effect coverage 
of them to the degree that the pur- 
chase of film may be expedited, 
and the film delivered, returned 
and paid for, by considered meth- 
ods conducive to the best interests 
of the stations and the distribu- 
tors.” 

Brown gave assurance that “no 
one is trying to put anything over 
on the other guy in this develop- 
ment. It is just too big and im- 
portant, both in the present and 
looking into the tuture, for any 
shenanigans. When, and if. 
crystallized, + wilt be for the volun- 
tary and independent usage of any 
and all stations and distributors, 
and another step in the laying of 
the foundation for a stable and 
mature industry.” 

Brown said the Chicago meeting 
of the Film Committee, 
Harold See of KRON-TV, San 
Francisco, is chairman, is the fifth 
“and probably last” intra-industry 
conference of the eight-members 
group. 


ful that when the 


any immediate and appropriate or- 
ganization in the distributor-pro- 
ducer groups with which to meet.” 


Martel in US. On 





Princess Product 


Princess Pictures producer Gene 
Martel flew in 
week for a week of homeoffice hud- 
dies with prexy Burt Balaban, v.p. 
Bernard Dennenberg and story ed- 
itor Irve Tunick on upcoming pro- 
duction for the remainder of the 
26 features Princess is shooting for 
television via Vitapix release. 

Martel returns to London this 
weekend for pre-production activi- 


Thad Brown Hopeful Chi Meet 
Will Expedite TV Film Contract - 


y% 





- 


Broad- | 


of which | 


It purpose, he said, is two- | 
fold; expedition and “for lack of | 


from London last | 
| sarily 
lerage on 


UNITY DRIVE BILLING 
FOR LEN FIRESTONE 


‘Much in the manner of the major 
| motion picture distribution compa- 
| nies, Unity Television is staging a 
; sales drive named after one of its 
sales execs in commemoration 
its 10th anni. Drive, which will 
run during the last quarter of this 
year, is the “Len Firestone Drive,” 
named after the firm’s national 
sales manager, and it’s believed to 


be the first for the vidfilm industry, | 


Arche Mayers, Unity prexy, said 
that cash prizes in excess of $1,000 
will be awarded Unity field sales- 
men who bring in the largest doi- 
lar volume, the largest number of 
contracts and the largest single 
contract. He said that special pack- 
ages with “incentive payment 
terms” have been prepared for sta- 
tions, with an expanded film li- 
brary plan also being offered. Fire- 
stone, incidentally, joined Unity in 
1950 and became sales topper in 
June of 1953. 


Grid a Hot TV 
Celluloid Item 


The national sponsor's interest in 
football via video is on the wane. 
but the local and regional under- 
writers are hot after all things 
gridiron. Knowing this, the vidpix 
syndicators are strong for gridiron 
celluloid. 





| ball vidpix can be read in the 73 
markets chalked up by MCA TV's 
73 markets in a month and a half 
|for the half-hour “Touchdown” se- 
ries. And as of a month ago—and 
with no indication of ending there 
—Sportsvision, the San Francisco 
distrib-production outfit, had prom- 
jises of 115 markets for its three 
| half-hour skeins. The three Sports- 
vision series and the MCA package 
|are all built around brief rundowns 


lon the big games of the Saturday | 


| before. 
In another way, Vitapix 
than a month ago threw its hat into 


the ring. Firm came up with 26 
quarter-hours via the “Classics” 
route. Each in series concerns 


clips of the great plays and play- 
ers in football and doesn’t neces- 
include up-to-the-week cov- 
the games 


| Nevertheless, that Vitapix stepped 


into the running is an indication 
that there’s room at least for one 


'more distrib to score via grid. 
| Stations are scheduling the vari- 


ties there, and Balaban; who's been | 


acting as exec producer on the se- 
ries and has spent most of the past 
year overseas, will follow him over 
shortly. Last two films in the 
series, “Immediate Disaster” with 
Patricia Neal and Helmut Dantine, 
and “Diplomatic Passport” with 


Marsha Hunt and Paul Carpenter, | 


were shot at Metro’s British 
dios during June and July. AI- 
though not completely finalized, it’s 
likely that Princess will continue 


producing there. Balaban and Mar- | 


tel, incidentally, have signed Roy | 


Rich as their associate producer in 
London. 
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ous packages on football in sev- 
eral places. The grid-crazy mid- 
west seems to be rife with these 
pix. MCA has noticed that a good- 
percentage of its sales there 
were made for the Tuesday or 
Wednesday night following the 
lensings. Elsewhere—in the East, 
for 


the NCAA games on Saturday via 
ABC-TV or the Saturday night or 


| Sunday pro games via DuMont is 
StU- | soo0d 


biz. WABC-TV, N. Y., has 
bought the MCA series for slotting 
right before each of the collegiate 
games, meaning that each live col- 
lege game will be preceded by 
canned coverage on college games 
of the previous week. So, regard- 
less of where the various vidpix 
packages are scheduled, there is 
‘ample interest to justify there be- 
ing three distribs out for the spon- 
sor dollar through football. 


CKLW-TV SPONSOR’S 
GRIND PIX POLICY 


Detroit, Sept. 21. 

Rose Jewelers have signed 
sponsor a 
program, 





running until 
Ont., station across the Detroit 
River, which bowed last week. 
Taking a page from nabe movie 
exhibitors’ practices, each of the 


feature movies will be shown three | 
times during the week. Each will | 


be shown Thursday 
from 9 to 11 p.m, 
7:30 to 9:30 p.m. 


and Sunday 
and Monday, 


Prexy Emil Rose said the cost of | 
programming on this scale will be! 


in excess ,0f, $1,000,00@. ; \ 


of - 


Indications of the success of foot- ' 


less | 


themselves. | 


to | 
six-hour-per-week film | 
January, | 
1957, on CKLW-TV, the Windsor, | 


‘Cowboy G-Men’ Lopped 
By Taystee Bread 


Taystee Bread, which has been 
sponsoring “Cowboy G-Men” in up 
o 33 markets over the past year, 


‘has dropped the series. Baking out- | 





cago, let its sponsorship run out in | 


oa via Young & Rubicam of Chi-| 


| all its markets and is reportedly | 


shopping around for a new prop- 
| erty. 

| Flamingo Films, which distrib- 
}utes the Mutual-Telemount Pro- 
'ductions oater, isn’t particularly 
perturbed about the cancellation, 
however. It’s already sold the se- 
ries in seven of the markets held: 
| by Taystee, including Chicago, and 
points out that single-market sales 
in the’ Taystee markets will gross 
it far more than under the Taystee 
deal, which it inherited from the 
now-defunct United Artists Tele- 
vision, 


$9,000,000 Gross 
As ‘Greeting’ On 
TPA’s First Anni 


| Television Programs of America 
celebrated its first anniversary 
this week and along with it what's 











} 
| 


/probablx been the fastest growth. 


'of any firm in the telepix industry. | 
Inside of the year since its found- | 
ing, TPA has launched two new! 


network series, produced an addi- 
| tional half-hour series for syndica- | 
tion and acquired two other syndi- | 


cated series plus a top feature | $OOOOOOOOOSO++ +++ + ooeos 


package. 
Total of the business on its net- | 


of Ivy,” its syndicated “Your Star | 
| Playhouse,” “Ramar of the Jungle” | 
‘and “Ellery Queen” and its pack- | 
age of 28 Edward Small features 
will give the firm a 1954 gross of 
| $9,000,000, according to TPA prexy 
| Milton Gordon. Upcoming for the 
| fall are the Bernard Prockter soap 
serial, ‘Family Next Door,” and 
| Harry Salzman’s Buster Crabbe ad- 
venture starrer, “Captain Gallant 
|of the Foreign Legion.” 

Production expansion 
|next year is scheduled, 


through 


it’s understood that on the slate | 
are Charlotte Greenwood in “Tug- 
| boat Annie,” a “Count of Monte 
Cristo” series, a “Robin Hood” 
,series and several other projected 
properties. . 
On the distribution and sales | 
side, staff has been built to 40) 
;Salesmen under TPA exec v.p. Mi- | 
chaei M. Sillerman, who predicts 
| it will total 100 by the end of 1955. 
| TPA claims to have sold an aggre- 
gate of 70,000 half-hours of pro- 


880 markets. 





JOHN NEWMAN EXITS 
| MCA-TV FOR OFFICIAL 


example—programmers figure | 
that placement around any one of 


Jehn Newman resigned as pub- 
licity chief of MCA-TV this week 
to move over to Official Films in 
the new post of director of pub- 
licity, advertising and promotion. 
He’s the seventh MCA staffer to} 
join the firm since Hal Hackett 
left MCA to become Official prexy 
in April of 1953. 

Newman will be replaced at} 
MCA-TV by Gordon Crowe, who'll 
head the overall publicity-promo- 
tion operation while continuing his 
sales activities. Heyward Erlich, 
Newman’s assistant at the agency, 
will concentrate on publicity as- | 
pect of the syndicated operation. | 
Newman's an MCA vet, having op- | 
erated in the band and acts de- 
partment of the agency, later in| 
radio-tv and finally moving into 
the syndication arm a few months 
back. 





LIEBESKIND’S DISTRIB ROLE 

Nat Liebeskind last week joined 
Times Television Corp., which is! 
the exclusive distributor for tele- 
vision of all films produced by the | 
National Film Board of Canada, as 
general manager. 

Liebeskind is a vet of the motion 
picture industry, having operated 


on the distribution end in the U. S.| “Light and Life Hour,” Billy Gra- 


for some of 


the major film com- 
| panies, Huh i 


work entries, “Lassie” and “Halls | © $4 99444644-4444-444464444646 


| 20th-Fox’s 
‘(Mona Freeman, Richard Denning) | 
|and 1947 “The Tender Years” (Joe 

|E. Brown, Josephine Hutchinson). | 
| They'll run first on station’s “Early | budgeted at a total of $500,000. 


R.Y. 


!The second specola on Nov. 15 has 
| Margaret Sullavan (costarring with 
| Joseph Cotten) 
H T : ” 
gramming to an aggregate total of | Union. 


| tions for 


| web for 


| Rexall Drugs and O. L. 


TPA’s Philly Display 
As Springboard For 
Big Dept. Store Push 


Television Programs of America 
has consummated a novel mer- 
chandising tiein with Lit’s Dept. 
Store of Philadelphia which will 
see most of the store’s toy depart- 
mept taken over for two months 


by a “Jungle Safari Toyland” cen-| 
tered about TPA’s ‘“Ramar of the | 


Jungle” series. TPA will use the 
display as the springboard for simi- 
lar setups in some 12 department 


stores throughout the country next | 


spring. 

Display, which will take up some 
two-thirds of the store’s toy de- 
partment, will include models of 


jungle huts and ‘“Ramar’s” labora- | 


tory from the film series, along 
with counters featuring 30 ‘“Ra- 
mar” retail items like a game, 
T-shirts, jungle helmets, etc. Kid- 
dies will pay 25c admission, 
which they'll get some Good ’n’ 
Plenty candy (program’s Philly 
sponser) plus a chance to partici- 
pate in prize drawings. On Nov. 
6, Jon Hall, star of the series, will 
make personal appearances at the 
store and at Lit’s two Philadelphia 
and one Trenton annex. 

TPA estimates that some 150,000 
youngsters will attend the exhibit, 
which runs from Oct. 31 through 
Jan. 1. In addition, it’s got to guar- 
antees for $50,000 in wholesale 
sales on the “Ramar” items, on 
which it collects a 5% royalty. 
Jerry Capp, TPA’s merchandising 
chief, who set the deal with Lit’s 
toy buyer. Rudy Schwartz, said 
similar displays will be set up next 
spring in such stores as Nieman- 
Marcus in Dallas and Marshall 
Field’s in Chicago. 


Vidpix Chatter 
New York © 


for | 


Fun To Reduce’ 
| As Guild Entry 


Pittsburgh, Sept. 21, 

Guild Films has bought the syn. 
_ dication rights to “Fun to Reduce.” 
| local daily tv show that has been 
a big hit here for some time on Dy- 
Mont’s WDTV. Quarter - hour 
| aimed at ladies looking-to shed ex. 
cess poundage has been sponsored 
here by G. C. Murphy Co. and on 
, Strength of program's popularity, 
it was taken over several months 
| ago for possible sale in other mar. 
kets by the Bill (Hopalong Cassidy} 
Boyd outfit. 

However, when Boyd's people 
couldn’t come up with anything 
| concrete and their option lapsed, 
Guild picked it up immediately, 
Show's owned by several people, 
among them W. Craig Chambers, 
Pitt ad agency man, and Bill Beal, 
| local indie producer. Margaret 
| Firth, who heeds “Fun to Reduce” 
| here, will also be at the helm in 
| the syndication series. 


| Guild wants to film the show in 

Hollywood, which would force Miss 
| Firth to fly west on weekends af- 
' ter doing her five programs weekly 
| here, but Chambers and Beal are 
| trying to persuade Guild to shoot 
| “Fun to Reduce” locally at Mode- 
| Art Pictures studio. No decision 
| yet, however. 








Disney Crew to N. Car. 
On ‘Frontierland’ Sess 


For ABC Video Trilogy 


Greensboro, N. C., Sept. 21. 

A 35-man crew moved into the 
Great Smoky Mountains last week 
to prepare for shooting on the 
three Davy Crockett films being 
produced by Walt Disney for his 
ABC-TV “Disneyland” series, 
which preems on the web Oct. 27, 





WCBS-TV, with M. & A. Alex- 


| ander distributing, gets couple of 


“first-run” exploitable films in| 


1946 “Black Beauty” | 


Show” in November... Martin Eis- | 


/enberg, Guild Films’ Coast produc- | 
|tion comptroller, flew in from the) 


Coast for homeoffice huddles with 


and _ al- | Guild comptroller John Mahon on 
though TPA wouldn't talk product,| upcoming production budgets 


Fremantle Overseas Radio & Teie- 
vision prexy Paul Talbot back in 
after a three-month round- 
the-world jaunt setting vidpix 
product in overseas markets. } 


Cheesecake 


Continued from page 25 




















j 


in “State of the 


; 
| 


Liebman’s other selec- 
later playouts are Judy, 
Holliday, Nanette Fabray, British | 
comedienne Jean Carson, Eileen 
Barton, et al., and there's still a 
chance that Judy Garland will be 
lured to the tv lanes for a Tuesday 
header-upper in the Berle-Hope- | 
Raye time. 

David O. Selznick’s first major 
booking for the two-hour “‘Light’s 
Diamond Jubilee’’ coming up next | 
month is Helen Hayes. 

And then, of course, there’s the | 


Among 


| vidpixer—‘Lassie.” | 





=m Continued from page 26 





ABC Radio Pacts 





shost of a 52-week SRO. Package 


| was originally started as a summer | 


deal for Chevrolet in 1953, but now 
has year-round commercial expo- | 
sure via Admiral, Texaco, Must-| 
erole, Olds and Gilbert. 

Other new business was the or- 
dering of the full basic Canadian 


the morning soaper, by Carnation | 
and General Foods, who'll split 
the CBS tab (Carnation sponsors 
solo in the U. S.), a couple of 
closing spots on “Silver Eagle” by 


half-hour “World Church for Sun- 


day exposures at 6:30 p.m. starting | 


Oct. 10 for a 52-week run. 
Renewals were by Beltone Hear- 

ing Aids for “Paul Harvey and the 

News,” Free Methodist Church for 


|as well as Europe, Asia and Latin | ham’s “Hour of Decision.” Healing | 
America, where he set up offices; Waters for Dr. Oral Roberts and 


| 


Radio Church of God for “The 


World Tomorrow,” 


| Carolina and Tennessee and 


“When a Girl Marries,” | 


Jaggers’ | 


} Pictures, 


Shooting on the first of the trilogy, 
which will be presented under the 
“Frontierland” segment of the 
show starting Dec. 8, begins next 
week and will wind Oct. 18 in 
Nashville. Trio of pix is being 


First in the trilogy, ‘“‘Davy Crock- 
ett and the Creek War,” will be 
filmed in the Great Smoky Moun- 
tains National Park of western N. 
will 
employ several hundred Cherokee 
Indians, some of whom were prin- 
cipals in the cast of the recent 
outdoor drama, “Unto These Hills.” 
Among the latter are Arsene 
Thompson, his son Jeff, and Rich- 
ard Crowe. After some three weeks 
of shooting, the unit moves to 
Chattanooga for ‘“‘Davy Crockett at 
the Alamo,” last of the three is 
filmed. Second pic will be shot in 
Nashville and will be tabbed 
“Davy Crockett Goes to Congress.” 

Series, which stars Fess Parker 
and features Mike Mazurki, Buddy 
Ebsen, William Bakewell and Basil 
Rysdale, is being produced by Bill 
Walsh and directed by Norman 


| Foster. Creek war battle scenes are 


to be filmed at Floyd Bottoms near 
the park ranger station at the edge 
of the Cherokee reservation. 


‘Actors Theatre’ Telepix 
As Canadian Entry 


Vancouver, Sept. 21. 
Vanguard Productions, newly 
formed telepix production firm 





| which will sell on a national basis 


via New York and Toronto, has 
slated two pilots for a new series 
called “Actors Theatre.” It will 


' be produced locally starting Satur- 


day (25), using local talent and 
technicians. Films will be pros 
duced with an eye toward both the 
American and Canadian markets. 

Arnold Houghland will produce 
and Homer Powell direct the audi- 
tions, which feature Lillian Car'- 
son, Walter Marsh and Bim Jack- 
son in the first, “The Illusion,” and 
Bud Slater, Stan Jones and May 
Matthews in the second, “Dark 
Portrait.” Films are scheduled tof 
completion by Oct. 4. 





CBS Films’ Memphis Office 

CBS Television Film Sales has 
opened a Maemphis office, with Jim 
| McCormick in charge. He'll cover 
five southern states out of the ne\ 


‘branch. 


Prior to joining Film Sales, 
_McCormick was southeast sales re? 
'for Warner Bros. and Columbia 
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IS SINGLE BIZ - LOSING LEAD? 





Pop Tunes In Doubletalk Cycle As 
‘Sh-Boom’ Leads To ‘Oop-Shoop, Etc. 





The current cycle of pop songs is ¢—— 


showing up with a _ doubletalk 
flavor. Since the click of “Sh- 
Boom,” a flock of tunes have hit 
the market with nonsense titles, 
such as “Oop Shoop” and “I Need 
You Now,” with the subtitle of 
“Bazoom.” All of these tunes have 
originated from the rhythm & 
blues field and the titles are based 
on vocal phrases used by singing 
combos. 

The bop movement had its “ool- 
ya-koo” password a few years ago 
and before that, there was Bing 
Crosby’s ‘“‘baa-baa-baa-bee” phras- 
ing which was akin to Helen Kane’s 
“‘boop-boop-be-doop” and Cab Cal- 
loway’s “hi-de-ho.” What's unique 
about the current songs is that the 
doubletalk titles have become the 
hit feature. 

Current trend sles spotlights 
once again the strength of the 
r&b tunes in the general pop mar- 
ket. “Sh-Boom” was originally 
written and sliced by an r&b out- 
fit, The Chords, for the Cat label 
and was turned into a pop hit by 
the Crewcuts for Mercury. Same 
group is doing it with “Oop 
Shoop,” as is Helen Grayco for 
Label X, another pop songstress 
gone bluesy. 

Patti Page, also on Mercury, fol- 
lowed Ruth Brown’s “O What A 
Dream” side for Atlantic and the 
McGuire Sisters picked up an r&b 
number, “Goodnight, Sweetheart, 
Goodnight,” and turned it into a 
pop hit. 
vasion of the r&b tunes has virtual- 
ly driven the hillbilly numbers out 
of the pop field. 


Victor Execs Hit Road 
To Plug 2d Volume Of 





*To a large extent the in- | 





Glenn Miller Edition 


RCA Victor execs hit the road | 
this week to kick off the diskery’s 
new Glenn Miller Limited Edition, 
Vol. Two, as well as the fall | 
hair line. Exec contingent is hold- | 
ing a series of regional meetings | 
from coast to coast with distribs | 
and field personnel. 

Victor is aiming to duplicate the 
click promotion on its first vol- 
ume of the Glenn Miller Limited 
Edition. Latter was 
$24.95, as is the current set, and 


The Tuba Is Out! 
Hollywood, Sept. 21. 

An album of original com- 
positions pegged to the base- 
ball theme and tagged “World 
Series” is being prepared by 
jazz trumpeter Shorty Rogers. 
He’ll cut the sides on his re- 
turn from his current tour 
with Stan Kenton’s Festival of 
Modern Jazz. 

Sides, to be done under the 
w.k. Shorty Rogers and his 
Giants tag, include such num- 
bers as “Batteries for Today,” 
“Safe at Home,’ “Hot Runs 
and Errors,” “Homer Was 
Never Like This,” “You’re 
Out!” “I Got to First Base,” 
“Left on Second Blues” and 
“Kill the Umpire.” Rogers will 
add a tuba for umpire-razzing. 








PACKAGED GOODS 
NOW KEY FACTOR 


The current fall sales pattern is 
underscoring the importance of 
the disk package business. While 
turnover of pop singles have not 
made the sharp recovery expected 
in September, the packaged goods 
have been moving at a solid clip. 
The increase in this sector of the 
market will prove to be the most 
extensive, once the industry’s an- 
nual sales returns are in. 

On the consumer level, the price 
tags for the LP and EP albums, 
with and without discounts, are 
proving to be the top customer- 
catchers. One diskery sales exec 
opined on the basis of the present 
sales picture that the industry’s 
future is now hinged on packaged 
goods. Up to now, the single 
sales have been most important, 
accounting for well over 60% of 
the total industry sales. 


Still Sizable 
But just as the 78s gave way to 








Waring’s 7-Month, 
200-Date Trek 


Fred Waring is warming up for a 
personal appearance tour which 
will take his Pennsylvanians on a|} 
5,000 mile trek for about 200 dates 
in seven months. 


the 33s and 45s, it’s anticipated 
ithat the dominance of the singles 


| will give way to the longplay and | 


| extended-play sets. Singles, which | 
will be manufactured on the 45 
|speed after the demise of 78s, will | 
‘always be a sizable factor for| 
selling the pop hits, but even pop 
customers are becoming increas- 
ingly conscious of the bargain 
values in the EP and LP sets. 

The current accent on deluxe 





| 
' 





‘Dancery Biz Upbeat Cited By Terpery 
Ops; Boft Year For Name Bands 





+> 


I Remember Mambo 

Songwriters Al Hoffman and 
Dick Manning are making hay 
out of the various dance steps. 
They came up with “Papa 
Loves Mambo” recently with 
Perry Como on RCA Victor 
and now the same team is rid- 
ing with “I Can’t Tell a Waltz 
From a Tango,” which Patti 
Page sliced for Mercury. 

Incidentally, it’s still Father’s 
Day at Shapiro-Bernstein Mu- 
sic. Firm, which publishes 
“Papa Loves Mammbo,” had a 
smash early this year with “O 
Mein Papa.” 











Kenny Now Single; 





Winds Ink Spots 


After 18 years as lead voice in/ 


the Ink Spots, Bill Kenny has dis- 


banded the group to go out as a sin- | 


gle. According to Kenny, the 
move was made to dispel the con- 


fusion arising from the flock of 
inew Ink Spots groups that have 


|sprung up during the past few 
| years. 
Kenny claims that these new 


The touring season will be di-| Sets at fancy prices, ranging any-|groups using the Ink Spots tag 


vided into two parts. The fall sec- 


tion will kick off Oct. 12 in Allen- | 


town, Pa., and will keep them on 
the road until their Christmas tv 
show on CBS, which will originate 
in New York. The winter section 
of the tour will tee off in the south 
Jan. 5 and will carry the group to 
the southwest, Coast and _ north- 
west. They’re due back in New 
York about mid-May. About 20 
college dates are included in the 
| itinerary. 

During the extended tour, War- | 


|ing will originate three of his tv | 
shows while on the road. 


priced at) 


sold around 100,000 albums for a | 
$2,500,000 gross at the retail level. | 


New edition consists of 60 Miller 
numbers taken from radio broad- 
east tapes during the late 1930s 
and early ’40s. The albums consist 
of five 12-inch longplay platters or 
15 of the 45 rpm records. 

The sales of the Miller band 
have been greater during the past 
year than when the bandleader 
was alive. Victor put out several 
other Miller albums and it’s esti- 
mated that dealers racked up re- 
tail sales of more than $4,000,000 
on the band. 

Victor exec roster, which headed 
in different directions starting 


Monday (20), includes George R. 
Marek, Larry Kanaga, Howard | 
Letts, Bill Alexander, Frank 


Amaru, Bill Bullock, Jack Burgess, | 


Bernie Miller, Norm 
Tarr and _ Bob 


Alan Kayes, 
Racusin, Irwin 
Yorke. 


MGM MARKING OCT. AS 





DAVID ROSE FEST MONTH 


MGM Records will kick off a 
David Rose Festival month Oct. 1 
with the release of three 12-inch 
longplay packages. The Rose sets, 
which will also be issued on ex- 
tended play disks, include “Nos- 
talgia,” 
“Fiddlin’ for Fun.” 


Diskery will push Rose on the | 


dealer and consumer level with en- | 
velope stuffers, streamers and spe- 
cial order forms for its sales per- 
sonnel around the country. 





Eddie Fisher signed for a p.a. 


with the Kansas City Philharmonic | 
Orchestra in Kansas City Nov. 13} 
at the annual free concert paid for 
by the Katz Drug Company in Mu- 
Nicipal Auditorium. . 


“Love Walked In” and | 





_ASCAP EXECS HEAD FOR 
L. A. MEMBERSHIP MEET 


ASCAP, prexy Stanley Adams, 
accompanied by general counsel 
Herman Finkelstein, 
George Hoffman and board mem- 
bers Bernard Goodwin, L. Wolfe | 
Gilbert and A. 
are flying out to the Coast this 
week forthe Society’s semi-annual 
membership meeting in Hollywood. 
Conclave will be held next Wed- 
nesday (29) and will be followed 
by a similar meeting for the New 
York membership in mid-October. 
Harry Warren, who was in N. Y. 
| for ASCAP meetings, will return 
| to Hollywood also with Ned Wash- 


ington. 
| On Monday (20), the exec staff 
and the ASCAP board marked 


Hoffman’s 25th anni with the So- 
ciety with a cocktail party at the 
| Madison Hotel, N. Y. Hoffman 
| joined ASCAP in 1929 as a field 
rep and has since worked in every 
ASCAP department. 





This One Was Easy; No 
Pact Quirks With ‘Paris’ 


Hollywood, Sept. 21. 


lease of an original soundtrack 
lalbum of Universal-International’s 
“So This Is Paris” caused less dif- 


filmusical packages on wax. The! 
reason was that none of the prin- | 
| cipals had exclusive’ recording 
pacts that had to be bypassed in 
order to clear the Decca release 
‘of the track. 

Film toplines Tony Curtis, who 
has just gone to work for Decca, 
and Gloria DeHaven, Paul Gilbert, 
|Gene Nelson and Corinne Calvet, 
;none of whom has recording deals. 
; Score is by Pony Sherrell and Phil 





“I Can’t Give You Anything But 
| Love, | by Jimmy McHugh and 
Dorothy Fields. It’s 

‘French by Miss. DeHaven 


comptroller | 


Walter Kramer, | 


Arrangements for the Decca re- | 


Moody and contains one standard, | 


warbled in 


where from $12 to $50, is indi- | 


(Continued on page 52) 





Frisco Emerging As 
Modern Cradle For 


Jazz Men & Styles 


San Francisco, Sept. 21. 





Resurgence of interest in jazz. | 


| which is making it a major part of 


|the music business on and off rec- | 


ords, and the leading role played | 
by San Francisco musicians is be- 
tne pointed out here as evidence | 
that the Bay Area, onetime key | 
ishow business center, is a vital | 
factor in the business again. 

Dave Brubeck, whose Columbia 
haat Fantasy LPs are the hottest 
selling packages in the jazz record 
| field, originated in the San Fran- 
'cisco area. 
| Gerry Mulligan, whose quartet 
has been a close second to Bru- 
beck’s on records and in person all 
|year, got his first steady job with 
ithe group in San Francisco at the 


same spot that started Brubeck, | 


the Black Hawk. 

| Heading the dixieland jazz ranks 
are two Bay Area products, 
|Murphy and Bob Scobey, both of 
/whom are making their first East- 
{ern tours this fall. 
a Columbia recording artist, and 
Scobey, still exclusive with the 
indie Good Time Jazz, were the 
|trombonist and second trumpeter 
with the Lew Watters Yerba Buena 
Jazz Band which flourished here in 
ithe ’40s and is credited with being 
|one of the major factors in the re- 
| vival of dixieland. 
| Back in the early days of pop 
music as big business, the Bay 
| Area originated such leaders as Art 
'Hickman and Paul Ash. In later 
|years Horace Heidt and Del Court- 
|ney got their start here and in re- 
icent years Guy Mitchell, Joyce 
Bryant, Rusty Draper and Merv 
Griffin sprang to success from the 
| Bay Area. 

| In the rhythm & blues field, the 


ficulty than the vast majority of|Bay Area has produced a number 


of top artists, including Jimmy Nel- 
son, Jimmy Wilson, Lowell Fulsom, 
Pee Wee Crayton, Redd Lyte, John- 
ny Otis and Saunders King. 





Coral Buys Savoy Side 

Coral Records has bought the 
| master of the Savoy Records’ slice 
of “Where Can You Be” by singer 
| Jerry Martin. Pinky Herman, 
writer of the tune, originally paid 
for.the date and assigned the mas- 
ter to Savoy, which turned it over 
| to Coral. 


Bob Thiele, Coral artists & rep- | 


ertoire chief, made the deal, .. 


Turk | 


Murphy, now | 


have made him the 
the promoters. The groups, he says 
“are launched by men who've ap- 
peared with me at one time or an- 
other, but they’ve taken liberties 
in billing, such as using ‘Original 
Ink Spots,’ and have even gone so 
far as to use my picture in their 
ads,” 





America and currently is negotiat- 
ing to-ankle Decca Records for an- 
j}other major label. Kenny has 
been with Decca for the past 18 
years, during which time he hit the 
\golden 1,000,000 disk seller mark 
jnine times. He expects to use 
| “Mr. Ink Spot” as his sub-tag. 





| 


‘MORE ‘NEW’ WHITEMAN 


PREPPED BY CORAL 


Encouraged by the success of the 
initial release of Paul Whiteman 


16 sides which will be incorporated 
into a pair of albums for release 
next month and in November. 

| First album to be released will 


man arrangements played by a 10- 
piece orchestra. Eight sides will be 
available both on LP and as an 


EP album: Second Coral packaging | 


will include some more current 
material. 


Kaye Ballard Cuts Song 
Saga of Billy Bruckner 


Kaye Ballard has cut for Decca | 
“The Triumph of Love,” based on 
Mrs. Leona S. Bruckner’s 


| detailing the human interest saga | 
of their 442-year-old son, Billy, who 
was born without arms. Simon & | 
‘Schuster published it, and it was | 
a smash circulation-getter for 
Ladies Home Journal which serial- 
ized it early in 1954. 

Norman Monath did the music to 
Mrs. Bruckner’s lyric which, of 
course, is a broadly defined faith 
song, for pop song purposes. 
| The Billy Bruckner saga, how- 
|ever, has been widely recognized 
iby the President of the United 
States, clergy of all faiths, the 





press, on numerous radio-tv shows, | 


and the like. There is strong Hol- 
lywood interest, not 
S&S property, but in young Billy’s 
services to play himself since tv 
audienees ‘have long 
the youngster’s remarkably 
ing personality. World’s Work 
Ltd., of London, will bring it out 
lin the British Empire, 


| dicat ng greater 


Chicago, Sept. 

Most significant aspect t ae 
current conclave here of the Na- 
tional Ballroom Operators Assn, 
is that it spotlights a definite up- 
beat in dancery biz over recent 
years. Morale among NBOA mem- 
bers is probably the highest ever, 
and the convention is having one 
of its healthiest turnouts in its six- 
year history, with some 200 at- 
tending. Threeday meet, which 
began yesterday (Mon.), has orch 
leaders participating for the first 
time along with BMI, with which 
ops recently consummated a licens- 
ing agreement. 

Other signals of a lush dancery 
semester is the announcement of 
several new ballrooms gong into 
construction, notably one by 
NBOA prexy Tom Archer. At pres- 
ent meet, too, there’s an encourag- 
ing lack of wailing over biz con- 
ditions, which confirms the open 
remark made by orch leader Les 
Brown that name bands have had 
one of most prosperous years in 
recent times. 

Woody Herman submitted that 
college dates are multiplying, in- 
inierest in danc- 


| ing among youth. Other orch lead- 
ers participating were Eddy How- 


iard, Dan 


brunt of | 
cative that the packaged business | squawks from the public as well as | 


In switching to a single, Kenny | 
has pacted with Music Corp. of | 


and the “‘new” Ambassador Orches- | 
tra, Coral has completed a total of | 


consist exclusively of old White- | 


book | 


only in the| 


recognized | 
laugh- | 


Belloc, Leo Peepers, 
Shoopee John, Larry Faith and 
Harold Loeffelmacher. Bands of 
Ray Anthony, Ralph Flanagan, 
(Continued on page 52) 





Toscy’s Old NBC Orch In 
Ist Disking, at Midnight, 
Without Any Conductor 


Symphony of the Air, formerly 
the Arturo Toscanini-conducted 
NBC Symphony Orchestra, made 
its first recording last night (Tues.), 
when it took over Carnegie Hall, 
| N. Y., at 11:30 p.m. for a two or 
three hour disk session. Press was 
invited. Four works were recorded 
for one LP, music being played 
without a conductor—to drama- 
| tize the position*of the orch since 
| Toscy left it and NBC dropped, 


| it, that it’s still alive. Works 
| were “Roman Carnival Overture,” 
| ‘“Meistersinger,” “Prelude,” ‘“Nut- 
cracker” selections and “After- 


| noon of a Faun.” 


Recording will not be sold, but 
will be issued non-commercially to 
those who make contributions to 
the orch, to keep it going. After 
| the NBC-Toscy vamp, the musi- 
| cians made determined efforts to 
keep intact and _ afloat. Outfit 
formed itself under name of Sym- 
phony Foundation of America, 
with Don Gillis, who used to pro- 
duce the NBC orch airers, as prez. 
| Orch is reported 85% intact, with 
Guilet as concertmaster. 
| He filled that post the last two 
| years of the Toscy regime. First 
concert of the orch is tentatively 
set for Oct. 27 in New York, with 
| a conductor, of course. 


STARR TO VICTOR ON 
10-YEAR, 6006 PACT 


Deal for Kay Starr’s moveover 
from Capito] Records to RCA Vic- 
|tor was finally consummated early 
this week. Thrush inked a 10-year 
| pact with Victor (five-year initial 
term with a five-year option) call- 
|ing for a guarantee of over $60,000 
a year. 

Pact 
of the year. 


| Daniel 








goes into effect the first 
Miss Starr has been 
waxing under the Cap banner for 
'close to nine years. Miss Starr’s 
deal with RCA is strictly for rec- 
fords and there is no TV guarantee 
in the pact. 





Munvies Upped at Col 

R" Peter Munvies has been upped 
to Masterworks merchandising 
manager for Columbia Records. 

He was formerly assistant mana- 
ger and fills the spot vacated sev- 
eral months ago by the resigna- 


+... dionof Douglas Ruel. ..cce-e 
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k d Disk Longhair Disk Revi 
Jocks, Jukes an ISKS LOZ eviews 
‘ By MIKE GROSS 
. Te? ; ie : . : , ‘ Verdi: Falstaff (RCA Victor, 3;in a variety of Schubert and iwo 
world’-"The Cuckoo Bird In The | cet dhaneae ae Gauneeeh ek LP; $17.85). Toscanini-NBC Symph | poignant Schumann sengs. Choice 


Pickle Tree’. (Decca). .The Four 


Aces continue their disclick stride as a good pate-changer in platter 


with “It’s A Woman's World,” from 


the upcoming 20th-Fox pic, 


both melodically and lyrically and 
the boys belt it with their familiar 
harmonious shuffle beat. Headed 
for a big payoff on all levels. Re- 
verse side is a trite little novelty 
with slim spinning chances. 

Patti Page: “I Can’t Tell A Waltz 
From A Tango”’-“‘The Mama Doll 
Song” (Mercury). This is a two- 
sided moneymaker for Patti Page 
with the slight edge going to the 
wry and rhythmic “I Can't Tell A 
Waltz From A _ Tango.” Tune’s 
bright lilt and neat lyric get an 
ingratiating reading. “The Mama 
Doll Song” belongs in the * “Doggie 


Best 


‘1 CAN'T 


FOUR ACES 
(Decca) 
PATTI PAGE 

‘Mercury ) 


“Wom- } 
an’s World.” It’s a slick pop item | 


TELL A 


rates deejay spins and.could serve 


programming. Combo «gets a de- 
lightful chile .beat into ‘Southern 
Star.” A good bet for the juke 
trade. : 

Louis Armstrong: ‘Muskrat Ram- 
ble’-“‘Someday You’ll Be Sorry” 
(Decca). It’s only fitting that 
Louis Armstrong should come up 
with one of the best treatments of 
that old dixieland fave, “Muskrat 
Ramble.” Working with a jazz 
group, Armstrong beats it out to a 
fare-thee-well. <A definite noise- | 
maker on all spinning levels. | 
Woody Herman takes the “Musk- | 
rat Ramble” for a modernistic ride | 
on the Capitol label. Herman’s} 
confusing arrangement limits its | 
commercial appeal. “Someday)| 


Bets | 


IT’S A WOMAN’S WORLD 
..The Cockoo Bird 

WALTZ FROM A TANGO 
The Mama Doll Song 











EDDIE FISHER| FANNY 
(Victor) Count Your Blessings 
In The Window” school—so any-) You'll Be Sorry” features Arm- 
thing can happen. strong’s growling vocal’ and little 
Eddie Fisher: “Fanny’’-“Count else. 
Your Blessings” (Victor). The past The Chordettes: “I Don’t Want 


couple of Eddie Fisher releases 
have automatically jumped into the 
big-seller bracket and this coupling 
of a legit musical tune, “Fanny,” 
and a motion pic tune, “Count 
Your Blessings,” won't change the 
pace. “Fanny,” title song from the 
Harold Rome legituner, is a pleas- 
ant ballad entry with a couple of 
ingratiating musical phrases that'll 
help keep it on the deejay tables. 
“Count Your Biessings,” out of 
Irving Bertin’s “White Christmas,” 
is a warm ballad that’ll nab a good 
share of the spins. 

The McGuire Sisters: ‘Muskrat 
Ramble”-‘Not As A Stranger” (Co- 
ral). Most 6f the major labels are 
hopping on the ‘‘Muskrat’ Ramble” 
and Coral has a solid contender 
with the McGuire Sisters work- 
over. Their rousing delivery makes 
it a coinbox natural. They handle 
“Not As A Stranger” with okay 
harmony techniques and the jocks 
should give it some spins. 


Arthur Godfrey: “Count Your 
Blessings’’-"‘Lazy Bones” (Colum- 


bia). Arthur Godfrey has a lot of 
tough competition on “Count Your 
Blessings” and his laconic work- 
over puts him.in the also-ran class. 


The Godfrey fans, however, may 
drive it into the payoff bracket. 
That old standard, “‘Lazy Bones,” 


gets a yawning Godfrey treatment. 


'Jooking for 


to See You Crying’-“Mr. Sand- 


man” (Cadence). Archie Bileyer 
found a_ payoff formula with a! 
ecastanet sound on “Hernando’s | 


Hideaway,” so now he’s experi-| 
menting with new sound gimmicks 
on this Chordettes’ coupling. On| 
“IT Don’t Want to See You Crying 
he has interpoiated a percussion 
sound via spoons played by John 


Valente, and on “Mr. Sandman” 
Bleyer himself is credited with 
“nlaving knees.” Gals, incidentally. 


manage to come through okay 
both _ sides. “Sandman” is 
breezy item, even without the knee 
sound, and should attract atten- 
tion. 

Jackie Miles: “I’m 
“Honeysuckle Rose” (Coral). 


on 


a Rollin’ ”- 
The , 


comedy-on-wax kick continues with 
Jackie Miles’ monolog of a Gene 
Autry sagebrusher tagged “I’m a 
Rollin’.”’ While one of Miles’ 


standards in person, it does not 
come off in the abstract on wax. 
Same goes for ““Honeysuckle Rose” 
which he chirps straight. 

Gordon MacRae: ‘“‘Count Your 
Blessings’-“Cara Mia” (Capitol). 
It seems that Gordon MacRae is 
the overflow trade on 
this coupling. He’s adding noth- 
ing new to either side, which is 
tantamount to giving previous ver- 
sions the right of way. On “Count 


| “Rainfall” (Columbia). 
'has put a lot of instrumental ex- 


! of richness and color. 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
Appearing 


CORN PALACE 
Mitchell, So. Dakota 
Returning to 
Aragon Ballroom 
Santa Monica, Calif., Sept. 27 











Rae not to come through with a 
different interpretation. 


Percy Faith Orch: “The Bandit”’- 
Percy Faith 


citement together for this coupling. 
Both “The Bandit” and “Rainfall” 
move at a fast and furious pace 
and both have the Faith trademark 
A two-sided 
bet for jock and juke spins. 

Betty Johnson: ‘I Want Eddie | 
Fisher 
(New Disc). Marriage and engage- | 
ments have spoiled a lot of things | 
for a lot of people and now it’s! 
spoiling a pretty saccharine song 





», | idea. If Eddie Fisher goes through 


with his nuptial plans with Debbie 
Reynolds, there won't be any teen-} 
age femmes requesting or buying 
“I Want Eddie Fisher for Christ- 
mas.” Perhaps they're better off. 
“Show Me” makes more sense and 
Betty Johnson gives a good ac- 
count of herself on the brisk 
rhythm item. 


Album Review 


Annie Cordy: ‘Moi, J'’aime les. 
Hommes” (Angel). First U. S. disk | 
of the Belge-born French nitery, 
pix and revue singer is a very en- 
gaging, appealing album. Eight 
tunes, most of them of strongly 
rhythmic, swingy style. are a wel- 
come switch from the heartache, 
, heartbreak, sombre school of Gal- 
lic song. Chanteuse has a strong, 
nasal, but pleasant and clear voice, | 
and an uninhibited, bold, open | 
style of song. Gay approach fits 
the gusty, swingy beat of most of 
the numbers, and in the comedy 
tune, “Leon,” a rumba, she let’s 
herself go giddily, with falsettos, 


Three Suns: “The Touch”- Your Blessings,” the style is simi-| yodels and gimmicks, like a Gallic 
“Southern Star” (Victor). “The lar to Bing Crosby and “Cara Mia”) Gracie Fields. Sexy quality to her 
Touch” is an intriguing mood in- sounds like a carbon of David. singing is also pronounced and an 
strumental with a fetching Three Whitfield. It’s a mistake for Mac: asset. 
sons 10 Best Gellers on Coin-Machines PEHHHHHEOHHHOOH | 
> lumbia 
+ a1 5 { Rosemary Clooney Colu - 
3 1. HEY THERE (9) ) Sammy Davis, Jr. Decca z 
* 
= : Mee Ce os ces css Mercury ¢ | 
$ 2. SH-BOOM (10) PE ne a she's a tae Cat z 
+ | Balen Marterie Mercury 2 | 
> KOK 7 i Four Lade ..:.... Columbia 3} 
D4 Rs CURRIE = MDS gts ace oes Ea om a eh ee “Ae Pee SS | Bulawayo Band London ¢ 
+ | Anthony Capitol z| 
3 {t Metor Younes S«.. . .. Decca $ 
+ . ne : ee LeRoy Holmes M-G-M 
¢ 4 HIGH AND THE MIGHTY (6)....................45. poet ig en Coral 2} 
= \ Les Bester .....:.. Capitol 
z [ Doris Day . Columbia 
~ 5. IF 1 GIVE MY HEART TO 1 (2) , Denise Lor .... Majar 2 
z YOL WF -seeeeeseerseeeernee | Cc onnee Boswell Decca 
7 Dinah Shore Victor 
© Me FE OR I Oh iss ib ind. cee RE AE Rosemary Clooney Columbia 
z 7. ) BRR Baw tee Cy 8k oc het SE ARES Bees be Eddie Fisher ,...... Victor 
¢ 8. IN THE CHAPEL IN THE MOONL IGHT Or ira, HA Kitty Heitenw sc. esas. Decca 
$ 9. LITTLE SHOEMAKER (12) | Gaylords Mercury ¢ | 
3 aS SPP SS Sih ak Ses OE ) Hugo Winterhalter ...... Victor 
3 10. LITTLE THINGS MEAN A LOT @) .... Welty TEIN acca sevanas: Decca ¢ | 
. 

i 
; Second Group | 
J I'M A FOOL TO CARE .....:... Bienes eet eke Les Paul-Mary Ford Capitol $ | 
3 WHAT A DREAM Pari Paar ow 3do ss Mercury 
t FORTUNE !IN DREAMS Kay Starr Capitol 
4 THEY WERE DOING THE MAMBO. ...............ccccccece Vaughn Monroe Victor 
+ ociee te é 
+ GOODNIGHT, SWEETHEART, GOODNIGHT ........ | McGuire Sisters Coral | 
+ (Sunny Gale ..... Victor 
z I CRIED Patti Page ........ Mercury 
+ HOLD MY HAND . Don Cornell ........ Coral 2} 
+ SMILE {Nat (King) Cole Capitol J | 
z : : | Sunny Gale ...... Victor 
$ THREE COINS IN THE FOUNTAIN Four AGG8 ..<<.:; Decca t 
~ I UNDERSTAND JUST HOW YOU FEEL (Four Tunes ...... Jubilee 
: i June Valli Victor z 
2 ‘Figures m parentheses tmdicate, number of weeks song has been m the Top 10) z 
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celebrated 1950 broadcast of the 
witty music-work, just released on 
disks, is a honey — a boisterous, 
brisk, deft version of the famed 
opera. Choruses and ensembles are 
lively and well-schooled, and orch 
is topgrade. Guiseppe Valdengo is 
a sturdy, resonant Falstaff, Herva 
Nelli, a lovely though sometimes 
a little unsteady Mistress Ford, and 
Nan Merriman a dependable Mis- 
tress Page. The maestro is the 
guiding genius. 

Dvorak: Symphony No. 5 (Angel; | 
$4.95). Fine performance of the) 
“New World,” lusty and_lush,/ 
along bold lines, though with sen- | 
sitive approach, by the Philharmo- | 
nia under Alceo Galliera. 


Rimsky-Korsakov: Symphony No. 
2 & Russian Easter (Westminster; 
$5.95). ““Antar’”’ symphony is a lush, | 
languorous but lovely work, played! 
with tonal splash. “Russian Easter” 
has the same rich quality, more | 
refined. Excetlent performances by | 
the London Symph under Hermann | 
Scherchen. 


Mozart: Symphenies No. 25, 29 
|& 33) (Vox; $5.95). Fine Mozart | 
| selection, the pensive, restless No. 
25 (G Minor); gay, joyous No. 29) 
in A, and amiable, choice No. 33) 
(B Flat), all deftly played by the | 
Vienna State Philharmonia cad 
a persuasive baton of Jonel Per- 
ea 

Schubert, Schumann sie 
(London; $2.95). Flavorsome re- | 
pressed set of lieder by the re- 





Ferrier 
power, 


British contralto shows | 
‘vibrancy and musical taste | 


disk. 


Starlight Concert (Capitol; 
$5.70). Eight light classical faves 
(“Finlandia,” “¥ £E8@ Triste, ” 


“Pomp & Circumstance,” etc.) 
played lushly but sensitively by 
Hollywood Bowl Symph under 
Carmen Dragon. 

Show Pieces For Orch Vol. 2 
(Decca; $5.85). More familiar, ap. 
pealing pieces by Chabrier, Sme. 
tana and Berlioz (““Espana,” ‘Mol. 
dau,” etc.), engagingly played by 
the L. A. Philharmonic under Aj- 
fred Wallenstein. Bron, 





| Philly Orch Extends 


School for Stickwavers 


Philadelphia, Sept. 21. 

Philadétphia Orchestra’s third 
conductors’ symposium will draw 
30 batoneers from community and 
college orchestras to the Academy 
|of Music for five-day workshop 
sessions, starting Oct. 4. Sym- 
posium will again be presented as 
; a cooperative project by the Amer- 
ican Symphony Orchestra League, 


| the Philadelphia Orchestra Assn, 


and the American Society of Com- 
| posers, Authors & Publishers under 
the supervision of Eugene Or- 
mandy. 

During study sessions each of 
participants will conduct full Phila- 
| delphia ensemble twice, under the 
| guidance of Ormandy. Guest maes- 


for Christmas”’-“‘Show Me” cently, untimely deceased Kathleen | tros will lead a standard work and 


an American composition of their 
choice. 





The top 30 songs of week 


Director, alphabetically listed. 





+ Filmusical. 





aie 


Songs With Largest Radio Audience 


(more in case of ties), 
copyrighted Audience Coyerage Index & Audience Trend Index. 
Published by Office of Research, 


Survey Week of September 10-16, 1954 





based on 


Inc., Dr. John Gray Peatman, 








Cora: Wide ots . Feist 
Cinnamon Sinner et A La, hee Oe Res. Ak ah, aed Raleigh 
Count Your Blessings—** ‘White Christmas” ....... Berlin 
Goodnight, Sweetheart, a Pe Pin cen aie he a Are 
Re MI eS Std eee era vas gaa Me lg ame Bae Harms 
Happy Wanderer............... 4. ay ee. > tole = a 
Heaven Was Never Like This . Famous 
Hernando’s Hideaway—*“Pajama Game” ........ Frank 
Hey There—*“Pajama Game” .. Frank 
High And The Mighty—i“High And The “Mighty” .. Witmark 
1, RONG, WONG; Gee WOM. oo oe cb coe ede ies United 
I Need You Now Pa! RR. Daa eR net Oe Miller 
If I Give My Heart To You AG Chater ai. oon Miller 
If You Love Me (Really Love Me) ............... Duchess 
I'm A Fool To Care .. Peer 
In The Chapel In The Moonlight ............ . Shapiro-B 
NS SEE A CE OE Es ed Bourne 
Base -Sommnramen A Tet... oi ood. lk iniw ces ok Feist 
Lonesome Polecat sae + 6 5 re 
Love, You Didn't Do Right—j‘‘White Christmas” . Berlin 
PR ee 8. cg SER hs POR Eee eas BVC 
EOD EU MeO AIR oo ios Ss 6's el ea aco bw wl oe ets Harwin 
Se ge FE OC es ee ee see eRe Teen iy a H & R 
oe ee PT er re Oat ee. fees Ok. TRL De Rd Shapiro-B 
NE ree eres a eee Merc oct ahi Dkk ides Dela Bourne 
Sway Slee inital oe cites, eg earene techn woe ei cone Peer 
That’s What I Like—+' eae SE Tia 2s a ee Chappell 
They Were Doing The Mambo a Saraye ahd . Mayfair 
ee ee RN i ee ek ea ee Hamblen 
Three Coins In Fountain-*"*T hree Coins In Fountain”.Robbins 
Wedding Bells (Are eens Kéoid That Old Gang)... Mills 
reer ene 0 Re 2s os oka oa en cc eels Robbins 

Top 30 i: on TV 

(More In Case of Ties) 

Baubles, Bangles And Beads—*‘‘Kismet”.......... Frank 
Goodnight, Sweetheart, Goodnight ............... Are 
NE OO Se Si) he ee eee, a ee Harms 
Hernando’s Hideaway—**Pajama Game” .... .. Frank 
Hey There—*“Pajama Game” ............... ... Frank 
High And The Mighty—i‘‘High And The Mighty” ..Witmark 
CR SSS (ns Ae Se Sere ae Zephyr 
ee ee ss se sik MORK Bor vilalicdawey ees & Miller 
oe Ree be Bemett Da Fo). kiss 5 8 RT OR Miller 
In The Chapel In The Moonlight ........ ..- Shapiro-B 
Sen DROMNS WOES... sia ook dived ae Robbins 
1 NONE ee ne ee ae ae ees Witmark 
Lets Try Agnin......- .. Feist 
Little Shoemaker .................. . Bourne 
Little Things Mean A Lot i oi week dae Feist 
MY I I oor he OS ee eg Se eee BVC 
Man That Got Away ..... .. Harwin 
I A oo no oR TR ee es Simon 
ee SN IO ov. vaio kins s 0. ok bbe cd make os Shapiro-B 
River Of No Return—7“River “Of No Return” i eis Simon House 
Secret Love—j“‘Calamity Jane”.................. Remick 
PR Ol oe weer ty oes oe a oy seis g eid bees H&R 
ES arr one ae ee ee gee eee Shapiro-B 
Some Day .... Famous 
Stranger In Paradise—* “Kismet” . Frank 
eA ee : AP eS ee ee Peer 
They Were Doing The ‘Mambo near + dbo Biche ..Mayfair 
UE Oe I cn nck occ euannre 's tia W'S TC HTEE wa See Hamblen 
Three Coins In Fountain-}“T hree C oins In Fountain”. Robbins 
Wormer see Goes... .. . sven sb ba Hi & R 


* Legit musical. 
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Rival Factions Among N. Y. Tooters 
Kick Off Battle for Local 802 





The biennial 
of New York's cal 802, biggest 
ynit of the American Federation of 
Musicians with over 20,000 mem- 
pers, broke out last week as the 
major factional groups began tak- 
ing shape. Elections for top of- 
ficers have been set for the first 
week in December. 

“At the present time, incumbent | 
Local 802 prexy Al Manuti will | 
head the Unity ticket, while 
Charles Iucci, the local’s secretary, 
will oppose him as head of the 
Blue ticket. Latter group had a) 
jongstanding supremacy ‘in the | 
union until Manuti upset them in| 





1952. 
Manuti’s ticket is expected to be | 


ight for control 


Chappell Latches On 
To ‘Contessa’ Theme 


Tin Pan Alley is still hot for 
tieups with pic background themes. 
Latest pic theme acquisition was 
made last week by Chappell Music 
on “The Barefoot Contessa,” up- 
coming United Artists release. 

Tune, which was penned by Ital- 
ian composer Mario Nascimbene, 
currently is being shown to the 
diskeries under “The Song of the 
Barefoot Contessa” tag. It’s being 
peddied as a strictly instrumental 
item now but it’s understood that 


strengthened by several important | Chappell is prepping a lyric ver- 


defections from the Blue group. 
Among these will be Max Arons, | 
member of the local’s exec board | 
and reputed to be the top vote- 
getter in the union. Sam Suber, | 
whom Manuti deposed as prexy two | 
years ago, will run on the Tucci 
slate as member of the exec board. 
The situation may be compli- 
cated this year by the appearance 
of a third ticket. Both factions 
have been apprised that another 
ticket will come into the field al- 
though no spokesman for such a 
group has as yet made an -appear- 
ance. 


Another Sellout Tour 
Looms for Liberace 








In 10-Show Fall Trek 


Hollywood, Sept. 21. 
With the first date one month 
away, advance ticket sales already 
indicate another sellout tour for 
Liberace. Fall concert tour of 10 
performances in nine cities starts 


| 
| 
| 


sion. Pic, which stars Humphrey 
Bogart and Ava Gardner, preems 
in New York next week. 


DECCA EXPANDS EPs 
WITH CATALOG FAVES 


Decca Records is coming up with 





|a major EP program this fall by 


packaging 50 of its requested al- 
bums on the 45 rpm speed. It'll be 
the first time that the diskery has 
dipped into its catalog for EP sets. 
Company is making available 
special metal display racks to 
dealers on quantity purchases. 





Forget It 
Everybody in the music busi- 
ness apparently just has to 
have a slogan. Even the Cor- 
nell University Records: divi- 
sion of Cornell University 
Press, which has a flock of al- 
bums out that can best be de- 

scribed as “esoteric.” 
University lists one of these 
packages as “Voices of the 
Night: The Calls of 34 frogs 
and toads of the United States 
and Canada.” The listing adds 
that this is “Music to Re- 


In 53-54; More, 





MGM Preps Kidisks 


For Xmas Season 





eye on the Christmas sales season. 
Diskery expects to hit the market 
shortly with a group of six special 
| kidisks pegged for Yule buying. 








member.” 
Kidisks, slated for Oct. 8 release 


Col, Apollo Settle Tiff 
° ° i Vv w “Tom & Jerry” 
Over Mahalia; Singer | salert he Vaneeie aotinmid pics 


Set for 506, 5-Yr.Pact 
Hassle between Columbia Records | RCA PREPS EARLY BOW 


and the indie Apollo label over | 

who has Mahalia Jackson will be} 

ironed out this week, with the | OF NASHVILLE STUDIOS 
thrush moving over to Col for a! Now that recording sessions in 
five-year term. Dispute flared up Nashville for country artists have 
a couple of months ago when Col! become a standardized procedure 
began dickering for the spiritual-| for all diskers, RCA Victor is 





ist thrush against Apollo’s claim) prepping an early opening for its | 


that she was still under its wing. | studios in that hillbilly capital. 
However, after several weeks of jt’]l be the first major company 


bickering both Col and Bess Ber- {o operate its own studio in Nash- 


man, Apollo prexy, came to a mu-| yille. 
tual agreement on the moveover. | 
Miss Jackson’s pact with Col; western chief, is heading to Nash- 
calls for a minimum $10,000 a year | ville this week to ready the studio. 
guarantee for the next five years.,; Ann Fulchino, who handles pop 
She'll be etched by diskery’s pop | publicity for Victor, will also head 
artists & repertoire head Mitch | south and will help Sholes plan for 
Miller. Thursh also begins a new promotion around Eddy Arnold's 
radio series over CBS next week.! 10th anni with the company. 








Oct. 22 at the 8,000-seat Memorial 


Field House in Huntington, W. ho 


Liberace and his group leave 
here Oct. 15 and will appear on 
the Ed Sullivan “Toast of the 


Town” teleshow in New York be- | 
fore starting the trek. After Hunt- | 


ington, pianist plays the 10,000- 
seat Montgomery Coliseum in 
Montgomery, Ala., Oct. 25; the 


5.800-seat Marion Arena in At- | 
lanta Oct. 27; 7,200-seat Vander- | 
bilt U. Auditorium, Nashville, Oct. | 
30, and 6,500-seat Grand Rapids 


Stadium in Grand Rapids, Nov. 2. 

Pianist plays two nights, Nov. 
5-6, at the 3,700-seat Symphony 
Hall in Cincinnati, and follows that 
with the Memorial Auditorium, 
11,000 seats. in Buffalo, Nov. 8; the 
12,000-seat Rhode Island Auditori- 
um, Providence, Nov. 10, and winds 
the tour Nov. 12 at the 14,000-seat 
Boston Garden. 

As usual, in addition to his 
brother George, who conducts, Lib- 


erace will be accompanied by asso- | 


ciate conductor Gordon Robinson; 
concertmaster Walter Borsella and 


sidemen Truman Boardman, Allen | 


Reuss, John Graas, Bob Manners, 


Bob Sande, Merrlyn Hécht and | 
Norbert (Knobby) Liederbach, who | 


form the basis of the big orches- 
tras which back the pianist. Other 
Sidemen are recruited in the in- 
dividual cities. ; 
Tour manager Seymour N. Hel- 
ler accompanies the group to rep 
International Artists Ltd. 


TAX-EXEMPT OUTFITS 
CAN HIRE BANDS ON % 


Washington, Sept. 21. 

A tax-exempt organization does 
not lose its exemption when it pays 
talent on a percentage basis for 
entertaining at an affair, so long as 
the percentage is reasonable. In- 
ternal Revenue Service has just 
handed down this ruling in a case 
Where a tax exempt organization 
hired a big name band to play a 
dance. The contract called for the 
band to receive 60% of the pro- 
ceeds with a minimum guarantee 
of $1,000. 

Reason for the clarification is 
that the law states the primary 
Condition for exemption from the 





«dmissions tax is that all proceeds | 
£0 to the exempt organization. ‘ 


“The term ‘all the proceeds’ means 
all the net proceeds of the regular 
admission charges or excess 


charges, as the case may be, after | 
Payment of actual and reasonable 


fxpenses incurred in presenting 
the event,” reads the new ruling. 

Revenue Service did not disclose 
the name of the organization nor 
the band. 


VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet Music 














POSITIONS 
This Last 7 
Week Week ARTIST AND LABEL TUNE 
im 1 ROSEMARY CLOONEY (Columbia) ....... \ This [yg 
| {Sh-Boom 
| 2 2 CREW CUTS (Mercury)....... ee sia aiel 4Oop-Shoop 
| [Crazy Bout You, Baby 
| RALPH MARTERIE (Mercury)..........- . Skokiaan 
44 KITTY KALLEN (Decca).............005. tittle Things ag 
5 3 GATLGERDS (Mercury) ...cccccccicecsccce Little Shoemaker 
6 7 EDDIE FISHER (Victor) ...........eeee0. . I Need You Now 
7 8 DORIS DAY (Columbia).................. If I Give My Heart to You 
8 6 VICTOR YGUNG (Decca) ........-.00sese8 High and the Mighty 
4 oe Gi Sg) re . Hold My Hand 
10 9  McGUIRE SISTERS (Coral).............-. Sven ceaeeieel ama 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 se a ae dae Re OS Oe a ae bases es wees eE rN Frank 
2 3 _ 8 @ <5 aaa aaa es rey hie t Witmark 
3 2 NE oa ok we hahaa aeae ere iean Wabi es cae bnees Hill & Range 
4 5 0 SR Oe ee ee eT ee ree eT rT ee Ee ee TY Shapiro-B 
1 5 7 ee ve. coe ub eaeiesiphenweess cece vhian seaeee Bourne 
6 7  @ e .) @ » @  - . i Bo: . RAR rr rere Miller 
7 6 *IN THE CHAPEL IN THE MOONLIGHT.................+-: Shapiro-B 
8 10 i 2 - a rrr ren rit Wer ee ee cir Miller 
“ 8 i Sieg we cbcteeeeeeecdeeeeetas sees oe ha Hamblen 
10 9 *LITTLE THINGS MEAN A LOT ..... ice aeewae ken Feist 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
mevrated above. These findings are correlated wiht data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored two ways in the case of talent (disks coin machiwes) 
and three ways in the case of tunes (disks coin machines sheet music), 


TALENT 


+ The. N.Y: 


Steve Sholes, Victor's country & 








N.Y. Philharmonic in Red for $251,914 


Bigger Losses Seen 


Philharmonic-Sym- 
phony, in a statement issued ves- 
terday (Tues.), had an operating 
deficit for 1953-54 of $251,914.55, 
as against a deficit in ‘52-53 of 
$235,845.41, or a hike of $16,069.14. 


MGM Records already has its| Deducting contributions of $92,- 


| 168.93 and income from _ invest- 
| ments of $35,540.20, left a final net 
| deficit of $124,205.42. Increased 
; costs also leads management to 
lexpect another operating deficit 
'for '54-'55 of over 300G, and e 
| final net loss of 200G to 225G. 

| Total ticket receipts last season 
|increased from $579,693.65 to $600,. 
| 427.94, although subscription sales 
for concerts in N.Y. declined 
|slightly. Management cited a steady 
| increase in maintenance costs since 
| World War II. Total orch: salaries, 
including extra payments when 
| Sunday broadcasts were commer- 
| cially sponsored, rose from $338,- 
779.50 to $569,931.80. Minimum 
weekly salary went up from $$0 to 
| $145. Minimum payment for a two- 
|}hour recording session went from 
| $28 to $38.50, and extra salaries for 
{recording jumped from $16,633 to 
$89,136. Tour per diem allowances 
jumped from $7.50 to $12. 

To meet the 1953-54 net def- 
icit of $124,205.42, some 3,642 
“Friends of the Philharmonic” con- 
| tributed $121,182.93, leaving a bal- 
‘ance of $3,022.49, which was 
charged against a “Friends of the 
Philharmonic Special Gifts Re- 
serve.” A year ago 3,426 contrib- 
uted $110,678.19. 





Wanna Top Accompanist 
For a Song? New Platter 
Series Set for Singers 


Disk project being launched this 
| fall, aimed for professional singers 
|as well as voice teachers and stu- 
|dents, is being eyed with interest 
in the longhair trade. This is a 
| series of five 12-inch LP hi-fi plat- 
|ters, tagged Proficiency Records, 
\issued by the Murlyn Recording 
|Co., N. Y. (Outfit has Chase Na- 
‘tional Bank and American Express 
|Co. coin behind it, with Muriel 
| Wiggin Selden as prez and spark- 
| plug). 
| Disks offer a half-dozen longhair 
and semi-classical concert selec- 
tions, sung by top talent with piano 
accompaniment. Original gimmick 
is that, following each number, the 
accompaniment is replayed with- 
out the singer’s rendition, so that 
the pro or student of voice may 
sing the selection himself, along 
with the music. 

Project’s appeal is that a singer 
can familiarize himself with a song, 
a top artist’s style and interpre- 
tation of it, then use an experi- 
enced, expensive accompanist’s 
services to study and emulate the 
artist. Young singers who can't 
afford firstrate accompanists, or 
for longer than limited periods, 
can especially benefit. Selling 
points to schools are that the disks 
enable a teacher to simplify his 
teaching procedure; give a student 
opportunity to make progress be- 
tween lessons, and save time when 
no gjualified accompanist is avail- 
able. 

Series presents Met Opera bari- 
tone Herbert Janssen, Met tenors 
Giulio Gari and Sydney Rayner, 

Met soprano Laura Castellano 
and Chi Opera and musical com- 
edy soprano Evelyn Herbert— 
each singing six songs on separate 
disks. These include opera arias, 
lieder and folksongs, in several 
tongues. Accompanist on all disks 
‘is Sally Leff, vocal coach and com- 
poser, who has accompanied many 
Met stars in recitals. Disks will 
sell at $8.95 each. 


AUDIVOX’S 1ST OUTSIDE 
PACT, WITH HURRICANES 


In the first step of its expan- 
sion program, the indie Audivox 
label has picked up four masters 
cut by a new male quartet, The 
Hurricanes. This marks the first 
time that the label has inked out- 
side talent. Heretofore, all Audivox 
| releases featured Dorothy Collins 
|}and Raymond Scott exclusively. 
Scott operates the Audivox label, 
independently. 
The Hurricanes’ initial Audivox 
release will be a coupling of “I 
Keep Crying” and “Teardrops.” 
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pecial Edition of 





“ARTIET 
elebrating the 
h Anniversary of 


The American Society of 
Composers, Authors & Publishers 


will be published next month 


* 


Through the title-pages, ideas and publications 
of the ASCAP membership, since its founding 
in 1914, there has been reflected a panorama 
of the American scene, as interpreted through 
the treasury of American popular music, which 
is unique in its individual and collective import 


and impact. 


Like films from Hollywood, automobiles from 
Detroit, tractors from the midwest, aviation pro- 
duction from the west coast, along with such 
indigenously American trademarks as chewing- 
gum, Coca-Cola and baseball, nothing — but 
nothing—better reflects the American tradition 
than American popular music. It sets the world 
to whistling, humming and dancing to what 
is affectionately, if somewhat inaccurately, la- 


* 


belled “Yankee jazz.” American music has and 


makes friends globally. 


Name byliners from the ASCAP membership 
of writers and publishers — along with other 
trained show biz observers — will make this 
special 40th Anniversary Number of ASCAP an 
unusual special issue for readership—and pres- 
ervation. Its circulation will be extended by the 
Society itself into offbeat channels, as well as 
within the amusement industry. It will reach an 
important echelon of opinion-makers and news 
interpreters, as well as the utilizers of the vast 
fountainhead of music that constitutes the 
performing rights organization known as the 


American Society of Composers, Authors & Pub- 


lishers. 
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Inside Stuff—Music 


After taking cracks at the pop album liners on Capitol. Vanguard 
and Norgran (and praising those of George Avakian for Col and 
Victor’s on “Inside Sauter-Finnegan”), George Frazier, writing in 
Saturday Night, Toronto weekly concludes, “In all the literature of 
album lines, nothing is quite so appalling as. the mess of misinferma- 
tion accompanying the forthcoming seeond volume of the so-called 
Glenn Miller Limited, Edition.” 

He then explains ‘that Victor asked him for a rough, indicative 


draft, which he dashed off in an hour and submitted. They told him | 
he was on the right track and they'd send him the record to hear | 


before starting the job. The records never arrived; and now he hears 
his rough draft “is being published as part of a $24.95 album. As 
for the RCA-Victor employee who allowed this to happen, he has left 
the company to accept an appointment on the Dartmouth faculty. 
Daniel Webster may have been right when he said, ‘Dartmouth is a 
small college, but there are those who love her,’ but the poor s.o.b. 
whose byline appears over what he wrote essentially as a memorandum 
is not among them. I say that without fear of contradiction. 
see, am the poor s.o.b.” 





Straightening out that “Bernie’s Tune” situation, it was written by a | 
now 
It has been played by jazz groups for some time, but was | 


Washington, D. C. musician named Bernie Miller, who’s 
deceased. ) 
first recorded by Gerry Mulligan for Pacific Jazz and credited to 
Miller. It was recorded as a mambo first by Cal Tjader for Fantasy 


on an album issued this summer. The recording was made in Holly- 


jazz 


wood last spring, using Eddie Canos, the pianist from the Tony Martinez | 


band. Martinez also cut for RCA Victor. Tune is published by Skyview 
Music. Billing on the Ted Heath slice for London Records is incor- 
rectly attributed to Mulligan. 





” 


Decca wax biog of Bing Crosby, “Bing,” will get an unusual two- 
hour showcasing on NBC Radio next Sunday. 


I, you | 





Major portions of the | 


album will be played on the program, which will also have taped greet- | 


ings from show biz personalities who figured in Crosby’s career. Among 
these will be Paul Whiteman, in whose band Crosby started as a singer; 
Irving Berlin, Johnny Mercer, Connee Boeswell, Bob Burns and his 
son, Gary, who recently debuted as a solo wax performer for Decca. 





Rival diskeries don’t often work hand in hand, but this time the 


| 


cooperation of Coral Records cleared the way for RCA Victor release | 


of the original soundtrack album of Otto Preminger’s film version of 
“Carmen Jones.” Coral permitted the use of Pearl Bailey’s voice 
although she is under exclusive to that company. Of the other stars 
in the film, Harry Belafonte is a Victor contractee and Dorothy Dan- 
dridge is not tied to any waxery. 





Pointing up the importance of a disclick, the Crew Cuts, who are 
riding on the crest of a 1,000,000 disk seller, “Sh-Boom” (Mercury), 
recently broke three straight records in three one-night stands last 


week. Dates were at the Riverside, Spring Lake, Ill.; The Riviera, 
Lake Geneva, Wis., and the Les-Buzz Ballroom, Green Bay, Wis. 
Quartet is slated to make its New York nitery debut next month at 


the Boulevard, Queens. 

Although Johnny Mercer is still on Capitol Records’ roster, he’s do- 
ing a one-shot vocal with Les Brown’s orch on Coral Records. Mercer | 
will sing ‘“‘Doodle-Dee-Doo,” a new tune which he wrote. Capitol okayed | 
the assignment. 
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THE VOICES THREE 


sing 
jDoes Your Heart 
Beat For Me 


78 RPM 
45 RPM 


M-G’M RECORDS 


|THE 


| 70? 
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Devil Lips 


MGM 11793 
K 11793 





GREATEST-NAME IN ENTERTAINMENT 


SEVENTH AVE 





NEW ‘YORK 36.N_ Y 

















| gan to rush through their own in- | 


| bert added lyrics to the tune about 
| four years ago. 


Hizzoner’s Move Averts 


| chestra has been met by a commit- 
|tee named by Mayor Raymond R. | 


| Best British Sheet Sellers 


(Week ending Sept. 11) 
London, Sept. 14. 
Things Mean a Lot...Robbins 


Coins in Fountain...... -Feist 
2 eae Robbins 
Gilly Ossenfeffer....... Spier 
Happy Wanderer . Bosworth 
Story of Tina....Macmelodies 
Little Shoemaker .....Bourne 
TORBEN acids hence aide 3 « « old Bourne 
My -RTIBOG: .aspe---: Chappell 


Never Land....Keith Prowse 
Wanted ......Harms-Connelly 
Sky Blue Shirt... Wright 


Second 12 


Secret Love.. .Harms-Connelly 
West of Zanzibar....Bluebird 
Young at Heart...... Victoria 
1016. GAR oc cavers: Bron 
Heart of My Heart.. .F.D.&H. 
Friends & Neighbors ...Reine 
I Get So Lonely....... Morris 
WOM cas. is os Latin American 
Black Hills. ..Harms-Connelly 
Must Be a Reason. .Connelly 
The- Beem .....<«.....masguer 
Wait For Me Darling. .Lafleur 


‘Ramble’ Hitting Revival 
Trail With an Avalanche 
Of Varied New Waxings 


The 28-year-old Dixieland fave, 
“Muskrat Ramble,” is hitting the 
revival trail via a record company 
avalanche. There are currently 
eight new waxings of the tune on 
the market and a steady string 
of diskeries is hopping on the 
“Ramble” bandwagon. 























une and over Berkeley fradio sta- 
tion KRE., 


The prosecution contended that 
the trio encouraged Bay Area 
amateur songwriters to invest 
thousands of dollars in the promo- 
tion of their songs through 20th 
Century Music or through two 
firms in Hollywood operated by 
Wald—Wald Music and Sherwynne 
Music. Wald maintained he had 
merely been hired by Erickson and 
co. in an advisory capacity to re- 


paid $5 per song ky them, 
Bilked Songwriters 


who allegedly were taken by the 


ing from $302 to $7,700. 


in the case, one victim, Mrs. Betty 





told her her song, “Willie Boy,’ 
| had been recorded by Rainbow, but 
it was claimed Rainbow never 
| heard-of the tune. 


Erickson was characterized by 


Tune Was pushed into the come-| the D.A.’s office “as a fast talking 


back picture a couple of months | 
ago when the Matys Bros. cut it for | 


the indie 20th Century label. When 
it began to stir up deejay attention 


in Philadelphia, Dave Miller} 


bought it for his Essex label to give 
it nationwide distribution. Rival 
diskeries were then tipped off to 
the “Ramble” excitement and be- 


strumental, vocal and mambo ver- 
sions. Already on the market are 
Rusty Draper (Mercury); McGuire 


Sisters (Coral); Louis Armstrong 
(Decca); Joe Bonnemere (Roost); 
Woody Herman (Capitol); John 


Gorty and Al Romero (Victor). 


The “Ramble” melody was 
penned by Kid Ory and Ray Gil- 


It’s published by 
George Simon. 





St. Loo Orchestra Fold 


St. Louis, Sept. 21. 
Worst financial crisis in the) 
history of the St. Louis symph or- 


Tucket. Group not only raised 
$60,000 to assure a full 1954-55 sea- 
son, but is continuing its work to 
put the organization on a sound 
financial basis, 

Danger that the orch would 
have to disband in mid-season was 
averted after Hizzoner stepped 
into the picture. Committee head- 
ed by Edwin J. Spiegel made no 
general solicitation for the emerg- | 
ency fund, but civic biggies and} 
wealthy patrons of the arts kicked | 


| in the necessary coin. | 





Lester Lee’s Scores 
Lester Lee is in New York from 
Hollywood to arrange for publica- 
tion in book form of the score and | 
libretto which he wrote for Warner 


Bros. “Jack and the Beanstalk,” 
with Abbott & Costello and 
Charles Laughton. Book will be 


distributed to educational institu- 
tions throughout the world, includ- 
ing schools and colleges, Warner | 
Bros. Music Co. and its subsidi- | 
aries now control the rights in- 
volved. 

Lee's 


score and libretto for! 


i ‘Captain Kidd” is now being dis- 


tributed to educational institu- 
tions by E. H. Morris & Co. 





Wein Course at Boston U. 
Boston, Sept. 21. 
George Wein, local jazz pianist | 
and operator of Mahogany 
and Storyville, has been 


tion of jazz at Boston University’s 


school of fine and applied arts, | 


Wein, a graduate of BU, directed 
the Jazz Symposium at the i954 
Arts Festival and produced the 
Newport Jazz Festival last July. 





Jasper, Ind.—Edward J. Lorey, 


| . ‘ | 
|; mayor of Jasper, has sold his Calu-| 


| 


met Lake and dance pavilion to 
Eddie Rees, 22-year-old Jasper 
orchestra leader. 


named | 
lecturer on the history and evolu- | 





salesman,” and was the hustler for 
the firm, talking the amateurs into 
investing more and more money. 


posers, 


= OE _____ 


Song Shark Ring 


= Continued from pase ) LL ————————reed 


action was threatened, Erickson 
made it good, 


In another aspect of the case, 
several local disk jockies were 
questioned because Erickson al- 
leged money had been paid them 





view songs professionally and was | 


A list of 18 amateur songwriters | 


to publicize the recordings of some 
of 20th Century’s songs which were 
made on Horizon Records, an in- 
dependent label with only random 
distribution, which the trio oper- 
ated. A number of tunes by the 
victims were recorded on Horizon, 
all by union musicians and all paid 
for legally, and a certain amount of 
promotional work for the records 
was done by Kenny Burt, leader 


| of an instrumental trio, which ac- 


trio was presented by the D.A.’s | 
office with amounts they lost rang- | 


Major record companies entered | 
the case when Joseph Zerga, ad-| 
ministrative head of the Capitol | 
Artists & Repertoire department | tp 
in Hollywood testified that songs | companies and their recording on 
promoted — from here had never Horizon would be sent to local 
been considered by his firm. Rain-| columnists adding to the shill ma- 
bow Records was also mentioned | terial used to impress new victims. 


companied singers on the disks. 
The songwriters paid the expenses 
for these recording sessions and 
sometimes four separate songwrit- 
ers would pay the full expenses of 
the same session. 

Publicity releases concerning 
e songs’ acceptance by Wald’s 


The investigation has been un- 


Champlin of Brookdale, Calif., tes-| gerway for over a vear. headed by 
tifying that Wald and Erickson | District a a : 


Attorney Inspectors 
Charles Young and Lloyd Jester 
who found it very difficult to get 
many of the victims to talk be- 
cause of embarrassment. 

Miriam Stern, executive director 
of the Songwriters Protective 
Assn., on the Coast to set up a 
branch in Hollywood, flew to San 





Wald’s firms were represented as | 
being American Society of Com-| 
Authors & Ptblishers af-| 


filiates and he as a legitimate song | 


| 


Francisco to aid in the case, pro- 
viding background information on 
the song publishing business for 
the D. A. 

None of the disk jockies, record 


publisher. Disvlayed prominently | dealers or distributors involved in 


on the wall of the 20th Century|the handling or manufacture of 


Music office in Oakland was a let-| Horizon records are implicated in 


ter from Wald making 20th an ac-| the proceedings, the D. A.’s office 


credited ASCAP firm. 


Also displayed on the office wall | 
were signed photographs of sing-| 


ers and bandleaders, all recording 
artists, autographed with personal 


| messages to Wald, Leoni and Erick- 


son. The D.A.’s office introduced 
Sherwood Merrill, handwriting ex- 
pert of the State Criminal Identi- 
fication and Investigation Board of 
Sacramento, who showed that in 
at least five cases the autographs 


and messages were written by Wald | 


himself. 
‘Confidence’ Props 
These props were used by Erick- 
son and Leoni to instill confidence 
in the amateur songwriters. One 
of the victims testified that when 


| he spotted Better Business Bureau 
and Chamber of Commerce. signs | 





on the wall, he thought the busi- | 


ness was legitimate. 


The way the swindle worked, ac- | 


cording to the District Attorney’s 


| office, was this: 20th Century. act- 


ing as agents for the novice writers, 
contracted to work on tunes, im- 
preve them where necessary, play 
them over station KRE, Berkeley, 
and ultimately try and place them 
in the hands of reputable pub- 
lishers. Fees for this ran from 
$58 to $150. These promises were 


carried out and are not designated | 


as criminal activities, the D. A.’s 


| office says. 


Then the writers were told that 


the Wald or Sherwynn companies | 


had accepted the songs. The next 
step was to tell the songwriters 
that they couldn’t say when any- 
thing was to be realized on the 
song and a recording session would 
have to be setup with Wald. This 
involved the payment of up to $304 
a song for Wald to hire musicians 
and pay other expenses. Some of 
the amateurs had several songs. A 
definite release date was given for 
the records, five or six months in 
the future, but, the D. A. says, 
“there never was a release and no 
song was ever placed on the market 


| by a publisher or record company.” 
| In 


some instances, the song 
writers were given checks for $304 
postdated to the release date of 
the song and, in one instance, the 
check was made good and, in an- 


— 


says. 

The trio will be taken into 
custody in the next week and ar- 
raigned with a trial date set at that 
time. 
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_ Band Reviews 








TURK MURPHY BAND (6) 
Childs Paramount, N. Y. 

For the past couple of years the 
Coast has been the most fertile 
spot in the country for blooming 
jazz groups, cool, progressive and 
even dixieland. The indie labels 


there have helped most of the 
groups blossom into nationwide 


names and opened new booking | 


vistas. In the past year such Coast 


names as Gerry Mulligan and Dave | 


Brubeck have begun _ touring 
around the country for solid 
scores. 


Latest Coast group to hit Got- 
ham is Turk Murphy’s San Fran- 
cisco Jazz Band. At Child. Para- 
mount, Murphy gets a good chance 


to show the jazz buffs what all the | 
shouting has been about. His is a} 
driving dixieland outfit with some | 
modern interpolations that bring a) 


new gusto to the originals. Ar- 
rangements are pegged for listen- 
ing and dancing and Murphy wins 
strong aud. approval in both de- 
partments. 

Instrumentation consists of 
Murphy, trombone; Everett Farey, 
trumpet; Wally Rose, piano; Bob 
Helm, .clarinet; Bob Short, bass, 
and Al Lyon, banjo. Murphy sparks 
the group with his solid trombone 
licks and gets a hefty assist from 


his sidemen, especially Farey, Rose 
and Helm. 

He’s got a big and varied book 
that can keep the tablers and terp- 
sters interested for hours. All the 
arrangements are inventive, and 
when he or his sidemen take off on 
a solo lick, the numbers really 
move. During the sets caught, 
Murphy belted “Birth of the 
Blues,” “Ragtime Dance,” “If You 
Could Shimmy Like My _ Sister 
| Kate,’ “I Wish I Was In Peoria,” 
“When My Sugar Walks Down The 
| Street’ and “Silver Dollar,” among 
| others. All were delivered with a 
| free-wheeling beat that was hard 
to resist. Murphy also does a fair 
| job on a couple of vocal stints. 
Orch stepped into the bigtime 
| via the Goodtime Jazz label and is 
now waxing for Columbia Records, 





album releases. Gros. 


| HAL GRAHAM ORCH (5) 


| Village Barn, N.Y. 


For a five-piece band, the Hal 
| Graham crew lays down a lot of 
| daneeable sound. Graham, a com- 
| parative youngster in the band biz, 
| has played intermittently at this 
| Greenwich Village barn and has 
become practically synonymous 
| with the Tarleton chain (Lake Tar- 
| leton Club, N. H., and the Lord 
Tarleton, Miami Beach) but hereto- 


with a strong sales rackup on its | 


fore has not been recorded in 
| VARIETY’s Band Review file. 

| In these days of top. tooter 
salaries, nitery bonifaces and hotel 
/room impresarios are continually 
| prowling small orchs in an effort 
'to keep the nut down. If there 
were more orchs like Graham’s 
around, it would be easy hunting 
for the band buyers. 

Graham makes no pretentions 
| about his assignment. He’s on the 
podium to lay down a beat for the 
|terpsters and that’s just what he 
does. Without any frills, he sets a 
pleasant potpourri of tempos that 
run the gamut from sweet to mam- 
bo with a sprinkling of dixieland 
thrown in for good measure. His 
20-minute séts keep the _ floor 
jammed and that’s what he’s up 
there for. 


The orch is made up of a pfanist, 
who doubles on orgaa and solovox; 
a saxophonist, who doubles on cla- 
rinet; a drummer, a bass and the 
maestro, who splits ‘his licks on 
trumpet, mellophone, flute, vibes 
and piano. This instrumental ver- 
satility helps give the orch a rich, 
colorful sound on the slow-tempo 
dance numbers and lots of volume 





dixieland groove. 
Orch’s a good bet for big hotel 
room bookings in key cities. 
Gros. 





Mitch Miller, Columbia Records 


headed for the Coast Friday (17) 
for a series of recording sessions. 
He'll be gone about 10 days. 





‘Jazz at Philharmonic Kicks Off 


New Season With Peak 236 Gross 





week. 








| ago. 


Jazz Band hit a clip that topped 
the previous week, when a straight 
dance band policy was being run, 
pop artists & repertoire chief,; by more than 100%. 
| Murphy’s Childs stand runs for 
another three weeks. 
| take off on a tour of campus dates. 


[Jazz Ba and his 


| 
| 


| 


Tony Curtis on Disks 


Hollywood, Sept. 21. 

Next Universal-International film 
star to debut as a platter person-| hair auditorium. For two perform- 
| ality will be Tony Curtis, who cut! ances at 8:30 p.m. and midnight, 
his initial sides for Decca last | at a $4.75 top, Granz grosses $23, 
Disking will be released | 000, a high for JATP in this spot. 
around mid-November. 
Curtis was backed by the Page| sented in these concerts is more 
Cavanaugh Trio on the two sides, 
one pop tune and one standard. 


CHILDS’ JAZZ POLICY | iip*ehingl "ats bane Ss 
PAYOFF WITH MURPHY | bit tarris. have" been’ suppie- 
Turk Murphy wound up his first 

week at Childs Paramount, N. Y. 


when it switches to the mambo or | 5U"day (19), outdrawing any at-| after a year’s absence. They add 

|traction since the room converted 
to a jazz policy more than a year | 
According to Childs’ execs, 
San Francisco 


He’ll then 
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+ As usual, Norman Granz’ “Jazz 


At.The Philharmonic” troupe blew 
| up a storm at Carnegie Hall, N. Y., 
last Saturday night (18) for an 
auspicious kickoff of the jazz con- 
cert season in this sometimes long- 


| Athough the type of music pre- 


| or less standardized, this current 
| troupe is among the most exciting 
put together by JATP. The old 
standbys, such as Ella Fitzgerald, 
Flip Phillips, Roy Eldridge, Oscar 


| mented by Buddy DeFranco, Dizzy 
Gillespie, Louis Bellson and Buddy 
Rich, who returns to this troupe 


up to a well-rounded group of jazz- 
men with a big dash of showman- 
ship. 

One of the high spots of the 
Carnegie Hall date was the one- 
shot appearance of Lionel Hamp- 
| ton, who’s currently playing at the 
Basin Street nitery. Hampton joined 
with DeFranco, Rich and the Peter- 
son trio for a couple of numbers 
on the vibes and then_broke it up 
with “Flying Home,” with a chal- 
lenge stint on the drums with 
Rich. Latter showed off his incred- 
ible speed on the skins with a 
long solo before the finale jam 
session on “Perdido.” 


Miss Fitzgerald also was in ex- 
cellent form and, for a departure, 
| she mixed up some current pops 
with the oldies. She clicked on a 
hoked-up version of “Hernando’s 
Hideaway” and straight ballad ren- 
ditions of “Hey There” and “The 
Man That Got Away” She also 
did “That Old Black Magic” and 
a couple of her trademarked scat 
numbers to keep the gallery happy. 


Traditional in these concerts is 
the whistling and stomping from 
the kids, who seem to go off into 
their act at the signal of a repeated 
riff. Phillips apparently knows 
what buttons to push best and he 
sets them off most consistently. 
Peterson, with Roy Brown on bass 
and Herb Ellis on guitar, also gets 
them stomping wiih his driving 
keyboard style, also registering 
with a couple of solid vocals. 

Bellson, another fave with the 
kids, obliged with some fancy drum 
solo work in addition to backing 
up the main group of sidemen. In 
this group, Gillespie, playing his 
newly-designed trumpet, Harris on 
trombone and Webster on sax, 
were excellent. DeFranco, playing 
with a small combo, also scored 
with some intricate, double-time 
clarinet figurés. 

Granz handled the emcee as- 
signment in straightforward effec- 
tive style, letting the music speak 
for itself. Herm. 


Kenton $12,600 for 2 In 
Frisco; Oakland $6,400 


San Francisco, Sept. 21. 

The Stan Kenton Festival of 
|Modern American Jazz grossed 
| $12,600 net after taxes in two 
|shows at the RKO Golden Gate 
| Theatre Saturday night (18). Ticket 
|sale was slow during the week 
| and a heavy last-minute rush sold 
/out the 8:30 p.m. show and came 
| within a couple of hundred tickets 
lof selling out the 11:30 p.m. show 
in the 2,859-seat house. 

| This was the third performance 
|of the Kenton concert. It broke 
iin Sept. 16 in San Diego and 
played Los Angeles the night be- 
fore San Francisco. 

Sunday night (19) at the Oak- 
land Auditorium Arena across the 
San Francisco Bay, the show netted 
$6,400 after taxes in the 6,406 
seat hall where the advance had 
been heavy on Friday and Satur- 
day. 


McGrane’s 8-Week Stand 
In Mpls. Now 2 Yrs. Old 

Minneapolis, Sept. 21. 
Back in September, 1952 Don 
McGrane came to this town’s 
swankiest supper club, the Hotel 
Radisson Flame Room, booked by 
Music Corp. of America for an 














eight-week engagement. 

McGrane and his musicians are 
still there. They started their third 
year this month, the longest hold- 
over of any traveling band in local 
amusement history. No end of the 





|! engagement is in prospect. 
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The key to your in-store promotion is this F 





smart, compact merchandiser. You must 





have at least one on your counter at all : 
times if your “Hearing Is Believing” 
promotion is to be a success. Constructed 
of sturdy cardboard. Holds 12 Long Play 
and 12 “45 EP” records. Fits easily on any 
counter. Order this outstanding, self-service 
unit through your RCA Victor Record 
Distributor today. 
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Cash in on the brilliant, new 

“Hearing Is Believing” Campaign... 

the promotion that brings 

High Fidelity to the masses! 

Here it is... the new, profit-building record all America will soon be talking 
about. “Hearing Is Believing”—the exciting record that demonstrates High 


Fidelity in terms the common man can understand and builds a profitable 
new mass market for you. 


LISTEN! RCA VICTOR LETS YOU IN ON THE SECRET 


ERE 








Dae rm No Cochep teat rererding = aa 
eT ee ed 
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Here are the smart, hard-hitting ads that will. bring customers into your store in 
droves. Two-color, eye-catching, double-page spreads in some of the nation’s biggest 
magazines: The Saturday Evening Post, Esquire, Look and Better Homes and 
Gardens. 


HEARING — 
1S BELIEVING _ 


15 minutes 


HIGH FIDELITY MUSIC 


"35° 


PLUS these powerful selling aids... 
available now-through your RCA Victor distributor 


WALL HANGER. Just what you need to do a bang-up selling job in 
windows, on walls and in listening booths. Two colors, 12” x 36”. 
COUNTER CARD. Mounted, easel-backed reprint of the two-color 
“Hearing Is Believing” nationa] ad. Use on counters, in windows, 

on aisle units. ty. ae 

PRINTED TAPES. Put these hard-selling tapes up all over your 

store... they'll stick on any surface. Use them and watch your sales go up! 
LAPEL PINS. Make sure every one of your sales clerks wears one 

of these eye-catching pins. Don’t wait ... order a good supply of pins today. 


iM PO RTANT: “Hearing Is Believing” was produced for 


the millions who are not acquainted with modern high fidelity soynd. 
Your regular high fidelity customers will be more interested in 


RCA Victer’s “An Adventure in High Fidelity” (LM-1802), 








ASS MARKET FOR HIGH FIDELITY 
GT INTO YOUR STORE! 





On one side, it’s a dramatic demonstration of the difference between old 
sound and “New Orthophonic” High Fidelity. On the other, selections from 
9 just-released “New Orthophonic” albums. The amazing price? Only $1 
for the Long Play version ($5.95 value); and 35¢ for the “45 EP” version 
($1.58 value). 


It can’t miss making thousands of new customers for High Fidelity. And 
to make doubly certain, RCA Victor has readied the most powerful promo- 
tion ever prepared for a single record. Read the details here. Get set to 
tie-in with our tremendous, traffic-building national ads . . . order mats for 
your own local campaign . . . get in-store aids through your distributor. 
Above all, order plenty of “Hearing Is Believing” albums. Don’t get caught 
short on this sure-fire, mass-market high fidelity campaign. 


LISTEN! RCA VICTOR LETS YOU IN 
ON THE SECRET OF HIGH FIDELITY 


Bear the mew sound compare 06 wth the old. 
Bede 8 mien of “Nene Or thaphemie’ receding — and 
or te teereetatyen Meh Maa 





DEALER'S IMPRINT 


Order these mats through your RCA Victor distributor today. Schedule them to run 
in local newspapers at the same time factory-placed ads are appearing in big- 
circulation magazines. This way you get double the impact—and valuable identifi- 
cation with high-cost, high-powered national ads. 


HEARING 
1S BELIEVING : 


56 minutes 


HIGH FIDELITY MUSIC 


$400 


only 


WORLD'S GREATEST 
ARTISTS 


An expert salesman for only a mere fraction of the cost .. . a colorful pennant set 
that will really sell. String up several in your store in heavy traffic positions where 
they can’t be missed. Order through your RCA Victor distributor right now! 


RCA VICTOR 


1N RECORDED MUSIC 





“WS MASTER S WOME” 


Prices suggested list, incl. Fed. Excise tax. Add local tax 
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On The Upbeat 








New York 


Tunesmith Frank Perkins pen- 


“Notes About. Manhattan” . 
tured at the Statler Hotel with 
Vaughn Monroe in a 


stand beginning Oct. 8 . 


_ganist, has returned to Devonshire 
!in 
. | weather engagement at Gorley’s 
ning a column for deejays tagged | Lake near Uniontown 


James into the Boulevard, Queens, | 


Sept. 24 for three days... Abbey 
Albert’s orch winds up a two-week 
stand at Buffalo’s Hotel Statier, 


; concert 


Oct. 3 and planes to Washington | 


to open at the Statler there the 
following night. . 
orch, headed up by Sam Donahue, 
began a week’s stand at the Jersey 
City Garden, Jersey City, last night 


(Tues.) .. . Kitty Kallen guests on 
CBS-TV’s “Strike It Rich’ today 
(Wed.). 


Charles Hasin, MGM Records, 


. The Riily May | 


distribution chief, became a grand- | 


father last week... 
Albany distrib for MGM Records, 
in town last week . .. Mike Halli 


handling press for Sarah Vaughan | night of Sept. 28. Sharing billing 
stand | With maestro are Art Tatum Trio, 


... Karen Chandler, Coral Records 
thrush, set for a weekend 


Len Smith, | 


; -| Carlyn, the bandleader, has_ sold 
Richard Hayman’s orch will be fea-| his elub in Brentwood. and the 
: ,new manager is Cass Castrodale, 
six-week i who 
Joni | 


Oakland following warm- 


.. . Temmy 


has renamed it the Bali-Kea | 
.. . Nerman Granz’s “Jazz at the | 
Philharmonic” will open the jazz 
season at Syria Mosque 
Oct. 1 . Billy Catizone returns | 
to the Nixon this year as conductor 
of the legit house’s pit orch... 
The Three Suns are booked for a 
return engagement at the Horizon 
toom in November ... Roy Hamil- 
ton set for the Copa week of Nov. 
1 . . . Dodo Marmarosa, pianist, 
was tapped by Uncle Sam last week 
and went into the army. 


Omaha 


Stan Kenton’s ‘Festival of Mod- 
ern American Jazz” slated for two 
shows at Paramount Theatre here 


with Slam Stewart and Everett 


(Sept. 24) at the White E ephant | parksdale: Charlie Ventura Quin- | 


Club, Syracuse, N. Y 
Verna Leeds hitting the midwest- 


. - Thrush | ¢e¢, with Mary Ann McCall: Shorty | 


| Rogers and his Giants, with Shel- 


at uojouWo1d a sul[puey ley Manne; Johnny Smith and Can- 
yosea = Appng Séefoap U49| dido .. Don Glasser orch week- 
Kathryn King. : Lin ended at Peony Park (18-19) 
Society maestro Joe Ricardel in Twenty-three bands will partici- 
his 20th week at the Sheraton- | pate in Ak-Sar-Ben Electric Pa-| 
Carlton Hotel, Washington . . .| rade tonight (Wed.) through down- 
Marvin Levy and Gordon Morris) to... Omaha Eddy Haddad and 
penned the special material for fadie Sosby orchs played Centen- 
thrush Didi Dougias’ new nitery jjiai Costume Ball here | 
act... Norman Goodwin, of Ray : 
Thomas Co., Columbia Records’ 


Coast distributor, won the diskery’s 
sales performance contest and was 
feted by Col in Gotham for a week. 





Chicago 
Bob Scobey oreh debuting 
Blue Note on Oct. 13 for iwo weeks 
... Dan Belloe set for school date 
at St. Ambrose College, 
Missouri College, and Fort Hayes 
State College after playing Home- 
comings at Illinois, Notre Dame 
and Purdue Universities; new 
band is getting exposure this way 
Spike Jones on midwestern 


at | 


Central | 


concert dates in October and No-| 


vember . 
niters in 


. . Commanders, playing | 
midwest for first time | 


last month, made 15 stops in this | 


area, nine of which have bought 


band back for October dates .. .| 


Crew Cuts, 
ballroom in 
band, broke 
terpery Sept. 


St. 
all 
10. 


Pittsburgh 

Al DiLernia Trio back into the 
William Penn Hotel again after a 
summer layoff ... Frank Blandi’s 
Park Schenley restaurant convert- 
ing its downstairs banquet hall into 
the 
ing 
orch. Outfit includes Tommy Mand- 
rus on drums, Francis Hill on bass, 
Tom Valerio at piano and Scharbo 
on trumpet ... Herb Conrad, or- 


local 
record at 


Louis with 
time 








THE 
GREATEST RECORD 


sy TOMMY 
EDWARDS 


WATCH FOR 












playing Casa Loma) 


Birdland Into Carnegie | 


Club Room for weekend danc- | 
and has engaged Whitey Scarbo | 


Scotland | 


Frankie Laine now set to top 
vaude at Glasgow Empire Oct. 25, 
additional to his dates at Edin- 
burgh Empire (Sept. 27) and one- | 
nighter in Caird Hall, Dundee (Oct. 
8)... Kitty Kallen’s “Little Things 
Mean A Lot” (Brunswick) still top- | 
ping Scot bestsellers, with second 
slotting held by Frank Sinatra’s 
“Three Coins in the Fountain” 
(Capitol) . . . Diana Coupland, ex- | 
Geraldo chirper, set for week's 
cabaret at Piccadilly Club, Glas- | 
gow, Nov. 1... Ken Mackintosh | 
orch clicked at Eldorado, Leith... | 
Buddy Logan, brother of Ameri- | 
can-educated jazz chirper Annie | 
Ross, mulling disk sessions in eal 
don. 





With Headliner Bash 


Birdland, New York jazz spot, | 
moves into Carnegie Hall Saturday | 
night (25) as sponsor of the Hall’s | 
second jazz concert of the season. | 
Norman Granz kicked off the jazz | 
package season with his “Jazz At) 
the Philharmonic” bash last Sat- 
urday (18). | 

The Birdland concert will fea-' 
ture the top stars who have head- | 


| lined at the club during the past 


| year. Among the performers will 
| be Sarah Vaughan, Count Basie, | 


| Lester Young, Charlie Parker and 


| Bill Davis Trio. Only ringer in 
| the show will be Billie Holiday, 
| who never had a Birdland gig. 


Cadence Cops Dane 

Cadence Records has_~ added 
Swedish crooner Chris Dane to its 
|roster. Dane, who was an Arthur 
Godfrey Talent Scout Show win- 
liner, returned to Sweden recently. 
| -His first release, which will hit 
| the market this week, is a coupling 





|of “Stella by Starlight” and ‘“‘Love | 


| You Didn’t Do Right by Me.” 














The Mightiest Little Band in the Land | 


LENNY HERMAN 


Just Concluding 16 WEEKS 


ROOSEVELT HOTEL, NEW YORK 


Starting 16 WEEKS, Sept. 27 


WARWICK HOTEL, PHILA. 


|; phonograph merchandise to oper- 
|ate out of eight regional districts 


| ments 


——ny 
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Survey of retail sheet music 2 e alazleigzis 
best sellers based on reports a/\s PS ee 3 S S a 
obtained from leading stores in ole limilalZigs * Zlelsif 
: 13 cities and showing com- z 2iei2 Sic isif’i¢g & = alo 
parative sales rating for this ~|S/8/El¢i« MIELE ISleElsliél er 
and last week a elS/2isial/ei/elei{a)e2/4 A 
5 gee ‘ aif . . an i] Oo < Gq a (7) a . o A, a 
* ASCAP + BMI he ee Biel MimeiAleSisinz 
eisi | | BIT eititiels 11% 
jel O | « 3% & j wn} = 
Pisigl/2ifieiclSlei7i Tiss] er 
National iTS lals l 2/713] J sieiyio 
¢|/lisgiz & | & | wi | 
Rating > J sivisais|&le@ I 
This Last Sis iEiti eis lelei2)/8isi<iei yn 
om nm | tf ~ = 
wk. wk. Title and Publisher oiSZiBZlISiIiSZiIiseisi&Sialsiseisigrt 
Te ee AE: CS. zimi@i#Alolslalseivialolaial s 
1 1 *High and Mighty ( Witmark). 4 9 2 1 1 3 2 1 3 1 2 2 1 111 
"2-2. *Hey There (Frank)......... 3° 4°23 Yt. 8 oe eee ee 
3 3 *Little Shoemaker (Bourne). 5 ee ER IS en Fe Se OE SS EE. 71 
4 5  *Chapel in Moonlight (S-B).. 9 S$ £3 83-7. 8. 3) eva 
5 4  +Sh-Boom (Hill & Range).... 10 > §. 4 8... 3 2 6 Capea 
“6 6  *If I Give My Heart (Miller). 1 2 1 9 .. ae , Se. 48 
77 *Skokiaan (Shapiro-B)....... 6 6 10 8 SL A. a Be Re 
8 8 *This Ole House (Hamblen). . f ; ‘cual 10 Se we Se Oe 2 37 
“9 8 - *Things Mean a Lot (Feist). . is ce a Es Ua 28 
10A 10  *Hernando’s Hideaway (Frank)... 8 7 2 . @ Ye: aa! 26 
10B 12  *I Need You Now (Miller).... 2 6 5 6 Cae 
12...  *Hold My Hand (Raphael)... .. 1... -- NR 
13 11 +Goodnight, Sweetheart (Arc)... ee 5 2. 36° in 6. 38 
14 12 *Doing the Mambo (Morris). a a a ae me tk 13 
15 14 Tree me Weert 06 Care (reer)... «. . 2 we ee ae 7 ee diy eee 8 11 








RCA Sets Up Separate 


Radio-Phono Districts 


Camden, N.J., Sept. 21. 
Organization of a field sales force 
devoted exclusively to radio and 


for nationwide coverage, was an- 
nounced by Louis J. Collins, sales 
manager of the RCA Victor radio 
and phonograph division. 

Field sales force initially con- 
sists of 14 reps. Previously product 
had been handled in conjunction 
with tv receiver line. The appoint- 
include William J. Cum- 
mins and Thomas J. Grady, north- 
eastern region; Bruce W. Bragg, 
George O’Brien, eastern; J. Wil- 
liam Costello, central; Edward M. 
Keating, William G. Frick, east 
central: Bernard C. Tucker, James 
R. Booth, southwestern; Raymond 
J. Schmit, William R. Tucker, 
southern; Donald C. Goins, John 
H. Guy, western, and G. Lee Smith, 
west central. 











Dance Biz 


=a -~ Continued from page 43 








Tommy and Jimmy Dorsey, Buddy 
Morrow and Jimmy Palmer were 
repped by their managers. 
Opening day (Mon.)_ sessions 
centered on general domestic ball- 
room problems and betterment of 
operation — danceband relations. 
Warning went out that ASCAP, 
which is due to issue néw, con- 
tracts Jan. 1, may hike its rates 
owing to a sharp decline in the 
|licensing company’s take _ since 
| 1946. This may lead to a hot tiff, 
| but NBOA’s controversial name 
band reporting service shapes as 


| sides 





ithe top topic. Confidential reports 


'circulated by dancery ops on how | 


name bands service them have 
been a sore spot among bookers, 
who feel they’re often unfair. 
Slate for remainder of the con- 
clave are sessions on the new Fed- 
eral tax revenue law and customary 
promotional programs, 








Single Biz 


Continued from page 43 











is coming into its own. The Benny 
Goodman 1938 Carnegie Hall Con- 
cert, packaged by Columbia Rec- 
ords a few years ago at an $11 tag, 
grossed well over $1,000,000 and 
set the format for future packages 
in the pop and jazz field. More re- 
cently, RCA Victor’s Gienn Miller 
Limited Edition, at $25 per set, 
sold over $100,000 while Decca’s 





ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


745 5Sth°-Ave. PL. 9-4600 


New York 
| 203 


Chicago 





Hollywood 


No. Wabash 8419 Sunset Bivd. 


j} tomer perusal, 


wax biog of Bing Crosby, at $27.50, 
is expected to top that mark, 

| Diskery execs see the full flow- 
|ering of the packaged goods mar- 
| ket to come with the elimination 
of 78 rpm machines and the wide- 
spread circulation of phonos 
| equipped to play the slower speeds. 
The 45 and 33 speeds lend them- 
selves naturally to the album 


On | 


format, both in the planning stage | 


and in the display racks for 


CuS- | 
‘ 


Tobias Renews & Places | 


12 New Ones With Mills | 


Henry Tobias, songwriter and 
show producer for the Totem 
Lodge, upstate N. Y. resort spot, 
placed a dozen new songs with 
Mills Music a couple of weeks ago 
in addition to renewing some old 
copyrights. Sidney Mills, general 
professional manager of the pub- 
lishing firm, handled the deal while 


at the resort and collaborated on a 


tune, “You Know with 
Tobias. 

Tobias headed for the Coast last 
week on family business. While 
there, he’ll talk with Eddie Cantor 
about joining the latter’s Ziv 


project. 


Raphael Dickers Album 


On Documentary Film 


Coast music publisher Fred 
Raphael arrived over the weekend 
to dicker a major record album for 
his projected’ kidisk package, 
“Mrs. Hazard’s House.” 
will be based on the documentary 
film of that title produced last 
spring by Prudential Life Insur- 
ance as a public service and which 
has been seen by more than 2,000,- 
000 persons since it was shown at 
the Cleveland Film Festival. 

Raphael _ secured title 
after lengthy negotiations and has 
already signed writing talent to 
cleft a score. 


MGM Buys 4 Masters 


Hollywood, Sept. 21. 

MGM Records will take over four 
recorded independently by 
Esther Williams and her husband, 
Ben Gage, and market them in con- 
junction with the forthcoming na- 
tionwide nitery tour pair has set. 
Deal is strictly a one-shot and 
does not involve any further re- 
cording contracts. 

Miss Williams 
sides and Gage, a former 
baritone, on the others. MGM 
campaign will tie the disks and the 
nitery tour to the campaign on 
“Jupiter’s Darling,’ her recently 
completed Metro film. 


What,” 








warbles on two 


,’ 


Album | 


rights | 


radio | 


|IVY BENSON’S PITCH 
TO BATON IN THE U. S. 


| Ivy Benson, who has her own all- 
| girl band in England, has arrived 
/in New York from London to con- 
|fer with James C. Petrillo, Ameri- 
|can Federation of Musicians top- 
| per, concerning an exchange of or- 
|chestras or the possibility of her 
leading an American crew here. 

Femme batoneer returns to Lon- 
| don at the end of this month when 
| she will take her femme band to 
;Germany to- entertain’ British 
| troops there. 





| Martin’s Dixieland Beat 
Hollywood, Sept. 21. 
Capitol has plans for a new 
| dixieland beat for Dean Martin. 
| Singing half of the Martin and 
| (Jerry) Lewis team will cut an al- 
|'bum of the two-beat stuff within 
| the next few weeks. 
Final decision on material will 
| be made this week at a huddle be- 
|tween Martin and Capitol pro- 
| ducer Lee Gillette. 
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PERRY COMOQ’S 
Great new mambo 


PAPA LOVES MAMBO 
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Vaude, Cafe Dates 








New York 


Lou Mindling, of the Chi office 
of the William Morris Agency, in 
New York for a two-day quickie 
... D’Arco & Gee are added start- 
ers at the Latin Quarter, N. Y. 
Seven Ashtons resumed at that 
spot after several weeks filling 
other commitments ... Dick Shawn 
signed for the Celebrity Club, 
Philadelphia, Nov. 5 .-. . Joyce 
Bryant will play a date at the Sans 
Souci, Miami Beach, in January 

. Vivian Blaine pacted for the 





Last Frontier, Las Vegas, Oct. 4 


. Dorothy Shay goes in there 
Dec. 6... Rosita Serrano, current- 
ly filling dates in Madrid, being 
brought back to the U. S. by the 
Kenneth Later Agency in January. 


Chicago 

Vagabonds play Chez Paree Oct. 
4-30 .. . Frank Fontaine and Fran- 
cis Brunn opening Edgewater 
Beach Hotel Oct. 1 for two weeks 
. . . Juanita Hall set to headline 
Black Orchid for fortnight, begin- 
ning Sept. 28... Four Joes and 


weeker at Towne Room, Milwau- 
kee, beginning Sept. 27 ... Peggy 
Taylor to Radisson Hotel, Minne- 
apolis, Sept. 30 for two frames... 
June Carroll signed -with GAC fol- 
lowing recent Black Orchid stint 

. Shecky Greene playing Park 
Lane, Denver, Oct. 7 for two weeks 
... Dinah Kaye to Town and 
Country Club, Brooklyn, Oct. 3 for 
couple weeks, her first date since 
her release from the hospital. 


Omaha 


Joanne and Stanley Kayne fol- 
lowed the Harmonicats into the 
Offutt Air Force Base’s Non-Com- 
missioned Officers Club here Mon- 
day (20)...Johnny Savage Quintet 
held over at the Legion Club 





through Oct. 9 





Jerri Winters pegged for three- 











AND HER 





New 





roy 6 a norm is 


200 WEST 57th STREET 


dorothy 
kramer 


DANCERS 


featuring JIMMY KIRBY 



















York 19, N.Y. 


® Currently Appearing 


®@ Opening OCTOBER 7th 





and HELD OVER 


CHEZ PAREE 


Chicago 


LATIN CASINO 


Philadelphia 


Just Concluded 


500 CLUB, Atlantic City 
(Opened and Closed SEASON) 


LATIN QUARTER, Boston 
GAY HAVEN, Detroit 
CHAUDIERE, Ottawa 
FROLICS, Salisbury Beach 
CHEZ PAREE, Montreal 


HOLLENDEN HOTEL, 
Cleveland 








| Georgie Shaw and Salt City Five, 


| 1953. The net was $72,875.78, com- 


|to nonmembers 


Jessel’s Package 


Hollywood, Sept. 21. 

George Jessel will headline some 
of the dates for Lee Soble’s “Inter- 
national Parade of Stars’ package, 
opening Friday (24) at the Long 
Beach Municipal Auditorium. Unit 
has been set for a total of 39 dates 
in California, Arizona and Oregon 
thus far. 

Jessel will play San Diego in ad- 
dition to the Long Beach date and 
negotiations are now going .on for 
other appearances with the pack- 
age. Appearing with him on the 
Long Beach date will be Patricia 
Lynn, Igor Dega & Mimi and the 
Black Bros. 


726 Again For 
Mich. State Fair 


Detroit, Sept. 21. 
attendance at the 
Michigan State Fair Coliseum 
| Stage show was down this year, 
ithe net take was slightly greater 
| because of the 10% reduction in 
|admission taxes. However, the 
| Grandstand gate and gross were up 
| sharply. 
| Coliseum headliners were Patti 
| Page, the first four days; Bill Dar- 
inell, on the eighth day, and Nat 
| (King) Cole the closing two days. 
| On the fifth, sixth and seventh 
| days of the fair, the 7,500-seat Coli- 
|seum was turned over to livestock 
| judging. Featured during the 
| seven days of stageshows were the 
|Four Lads, Three Suns, Billy 
|Ward’s Dominoes, Clark Bros., 





Although 





Bunny Paul, Goofers, Treniers and 
| Terry Gibbs Combo. 

|. Total gross this year was $79,- 
| 891.40, compared to $87,581.30 in 


pared to $72,852.36 last year. Ad- 
mission both years was $1.20 for 
adults and 60c for children. There 
| were three shows daily. The first 
|four days With Patti Page drew 
| 36,672 admissions for a gross of 
| $43,553.30 ($39,730.46 net). 

| In the 12,000-seat Grandstand, 
| the Cisco Kid and Pancho, with 
Col. Selby’s Rodeo, rode to a $38,- 
| 014.80 gross ($34,390.56 net) on 
| 32,602 admissions. Scale was $1.80 
}and $1.20 for adults, 60c for chil- 
|dren. Last year, with variety cir- | 
cus acts, Grandstand grossed only 
$28,718.10 ($24,031.25 net) on 25,-| 
585 admissions. 


Lynch Hauled in At Raid 
On Philly Private Club | 


Philadelphia, Sept. 21. 

Police raiding party of five 
crecked down on a midtown cafe 
and a private club late Friday 
| night (17) and arrested 58 persons, 
{including Jack Lynch, nitery im- 
| presario who had just returned 
that day from Las Vegas. 

Lynch was one of 44 men and 
women patrons at the swank 
Poquessing Country Club, after- 
hours spot in the Rittenhouse Sq. 
sector, who were arrested as dis- 
orderly frequenters. They were 
later discharged at a magistrate’s 
hearing. Harry Bass, 47, acting 
manager of the Poquessing, and 
two bartenders were held in $400 
bail for court charged with sales 
and sales after 











| closing time. 

| Police interrupted the dance of 
| Jacqueline Duval, 30, at the Holi- 
day Minor, just as she reached the 
peak of her performance. Miss 
Duval was allegedly giving an in- 
decent performance. Proprietor 
‘Paul Hildebrand, 54, was charged 
with running a disorderly place 
and a bartender, Jack Webster, 44, 
was held for sales to visibly intox- 
icated persons. All were placed 
under $400 bond for action of the 
Grand Jury. 





25-Year-Old Community 
Circus to Sell Out 


Fort Worth, Sept. 21. 

The Gainesville Community 
Circus, threatened here by fire 
and mishaps that sent two of its 
performers to ,the hospital, pre- 
sented what may be its final per- 
formance here last Wednesday (15). 

The show will fold after this, its 
25th year, according to Morton 
Smith, program director. The 
show’s $80,000 worth of equipment 
will be leased to a professional 
circus. 

Given as reasons for disbanding 
are increasing competition from 


the big indoor circuses and rising 


New 1006 Midway 
Mark at Ky. Fair 


Louisville, Sept. 21. 


The 1954 Kentucky State Fair 
closed Saturday (18), setting a new 
attendance record of 345,237 going 
thraugh the pay gates (60c) admish 
during the nine days of the Fair, 
This was 6,467 above the previous 
record of 338,770 set at last year’s 
Fair. This year also had the highest 
single-day attendance in the 5-year 
history of the Fair, when 62,619 
a through the gates Sunday 
(12). 

Paul Olson, owner and manager 
of the Amusement Co. of America 
which had the midway, said the 
gross take from shows and rides 
his firm operated along the mid- 
way would be well over $100;000. 
Previous high was about $80,000 
in 1951. 

A bangup promotion and pub- 
licity, campaign to sell the Fair, 
plus outstanding special events, are 
credited with the record attend- 
ance and excellent financial record. 
Policy of free grandstand proved 
poyular. Barnes and Carruthers 
provided the sports and outdoor 
show, with Hank Hansen, ski jump- 
er; Bill McClellan, Florida alligator 


wrestler; Belouquin Log Rollers 
and canoe tilters; The Gauchos, 
sharpshooting act; Haushalter’s 


Golden Retrievers, dog act, making 
up the grandstand show. Special 
events drawing capacity houses te 
the Coliseum were the Kentucky- 
Indiana All-Star basketball game; 
wrestling, headlining Lou Thesz; 
horse show, climaxed by the five- 
gaited stakes Saturday (18), fid- 
dler’s, gospel singers and numer- 
ous other contests sponsored by 
various farm organizations. Jan 
Garber’s orch appeared two nights 
in the Coliseum. 


2-BAND MAMBO SETUP 
FOR PHILLY EMBASSY 


Philadelphia, Sept. 21. 
The Embassy Club, which has 
operated almost continuously with 
a floorshow and line for the last 
18 years, has bowed to the cur- 





|}rent mambo trend and launches a 


two-hand policy at the fall opener 
tomorrow night. 

Sharing the bandstand are Co- 
lumbus Cortez and his orchestra 
and Chi Chi and his mambo out- 
fit. Hilde Simmons plays the piano 
interludes. 





Donn Arden to Direct 
2d Moulin Rouge Show 


Hollywood, Sept. 21. 

Donn Arden will produce and 
direct “Ca C’est Paris,” which will 
open Oct. 7 as the second revue at 
Frank Sennes’ Moulin Rouge. Ar- 
den also produced and directed 
“Veici Paris,” the initial floorshow 
revue for the theatre-restaurant 
which opened last Christmas. 

“Voici Paris” will run through 
the end of this month. After com- 
pleting the second revue, Arden 
planes to Paris to begin rehearsals 
for a new show he'll put together 
there for the Lido nitery. 











PADDY 
WING 


Currently 


CHI-CHI CLUB 


Palm Springs, Cal, 
(Thanks Dave Branower) 


Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 




















costs. 


MISS . 
NAOMI 


STEVENS 


“Chants With a Chuckle” 


Held Over 
SHERATON-CARLTON HOTEL 
Washington, D. C. 


(Thanks Jimmy Nichols and Al Banks) 


Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 
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spike Jones Develops Own Brand 
Of Showmanship to Spark 1-Niter 





Hollywood, Sept. 21. ¢ 


. ‘ ? | e 
One-night attractions will agi | Portland Latin Qtr. 


«9 develop their own brands 
showmanship to maintain steady -| 
pusiness in a tightening entertain: | 
ment economy, Spike Jones be- | 
jieves. As a result, his “Musical In- 
canities of 1954,” which teed off its | 


Piour in Phoenix Monday (20), has 


inaugurated a new type of advance 
exploitation and pyblicity. Vance 
Colvig. otherwise known as “Nutsy 
the Clown,” is on the road ahead of 
the ow to steam up excitement 
for (he Spike Jones troupe. 

Colvig’s trek is part of a scheme 
to make sure that the advent of | 
“\Vusical Insanities’” doesn’t get 
overlooked around the country. 

“T feel we have a_ particular 
problem,” Jones explains, “since in 
many cities and towns we are in on 
2 one-night promotion for some or- 
ganization or service club. Fre- 
quently, the chairman of the enter- 
tainment committee looks over the 
pooks, finds we did good business 
for the club last year, and decides 
that all he has to do is mention to 
the papers that we are coming and 
then sit back and collect money.” 

It has never been that easy, the 
zany batoneer points out. And it 
gets tougher each year. Current 

(Continued on page 56) 





Atlantic City Season At 


| opened in the Nortonia Hotel sev- 
!eral weeks ago with a floor show 
policy. Recently, bosses Jerry Pin- 
geree 
notice from LQ owner, Lou Wal- 
ters, in N.Y. to change its name. | 





End in Steel Pier Close. 
|to show=practices. 
| house has spotlighted family enter- 


Atlantic City, Sept. 21. 
Steel Pier, last big spot of the 


PF summer season, closed all attrac- 


tions excepting its boardwalk pic- 
ture house after Sunday’s (19) 
George Hamid, pier opera- 
tor, brought in Esther Williams 


Snows. 


at the mid-September convention 


better than anticipated, despite not 
too good weather. 

All seasonal spots are 
boarded up until next July. 


now 


Portland, Ore., Sept. 21. 
The Latin Quarter nitery here | 


and Paul Blanchard got 


Spot has been renamed to the, 


Latin Room and will feature Ralph 
Granado’s amateurs. 


Chi’s Edgewater Beach 





| 


Slated for Facelifting, | 
Shift in Show Policy 


Chicago, Sept. 21. 
Marine Dining Room of the 
Edgewater Beach Hotel is heading , 
for a complete facelifting in mid- | 
November, according to present | 
plans, and may subsequently un- | 
dergo a radical shift in entertain- | 
ment policy. North wing of the) 
showcase is being walled off cur- 
rently for the construction of an | 
adjoining restaurant and cocktail 
bar, and when that is ready for op- 
eration the Marine Dining Room 

will shut down for refurbishing. 
Management is mulling two or 
three schemes for a new approach 
In- past years, 


tainment with name _ attractions. 
It’s understood, however, that busi- | 
ness has not been exceptional and 
that the house budget has neces- 


| sSitated a search for names at mod- 
: | erate prices. 
and husband Ben Gage for a shot | 


In the hopper, at present, are 


! | plans to install a permanent Ha- 
and late vacation crowds, and did | - P 


Waiian show to go with proposed | 
Cantonese cuisine. But this is no 


{more definite at present than the 
| proposal 
|}merely an orchestra showcase. 


that the room become 


Proser’s New La Vie 


|new La Vie en Rose in the Shel- 
jton Hotel, N. Y. 


Set for Nov. 1 Preem 


Monte Proser is set to open his 


, around Nov. 1. 





Proser, who has been operating | 


\the Bucks County (Pa.) playhouse | 


| during the summer, had to get out ‘Agent Sues Quartet 
of his previous location because of | 


Has to Change Its Name occupancy by 


who 


building’s 
the -nitery 


owner, 


converted to a 


straight eatery. 


You Can't Win Ys. 
Gambling Laws 


Washington, Sept. 21. 
It’s getting tougher to beat the 
Federal gambling laws. 
Consider the guy who figured a 
gimmick to get exemption from the 





$250-a-year U. S. tax on slot ma-, 


chines. Since the law specifically 
stated “coin-operated devices,” his 
angle was to have the sucker pay 
an attendant, who then set the 
wheels spinning without insertion 
of any coin. 

Internal Revenue Service has 
just officially ruled the gimmick is 
okay and does eliminate payment 
of the $250 license tax per ma- 
chine, but... 

The “but,” says the Revenue 
Service, is this: another section of 
the law provides that those who 
receive wagers must pay an occu- 
pational tax of $50 a year, each. 
In this instance, the attendant who 
accepts the money is subject to the 
bite. What's more, still another 
section of the Revenue Code im- 
poses an excise tax of 10% on any 
wager placed in a lottery conducted 
for profit. 

Hence, says Uncle Sam, any slot 
machine owner who ducks the $250 
tax, must pay an occupatiogal tax 
of $50, plus 10° of the gross 
wagered on how the bells, lemons 
and oranges in the machine turn 
up. Coin-operated devices are ex- 
empt by law from the 10% excise. 


Serious Setback to AGVA as Marion 


Joins Jones in New Rival Group 


+> 





For Only 1% of Gross 
| San Francisco, Sept. 21. 
A suit demanding .1°% of esti- 
}mated earnings of $500,000 has 
i been filed against ite Taylor 
| Maids, femme singing and record- 
jing act, by Sam Rosey, San Fran- 
| cisco agent who claims he origi- 
nated the name for them in 1950. 
Rosey said he managed the girls 
for a while but they asked for a 
release and he gave it to them. 

The Taylor Maids have made 
numerous radio and tv appear- 
‘ances in the past four years and 
| have recorded several sides. Suit 
was filed in Superior Court in San 
Francisco with Martin Field repre- 
senting Rosey. The suit was filed 
in the girls original names of Pat 
Stirnus, Patti Taylor, Virginia 
| Long and Beverly Tobiason. 





Disk-Book Promotion 
_ For Champions Set 


| In Coast-to-Coast Tour 


Hollywood, Sept. 21. 

The dancing Champions, Marge 
and Gower, blossom out as book 
and disk personalities Nov. 1 in a 
music-literary promotion keyed to 
their two forthcoming films and 
projected coast-to-coast legit tour 
in “Three for Tonight” under the 
Paul Gregory banner. “Tonight” 
trek of 77 cities gets underway 
Oct. 28 and field men _ repping 


Gregory will begin to receive ma- | 


terial next week for tieins on the 
promotional campaign. 

| Highlighting the drive are a 
book, “Let’s Dance with Marge 
and Gower Champion;” a similarly 
titled Columbia Records album; 
sheet music publication of a new 
‘tune, “The Champion Strut,” and 
{introduction of the dance of that 


(Continued on page 56) 


*; The American Guild of Variety 


| Artists this week received a seri- 
ous setback with the resignation of 
; Armand Marion,, organizer. of the 
| Montreal branch,. together with 
| members of the staff in that city. 
| It’s beiievedithey are joining Dick 
;} Jones, AGVA’s former’ eastern 
| regional director, in his new or- 
| ganization, Actors International 

} Union. 

Step came as a complete surprise 
to the N.Y. office, inasmuch as 
Jack Irving, AGVA’s national ad- 
ministrative secretary. had queried 
Marion about a month ago regard- 
ing rumors that he would resign 
and form an indie setup. Marion 
on Aug. 23 wired that he was not 
resigning, regardless of any rumors 
in circulation. He followed up with 
another wire that he was com- 
pletely loyal to AGVA. Irving was 
reported bitter about this turn of 
events, saying that while being 
under pay to AGVA Marion had 
been negotiating with “enemies of 
the union.” 

The new turn puts a 
crimp in AGVA’s plans, 
|}indicates that the Jones-Marion 
|}group will now attempt to make 
peace with the American Federa- 

(Continued on page 58) 





serious 
since it 





Count Bismarck’s Decor 


For Hotel Ambassador 
| The Ambassador Hotel, N-Y., 
| will open a new nitery room, the 
Embassy, some time in October as 
a replacement” for the Trianon 
; which will now be reserved for 
| private functions. New room will 
/}open with a magyar orchestra 
| batoned by Jani Sarkozi working 
} until 11 p.m., and after that hour 
a dance crew headed by Chauncey 
| Gray takes over. 

i; Col. Serge Obolensky, inn’s 
| 


|; prexy, who took over the _ hotel 
some time ago and who formerly 
headed the nearby Sherry-Nether- 
jland, had Count Edward Bismarck, 
| nephew of the German chancellor, 
design the Embassy room. 
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Kee Capades of 1955 


John. H. Harris production with 
Donna Atwood, Bobby Specht, Old 
Smoothies (2), Larry Jackson :& 
Bernie Lynam, Rosemary Hender- 
son, Alan Konrad, Mullen & Rai- 
che, Forgie & Larson, Dougherty 
& Stevenson, Rosemary & Bobby 
Maxon, Silvia’ & Michel, Don Bear- 
son, Willie Kall, Johnny Letten- 
gaver, Helen Davidson, Eddie Run- 
yon, Jeri Mayhall Orch. Choreog- 
raphy, Ron Fletcher and Dench & 
Stewart; costumes, Billy Living- 
ston, executed by Celine Faur and 


Henry Weiss; scenery, Floyd Par- | 


rish; recording director, Ralph Val- 
entin. 
N..Y.,-Sept. 15; $5 top. 





Ice shows have been maintaining 
their boxoffice even at times when 
virtually every undertaking in the 
live talent field has been losing 
ground at the wickets. The basic 


appeal of this type of show, espe- | 


cially “Ice Capades,” which opened 
its run at N. Y.’s Madison Square 
Garden last Wednesday (15), may 


lie in the fact that it’s family en- | 


tertainment. This is one layout that 
has been built for the entire 


household and has long been pro- | 


moted as an ideal spot for a family 
indoor picnic. 

John Harris’ latest edition is 
probably one of the best in the 15- 
year history of that venture. The 


production has that ‘“budget-be- 
damned” look. It’s estimated that | 
at least $500,000 went into the 


making of this show, with costum- | 


ing taking up the major portion of 
the cost. The glitter, color and 
spectacle are more 
usual in this edition: 

One of the phenomena of “Ice 
Can-des” lies in the fact that it 
doesn’t rely on names to draw the 
customers, although 
somewhat belated attempt to cash 


in on Donna Atwood’s popularity, | 


which has been building, princi- 
pally through her long association 
with the show. She may retire at 
the end of this season. 

Miss Atwood, topping the show, 
has been dancing with Bobby 
Specht for many years. They’ve 
become one of the better teams 
around, each season seeing some 
more maturity in their work. Their 
choreography is imaginatively de- 
signed and with sufficient commer- 
cialism to rate plaudits. In her solo 
work Miss Atwood exhibits savvy 
and showmanship and shows work 
worthy of top mittings. 


However, Harris has devised 








At Madison Square Garden, | 


evident than | 


there is a} 





COMEDY MATERIAL 


For Ail Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 @ 
@ MINSTREL BUDGET $25 e 
e@ 4 BLACKOUT BKS., ea. bk. $25 @ 
= 


BLUE BOOK (Gags for Stags) $50 @ 
HOW TO wae | CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W 54th St., New York 19—Dept. V 
Circle 7-1130 




















WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 





Ice Reviews 


| other gimmicks that mean accele- 
‘rated boxoffice for “Ice Capades.” 
The innovation of a few years ago, 
a tab version of a musical comedy, 
has apparently built itself into a 
big item. This year’s condensation 
is a variation of the legiter, ‘““‘Wish 
You Were Here,” with the locale 
moved from the Catskills to Lake 
Placid where an ice carnival is in 
| progress. It’s a_ well-staged *affair 
with a tape carrying the voices and 
tunes. There’s still.a little too 
much book in the piece, but the 
extra length seems worth it in view 
of the fact that the story makes 
sense. The tunes are excellently 
taped and the words and libretto 
are mimed well by the participants. 
Miss Atwood and Specht skate the 
romantic leads, while other roles 
'are assumed by Helen Davidson, 





| Rosemary Henderson and Herb | 


Cowman. 


Harris has also put in a few more 
innovations, major one being an 
ice version of “Dragnet,” with 
Jack Webb doing a taped commen- 
tary. Webb has recorded a differ- 
ent speech for each town so that 
local police chiefs and other bits 
peculiar to the particular city in 
which the show is playing can be 
mentioned. It’s a lively piece, with 
| a few comedic overtones, and lush 
| costumes, 


production number, “Les _ Pati- 
neurs,” suggested by the Sadler’s 
Wells Ballet. The costumes are 
sumptious in this sequence. An- 
other concession to the arts lies in 
its other selling point, ‘An Amer- 
|ican In Paris,” which has been 
{given a big treatment. Solo parts 
| by Miss Atwood and Specht are on 
|par with the other pieces. 


The show has put a big punch 
into its opening sequence, “Celes- 
| tial Ballet,” in which it actually 
achieves an out-cf-world quality in 
| its props, which have clouds eman- 
ating from a towering structure. 
The costumes do not suggest that 
| the participants are earthlings. An- 
other production number is the 
usual Latin-motif “Tropicana,” 


Dench & Stewart. 


Aside from the two principals, 
the rest of the cast has competent 
skaters, although not in the name 
brackets. All have tasteful routines, 
with Helen Davidson starting off 
on a_ graceful number showing 
|good spins. Rosemary Henderson 
| works along the same vein for 
| some excellent results. However, 





the strongest single seems to be} 


| Alan Konrad, who punctuates his 
frappe work with some excellent 
acrobatics, including butterflies. 


a hot mitt for his sole work, but 
the shadow skating bit with Don 
| Bearson is considerably weaker. 
The Eddie Runyon conception of 
|a straw man fails to realize its full 
potential. 
Jackson & Lynam’s comedy work 
| hits good laugh returns with a 
Mack Sennett spoof and a ballet 
;number. Another good comedy bit 
is by Willie Kall, who ribs an ice 
| ballerina. Acrobatics by Ken Mul- 
| len & Ed Raiche gets over well and 
the badminton game by Hugh For- 
gie & Stig Larson is by now a stan- 
dard in ice circles. The Doggie 
| number by Dougherty & Stevenson 


is well received. The hound de- | 


signer rates a salvo. 


Two teams new to 


combine the technicalities of skat- 
|ing with the dance and have come 
j}up with a delightful turn, and 
|Rosemary & Bobby Maxon, a lik- 
| able pair of youngsters who seems 
to be skating for the sheer joy of 
it. They make a deep indent on the 
mob. Of course, The Old Smoothies 


| (Orrin Markhus & Irma Thomas) | 


perform with their usual assur- 
ance and bring down the house. 
This year’s show has been given 











The show has also gone in for | 
another bit of name-dropping in its | 


which has okay choreography by | 


Johnny Lettengarver similarly gets | 


local au- |} 
diences are Silvia & Michel, who! 
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a livelier gait through the elimina- 
tion of unnecessary encores. It’s a 
fast-moving display with a lot of 
glitter put in by the imaginative 
costuming of Billy Livingston and 
the choreography by Ron Fletcher. 
Jeri Mayhall showbacks_  excel- 
lently. Jose. 


Kee Follies of 1955 
Los Angeles, Sept. 16. 

Shipstads & Johnson presenta- 
tion of ice shaw in two acts (19 
scenes) directed and_ choreo- 
graphed by Francis Claudet, Mary 
Jane Lewis, Stanley D. Kahn. Music 
by Larry Morey, conducted by 
George Hackett; costumes by Helen 
Rose; props and settings by Fer- 
nando Carrere. Cast: Richard 
Dwyer, Betty Schalow, Mr. Frick 
Sonja & Franz, Marie Crimmins, 
Ginger Clayton & Jack Boyle, 
Frances Dorsey, Florence Rae, Sad 
Sacks, Scarecrows, Walter & Irene, 
Kermond Bros., Pat Shanahan, Pas- 
tor Twins, Georgianna Sutton, Mar- 
lene Jackson, Carol Caverly, Phil 
Skillings, Ole Ericksen & Dick 
Mershon, The Henrys and Ice Fol- 
liettes. At Pan Pacific Aud., Los 
Angeles, Sept. 16-Oct. 10, ’54. 








It gets tougher every year, but 
the Shipstads and Johnson manage 
to keep coming up with topnotch 
ice entertainment annually. The 
newest version is no exception and 
the imaginative productions, eye- 
filling costuming and lighting gim- 
micks added to the far above aver- 
age blade work add up to a solid 
two and one-half hours of enter- 
tainment. As usual, the moppet 
appeal is stressed to guarantee 
hefty matinee business in addition 
to the nighttime potential, and the 
1955 edition is a cinch to return a 
hefty profit on its investment of 
approximately $375,000. 

Most of the old favorites are 
back this year in a glittering suc- 
cession of numbers of varying mu- 
sical beats. Even the mambo is 
included, with a cantankerous hoss, 
the newest creation of Ole Erick- 
sen and Dick Mershon, clomping 
to the south-of-the-border beat. 


Among the production standouts 
are the colorful “Danza Del 
Fuego,” a glittering Spanish rou- 
tine complete with gay costumes, 
.toreros, imitation fire and some 
breathtaking bladework by Flor- 
ence Rae; “Planet G,” a science 
fiction fantasy in which the Ice 
Folliettes are clad in clear plastic 
uniforms complete with neon 
tubing and provide a background 
| for Betty Schalow’s excellent fancy 
skating routines; “Picnic in Po- 
| dunk,”’ which blends humor, color 
| and the skating of the twins Jean 
and Joan Pastor; and the opening 
Christmas routine in which Marie 
Crimmins shines as a Snowball. 


Beyond that there’s the usual 
peak work by Richard Dwyer, who 
gets better annually; the humor of 
Mr. Frick, who has worked out a 
| fine new solo act since the retire- 
{ment of partner Frack; the dance 
| work of Walter and Irene, and 
| some fine new imports in the acro- 
| comedic Kermond Bros. from Aus- 
|tralia and Sonja and Franz from 
| Germany. 





Moppets particularly ‘will appre- | 


ciate the work of The Henrys, a 
father and six-year-old son whose 
acrobladic work is unmatched. The 
youngster has the makings of a 
fine trouper. And Frances Dorsey 
| Shines in a “dance moderne” seg- 
ment of the swing waltz number. 
The Sad Sacks do a precision com- 
edy routine, reminiscent of Willie 
| West & McGinty, that keeps the 
|; chuckles coming. 


| lap will publish. The text traces 








| 


|Paul Weston. 


Miss Grayco’s Cafe Bids 


On the heels of her disking of 
“Oop Shoop” for Label X, Helen 
Grayco (Mrs. Spike Jones) is being 
dickered for club dates at the Mo- 
cambo in Hollywood and Mapes 
Hotel in Reno, 

Miss Grayco, however, is already 
committed to play with Jones’ 
“Musical Insanities” troupe and 
will not okay any nitery work un- 
til December. ‘ 


REAL VS. KINE ROTH 
JAMS SHAMROCK ROOM 


Houston, Sept. 21. 
The Shamrock Hotel’s Shamrock | 
Room successfully introed tele- 
vision during the run of Lillian 
Roth, when a special projector was 
set up to show Miss Roth on “This 
Is Your Life,” a repeat of a pro- 
gram Miss Roth had done earlier. 


Special showing was followed by 








appearances of KPRC-TV, Hous- | 
ton, execs in the room and reading | 
of congratulatory telegrams. | 


Business was heavy at the hotel | 
and there were many turnaways, 
brought on by the fact that the 
previous commitments forced Miss 
Roth to work in the smaller of the 
hotel’s public rooms. She closes 
tomorrow night (Wed.). 


AGVA Dickers Turnover 
Of Philadelphia Office 


Philadelphia, Sept. 21. 

Negotiations are now under way 
for the surrender of the Philadel- 
phia offices of the American Guild 
of Variety Artists to representa- 
tives of the parent organization. 
Dick Jones and Charles Garvey, 
now in po#ession of the layout, | 
are reportedly making a deal with | 








Lou Smolove, who was sent in by | 
the AGVA office in New York. | 


Basis of the deal now under ne- | 
gotiation is whether Jones is)| 
entitled to two-weeks’ vacation | 
money as he claims, according to | 
AGVA spokesmen. Surrender of | 
the keys, furniture and records is | 
involved in the deal. 


Jones, former eastern regional 
rep of AGVA, has set up his own 
organization, the Actors Interna- 
tional Union. It’s the second time 
he organized a union in opposition 
to AGVA. In 1947 he set up a rival 
organization after being fired. 








Book Promotion | 


ne, 


Spike Jones 


=a Continued from page 55 — 


tour will be the 14th for the Spike 
Jones troupe, and since it is classeq 
as family entertainment, its advent 
means a big chunk out of the 
week’s budget for the average 
family of four, Mere advance no. 
tices are not enough, Jones be. 
lieves, to convince the public that 
the expenditure will be worth 
while. 


“It’s a problem that needs spe. 
cial handling,” he points out. “The 
advance man can’t do the whole 
job in the limited time at his dis. 
posal. He gets into town, contacts 
the papers, talks*to radio or tele. 





| Vision station execs, checks to see 


how the house is scaled, has a hur. 
ried conference with promoter or 
entertainment committee chair. 
man, and then is off in a rush to 
make the next town. All he has 
time for is the routine job—and 
routine jobs no longer sell as many 
tickets.” 
Props 

To meet the situation, Jones pur. 
chased a fire-engine red Nash sta- 
tion wagon, equipped it with a 
sound system and hired Colvig to 
make the trip with advance man 
Bill Tostevin. They make the 
jumps together, planning their as- 
sault on the next town. On arrival, 
Tostevin handles his regular duties 
while “Nutsy the Clown” goes to 
town. 


Colvig is making radio and tele- 
vision appearances, personals at 
stores and civic functions where 
they can be arranged, does im- 
promptu shows around town and 
and distributes heralds which 
Jones has had printed. He’s billed 
as Jones’ “Ambassador of Fun” 
and it’s figured his street ants 
alone will guarantee considerable 
newspaper attention, including art, 


|in addition to the impact on the 


general public. 5 

“It’s an investment that’s a cinch 
to pay off,” Jones insists. “I don't 
have to fill many more $3.60 seats 
to make up the slight difference in 
expenses—particulzrly since this 


|method of traveling and the dou- 


bling up on hotel accommodations 
and other costs is only fractionally 
more than what it would cost for 
the advance man to be out on his 
own doing his usual job.” 


There’s nothing new to the idea, 


| Jones points out, since it’s a form 
| of ballyhoo once extremely popular 
| with touring shows of all kinds. He 


figures that it’s a necessary revival 
and one which will become stan- 
dard operating procedure in the 
years to come. 
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name by music teachers around | 
the country. | 
| 


Biggest phase of the promotional 
eampaign is the book, penned by 
Associated Press Hollywood corre- 
spondent Bob Thomas who gets “as 
told to Bob Thomas” cover credit 
for the tome which Grosset & Dun- 


the career of the dance team and 
features special layouts on every 
type of dance including the new 
“Champion Strut.” 


Book’s color cover will be re- 
peated on the Columbia album 
which was recorded over the week- 
end under the supervision of the 
label’s Coast recording director, 
Disk package con- 
tains 10 tunes which the dancers | 





Production credits are of a high |have chosen for the fox trot, | 


|order, particularly 


| and direction by Frances Claudet, | Styles. 


| Mary Jane Lewis and Stanley D. 
Kahn and Helen Rose’s glittering 
| costumes. 

In addition, “Ice Follies” has a 
couple of plug tune potentials in 
| Larry Morey’s’. original music, 
| notably “It Always Rains at a Pic- 








choreography | "humba, waltz and other dance 


Other two in the package 
are the “Strut” and “Let’s Dance,” 
which will also be available as a | 
single 78 pairing and a 45 rpm 
disk. “Strut”? sheet music will be 
published by Cromwell Music. 
Tieing in directly with these | 
items will be the press campaigns 


| nic’ and “Somewhere.” These and | py Metro on “Jupiter's Darling” | 


| other tunes are skillfully handled 
| by the bladeshow orch under 
| George Hackett’s baton. 

Production layout indicates a 
| greater investment this year than 
| before, but the payoff potential is 
|there. It should draw top busi- 
| ness, both from regular adherents 
and from new fans whose interest 
is aroused by good word of mouth. 

Kap. 





Hirsch to Fla. Agency 
Miami Beach, Sept. 21. 

Jerry Hirsch, former Miami 
Beach and New Orleans organizer 
| for the American Guild of Variety 
| Artists, has joined the Sid Harris 
| Agency here. 
| During the past season, Hirsch 
;managed the Beachccomber for 
| Norman Schuyler during the Mar- 
|} tha Raye engagement, 





j}and Columbia on “Three for the 





Show.” By mid-December, too, the | 
original soundtrack albums from | 
these films, released by Mercury 
and Decca respectively, will give | 
the Champions an added exploita- | 
tion peg on which to hang their | 
various activities. | 

Tieup effected by the Arthur 
Jacobs. flackery includes possible 
syndication in newspapers around 
the country of segments of the book 
to tie in with the personal appear- 
ances, 
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The Puppet Masters 


NICOLI and 
PHILLIP KNIGHT 


Currently 


APOLLO, NEW YORK 
(Thanks WILL MASTIN TRIO) 


DICK HENRY, INC. 
1733 Broadway, New York 19 
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When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av. 























CHEVROLET “ON STAGE” WB8Z-TV, 
Direction, Williard Alexander, Inc. 





THE SATISFIERS _ 


VOCAL QUARTETTE " 
VAUGHN MONROE SHOW .. . NBC .. . TUES. & THURS., 7:30 P.M. 


BOSTON, MONDAYS, 11:00 P.M. 
Personal Mgt., Eddie Hellman 
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Esther Williams Vande Tour Cited 
As Bait for More Headliners 


Only a sampling of the vaude+ 


time that can be made available 
with name talent is seen in the 
route lined up by Esther Williams 
and her husband, Ben Gage. At 
this point the turn has about 10 
weeks, With more in the offing 
should they care to remain out a 
pit longer. 

Houses that haven’t had any 
stage activity in years have been 
lighting again because of the avail- 
ability of a headliner package. 

Talent agencies are using the 
case Of Miss Williams as an ex- 


ample to other names. They are 
scanning the lists of Hollywood 
toppers who have played Las Vegas 
spots and are trying to sell them 
on the idea of going out as the 
head of a package. Right now the 
percenters are sticking to the Las 
Vegas vets nearly exclusively, be- 
cause of the fact that these have 
already invested in an act and 
have already been sold on the idea 
of making appearances. 


Mae West, for example, after 
making the initial outlay, has gone 
in for niteries and is getting some 
fancy coin. Most of Miss Williams’ 
dates are on a guarantee and per- 
eentage basis, and it appears that 
she'll be able to hit some tall takes. 


Another factor that makes the 
agencies feel that they have a 
chance on getting some of the film- 
sters lies in the fact that many 
theatres will change running times, 
number of shows and other long- 
established customs in an effort 
to lure the names. For example, 
the Capitol, Washington, for two 
shows instituted a twice-daily pol- 
icy. In other towns they’ll be able 
to get lucrative weekends, and lay 
off the rest of the time. In other 
words, operators can virtually be 
guaranteed to be accommodating. 


The agencies are now heavily 
engaged in making pitches and 
nope for results within a short 
ime. 





McLaughlin Rejoins 
Wirtz’s Blade Revue 


Chicago, Sept. 21. 

Andra McLaughlin will rejoin 
ithe Arthur Wirtz ‘‘Hollywood Ice 
| Revue,” which goes on tour shortly. 
| Miss McLaughlin was with Wirtz 
|two seasons ago, but quit the show 
‘in the middle of the Madison 
|Square Garden, N.Y., run because 
|of a billing dispute. Miss McLaugh- 
lin had charged that contract 
called for billing on the marquee. 
When Wirtz didn’t change the 
canopy lettering, Miss McLaugh- 
lin, after consultation with Amer- 
ican Guild of Variety Artists offi- 
cials, walked out. 


Weeper Wows Em 


Down Under 


Sydney, Sept. 14. 

Johnnie Ray hit the boxoffice and 
popularity jackjots on his debut 
here Sept. 11, pulling a mob of 
around 16,000 on two shows at the 
Sydney Stadium under the Lee 
Gordon management. 

Prince of Wails worked for about 
45 minutes on each show and had 
7em yelling for more. Hit the top 
spot with “Walking My Baby Back 
Home,” “Somebody Stole My Gal,” 
“Taking a Chance of Love,” “Jubi- 
lee” and “Cry.” 

Ray, following his Sydney shows, 
wowed the payees in Melbourne, 
with police escorts necessary to 
protect him from teenage ad- 
mirers. Singer will pull down for 
his own about $23,000 on this swift 
but profitable date. 

Associate artists Peggy Ryan, 
Ray McDonald and Dave Barry, to- 
gether with Wally Norman’s local 
band combo, all went over solidly 
with the payees. Ray is timed to do 

(Continued on page 58) 














HOLZFEIND SOLE OWNER 
OF CHICAGO BLUE NOTE 


Chicago, Sept. 21. 

Frank Holzfeind, manager and 
booker for the Blue Note since ifs 
beginning, is buying the jazz head- 
quarters outright from Harold 
Wessel for an undisclosed sum. 
Holzfeind will take over the reins 
on about Oct. 1. He’d previously 
owned a small stake in the room, 
estimated at about $5,000. 

It’s known that friction was 
growing between Holzfeind and 
Wessel ever since the showcase 
reopened in new _ quarters last 
January. The pair had originated 
the Blue Note, now the jazzmost 
spot in Chicago, in November, 1947. 


EMA, Chi AGVA 


Come to Terms 


Chicago, Sept. 21. 

Longstanding enmity between 
two Windy City vaude organiza- 
tions ended abruptly last week, as 
American Guild of Variety Artists 
chapter here and the rebel Enter- 
tainment Managers Assn. came to 
“fair and equitable” terms. Matter 
was settled in a showdown pow- 
wow. EMA withdrew its $3,000,000 
damages suit against AGVA from 
Federal District Court, and _ its 
members were deleted from the 
AGVA unfair list, where they had 
been affixed these past two years. 


As result of the settlement, EMA 
members will work under same 
terms and conditions as other prin- 
cipal agents throughout the coun- 
try. Impasse had been the AGVA 
welfare and insurance fund, which 
tapped midwestern agents for $1 
per performer per club date and 
only 40c from eastern agents of 
the Artists Representative Assn. 
It’s understood that this fee was 
better standardized in last week’s 
negotiations, which brought Chi- 
cago indie agents back to the 
AGVA rolls. Henceforth, bookers 
are committed to using only per- 
formers who are in good standing 
with AGVA or some other duly 
recognized union. 








Chicago Theatre to 


Drop Vaude 


During Long Run of Garland Pic 


+ 
a 





Probers Get After Dip 


In Ohio Fair Grosses 
Columbus, Sept. 21. 


Investigations loom after atten- 
darice at the Ohio State Fair drop- 
ped 14% below last year’s. 


Final tabulation of the gross and 
exact attendance figures has not 
yet been made but fair manager 
Sam Cashman said at the close of 
the eight-day exposition that paid 
attendance totaled 237,658, as com- 
pared with 277,681 in 1953. Gate 
receipts amounted to about $199.,- 
000, as against $235,000 last yeer. 

Last week seven members of the 
Ohio Legislature’s 11 - member 
County Fair Study Commission 
voted unanimously to request a 
study to be made of the failing 
Ohio State Fair. Rep. Elton Kile 
(R., Madison County) directed the 
heaviest fire at the fair claiming 
the agricultural-minded exposition 
is being made into a “gigantic mid- 
way festival,” relegating Ohio in- 
dustry and agriculture to a second- 
ary role. 


Gypsy s Aussie 
Vaudate Trek 


Hollywood, Sept. 21. 


Gypsy Rose Lee will be the next 
top American performer to make 
the trek Down Under for a vau- 
date, teeing off a new surge of 
live entertainment activity in Aus- 
tralia. She leaves this week, to 
open a two-week stand at the Palla- 
dium in Sydney Oct. 1. 

Harry O. Wren, theatre’s exec, 
has been conducting trans-Pacific 
telephone discussions with local 
agencies seeking acts to follow in 
what apparently will be a steady 
stream of talent. Miss Lee may be 








followed by the Ink Spots. 


Chicago Theatre, Chicago, sole 
major vaude outlet in Chieago, 
will drop stageshows for duration 
of the run of the Judy Garland 
starrer, “A Star Is: Born.” . The 
dropping of stagers will leave the 
second city in the country with- 
out a stageshow outlet. The theatre 
recently obtained relief from the 
Jackson Park decree, which limit- 
ed Chi firstruns to two weeks. Con- 
sequently, it’s expected that the 
run may even go into the Yule sea- 
son. 


Chicago Theatre, booked by 
United Paramount Theatre’s 
Harry Levine from New York, is 
probably the most consistent user 
of vaude acts in the country. It’s 
the only house that still goes in 
for names on a year-round basis 
and is regarded as the most impor- 
tant stageshow stop in the coun- 
try. At this point, vaude is expect- 
ed to resume when “Star’s” run is 
over. 


Last time house relinquished 
vaude was in 1943 for “This Is the 
Army,” another lengthy pic, but 
at the time several other houses 
maintained stageshows. 

Only other vaudfilmery in the 
city is the Regal Theatre in south- 
side Negro district which, only on 
rare occasions, hypos biz with 
stage presentations. None, how- 
ever, is in the offing during the 
Chicago’s vaude layoff, making the 
absence of onstage talent in town 
complete for the period. 





Dance Policy Reopens 
Belmont’s Glass Hat 


The Glass Hat of the Belmont 
Plaza Hotel, N.Y., is reopening to- 
morrow (Thurs.) on a dance policy. 
Spot had been a straight eatery 
for the past two years with sporadic 
attempts at trade with various 
disk jockeys. 

Some years ago, the Glass Hat 
had been a fullscale nitery that 
frequently had name_ entertain- 
ment. Reopening will have the Al 
Castellanos Orch, and a champagne 
hour on Wednesdays. 
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WALLY GRIFFIN 


The Singing Humorist 
THE COLONY 


“Enthusiastic audience reception . . . strong personal 
success . . . breezy sense of humor... shrewd knack of 


timing . . . show biz savvy 
comedy gab.” 

“Griffin . 
original style, has a slick act 
Palladium.” 


“Griffin, a bright new line 


that his engagement is extended and he is wanted for 
—David Lewin, Daily Express. 


a West End show.” 


4s 
. 


. a brilliant performer . . 
“This boy is sensational .. . 
heard.” 


Thanks NORMAN PAYNE and JOCK JACOBSEN and of course, HARRY MORRIS. 





.. @ likeable young man with a refreshingly 


—Arthur Helliwell, The People. 


- « « smart and punchy 
—Myro, Variety. 


and is a natural for the 


in comedy, is such a hit 


.’—The Musical Express. 
funniest lyrics | have ever 
—Record-Mirror. 
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HILDEGARDE & JACK WHITING 


With Gene Bone and Howard 
Fenton 
Songs, Dances 
60 Mins. 
Hote! Statler, Hartford 
Hildegarde- & Jack Whiting’s 
“New Act” break-in at the Hotl 


Statler marks three firsts. It’s the 
first time the chanteuse has given 
equal billing to anyone else; first 
time on the nitery circuit for 
Whiting, a star of the musicomedy 
field, and also the debut of the 
Terrace Room of the new Statler 
Hotel. Latter room seats 300. 
Two-day break-in preceded the 
eight-week booking for the duo at 
the Hotel Pierre, commencing 
Tuesday (21). Terrace date was to 
iron out rough spots and improve 


pacing, ete. Sandpapering need 
was in evidence at the act’s get- 
away. 


Hildegarde intersperses her new 
material with the old as she con- 
tinues to project her standard 
socko showcasing. An easy seller 
of songs and personality, chirper 
splits her time with vocals, patter 
and 88 playing. Her selling is both 
visual and auditory. She even does 
a fake softshoe routine with Whit- 
ing. She’s on for a major portion 
of the hour-long stanza. 

As usual, her manager and long- 
time associate, Anna Sosenko, is 
responsible for production and di- 
rection of the divertissement. The 
strikingly gowned chanteuse, aided 
and abetted by her trademark up- 
sweep hairdo, works easily and 
warms the mitt palmers effort- 
lessly. Gets away her varied rep2r- 
toire with “Say Yes to Life,” ac- 
comped by her arranging team of 
Gene Bone & Howard Fenton. One 
works the piano while the other 
chirps. Hildegarde follows with 
“All This Is Mine,” a spiritual bit 
that reaches homeplate with the 
pew purchasers. Accomps self at 
the 88's on this offering. 

Following this she seques into a 
novelty bit, “Take It All In Your 
Stride,” after which she leaves the 
black-and-whites for the floor and 
warm patter with aud. A comic, 
number, ““Vodka, Don’t Give Me 
Vodka,” and an oldie arrangement, 
“Merrily, Merrily,”” lead her into 
table hopping and customer ad lib- 
bing and the bowoff intro to Jack 
Whiting. 


Latter, a star of “Golden Apple” 
and “Hazel Flagg,” making his 
first nitery appearance, is. well 


composed and gets off to a selling 
sendoff in top hat and cane. Whit- 
ing reprises a brace of songs with 


which he was musicomedy asso- 
ciated. Included-are “All Alone,” 
“Everything I've Got Belongs to 
You,” “Cream In My Coffee.” 
Intersperses his numbers’ with 
some softshoe routines. His style! 
of projection, his flashing smile 


and warm personality, aid him in 
getting across his material. His 12 
minutes solo on the boards is solid 
entertainment. 


. ° r 
One offering, “Mayor of Your 
Town” seores a bullseye. A vocal 


“Cousin From Milwaukee” brings 
back Hildegarde for more chirping 
and patter with Whiting. Both 
waltz and softshoe together. 
Windup has Hildegarde reprising |! 











MAURICE SEYMOUR 


PHOTOGRAPHER PL. 7-1527 


1619 B’way (at 49th) 
BRILL BLDG., NEW YORK 


| doing 


There's a solid chunk of stardust 


‘minute stint at the Copa. 


songs from earlier on the program. 
Choice of Whiting as her equal- 


| billing partner is an excellent one 
| and 
piece of merchandise 


wrapped 
Eck. 


makes for a neatly 


EILEEN BARTON 
Comedienne 
29 Mins. 
Copocabana, New, York 

Eileen Barton is one of those! 
second-generation performers who, 
in all sympathy, 
parents look hasbeens in spase. 
Such has been the progression of | 


show biz standards. Gloria De- 
Haven, Donald O’Connor, Nancy | 
Walker come to mind, and of} 
course there are others. Should 
their forebears’ be needlessly sen- 
sitized it might be observed that | 
almost any chorus linester today 


dances better than Marilyn Miller 


and she, too, would have trouble in | 


today’s show biz circles, if trying 
to peddle what®was hot stuff 20 or 
30 years ago. 

Back to Miss Barton, 
Elsie & Ben Barton, 
operating head of the music pub- | 
bery bearing his name, which in | 
actuality is an outlet for F 
Sinatra’s Tin Pan Alley activities 
as publisher. Her Harold Arlen 
tribute, save for the occasionally 


fille of 


over-accented lyrical flights as to | 


ASCAP prowess of that justi- 
famed songsmith, is a tour- 


the 
fiably 
de-force, 
land tradition. 

Coming on to mixed impression 
—somehow that new brunet coiff 
seems to have “aged” her beyond 
her years, for she’s still very much 
in the ingenue league—she is nat- | 


must make their | 


the latter now | 


Frank | 


almost in the Judy Gar- | 


| FOUR JOES 

Rhythmic 

| 15 Mins. 

| Copacabana, New York 

| Male vocal-rhythmic quartet are 
|in the modern idiom of eccentric 
stylizations of sounds, vocal and 
instrumental. In this instance the 
latter are an accordion and guitar, 
with the four grouped around the 
mike for their slapdash splurge of 
songaloging, that opens with ‘Lady, 
Be Good,” “Ain’t Got A Barrel of 


Mercury Records, are a goodlook- | 
ing combo with a zestful delivery. 
The team hasn’t much vocal polish, 
but that doesn’t seem to hurt these 
days in the pop market. So even 
if these girls are inclined to have 
a metallic sound, they still could 
go far if they come up with a 
lucky disk hit. 

Opening special material num- | 
ber by this group should be} 
dropped. It’s too long an intro 
about themselves, especially since 





Money,” “Perfidia,” “I Get So 
Lonely,” “Oh, How I Miss You 
Tonight” and “Tiger Rag.” 





All are done in the same idiom, | 
| whether fundamentally a ballad, a/| 
Latin serenade or a_erhythmic 
| novelty. All fall with the same} 
| impact on the ear. All four seem | 
to have been scared by any of the | 
| diskery freaks who have suddenly 
'come into fleeting prominence, if | 
not durable fame, on the strength | 
of one or another platter, and who | 
;variously might be billed as the 
4 Lads, the 4 Aces, the 4 Coins, | 
the 4 Tunes, the Crew Cuts, the! 
Gaylords or kindred professionally | 
identifying tags. 

As cafe acts, in the so-called | 
“modern” idiom, the 4 Joes are | 
| little different from the 4 Toms, | 
| Dicks or Harrys, or the 4 Any-| 
things. 

In justice to the quartet, this is | 
their first big league booking. They | 
were pressed into the occasion | 
when an abscessed throat condi- | 
tion kayoed the previously booked | 
| Billy Williams and _ his quartet. | 
| Eddie Fisher had them audition in | 
the early a.m. and they were | 
booked pronto. Group are ex-GIs | 
| who were with Fisher in the serv- | 
j}ice, and he has been mentoring | 
| them since; in fact at the premiere 
' dinner show he was present to in- 
troduce them and participate in 
one ensemble number. Abel. 


| OTHELLA DALLAS 





urally fanfared by “Bake a Cake,” | Songs 

her yesterseason disclick—and 49 Mins. 

thence into “Moment On” and) Apollo, N. Y. 

“Hey There.” | Othella Dallas, an American per- 
However, not until the Arlen’! former who has worked on the: 

tribute does she wham ’em, and Continent for several years, is mak- | 

from every moment on—not the! ing a return on her home heath 


ago—she is 
ality. 

For one thing, even show bizites 
must have been impressed _ by 
Arlen’s suecession of clicks. Even 
within the 
dencies to forget identification; 
sometimes it’s a case of one col-| 
laborator eclipsing another, 
many a song has been 
earmarked as “a Johnny Mercer” 
tune. when actually he did the} 
wordage to Arlen’s melody. If it | 
isn’t that, then it’s the interpreta- | 
tion. Ethel Waters and “Stormy 
Weather,” Billy Daniels and “Old 
Black Magic,” Judy Garland “Over 
the Rainbow,” Sinatra and ‘‘World 
On a String,” Lena Horne and | 
“Blues In the Night,” Tony Martin 
and “Let's Fall In Love,” Harry 
Richman and “I Love a Parade’— 
these are other manifestations of 
a current “sponsor identification” 
with songs and singers which, like 
the lack of product identification 
too often in radio and tv, finds the 


listener/looker ignorant of the 
true identity of who and what 
makes it all possible. 

It’s this surprise impact, in a 
measure, that figures largely in 
making Miss Barton's salute to 
Arlen pay off se rousingly. 

And to cap it, with the tradi- 
, tional makeup suitcase, adorned 


, by Elsie & Ben Barton & Co.—"'l 


was the company,” she observes 
—the young comedienne dons the 
cork and whams ’em with two 
blackface impressions of Jolson 
“Swanee” and “Tootsie” that 
gives the impression that the new 
Copa show really didn’t — start 
moving until Miss Barton's act. 
(This despite a pretty good aver- 
age hors d’ouvres of an entertain- 
ment building up to her, and she 
as entr’acte to the star, Joe E. 
Lewis). 
Miss Barton is an undeniable 
click of large proportions at the 
Copa, a stature she has never 
heretofore attained. In her public 
tributes to  pianist-accompanist 
Bobby Kroll and “Milton Berle 
who made it all possible,” she has 
established a new milestone in her 
personal career. She’s set to scale 
those Las Vegas heights now, un- 
questionably and unequivocally. 
flaked current 29- 
Abel. 


around her 
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HELD OVER AGAIN—FOURTH WEEK 


HOTEL SAHARA 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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jfeels that the singer 


| with the femme doing the majority 
of the work, 


| mortals. 


with her appearance at the Apollo. | 
Negro songstress is a young and 
with a sheath-like tight- | 
' fitting gown that permits her only 
a mincing ‘step. Her tunes show 
considerable Continental influences | 


| 
| 


with a repertoire that includes, 
| Gallic chansons, Latin lilts and a 
pop tune. 


All this should make for a well- | 
rounded repertoire, but somehow 
| Miss Dallas misses for the spots 
| south of 125th Street. Miss Dallas 
works in the pattern of other ex- 
patriate performers who return to 
the U. S. The audience generally 
can parlez | 
English without an accent. The! 
Frenchified talk seems quite phoney | 
| and, in her case, the Continental | 
manners seem to belong to some-| 
one else. Songwise, Miss Dallas 
has makings, but a purer essence | 
‘of her ewn self would give the! 
customers a better chance to pass 
on her merits. Jose. 


NICOLI KNIGHT PUPPETS (2) 
11 Mins. 
Apollo, N. Y. 
Nicoli Knight Puppets, compris- | 
ing a man and woman in the manip- 
ulation spots, have a well-worked 
out turn. There are some 
native moments by the ofay turn | 
on an otherwise all-Negro_ bill. 
There’s a good horse bit, and a clos- 
ing dog and fireplug sequence that 
has a surprise ending. The manip- | 
ulations are frequently in genious 


imagi- | 


while the lad provides 


an offstage voice and gives his 
partner all-around assistance. 
One piece, in which a_ sexy 


|femme comes out of a coffin and 
a devil follows her in, has some 
questionable moments. The song 
heard during this bit has long ago 
lost its freshness having been on 
juvenile catalogs for many «years, 
and some business at the end) 
should be eliminated for family 
audience. These bits are not merely 


suggestive, but dirty. Jose. | 
PEARL CARR 
Songs | 
14 Mins. 

| 


Empire, Glasgow 

Radio chirper is a slender but 
virile thrush with top song poten- 
tial and a modestly warm person- 
ality. Chooses current pops for 
repertoire, and strings the tunes 
together with right amount to gab- 
bing, which she keeps to a mini- 
mum, 

Her best 
comedy piece, 


tunee is a_ topical 
**Let’s Fall in Love,” 
in which she stresses that even) 
headline-hitting names happen to 
fall in love like lesser-publicized 
Gord, 


LAURIE SISTE RS (3) 

Songs 

10 Mins. 

Palace, N.Y. 
Laurie Sisters, 





a genuine sister 


| trio who have cut several sides for: 
tjuordst i 12 ’ vVitig é 


|B. McCloskey, 
| tractor; Thomas H. Munyan, 


| Transportation Co. 


| Shaw, Gene Krupa and 


| current 


they can do only two more songs, 


| “Three Coins in the Fountain” and 


“When You’re Smiling.” Trio also | 
has to learn more choreographic 
tricks with which to frame their 
tunes on a rostrum. Herm. 


PAN YUE JEN TROUPE (4) 
Acro-balancing 
| 8 Mins, 


| Empire, Glasgow 


Quartet of one male and three 
femme Orientals offers an enter- 
taining stanza of acro and balanc- 
ing chores, and seems okay for 
most visual media. 

One femme is the pivot of act, 
getting an ovation for a backbend 
while balancing three plates and! 
one glass on body and _ bearing 
weight of the male balanced atop) 
‘herself, Then two of the femmes 
rotate Jap yoyos on pieces of 
| string, and male does the conven- | 
tional  spiralling-the-ribbon  rou- 
tine. Final wind to act has novel- 
| ty appeal, with the talented femme | 
climbing a tall ladder, throwing | 
away one side-buttress of the lad- 
der steps, and having the male) 
partner balance on three sections 
of his stomach at top of the lad- 
der. Groupings in balance work, 
with which they finish, is of a high 
standard. Gord. 


TEDDY JOHNSON 
Songs 

25 Mins. 

Empire, Glasgow 

Youngish male singer, 
w.k. through his 
cheres, seems an attractive propo- | 
sition for vaude and, on basis of 
act offered, would qualify to rival 
at least some American counter- 
| parts, 

He adopts an easy, friendly style 
at the microphone. Opens with | 
“Lady of Spain,” then into ‘ ‘Story | 
of Tina,’ and so through the cur-| 
rent pops and_ ballads. 
makes a particular hit in a let's 
be-kids-again routine, switching | 
dignified evening dress for a bon- 
net and comfortable old ——— 


already 





A.C. Claridge Switch 


Atlantic City, Sept. 21. 
Ownership of Hotel Claridge, 
swank 400-room hostelry on the 
beachfront in midcity, last week 
passed to the family of Anthony 
P. Miller Sr., resort contractor, 
suburban banker and former prin- 


| cipal stockholder. 


The Miller family took over from 
the Claridge Hotel, Inc., Matthew 
Philadelphia con- 
local 
attorney, and William Meyer, with 
McCloskey being the largest stock- 
holder with 235,170 shares. 

McCloskey last month sold his 
interests in the Atlantic City 
to John M. 
Philadelphia 
the same 
for the 


McShain, another 
contractor. Munyan at 
time resigned as counsel 
company. 








Weeper Wows 


disk-spinning | 


Singer | 


| 
| 


ee, 


‘Ice Capades’ Hits Hot 
2506 at N.Y. Garden; 
Pitt Stand at 165¢ 


“Ice Capades,” which opened at 
Madison Square Garden, N. Y., last 
| Wednesday( 15), is running far 
| ahead of last season’s take there. 
For the first week which ended 
last night (Tues.) the John H. Har. 
ris production took in a very strong 
| $250,000. 

So far, indications point to g 
_heavier gross during the second 
part of the run. Show closes Sun. 
| day (26) and advance is fairly 
| heavy. ; 





Record in Pitt 
Pittsburgh, Sept. 21. 
Premiere engagement here at 
The Gardens of John H. Harris’ 


| 1955 “Ice Capades” was biggest in 
| history for the show locally. In 
|11 shows played in nine days, 
|skating extravaganza played to 
SRO, and grossed upwards of 
| $165,000. 


Booking had to be abbreviated 
on account of N. Y. date at Madi- 
son Square Garden, but “Ice 
Capades” comes back to Pittsburgh 
Monday (27) for four additional 
| performances before moving on to 
Cleveland Friday (1) to launch na- 
|tionwide tour which will wind up 
|in Hollywood next May. 


| 





Mitchell’s Orient Tour 


Tour for Guy Mitchell is being 
planned for the Orient, starting 
sometime in October. Itinerary 
would include Australia, Hawaii, 
Japan and the Philippines, thence 
back to the U. S. 

Mitchell, currently in Europe, is 
expected back in the U. S. some- 
time this month. 





Renault's Carnegie Date 

Francis Renault has scheduled 
| another recital at Carnegie Recital 
Hall, N. Y., Oct., 10, It'll mark 
his llth season of concerts at this 
spot. 

Femme impersonator has signed 
| former filmactress Nita Naldi and 
| Robert Verbeck, dancer-ventrilo- 
| quist, for this show. 











Serious Sethack 


Continued from page 55 











tion of Musicians, which is tiffing 
with AGVA in Canada. 

It’s also believed that agreement 
with the AFM would also lessen the 
| likelihood that the American Fed- 
| eration of Labor would take action 
| against the insurgent group. How- 
ever, the AFM would hesitate con- 
_Siderably before making any tieup 
with the rump group, because the 
union could be accused of sabotag- 
ing a sister AFL union. 

The new alliance also means that 
the October national board meet- 
‘ing will have its hands full and it 
may vote to ask the Associated 
Actors & Artists of America to 
step in. If this happens, it could 
conceivably mean that all those 
aligned with the new outfit would 
| be relegated to continual playing 
| of small time, since the other 4A 
affiliates control the jobs in tele 
| vision, films, legit as well as the 
| better niteries in the U.S 














three additional shows here Sept. 
17 and 18 prior to planing back to 
the States. 

With the success here of Artie 
Ray, in- 
upbeat., 
Gorr. 


dications point to a major 
in bigtime importations. 


Sky-Way Up With Ray 
Cleveland, Sept. 
Eddie Sindelar’s Sky-Way 


23. 
Club, 


(after a summer of _ low-priced 
shows, is hiking its entertainmen 
budget considerably in inking 


Johnnie Ray for four days com- 
mencing Oct. 20. It will be one of | 
singer’s first mid-western nitery 
dates after his return from Austra- 
lia. 

Sky-Way got into its pre-winter 
stride last week with Lou Monte, 
followed by Al Morgan topping 
lineup. Harry Belafonte 
comes next Sept. 27 for six days, 
with Alan Dean and Four Escorts 
due Oct. 6 for four days. Mindy 
Carson is committed to a three-day 
visit starting Oct. 14, 
Strasek continuing 
maestro. 

Claridge was erected in 1930 at 
a cost of nearly $5,000,000 and was 
purchased in 1944 by the 
Closkey, Miller group. 


as 
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with Frankie | 
heuse| 


Mc- | 


KUMAR 


Of India 


October 2-7 
FRESNO DISTRICT FAIR 
Fresno, Calif. 
Management: ROBBINS BROS. 


67 West 44th Street 
New York, N. Y. 




















Management 


$ HESS MAYER 
* 420 MADISON AVE, 
New York PL 5-4564 
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Musie Hall, N. Y. 


“Autumn Album,” with Gil 
Johnston & Mike Modill, Don 
Farnworth, Marlene Deli, Eric 


Hutson, Marylin Murphy, William 
Upshaw, George Sawtelle, Rock- 
ettes (dances by Russell Markert), 
Glee Club (Raymond Paige, direc- 
tor; Ralph Hunter, associate), 
Corps de Ballet (Margaret Sande, 
director), Symphony Orchestra 
(Paige, conductor; Leon Zawisza, 
John Dosso, associate conductors), 
Joseph Tekula, Anthony Makas; 
produced by Markert, settings by 
James Stewart Morcom, costumes 
designed by Frank Spencer and ex- 
ecuted by Louise Bayer, lighting 
by Eugene Braun; stage manager, 
John Jackson; production assistant, 
Nicholas Daks; assistant to the 
Rockette director, Emilia Sherman; 
Symphony Orch performances 
staged by Leon Leonidoff; organ, 
Ashley Miller, Raymond _ Bohr, 
Cecil Bentz; “Brigadoon” (M-G), 
reviewed in VARIETY, Aug. 11,54. 





Short and snappy are the words 
for the Music Haii’s autumn revue. 
It’s a colorful, sharply-paced menu 
that, though neither as well-stocked 
and as super-sensational in effects 
as most of the theatre’s shows, is 
frothy all the way through. 


There’s no dominant theme to 
this one, unless it be the Symphony 
Orch’s opening, ‘‘Ko] Nidrei,” com- 
memorating the Jewish High Holy 
Days. It’s faithfully rendered mu- 
sically, with the Music Hall Gle 
Club doing a fine choral joB, 
Joseph Tekula playing a warm and 
moving cello and the Raymond 
Paige-directed orchestra providing 
a rich background. Leon Leonidoff 
staged the number with taste and 
dignity. Other onstage overture is 
a lush version of the ‘‘Bacchanale” 
from “Samson and Delilah,” at the 
conclusion of which the orch is 
moved down to its customary pit 
position. 

Opening number is a beautifully 
staged and costumed choreographic 
rendition of Rachmaninoff’s Second 
Piano Concerto, featuring solo 
dancers Don Farnworth and Mar- 
lene Dell, the Corps de Ballet and 


Anthony Makas at the piano. 
Number is staged on two long 
ramps, with the soloists pretty 


much confined to moving up and 
down the ramps. This is the ballet 
corps’ number, made _ spectacular 
via a costuming arrangement in 
varying shades of gray with cho- 
reography mixing them up for top 
effects. 

Glee Club and singers Eric Hut- 
s0n as the _ professor, Marylin 
Murphy as a model and William 
Upshaw and George Sawtelle as 
students, whip up some pleasant 
nonsense in a “School for Love” 
number that includes _ pleasing 
renditions by the soloists of such 
standards as “Blue Moon,” ‘‘Para- 
dise” and “Our Love,” along with 
some nonsense lyrics executed in 
Martyn Green style by Hutson. 


Gil Johnson and Mike Madill fol- 
low with the only feature act on the 
bill, a fast-moving combination of 
dancing and acro work. Johnson 
is tops with a “music box” soft 
shoe executed atop a piano, and 
both score in a “Drum Boogie” 
rendition that has them playing a 
couple of big drums in time with 
the music as they spin around the 
drums. A hat and cane number 
and some sharp acro work round 
out their pleasing turn. 


Rockettes are on for the windup, 
and in a socko parade number that 
sees them moving through dozens 
of intricate formations without a 
hitch. Their marching would put 
any crack army unit to shame. 
They’re joined by the ballet girls 
for the closing moments to make 
an impressive stageful of marching, 
countermarching and _ wheeling 
femmes. 


Everything about the production 


is topnotch, without a hitch seen 
anywhere. Chan, 


Casino, Toronto 
Toronto, Sept. 17. 
Diosa Costello, Roberto & Alicia, 
Caballeros (2), Don Ray Nolds, 
Dani Crystal, Archie Stone House 
Orch: “Impact” (UA), 





Billed as “The Brazilian Brevi- 
ties,’ but also announced by the 
emcee as a “Caribbean” revue, this 
is a brisk 55 minutes of rhythm, 
dance and song, all very high class 
in the Latin tradition and leavened 
by the comedy patter of Dani 
Crystal. In a stage style new to 
most Casino customers, this stint 
is hefty on lots of dance gyrations, 
with plenty of hell-stampings and 
pivots to ecastanets accompani- 
ments and plenty of percussion 
effects from the pit, and the ejacu- 
lated “oles” from the dancers who 


take an evident delight in their|in the deuce, are reviewed under | with 


work. 
Opens in full stage with The 
Caballeros, two Hthe lads; for some 





| show briskly. 


finger-snapping gyrations in Latin 
tempo as buildup to easing on of 
Diosa Costello, a shapely brunet 
looker in white, for Latin warbles, 
noted chiefly for husky shout- 
style, with the lads continuing 
their dancing as background. Miss 
Costello, with her bouncy hip- 
swinging and hot contralto deliv- 
ery, has no trouble at all in scor- 
ing, even though the payees don’t 
understand the Latin lyrics. 

Don Rey Nolds, handsome young 
baritone, trails for a songlog in 
English of “I Got Rhythm,” a bal- 
lad switch to “Together” and a 
new arrangement of “All or Noth- 
ing at All,” with the set over nice- 
ly on delivery and volume. Miss 
Costello is back in native costume 
for her singing of “The Peanut 
Vendor” and then into gypsy danc- 
ing, with The Caballeros back with 
her in some swift jitter-bugging 
and a hilarious Charleston finish. 


Roberto & Alicia, also colorfully 
costumed, <follow for flamenco 
work, plus the ¢astanets, and are 
over big in two story-dance num- 
bers. Miss Costello is back in the 
Bloody Mary role from ‘South 
Pacific’ for the grassskirts sale 
pitch to the sailors and then into a 
fine “B&li-Hi” that draws an ova- 
tion, heightened when she doffs 
the wig and wipes off the grotesque 
makeup. 

The comedy in this otherwise un- 
usual package is provided by Dani 
Crystal, who also acts as amiable 
emcee throughout. In his patter, 
burlesqued imitations of musical 
instruments and some impersona- 
tions of pop singers, Crystal has a 
lot of fun kidding himself, a form 
of sincerity that cleverly communi- 
cates itself to the audience. He is 
also a very funny comedian and 
gains the top applause honors of 
the evening. McStay. 


Palaee, N. Y. 


Two Kanazawas, Laurie Sisters 
(3), Oldfield & Ware, George Kir- 
by, Helene & Howard, Little Jack 
Little, Maxie Rosenbloom with 
Bobbie Martin, LaFloite Duo, Jo 
Lombardi House Orch; “White 
Fire” (Lippert), reviewed in Va- 
RIETY, Feb. 10, 1954. 





Current lineup of Palace acts 
makes for one of the most solid 
packages to be presented in this 
Broadway vaudery for some time. 
Top turns, most of which have ap- 
peared here before, are spotted 
throughout the bill, which plays 
through its 75-minute running 
time at a fast, varied clip. 


In the topline next-to-closing 
slot, Slapsie Maxie Rosenbloom 
returns for another click comedy 
bout with his femme partner, Bob- 
bie Martin. Since his initial ap- 
pearance here a couple of years 
ago, the ex-pug has played most of 
the top nightspots around the 
country and his act bespeaks the 
additional experience. The timing 
is sharper and material has been 
pruned, for this stand at least, into 
a succession of boffs. With Miss 
Martin working in the boxes as a 
heckler, Rosenbloom battles his 
way through several funny stories. 
adroitly told, and also scores on a 
special material song in addition 
to handling the repartee with his 
partner. Miss Martin delivers 
“Take Me Out to the Ball Game” 
in okay style and the team winds 
up with a comedy duet on “It’s 
Delovely.” 


Preceding this act, Little Jack 
Little, one of the top names in 
show biz during the heyday of ra- 
dio about 20 years ago, turns on 
the nostalgia effectively. Little’s 
pipes aren’t what they used to be, 
but he projects with savvy and 
makes good use of his schmaltzy 
keyboard style. His is an historical 
songalog including “Mary Lou,” 
“Give Me a Little Kiss,’ “The 
Glory of Love” and a medley of 
his own tunes. 

Two other fine turns are George 
Kirby and Helene & Howard. 
Kirby again scores with his gallery 
of faithful impressions, carboning 
everyone from Jimmy Cagney to 
Nat (King) Cole with perfection in 
every detail. Helene & Howard 
also click with their comedy adagio 
routine, which has been expanded 
with several impressionistic bits. 

Oldfield & Hare are another vet 
vaude duo coming through for a 
big hand. Team specializes in zany 
acrobatics and has a funny twist 
to virtually everything it does. 
Opening spot is held down by the 
Two Kanazawas, a Japanese risley 
turn with a neat variety of stunts, 
while the LaFlotte Duo, a cyclist 
act which appeared at the Palace 
earlier this year, closes the layout 
with a flashy exhibition of hand- 
stands on wheels. 


New Acts. 
Jo Lombardi, as usual, cuts the 
Herm. 





Apoilea, N. Y. 

Will Mastin Trio, featuring Sam- 
my Davis Jr.; Dyerettes (5), Othel- 
la Davis, Nicoli Knight Puppets 
(2), Rusty Bryant.Band (5), Leon- 
ard Reed, Earl Warren Orch; “The 
Hitch Hiker” (RKO), 





Frank Schiffman, Apollo’s oper- 
ator, after refurbishing the house, 
has seen fit to invest in more pro- 
duction and greater name value in 
an effort te make Harlem more 
conscious of this emporium. Artis- 
tically, the Apollo’s shows are 
probably the best they have been 
in a long time. Unfortunately, the 
boxoffice hasn’t reflected to any 
great degree the upped expendi- 
tures and the greater effort that 
goes into the shows. However, each 
bill seems to have building power, 
and name bookings seem to be 
building towards a cumulative 
effect. 

The house is able to get a more 
representative roster of headliners. 
Part of the reason lies in the fact 
that colored performers seem to 
have a sense of responsibility to 
this large Negro community. For 
example, in the current headline 
act, Sammy Davis Jr. tells that he 
asked Schiffman to have him play 
this house. In this case, it’s a sense 
of responsibility, and the vanity of 
a hometown boy coming to his na- 
tive heath after he has made good 
in the bigtime. In some cases, it’s 
still a week’s playing time. What- 
ever the reason, the Apollo’s enter- 
tainment values are considerably 
on the upbeat. 

The Will Mastin Trio with the 
Davises Sr. and Jr., and Mastin, 
are making their first appearance 
here since they hit the upper 
strata. Indeed, this show has the 
aura of a homecoming, as the trio 
played this theatre some years ago 
when they were merely an act. In 
this atmosphere, the junior Davis, 
the mainstay of the turn, gives 
what is probably the most relaxed 
performance of his career. 

He is at home and at ease, and 
seems to be enjoying his work. His 
lines frequently have the quality of 
ad libs which give the entire 
proceedings a fresh turn. After his 
rendition of “This Is My Beloved,” 
there were actually cheers at the 
show caught. Rapport between 
Davis and the audience is further 
continued with his musical work. 
He plays the drums and trumpet 
in a creditable manner. The audi- 
ence seems loathe to let Davis go 
and he doesn’t like the idea of 
breaking away either. But after a 
half-hour or so, the trailers come 
together on the closer of one of 
the best shows seen in this flag- 
ship. 

There are other contributing fac- 
tors to the all-around excellence of 
this show. A major item is the 
work of a five-girl line, The Dyer- 
ettes, who dress up the show con- 
siderably, besides offering a lot of 
entertainment on their own. The 
girls are young, fresh and talented. 
They dance well and in a second 
number have a choice assortment 
of acrobatic routines. They get a 
solid salvo. 

The Rusty Bryant Band, a small 
group comprising Bryant at the 
tenor sax, piano, drum, guitar and 
bass, has a good brand of music. 
Their stuff is easy to dig, having a 
style that is carefully restrained 
and on the literate side. Three 
numbers net them a big mitt. 

Emceeing the proceedings is 
Leonard Reed, who does a good 
job. He gives the acts a graceful 
entrance and on his own does a 
spot of clarineting. Earl Warren 
does the showbacking. Another fac- 
tor contributing to the generally 
better quality of the Apollo layout 
is the fresher looking sets. Othella 
Dalias and the Nicoli Knights Pup- 
pets are under New Acts. Jose. 


Empire, Glasgow 
Glasgow, Sept. 14. 
Teddy Johnson, Peter Cava- 
nagh, Pearl Carr, Canfield Smith, 


Pan Yue Jen Troupe (4), Downey | 


& Daye, Lorraine, Conway & Day, 
Bobby Dowds Orch. 





This is one of the soundest vaude 
bills to play this Glasgow house 
for some months. Acts are indi- 
vidually strong and varied, and the 
upcoming vocal team of Teddy 
Johnson and Pearl Carr promises 
well for the future. 

Conway & Day, dancing two- 
some, tee off the layout in attrac- 


tive style, and are followed by 
Lorraine, who bills himself as 
“novelty cartoonist.” Wearing a 


beret in French artistic style, he 


does lightning cartoons and 
sketches. 
Pan Yue Jen Troupe, three 


femmes and a male, offer a rapid 
acro-balaneing routine, and exit to 
solid mitting. Peter Cavanagh, 
wearing a Scot kilt, comes up with 
a quickfire series of impersona- 


Laurie Sisters,| tions of w.k. radio voices, mainly 


a British slant. There are 


signs that his act is wearing thin | 


through too much repetition. 5 
At show caught, a near-capacity 


audience raised considerable noise 
for Canfield Smith, U.S. vent, whe 
makes a lifelike character out of 
his dummy Snodgrass. Perky. doll 
talks back to its master in droll 
witty style, their “Road to Manda- 


lay” routine being particularly 
slick. 
Pearl Carr, English  chirper, 





shows benefit of experience in 
show biz since she was a kid, in her 
well-rehearsed songalog. Distaffer 
already has a sizable radio reputa- 
tion, and proves she’s. likely to 
gain one of equal dimensions 
through a stage turn. Teddy John- 
son, former Radio Luxembourg 
deejay and now a w.k. recording 
singer im Britain, adopts a friendly, 
almost informal style in his tune’s 
presentation, and _ scores. well. 
Usual competent job of show-back- 
ing from the Bebby Dowds orch. 
Gord. 
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dependent on local conditions but 
Rank felt that they could achieve 
their objective with a modest thea- 
tre holding. 

In all its essentials, the Rank 
group report and accounts repre- 
sents a success story. The trading 
profit, at $21,571,400, is a new high 
in the annals of corporation and 
has encouraged the company to an- 
nounce a 15% gross distribution 
on ordinary stock. Increased taxa- 
tion and other factors, however, 
have sliced the annual net profit to 
a total of $2,887,000 against $3,333,- 
500 in the previous year. 

Despite their failure to reach the 
American market, Rank intimated 
that their overseas revenue on 
productions equalled 50% of 
their total earnings. And their lo- 
cal program, with the encourage- 
ment of the Eady revenue, was to 
be maintained at 15 pix a year 
from Pinewood plus an additional 
six films annually from Ealing 
Studios. 

There is no direct reference in 
the report to the Rank breach with 
20th-Fox in relation to Cinema- 
Scope, but there is an indirect com- 
ment to the effect that the pic- 
ture-going public has “not taken 
kindly” to stereophonic sound in 
its present operation. Davis in- 
timated that they were spending 
upwards of $4,000,000 on exhibi- 
tion techniques and had already in- 
curred an expenditure of approxi- 
mately $1,800,000. The Rank group 
policy is to equip their theatres for 
all types of exhibition technique, 
particularly for VistaVision which 
is to form a basic part of their 
future production program. 

The consolidated balance sheet 
indicates that the total freehold 
and leasehold assets of the group 
exceed $112,000,000 after deduct- 
ing approximately $4,000,000 for 
depreciation. Their consolidated 
balance sheet shows a net gain for 
production of over $2,250,000 
against a loss of more than $400,- 
000 in 1952 and a profit of approxi- 
mately $1,000,000 year. Exhibition 
profits at around $8,900,000 net are 
more than $800,000 up on the pre- 
vious year although slightly down 
on 1952, 








Few Truly ‘Indie’ 
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Hecht-Lancaster Productions, 
one, doesn’t have it. 

Indie producers for years have 
boasted of their “freedom of move- 
ment” advantages over. salaried 
staff filmmakers. With many stu- 
dios now operating in partnership 
with the indies, operations of the 
latter are subject to the approval 
of the studios. The shackles are 
less binding than under a straight 
employment contract, but still the 
free-rein status has ceased to be. 

Participation and partnership ar- 
rangements has been a tremen- 
dous boon to independent produc- 
tion, of course, even though the 
“independent” identity could now 
| tend to be misleading, except to 
| distinguish from the contract pro- 
| ducers on the major lots. Sol S. 
| Siegel is the newest of a number 
|of prominent producers who have 
| switched from a studio to form 
| their own companies. He recently 
bowed out of 20th-Fox to form Sol 
C. Siegel Productions in a part- 
nership deal with Paramount. 

UA’s role in indie production, 
that of participant in negative 
ownership as well as distributor, 
| has greatly stimulated lensing ac- 
| tivity. For while the indies may 
‘not have full independence, the 
fact is that many of them might 
| not be in business if it weren’t for 


for 





| 
} 
| 


PUA s*assists or full-fledged backing. * 


-couldn’t 
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and “Home of the Brave,’ Hecht 
said yes. These were lensed at re- 
latively little expense, won critical 
applause and came out in the black 
financially. He also mentioned 
“The Well” and ‘‘The Thief,” made 
by the team of Russell Rouse and 
Clarence Greene, indicating the 
type of “quality” pix that can pay 
off when the budget is less than 
kingsize. - 

Hecht himself is engaging in 
both low and high money pro- 
duction. He has “Vera Cruz” al- 
ready in the can and figures on 
rolling next spring with ‘Way 
West,” both at important budgets. 
Latter could reach as high as 
$4,000,000 if all concerned, includ- 
ing the players, were given straight 
salary. Some will be in on a par- 
ticipation instead. 

More Discriminating 

In a minor league, coinwise, is 
“Marty,” picturization of the Paddy 
Chayefsky television play, which 
Hecht figures will be brought in at 
around $400,000. The producer con- 
ceded this entry has none of what 
used to be termed boxoffice 
plusses, that is, no stars, no sweep, 
no color. 


How can it be sold? What’s the 
sales peg? “If it’s good, that will be 
the peg,” says Hecht. He reasons 
that the public, more discrimina- 
ting than ever, will buy quality 
even if it doesn’t bear a huge price 
tag. “It may not make a lot of 
money, but it should make 
enough,” he commented, adding: 
“IT was strongly advised not to 
spend more than $150,000 for the 
picture but I felt at this price it 
be done with taste.” 
“Marty,” which Delbert Mann is 
directing, has Ernest Borgnine and 
Betsy Blair in the leads. 


Hecht hasn’t done any formal 
casting for “West” yet but has big 
ideas. He would like to have four 
of the following for the key male 
roles: Spencer Tracy, Gary Cooper, 
Kirk Douglas, Lancaster, Gregory 
Peck and John Wayne. He adds 
he’d favor Cary Grant, too, but this 
is not too likely since “Grant won’t 
ride a horse.” 


Producer has another property 
in mind for next year but said he 
couldn’t identify it at this time. He 
has some thoughts about casting 
this, too, and dropped Laurence 
Olivier and Marlon Brando as 
the names he’d like to nab. 

Hecht-Lancaster has a distribu- 
tion deal with United Artists. First 


to go out was the now current 
“Apache,” starring Lancaster, 
“Cruz,” to be next, teams Lan- 


caster and Cooper. Second in the 
current-shooting stage is “The 
Kentuckian,” which Lancaster is 
now directing on location in the 
blue grass country with himself 
starred, 








MPTV 


Continued from page 41 =e 





Madden stated that he knows of no 
effort to unload the MPTV product, 
but on the contrary, that negotia- 
tions are now in progress to make 
MPTV “bigger than ever.” Mad- 
den would not elaborate except to 
say that the deal should be con- 
summated this week. It’s under- 


stood, however, that the deal, 
should it go through, involves a 
merger between MPTV and an- 
other company or the absorption 
of the latter by MPTV. It would 
involve expansion both in the pro- 
duction and distribution fields. 
Presence of these two contradic- 
tory reports indicate that Fox is 
firing away at both sides of the 
fence, girding for either a strong 
buildup of the operation or as an 
alternative a dissolution of the dis- 
tribution end of the _ business. 
Buildup was indicated some months 
ago, when Dave Lansing, one of 
Fox’s associates, unsuccessfully 
sought to buy out United Televi- 
sion Programs. On the other hand, 
a cutback in the firm’s distribu- 
tion setup occurred’ recently 
also, when it consolidated its fea- 
ture film syndication departments, 
which up to then had been operat- 
ing independently of each other. In 
terms of MPTV’s heavy investment 
in such properties as ‘“Duffy’s 
Tavern,” “Janet Dean” and “Flash 
Gordon” (either by direct financing 
or heavy guarantees to producers), 
a drastic upheaval is in order to 
get the firm back on a profitable 
‘operating 1ével7 "=" "**~ a 
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Hotel Plaza, N. Y. 


Julie Wilson; Ted Straeter and | personality, 
Mark Monte orchs; $2 and $2.50} 


couvert, 





Something has happened 


the West End companies of ‘Kiss 


may be a 
voice-training, because that was 
one of the reasons for her pro- 


longation abroad, ‘but the end-re- | 


sult is a bit of a letdown. 


There is also an indefinable 
change in her personality which 
doesn't register with the same 


socko impact although the brunet 


looker is still a striking beaut on' 


the cafe floor. But somehow the 
coif is a shade too severe, and, as 
regards her repertoire, it’s spotty. 
The lengthy 45 minute stint also 
tends to accentuate the down-grade 
moments. On the plus side is her 
chic Balmain wardrobe. 

Miss Wilson is an ex-Copa line- 
girl who has come a long way, and 
as such commanded marked atten- 
tion. Perhaps the naturalness 0 
her segue from the al fresco nitery 
into the posh rooms, as a S.a. 
thrush, was part of the aura of ap- 
peal; but somehow the naturalness 
in her voice has been diluted. 


When she essays that trademarked | 


break in her voice, as in the finale 
“Wonderful Wonderful Thing, 
she’s the Julie Wilson of old. 

“Don’t Let Julia Fool Ya,” “It 
Was Wonderful,” “Doing The 
Mambo,” “Pagliacci Had Nothing 
On Me,” 
Can I Go Without You,” “Bad Bad 
Bad’ ‘audience number) and a cou- 
ple of others add up a little too 
much. Editing should improve the 
sum total. 

Miss ‘Wilson had an unusually 
bullish premiere, a tribute to her 
personal draw with the imterna- 


tional set. Conrad N. Hilton and | 
others of his echelon— from the 
hotel chain headed big parties; 


maitre d’Fred was treading a tight 


rope in light of the demand. The | 


Marciano-Charles fight influx, of 
course, further added to Gotham’s 
general nite life bullishness. 

Ted Straeter is back helming the 
crack dansapation, with fine assist 
by Mark Monte’s Continentals who, 
per usual, produce plenty of terp 
tempos for a four-man meer 

el. 





Desert Inn, Las Vegas 

Las Vegas, Sept. 14. 
Ted Lewis & Orch (14) & Revue 
featuring Miss Universe Beauties 
(10), ?fanor & Mignon, Bert Gor- 
don, Sue Evans, Dewey Sisters 
(2). Midge & Bill Haggett, Elroy 
Peace; Donn Arden Dancers & Art | 
Johnson (16); no cover or mint | 
mum 


Ted Lewis brings his revue and 
orch in for a sprightly session of 
music and frolic, spiced with a, 
generous application of nostalgia 
as purveyed by the highhatted | 
tragedian of song. The 85-minute 
opus finds Lewis emceeing the acts 
and wandering in and out of them 
as smoothly as if they’d been re- 
hearsed that way. It’s a good show, | 
following as it does the familiar 
Lewis formula. = 

With his props the highhat, clar- 
inet and cane, Lewis delivers dra- 
matic song dissertations, familiar to 
two generations of cafe devotees. 
And whether he leans unashamedl, 
to corn or resurrecto memories, the 
headliner is a master. craftsman. 
“Though the Years Go Rolling By,” | 
leads to “Is Everybody Happy,” for | 
a smooth opener. In “You'll Look 
Much Better When You Smile,” he | 
lyricizes intros to acts that take a 
brief turn on the large stage. “Old, 
Cop On the Beat” segues to “Me | 
And My § Shadow’—signal for 
“shadow” No. 4, Elroy Peace, to) 
make his entrance and mimic the 
star in his motions, as always a 
socko piece of biz. 

Lewis clarinets “St. Louis} 
Blues,” with blatant start as he re- 
corded it in 1917, to change the 
pace to rhythm, then to clowning 
bits with the audience. Other Lewis 
faves are “Sunny Side .Of the | 
Street.” “Just Around the Corner,” 
“The Old High Hat,” and the show 
biz saga—‘Only A Few Of Us 
Left.” The star evokes heavy mitt- 
stinging with every offering, and in 
the story of his life, a gambling 
saga the headliner cops laugh hon- 
ors for the night. 

Manor & Mignon execute deft 
adagios, with the violins in the 
Lewis orch rendering a nice assist 
The graceful duo finish in a series 
of whirlwind spins, going off to a 


big hand. Bert Gordon, the Mad 
Russian, exchanges banter with 
Lewis in his raspy voice and the 
dialog is a ribtickler. Their delve 


into’ opera as Gordon describes how 


he fotrght a real bull in: “Oatmeny’ , the terp sessions. 


to 
Julie Wilson in between her last) 
nitery stint, two years ago, in New 
York, several seasons running at) 
the competitive’ Hotel St. Regis’) 
Maisonette, and the time she has | 
been in’London in cafes and with | onetomers. 


' solid support. 


“Money, Honey,” “Where | 


| Game,” 


; to whistle 
i In Love.” 


|is yockfull. Sue Evans, a gal with 


sings flirtatious duets 
with Lewis and is a capricious as- 
set to the show. The Dewey Sis- 
ters are pleasing acrobatic dancers, 
doing cartwheels, somersaults and 
splits with ease and dispatch. 
Midge & Bill Haggett are a ro- 
mantic young dance due who shine 
in a guided terp tour of New York. 

Elroy Peace exhibits tap dancing 
talents and a wide smile to win the 
For extra added filip, 


j ryiaee- Re , 
on.7 10 Miss Universe beautiés parade 
Me. Kate” and “South Pacific.” It | 0 Miss p 


a too rigid regard for} 


on Stage toa nice hand, Winners 
from Canada to Israel and Singa- 
pore, from Texas to California, all 
rate bows for beauty and poise. 
The Ted Lewis orch backing is 
Heldover by Arden, 
and worthy of special note, is the 
“After Five’ choreo, in which Art 
Johnson ably handles the lyrics as 
the line moves in fast-changing 
moods that’s climaxed by a color 
phantasy, the light booth spots hit- 
ting the dancers in kaleidescopic 
fashion, reds, blues, pinks, etc. 
The swiftly-paced show has all 
the ingredients to lure capacity biz. 
Bob. 


Thunderbird. Las Vegas 
Las Vegas, Sept. 15. 
Kyle MacDonnell, Henny Young- 


iman, John & Rene Arnaut, Thun- 


derbird Dancers’ (10), 
Rawlings, Al Jahns Orch 
cover or minimum. 


Barney 
(11); no 


Kyle MacDonnell is a beauteous 
topliner, bu‘ it fakes the redoubt- 
able Henny Youngman to pull the 


|layout out of mediocrity. 


The blond Miss MacDonnell ex- 


hibits nice poise and charm and} 
to watch. | 


is pleasant. of course, 
Her voice has volume and shows 
training and experience, but leans 
somewhat to the falsetto. She 
essays “Hey There” and “I’m Not 
At All In Love,” from “Pajama 
with “Got the World On 
A String” for a bouncy contrast. 
The charmer pleases with “You 


Made Me Love You” and “I Have | 


Dreamed.” 


Youngman, his violin and his} 
jokes get a royal reception and he | 


recounts his London experiences 
for solid yocks. His rapid-fire 
jokes anent Vegas are always big 


| laugh-getters and his gags while 
| fiddling “Smoke Gets In Your 
Eyes,”’ are socko. As usual, Young- | 


man also does his life saga for top 
results. 

John & Rene Arnaut return 
with their comedy violin duets and 
their skit, “‘Two Birds 


often and they're a dependable 


i laugh team. 


The Thunderbird Dancers are 
okay in a pair of production num- 
bers sung by Barney Rawlings with 
the Al Jahns crew capably dis- 
charging the show’s musical chores. 

Bob. 


Savoy Hotel. London 
London, Sept. 7. 
Dave King; Ana Nevada, Dor- 
monde Bros., The Girls (8), Jimmy 
Miller’s Orch, Ricardo & His Rhum- 
ba Rhythin; minimum $5. 


With the engagement of Dave 
King as headliner of their current 
made a major break with tradition. 
For many years past they’ve exclu- 
sively booked cabaret acts whose 
talent lineup, the Savoy Hotel has 
appeal could only be visual. Comics 
and vocalists have been eliminated 
for some considerable time. 

While a variation from a rigidly 
adhered policy must be com- 
mended, the Savoy bookers rate 
little kudos for making this policy 
switch with a comparatively un- 
known artist who has not much to 
offer in a smart West End setting. 
If this were meant to be an experi- 
ment to test customer reaction, it 


should have been done on the 
strongest possible level. 
Dave King is not the man to 


pioneer a new policy and it is an 
uphill struggle for him to hold 
audience attention. His gab bears a 
striking similarity to the work of 


some established performers and 
his vocalizing impressions were 


only in the so-so class. The comic, 
who only turned solo recently, has 
a plus personality, but lacks mate- 
rial of comparable quality. 
Strongest individual 
in the layout is the Spanish dancer, 
Ana Nevada, 
exotic native routine to the tune 
of “Jezebel forcefully aided by the 
use of castanets”; and then moves 
in to a more conventional, but 
wholly satisfying, ballet. The Dor- 
monde Bros., a duo of comedy uni- 
cyclists who ride around the floor 


just missing strategically placed 
obstacles, also fall short of the 
customary Savoy standard. 

The dancing line has a pair of 


pleasing routines to open and close 
the program. Entire presentation 
is adequately backed by Jimmy 
Miller’s’ Savoy Orchestra with Ri- 
cardo’s rhythm unit alternating for 
Myro. 


The brothers play here | 


performer | 


who opens with an | 


Coeoanut Greve. L. A. 
Los Angeles, Sept. 15. 
Bernard Bros., with George 
Pierce; Danny Hoctor & Betty 
Byrd; Joanne Wheatley, with Hal 
Kanner; Rex Koury Orch (14); $2 
| cover. . 


A shew without a headliner isn’t 
very conducive to good grosses, 
and that’s what this better L. A. 
night retreat is up against for the 
next three weeks. Current fling 
doesn’t even have any highlights 
to recommend it, which means biz 
will be below-average. 

Bernard Bros., George and Bert, 
home from seven years abroad, 
topline but their routines, some of 
which are funny, don’t rate in 
stellar slot. Record pantomimes 
use disks by the Andrews Sisters, 
Mel Blanc, Ethel Merman, Bing 
Crosby and Mary Martin. Best re- 
ceived opening night was a wild 
rendition by George of Kirsten 
Flagstad doing “Die Walkure,” and 
Bert as Lawrence Tibbett warbling 
|“Barber of Seville.” 


singing ‘Pagliacci,’ 


“Honeysuckle Rose” and_ the 


his recording of “Pagliacci” sold 
2,300,000, while his co-star modest- 





cides to invade the others realm. 
The routine is tailored for laughs, 
| Broadway dance team of Danny | and that it’s a snug fit for the au- 
|Hoctor and Betty Byrd, brought| dience is evidenced by the spon- 
out — ~~ a to oe | taneous hilarity it evokes. 

on “Saturday Night Revue,” an haan |g ‘ 
; Joanne Wheatley, formerly with len eaten Ge the produc 
the Fred bay mp “gen and , th the backdrop depicting a fiery red 
Copa chirp, fill out the much over-| jungle, move swiftly in a scintillat- 
long 80-minute bill. Hoofers open | ing dance to the lyrics of singer 
with four good numbers, none) Rij; Roberts. Fronting the line is 
spectacular but showing excellent| an exciting young dance team. 


technique and the type of act| Danii & Genii Prior, who score in 
which draws appreciation from the the pulsating Afro routine. 


crowd, : . Antonio Morelli ably guides his | 

Miss Wheatley’s chanting, SuP-| orch, augmented by three violins, 
/ported by Hal Kanner both via! in a show that’s exceedingly diffi- 
voice and at the keys, is full- 7 


cult to play. But play it the crew 
does and it rates the accolades 
given by the gourmets. The show 
is on view three weeks. Bob. 


throated and sometimes effective, 
particularly with such numbers as 
“Moulin Rouge,” her best; “If You 
Love Me (Really Love Me),” and 
her own arrangement of “Lover 
Come Back to Me.” Her “Misirlou” 
is a suitable closer. Rex Koury 
and his orch give show expert 
backing. Whit. 





Beverly Hills, Newport 
Newport, Ky., Sept. 16. 
Los Chavales de Espana, Albins 
(2), Earl Lindsay Dancers (12), 
Vince Massey, Gardner Benedict 
Orch (12); $3 minimum, $4 Satur- 
days. 


Sands, Las Vegas 
Las Vegas, Sept. 15. 
Robert Merrill, Louis Armstrong | 
(with Velma Middleton and jazz | 
group) (6), Danit & Genii Prior, | G 
Copa Girls (12), Antonio Morelli} liners on most any fleor show, 
Orch (14); no cover or minimum. | the Chavales troupe of 11 men and 
Begg Fgh gen Rin ore ges —— 
aan | Reyes, fills inutes solidly. 
The Copa Room has literally | polished performers, the men do 


al he current Jack |< “'S : 
fen alg ph nob sparkling, | JUStice to about every instrument 
colorful revue that features in its to be — in a music store and 
‘closing skit an original and ead peel a and group singing in 
tainly one of the most adeptly-ex- | Several languages and dancing. 
ecuted ideas in a nitery. Involving Miss Reyes fills the feature spot 
| the two stars, the Met Opera’s Rob-| with two dance routines of heel 
ert Merrill and Louis ArmStrong | clicking and twirls, keeping rhythm 
of Basin Street in a highhat vs.) with big, dark eyes. Male singers, 
lowdown theme with a reverse | Pepe Lara and Luis Tamayo, and 
twist, this finale will long be the violinist Angel Riera, score in 
topic of conversation among boite | specialties. Racking up stopper ap- 
devotees. 
Seventy-five minute layout is/tingent leaves ’em begging with a 
loaded with talent and is astutely | novelty, “Dance of the Ducks,” in 
| staged and written by Sid Kuller,| which they waddle in duck fashion. 
/with the lyrics and music by Kul-| | The Albins, “Nutmost in Danc- 
ler and Lynn Murray, and orches-| ing” register with their standard 
trations in the deft hands of Al} farce team terpe, encoring with a 
Sendery. Bob Gilbert and Renee| comedy ventriloqual takeoff, the 
|Stuart are responsible for the best | big member using his tiny blond 
| partner as the dummy. 





the long parade of class acts at 


| pair of production numbers de- 
'livered by the line of Copa Girls. | Earl Lindsay Dancers, estab- 
Baritone Merrill opens with lished faves, contribute well ex- 


“Matinata,” and adds “I Got Plen- 
ty of Nothin’,” “You'll Never Walk 
Alone,” a ‘Pagliacci’ aria, and 
Figaro’s song from “Barber of Se- 
ville,” all to sock effect. His take- . er 
off on Ezio Pinza in ‘Some En- Kansas City, Sept. 17. 
chanted Evening” is just as amus-| Crew Cuts (4), 
ing and entertaining as it was the | Orch (8); $1 cover. 
last two times he’s given it here, 
and it rocks the house with laugh- | 
ter. all the coin on one act for 

Armstrong heads up his own) stanza, 
sextet of versatile instrumentalists 
in a jazz session that prompts ap- 
plause. Gravel-throated, cherubic 
Armstrong tackles the nostalgic 
“Sleepy Time Down South.” “Back 
Home in Indiana” gives the versa- 
tile sextet full play. The jazz com- 
bo backs the handkerchief-wield- 
ing leader in a rhythmic “Believe 
the Gypsy.” Trummy Young trom- 
bones and vocals “Margie,” and | 
the most pleased listener at the 
opener was Eddie Cantor. Barney 
Bigard on clarinet, Arveil Shaw on 
the base, Billy Kyle at the piano 
and Barrett Deems on the skins 
are the other component parts, to- | 
{gether with the Armstrong trum- 
pet, that make up the cozy, crazy 


|ecuted and dressed gay ’90s and 
| jungle dance routines. Koll. 


Eddys’. K. €. 


A shift in the budget policy put 


and one of the season's 
big breaks found it on the record- 
ing crew with a current top re- 
lease. Result is bangup biz with 
extra matinees on Saturdays and 
holdouts at evening shows. This 
for a 21-minute show helps to 
prove that the value of a hit record 
or two is not entirely in royalties. 
The joint is fairly jumping with 
the young trade, not the most 
| well-heeled spenders, but it’s full 
|house for the stand and that is a 
jvery pleasant situation for the 
three Eddys. 

“ Four young singers were signed 
for the date some time ago, in 
the meantime climbing the record 
lists with their duo of current hits. 
sextet. Buxom vocalist Velma Mid- pore ee a a — — and 
dleton comes on to bleat “Big | f “wae °y ee “ye note 
Mama’s Back in Town,” a plenty |2 Aa nea eee he 
apropos intro for the hefty gal | Dreams Spener. Intermix several 
She duets “That’s My Desire” with | of their Mercury platter sides. with 
Armstrong in a flirtatious! bebop | Sandards, gene “L Spoke 
manner. Miss Middleton is a big | “Crs r ne { You d on * String, 
hit in her chore, after which Arm- |, rn isle _~ Baby, » Stomp 
strong does a begoff with “Shad- | #2 a” by e. . , Sh-Boom, “I - 
rach” and a pulse-beating ‘“‘When hs ae Ain t She Pretty,” all 
the Saints Go Marching In.” | 0 neal y response. 

The piece de resistance is the Foursome of Pat Barrett, Johnny 
skit that unites the two stars with, Perkins, Rudy Maugeri and Ray 
a- setting that includes a’ New| Perkins have youthful verve as 
York street scene expertly depict-| Special benefit to their lively 
ed in the backdrop of Gotham| choreography and ya-ta-tabing. 
buildings with a Metropolitan) Work is precise and well-paced, 
Opera stagedoor entrance to one with their distinctive vocal tenure 
coming through readily. Quin. 











(side and Basint Stvect stagedoor at 


the other. The production number 
by the line girls opens the skit, in 
which half are seen as ballerinas 
and half as chorines, and the con- 
testing choreo by the line evokes 
applause. The two factions highhat 
each other and the idea registers. 

Merrill enters attired in an opera 
cape and highhat and Armstrong 
in a loud-colored knitted cap, each 
from his own stage door. Arm- 
strong’s groovy dialog and Mer- 
rill’s square ditto are a credit to 
the imagination of writer Kuller. 
Armstrong tries to apply a crewcut 
to the longhair stuff of Merrill and 
a switch takes place with Satchmo 
with clever 
lyrics, to bring down the house. 
Undaunted, Merrill tackles jazz in 


cheers are loud, with Armstrong’s 
trumpet giving a good assist. Rea- 
son for the switch—Merrill claims 


ly admits his “‘“Honeysuckle Rose” 
waxing hit 2,300,000. So each de- 


in front of | 


Los Chavales de Espana add to} 


Greater Cincy’s ace nitery. Head- | 


| plause on each item, the male con- | 


Tony DiPardo | 


this | 


a, 


Hotel New Yorker, N. YY. 
Ralph Flanagan Orch with Kee 


Largo, Rhythmettes (3); Henpj 
Nolette Quartet; $1 cover week. 
days; $2 Saturdays. 


After junketeering for more than 
two years on the one-niter circuit 
the Ralph Flanagan organization jg 
settling down to a five-week, anq 
possibly longer, stay in the Hote} 
New Yorker’s Terrace Room. This 
room used to feature ice shows 
but Flanagan’s stand tees off a 
new policy of dance bands with 
a big pitch for the dancing set, 
both old and young. 

Flanagan’s crew hits the target 
for this hotel and, being well-pro. 
moted via its RCA Victor disks, 
the band should draw well. This 
unit is tailored for the customer 
hoofers with its sweet arrange. 
ments that could be roughly brack. 
eted in the Glenn Miller school, 
It’s a clean-sounding aggregation 
made up of seven brass, five reeds 
and three on rhythm, including 
| Flanagan’s occasional fingering of 
ithe piano. 
| During the dance sets, Flanagan 
| keeps a firm mute on the band, 
| getting enough sound over to iden. 
tify the tune and the beat without 
| blasting down the walls of this 
| newly-decorated room. Band is also 
| presenting two shows nightly and 
|in these 30-minute segments, crew 
|}opens up the throttle for as-loud. 
| 4S-you-can-get concert = arrange- 
ments. 

The show format is good, but 
the decibels should definitely be 
cut, and probably will, once the 
band gets accustomed to _ this 
room's acoustics. It’s a straight mu- 
sical layout, but Flanagan gives 
a dramatic flair to the batoning, 
The band’s precision work also 
gives authority to its productions, 

Typical show opens with fancy 
workover of “Jericho,” sequeing in- 
to a cute version of “Rag Mop” 
with the choral ensemble. Flana- 
gan alSo does a medley of his disk 
numbers and then goes into high 
with such numbers as ‘Hernando’s 
Hideaway,” “Casey Jones” and 
“Stars and Stripes Forever,” latter 
| being an ear-splitter. 

Band gets an okay assist in the vo- 
;cal department from the Rhythm- 
ettes, a femme trio featuring Kee 
| Largo. Combo is goodlooking and 
project their numbers with zip. 
Trio is enlarged by Flanagan and 
| one of the sidemen for a vocal 
quintet on some of the numbers, 
Band features the Flatbush Five, 
ian instrumental combo, for some 
knockdown dixieland numbers. 

| Flanagan is telecasting his ABC- 
TV show from this room on Sat- 
| urdays and is also coming up with 
_ audience participation gimmicks, 
|}such as dance contests, to stimu- 
late the b.o. On Saturday after- 
noons, the band is running kiddie 
| Shows, which should help in de- 
| veloping a new audience for dance 
bands out of the next generation. 
| Alternating with Flanagan on the 
bandstand, the Henri Nolette 
Quartet is a highly competent com- 
bo which dishes up music in all 
tempos, from waltz to mambo, and 
with good vocals by all of the 
sidemen, individually and together, 

Herm. 





| 
| 








| 





Hotel Radisson, Mpls. 

Minneapolis, Sept. 11 
Teddy & Phyllis Rodriguez, 
| Charles Carts, Don McGrane Orch 
(8); $2.50 minimum. 


It’s paying off again for this 
smart room to bring back perform- 
ers who have established them- 
selves as capable of delivering the 
brand of entertainment which its 
cafe society clientele approves. A 
pair of such acts comprise the cur- 
rent appetizing floor show dish. 

Teddy & Phyllis Rodriguez, dance 

exponents, make their third ap- 
pearance and Charles Carts, card 
trickster, his second. Both turns 
have the class attributes and the 
immaculate type of diversion that 
set well with the tonier supper club 
trade. The Rodriguez terpsichorean 
diversity as well as skkill once 
more excite admiration. The cou- 
ple perform a wide variety of 
dances and do all of them exceed: 
ingly well and with zest that com- 
municates itself to the spectators. 
The very range of their stepping 
repertory makes for greater all- 
around entertainment than many 
acts of this sort provide. When 
they’ve finished, too, the table sit- 
ters have had a gamut of dancing 
that’s instructive as well as enjey- 
able. Their mambo and Latin num- 
bers stack up as especially oul- 
standing. 
Repetition doesn’t dull the mys- 
| tification provoked by slick Charles 
| Carts as he demonstrates wizardry 
| with his pack of cards. His uncanny 
| manipulations and tricks are we'll 
| off the beaten’ path and new twists 
Zive them freshness. His cleve! 
patter and ability to get on familia’ 
| terms with the payees lend polish 
} to: his tuirmst eee 6 11s Rees. 
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Copzeabana, N. Y.- 

oe E. Lewis (with Austin 
Mack), Eileen Barton, Four Joes, 
peter Conlow, Jean Stevens, Bob 
sweeney, Copa Girls (8); Michaely 
Durso and Frank Marti bands; 
«aged by Douglas Coudy; songs, 
Norman Gimbel; “Cha-Cha-Cha” 
number by Rizo & Morgan; or- 
chestrations, Eliot G. Eberhard; 
costumes  Biily Livingston 
(Brooks); $5 minimum. 


Joe E. Lewis is as standard as 
Tiffany at the Copa. Comes the 
fajl, it’s Fort Knoxville at Jules 
Ppodell’s joy cave on East 60th. 
So that’s almost a stet in the pro- 
fessional nitery rounder’s roundup 
of the quips that pass in the night. 
The advent of Joe Everglades 
Lewis always time-marks the incep- 
tion of another show biz season. 


Result, last Thursday (16), was)| 


an embarrassing turnaway, com- 
plicated by the sports devotees in 
for the heavyweight championship 
fight—and an automatic segment 
which follows the seasons wherever 
Lewis cuts up. 

He didn’t disappoint. As saucy 
as ever, he remains the lone pixie 
who can get away with some indigo 
stuff which would offend if done 
py another. True, he doesn’t need 
it, and this may be as good a time 
for Joe E. to take stock—with his 
favorite author, Eli Basse—on edit- 
ing down and mayhaps even re- 
versing the field. Fact remains, now 
as always, that Lewis doesn’t need 
to get as broad with his gags about 
broads and guys. 

In between are topical gags and 
not-too-inside flip asides. Ava 
Gardner’s presence at the opening 
inspired Lewis to observe “he, too, 
went out with Gardner until he 
discovered it was Hy Gardner” 
(N.Y. columnist). Topical stuff ran 
the gamut from ZaZa and Marilyn 
Monroe to Ed Sullivan’s tv per- 
sonality, Christian Dior’s old look, 
a naughty parody on “I Loved 
Morris In the Springtime” and an 
ode to Rodgers & Hammerstein: 


furbished Terrace Room at the 
Statler flagship here. It is a kudo 
which cuts both ways—the room 
backgrounding brilliantly the 
showmanship of this stellar per- 
former and Brisson in high fettle 
responding to the challenge of the 
plushy new decor. It is the Viking’s 
first public appearance since his 
bout with old man flu this spring 
and he proves to be in top form. 
The room was sold out two days be- 
fore opening and there wasn’t | 


enough space left in the auditor- | 


ium to cook a crepe suzette. | 


The spot’s new look is the work | 
of the Statler chain’s decorating | 
team—Ernest Wottitz and Mildred | 
Masters. The decor, a combination | 
of colonial and tropical style and | 
coloring calculated to invoke 


light and airy mood, should cata- | 





Amid these 
not-so-melancholy Dane is at his 
best. Looking younger and more 
debonair than ever, and working 
with his own pianist as well as the 
full orchestra, he whips over in 
rapid succession a 60-minute ses- 
sion comprised of the cream of his 
old repertoire interspersed with 
many new offerings. Following his 
now trademarked ‘Hello There”, 
he offered a new medley of num- 
bers from “Hans Christian Ander- 


projection of “With These Hands” 
Highspot is audience participation 


with the ringsiders clamoring for 
more. Encoring of. ‘When I Was 
Young” and “White Gardenia” 
makes for a nostalgic, showmanly 
| bowoff. 


warms up the crowd almost instant- 


throughout by the artistry and 
knowhow of his delivery. On his 
initial showing, he appears more 





“I Wouldn’t Take Your Four Shows 
on Broadway For My One Broad 
On 7th Avenue.” 

Lewis admits he has a soft spot 
in his heart for the Copa; that this 
marks his 15th anniversary, along 
with the joint’s celebration—and 
“I also got a soft spot in my heart 
for the money that goes with the 
job.” He quipped about having 
started here with Monte Proser 
“who has gone on to bigger and 
better bankruptcies.” In a _ refer- 
ence to Eileen Barton’s excellent 
New Act, with her cavaleaded 
tribute to songsmith Harold Arlen, 
Lewis cracked, “Arlen had a bad 
dream one night: he woke up to 
see Tschaikowsky standing there 
with his lawyer.” 

The new Douglas Coudy revue 
in toto is up to standard. give or 


take certain captious observations. | 


One must be ungallant in reference 
to the justly famed Copabeauts 
who, in this: instance, look like 
a bunch of old bags averaging 
maybe 24 or 25 years. Which is 


an oblique way of spotlighting that | 


the usually, unusual galaxy of 
young chicks must be in Las Vegas, 
in legit musicals, or just on the 
lam, In short, what's par for most 
lines isn’t expected of the super- 
structured Copa’s array of teen 
lookers. 

Eileen Barton (New Acts), with 
a new repertoire, has attained 


stature of new proportions as to | 


Warrant special spotlighting anew. 
The Four Joes. last-minute added 
Starter for the Billy Williams 
Quartet, also under New Acts. 

Peter Conlow. of the Coudy- 
Staged supporting cast, is a stand- 
Out stepper who'll be heard from, 
and Jean Stevens and Bob Sweeney 
are the juve couple heading up 
the sundry numbers. 

Newcomer songsmith Norman 
Gimbel did the tunes, all good. 
although the standout is an added 
Starter, ““Cha-Cha-Cha,” an unique- 
lv staged rhumba, credited to Rizo 
& Morgan. It’s in the tradition of 
‘Coffee In Brazil” and other ex- 
cernts from the Copa shows which 
hax e achieved general popularity. 

The Billy Livingston costumes 
are above par. and producer Coudy 
las paced his ideas to conform 
With the autumnal season, notably 
that fallish brown decor to “As 
Long As I Have You.” one of tune- 
Smith Gimbel’s standouts. Conlow 
does ‘a neat semi-eccentric terp 
$o'0 here. 

Jules Podell has lined up a good 
backstop team to follow Joe E.’s 
Closing Oct. 27. Nat (King) Cole 


Is next, and Dennis Day is slat e : 
7 = om ed | juggling, and Don Adams, billed | 


thereafter. But right now, with 
the incumbent Joe E. Lewis, head- 
Waiter Ronnie is a cinch for battle 
fatigue as he fights the Battle of 
the Bulge at the Velvet Rope. 
Abel. 


Statler. Buffale 
Buffalo, Sept. 17. 
Carl Brisson, Abbe Albert Orch 
'8); $1.50 cover. 


To, Carl Brisson has fallen: the 


than capable of retaining and add- 
|} ing to his professional laurels for 
|}another one of his phenomenal 
| wideranging seasons, which will 


| see him flying from here to En- | 


| gland for a stint there as well as a 


sume his American appearances. 
Burton. 


Latin Quarter. Boston 
Boston, Sept. 16. 
Mae West with Louise Beavers, 
Anthony Dexter, Don Kent, Dick 
| Dubois, Sam Mineo (19; Ray & Yo, 





|Don Adams, Guy Guarino, Harry | 


| DeAngelis Orch (9), Jose Curbelo 
Orch (5); $6 min. 


| “Come up and see me sometime,” 

delivered in Mae West's sexiest 

tones, the Latin Quarter figures 

on the basis of the sellout opener 
|and the hefty reservation book, 
look to rack up its healthiest 10- 
day stint since boniface Rocky 
Pallidino took over a couple of 
|; seasons back. Miss West's troupe, 
| all 19 of ’em, offers plenty of adult 
| entertainment and is wisely geared 


; to appeal to both the male and, 


femme nitery contingent, exclud- 
ing of course the prudes and sense 
of humor lacking individuals. The 
overall results are solid. 


Surrounded at various times by 
her eight tall, tail-coated and 
tophatted vocalists and her nine 
muscle-bulging men, Miss West 
|} slinks through a 40-minute stint 
; of suggestive material which, if 
| dished out by almost anyone else, 
would be the epitome of bad taste. 
However, from her it’s exactly 
what everyone expects and instead 
of being repulsive, it’s mostly very 
funny. She does bits with filmstar 
Anthony Dexter, cast as the sleek 
latin lover; makes with the sultry 
| wisecracks while ogling the scanti- 
ly-clad musclemen, and winds 
purring “Oh, What a Night.” In- 
terspersed are bits with Lousie 
Beavers, who has much too little 
to do, being a topnotcher in her 
own right, and the clincher, 
“Frankie and Johnny.” Although 
it might easily be classed as too 


| torrid for the staid, chaste Hub, , 


Miss West’s tongue-in-cheek deliv- 
ery saves the day, with the entire 
stint one of the Jiveliest and yock- 
provoking to hit here in months. 

Balance of bill includes openers, 
| Ray & Yo, a nifty mixed duo who 
score nicely with acro and balanc- 
ing tricks topped off with a bit of 


|}as a comic. Bob Conrad’s dancers. 
back for another season, tee off 


with a flashy pirate routine aided | 
by the vocalizing of Guy Guarino | 


jand a newcomer, the talented 
brunet looker Judy LaBrack. Harry 


| DeAngelis’ band cuts a slick show, | 
|} with Sam Mineo, taking over the | 


| 88 during la West’s stint, and the 
| Jose Curbelo group, with vocalist 
| Lolita, filling the lulls with authen- 
| tie Latin-American rhythms. 


1 sas tovy garve: lie. 


assignment of christening the re- | 


pult the spot high onto the roster | | 
of the country’s topranking rooms. |J 


surroundings, the | entrance, a huge scroll covers the 


sen” to fine effect, but his potent | 
brings him really into his own. | 


in “Let Me Call You Sweetheart,” | 


In a first performance in a brand | 
new room, the lyrical Norseman | 


ly and holds them in his hands | 


series of appearances on the con- | 
tinent. following which he will re- | 


Rallving to the clarion Gall of | 


Amato’s. Portland 
Portland, Ore., Sept. 15. 
Sophie Tucker with Ted Shapiro, 
Tommy & Benny, Spartletts (5), 
Wynn Walker Orch (7) with Rene 
Weiss; No. min., Cover $2. 


George Amato has booked some 
big name attractions into his plush 
nitery, but Sophie Tucker tops) 
them all. This is her first appear- 
ance in town since 1945. From the 
way reservations are pouring in, it 
looks as though the soldout sign 
will be up for the entire 13 days 
of her stay. In addition to doing 
a bangup promotion job on the 
Tucker playing time, Amato has 
gone all out to make every detail 
fit the Golden Jubilee layout. | 

A golden atmosphere has been 
put on throughout the nitery. | 
Waiters have donned gold-colored | 
ackets, lights on tables are ditto, 
j ete. On the opposite wall from the 





wall and is lit with a black light. 
Eye catcher reads: “To Sophie | 
Tucker—we at Amato’s are proud | 
jthat you have chosen our theatre | 
| restaurant here in the great north- 
west in which to celebrate your | 
Golden Anniversary in show busi- | 
ness. Long Live The Queen.” 

La Tucker enters, the elevated | 
stage to a rousing standing ovation | 
opening night that took minutes to | 
settle down. She went right to 
work and knocked the jampacked | 
|room for a loop. She slams across | 
one song after another in her own | 
| style to sock returns. Crossfire be- | 
‘tween Miss Tucker and _ pianist | 
|Ted Shapiro also wins plaudits. | 
|For 40 solid minutes Miss Tucker | 
| belts ’em, and begs off to plenty | 
of palmwacking. } 
| Two young lads also stop 1c | 





show cold with their musical act. 
Tommy & Benny have just entered 
|show biz and should go far with | 
their youth, showmanship and tal- | 
ent. Two lads knock out some top- | 
drawer accordion stuff. Tommy 
scores with his impressions of 
Louis Armstrong and _ Liberace. 
Duo has to beg off. Florence Picket | 
line (5) is on tor two fine produc- | 
tion numbers. Longstem beauties 
fill their outstanding costumes well 
and do some neat precision cleat- 
ing. Wynn Walker and his orches- 
tra play a sock show and also for | 


j 
| 


| 





' 


ithe dancing. Petite, well-endowed 
Rene Weiss chirps some pop tunes 
during the dancing seshes. Gal has | 
| terrific pipes and gets plenty of 
| favorable comment from the cus- 
tomers, Feve. 


Bright Guest Show Helps 
| N.Y.’s No. 1 Fifth Ave. 
Light Up 20th Anni 


There are 20 candles on N. Y.’s | 
No. 1 Fifth Ave.’s anni cake this | 
week, and there are few clubs | 
around town that can hold a candle | 
to this Greenwich Village intimery 
in dishing out a steady stream of 
\bright young talent and an all-| 
around pleasant evening-out. Spot, | 
like its uptown bookalikes, Le Ru- | 
ban Bleu and the Blue Angel, has 
long been an incubator for young 
nitery talent and with its no cover | 
and no minimum policy has drawn 
a constant young college-kid crowd 
that usually stays away from the | 
|steep uptown minimum tabs. 

The talent policy of the room 
now is in the hands of Bob Dow- 
ney. He's been at the keyboard 
|here for the past 14 years, and | 
for the past nine years has been) 
lining up bills and prowling the 
new talent. The intimery setup was 
kicked off in 1934 under the aegis 
of Victor Gilbert, who subsequent- 
ly dreamed up the duo-piano gim- 


Patricia Bright, John Juliano, 
Bob Downey & Harold Fonville, 
Hazel Webster; no cover or mini- 
mum. 


mick which is one of the room’s 
main attractions now. Julius Monk 
(now host at Le Ruban Bleu) and 
Joe Lillie handled the duo-piano 
chores then, and Downey and Har- 
old Fonville have been carrying 
on the same assignment for the! 
past nine years. Other vets still 
associated with No. 1 are Hazel 
Webster, who’s been playing the 
ivories solo for the past 18 years | 
and Leo, maitre d’ since the start. 

In the talent field, the roster of 
the room’s “finds” is long and im- 
posing. Among some of its dis- 
coveries, who are coming back for 
guest stints during the two-week 
20th anni celebration period, are | 
Russel Nype, Martha Wright, Bibi 
Osterwald, Jack Cassidy and Jim- | 
my Komack. } 

For example, at show caught Fri- | 
|day (17), Jimmie Komack breezed | 
in from his uptown Blue Angel | 
|show to give the tablers a brisk | 


} 


| quarter-hour of comedy and song. 


| Komack, .whe, cals himself, ‘ithe 


|appeal that’s hard to beat. 


| American 
| started off in the swing era, of 
| @ourse, and while the basis of a!l} 


youngest of No. 1 vets,” is a top 
example of the type of talent that 
the room brings in and nurtures. 
(In Komack’s closing payoff trib- 
ute, he gives credit to Harold Fon- 
ville, who coached him and devel- 
oped material for the act.) Ko- 
mack is bright and fresh, with an 
Since 
he preemed his new act here early 
this year, he’s moved on to 2: long 
stint at the nearby Bon Soir and 
then to the Blue Angel. He’s also 
set for a legit revue; a picture deal 
is in the offing, and he’s nabbed a 
disking pact with Coral Records. 
Similar stories can be told of many 
other No. 1 first-timers. 


The anni show follows the room’s | 
Patricia Bright, | 


familiar pattern. 
who debuted here 10 years ago, 
headlines with a bagfull of ribtick- 


| ling song parodies and impressions. 

|She destroys the French chantoo- | 
isies with a takeoff Gallic emotion- | 
| alism and she does more damage | 





Chez Paree, Chi 
Chicago, Sept. 12. 
Dick Shawn, Betty Reilly, Dor- 


lothy Kramer Dancers (5), Brian 
|Farnon Orch; $1.50 cover. $2.50 


minimum. 


This kingpin of midwestern 
nightclubs has-had a tradition of 
booking troubles ever. since Las 
Vegas and tv combined to distort 
price tags on topname talent and 
left them free to choose where they 
will work and when. If the present 
booking is an experiment to deter- 
mine the acceptability here of such 
a smart new nitery figure as Dick 


| Shawn, it proves a worthy one. 


to the South than Gen. Sherman | 
ever did in an acid-dipped tune, | 


“The South Isn't Southern Any-| }yi)iant yarns into a routine that 


more.” The special material items 
are neatly conceived and expertly 
delivered. 

John Juliano’s assets are good 


Shawn's cafe debut in Chicago 
is a smash. He lassoed a carload of 
fans on opening night and virtu- 
ally assured himself a permanent 
niche here. Boniface Dave Halper’s 
pitch for boxoffice attractions next 
year should be eased plenty with 
the eligibility of this young laugh- 
maker, 

Shawn's. personable approach 
and glibness parlays two or three 


|has the customers pounding their 


looks and a sirong set of pipes. On! 


the debit side, however, is his 
songalog selection. He hugs the 
slow tempo as though there were 
nothing else around. Each tune 
stands up separately, but after 12 
minutes of the same mood it begins 
to get wearing. 
interlarding with a couple of 
sprightly rhythm numbers. 
Gros. 


Basin Street. N. Y. 

Lionel Hampton Orch (17), with 
Stella Gil, Sonny Parker, Curly 
Hamner, Bertice Reading; 
Teagarden Sextet; $3 minimuin, 
$1.50 admission. 


few bandleaders whe over the 


palms, by the end of 30 minutes. 
An intelligent humorist, his mate- 
rial is largely satirical and full of 
sly sidepunches, spoofing psychiat- 
ric case studies, pop singers in the 
opera mode, and college athletics. 


| But the bombshell is his tate about 


He'd do well bv! 


the Civil War, which precipitates 
a terrifie accolade and is bound to 
become his trademark tidbit. 

Betty Reilly, blonde purveyor of 
south-of-the-border ditties, charms 


| the house in the featured spot with 
'a robust voice, engaging presence, 


}and a zestful delivery. 


Accom- 


panying herself on guitar, she 


'vields a brace of lively Latin tunes 
| with a proper chirrup and balances 


Jack |} 


with pop ballads like “Hey There” 
and such novelties as “Bevat” and 
“Molasses.” Latter gives leave to 
ludicrous impressions of Sarah 


Per eee ae | Vaughn, Bette Davis, and Margaret 
Lionel Hampton is one of the! 


years has been able to adapt. him- | 


self to the changing 


musical tastes. He 


driving style that characterized the 
early ’40s. he’s taken on some ot 
the “progressivism” of the '50s and 


;now even displays the mambo in- 


fluence in some arrangements. 
It’s this adaptability of his, along 
with his topflight showmanship, 
that can account for a packed house 
at Basin Street in 
Tuesday) (14) and the probability 


moods of | i 
i'these her concentration 


{his music remains the cleancut, | 


Truman, and her brogue essaying 


of a Yiddish “MacNamara’s Band” 


is also good for laughs. But Span- 
ish numbers are her forte, on 
belongs, 


and on these she’s a_ surefire 
housewarmer. 
Dorothy Kramer Dancers, a 


| quartet of eyecatchers and a male 


soloist, contribute four production 


|numbers during the course of the 


show with lotsa flash and polish. 


‘Jimmy Kirby mashes out a battery 


larch 


midweek (a! 


of SRO for the two-week stand. | 
For while the Dixieland addicts | 


were in evidence for the excellent 


jazz turned out by the Jack Tea- | 


garden Sextet, the pack was there 
for Hampton, and the vet gave 


them all he had, which is plenty. | 


Hampton's no less a showman! 
than he is a musician, and he’s | 


surrounded himself with the type 
of group that’s of special appeal 
to the Broadway music set. He’s 
got an outfit of 17 men ‘himself 


included) which breaks down to | 


an instrumentation of five reeds. 
seven brass and five rhythm—lend- 


|ing itself to lots of sound and 


fury. He’s got three vocalists (plus 
the Brazilian Stella Gil for this 
date—she didn’t play opening 
night, however) in Curly Hamner, 
who does comedy singing; Sonny 


ing, who’s one of those femme 
powerhouses who can belt a song 
across and make the rafters trem- 


i ble with it. And there’s Hamp him- 
| self, who’s all over the stage on 


a variety of instruments. 

There's no denying the power 
of the Hampton outfit as displayed 
in such of his standards as “Fly- 
ing Home,” “Standing Room Only” 
and ‘Airmail Express” (latter with 
Buddy Rich, pulled out of opening 
nighé audience, on drums). And 
that feathery touch of Hampton's 
on the vibes is still in evidence 
with his sweet renditions too. It’s 
quite a show the Hamp puts on. 
and its effect on the Teagarden 
aggregation is sort of overpower- 
ing. 

That's rather unfortunate too, be- 


of nifty tap solos. Brian Farnon 
showbacks with customary 
facility. Les. 


Mapes Skyroom. Rene 
Reno, Sept. 9. 
Horace Heidt Revue with Johnny 
Standley, Allen Breneman, Ralph 
Sigwald, Doreen Dolney, Jimmy 
Sheldon, Lee Carter, Phyllis Inez, 
(35); $2 minimun, 





Somehow Horace Heid has sud- 
denly converted an amateur show 
into a nitery revue. The format 


has hardly changed in the process 


even to the constant accent on 
“The American Way.” Essentially 
the same unit, with probably more 
acts, has successfully toured audi- 
toriums and football stadiums. As 
an outsized variety show it drew 
families mostly. 

But a first class big name nitery 
is*no place to display amateurs 
even when they are very good, at 


| least not in a solid bunch without 
Parker, who belts over the blues | 


_in solid fashion, and Bertice Read- | 


the relief of one sound profes- 
sional. Of course, these successful 


| amateurs are now pros, but only 


cause the Teagarden group is one) 


of the better straight jazz combos 


| They dispense cleancut jazz out 


of the Dixieland book, and their 


Root Blues.” “Muskrat Ramble” 
and “High Society” are solid items 
from the solo and ensemble view- 
point. Teagarden’s got an accomp- 


Baduc (of the old Bob Crosby out- 


fit) on drums, Kas Malone on bass. like any popular song which has 


Bob McCracken on clarinet, Fred 
Greenleaf on trumpet, sister Norma 
Teagarden on piano and of course 
Teagarden himself on trombone 
and the vocals. 
Teagarden and Hampton ought to 
make all the jazz seets happy. 
Chan, 


| to hit the Main Stem in some time. | 


Combination of | 


i 


: . “It’s in the 
lished group in the veteran Ray | 


for the reason that there is money 
involved. 

“The Most Beautiful Girls in the 
World” open this package. They 
are all cute girls, but they are not 
the most beautiful in the world. 
Their costuming is drab beside 
any other line in Nevada, except 
possibly for the bright lettering, 
“Horace Heidt,” around the skirts, 

The acts, one by one, would win 
any amateur show in their division. 
Allen Breneman, 12 years old plays 
drums well. He concludes his bit 
by stating that he’s proud to be 
an American and this is the best 
nation in the world. This sort of 
commercialized patriotism. evident 
throughout, is so contrived it lacks 
taste. In one last speech for de- 
mocracy before the curtain falls, 
“mother” is even worked into the 
script. 

Tap dancer Lee Carter is Okay 


oe I nag po Page ro as is Ralph Sigwald and so the rest 
Ss of such faves as ‘Tin | 


of the cast. Phyllis Inez fares best 
with her tune routine. 

Johnny Standley, the most w.k. 
name on the bill because of his 
Book” disclick. is 
purveying a tired script. “The 
Book” has just about had it—just 


been played to death. In person, 
Standley has an odd hat on, and 
for visual effect, has a rostrum 
from which to preach, and a comic 
page to tear up during the revival. 


* Heidt’s orchestra is pro and 
keeps the dance floor covered 
between, shpws., Mark. 
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VARIETY BILLS 


WEEK OF SEPTEMBER 22 


Numerals in connection with bills below Indicate opening day of show 

whether full or split week 

Letter in parentheses Indicates circuit. 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliz (W) Warner 


(D) independent; (L) Loews (M) Moss) 





NEW YORK CITY 


Music Hall 
Marlene Deli 
Don Farnworth 
Anthony Makas 
Marilyn Murphy 
Eric Hutson 
George Sawtelle 
Johnson & Madiil 
Rockettes 
Corps de Ballet 
Glee Club 
Sym Ore 
Palace (R) 
Don Philips 
3 Nightingals 
Ray Douglas 
Gee Nicolls & Rene 
Ken Whitmer 
Daga & Bond 
Lee Davis 
6 Sons of Morocco 


(i) 23 


24 


AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli (T) 20 Tivoli (T) 20 


Allan Jones 
Roy Barbour 
Harry Jacobs 
Kerry Vaughn 
Margaret Brown 
Julian Somers 
Chadells 

Bouna 

Max Blake 
David Edie 


John Bluthal Ron Parry 
Tivoli Choir G Brox & Myrna 
Dancing Boys Johnnie “Rubber- 
Adorables face” Craig 

NAPIER Gloria Dawn 

Civic (Ti 20 Dancing Boys 
Vienna Boys Choir | Ballet Girls 
BRITAIN 

ASTO Gloria De Vos Co 
Hippodrome (1) 20 GLASGOW 
Reggie Dennis Empire (M) 20 
Alan Alan Howard Keel 
T Jacobzon Co Morgan & Gray 


6 Speedmacs 
Henri Vadden Co 
BIRMINGHAM 
Hippodrome (M) 20 
Deep River Boys 
Jackson Bow D 
Bruce Forsyth 
Marguerite & 
Charles 
Myles Bell 
Rex Ramer & E 
Sid Plummer 
Medlock & Marlowe 


BLACKPOOL 
Opera House (1) 
Jimmy Edwards 
Tony Hancock 
Joan Turner 
Bassi 3 
Lucienne 
Bob & Astor 
Eliane & Rodolphe 
Kathryn Moore 
Monte Norman 
Corps de Ballet 
20 Tiller Girls 

Palace (1) 20 
Teddy Johnson 
Pearl Carr 
Moreton & Kaye 
Clifford Stanton 
Tux 
Jimmy Emundson 
Scotts Sea Lions 
Tobas 3 
Tower Circus (1) 
C Cairoli & Paul 
Knies Animals 
August Natsch 
3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks 
Harold Gautier Co 
Fattini 
4 Ramses 
Douglas Kossmayer 
3 Petroffs 
George Ruzsa 
7 Eagles 
2 Rassos 
10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 
W G Pavillion (1) 20 
Terry Thomas 
David Whitfield 
Stella Moray 
Freddie Frinton 
3 Najas 
Cycling Brockways 
F Langford Co 
Herbart Walton 
Sonnie Willis 
12 Holidaymakers 

BOSCOMBE 
Hippodrome (i) 
Jack Haig 
Musical Elliotts 
Mary Harkness 
Eric Williams 
Eddie Hart 
Moira Briody 
Patricia Soleil 
S Fisher Giris 

BRIGHTON 
Hippodrome (M) 2 
Guy Mitchell 
Mayfairs 
Hylda Baker 
G Grossetto 
Sirdani 
Vera Cody Co 
Beryl & Bobo 

BRISTOL 
Hippodrome 
Eddie Gray 
Arthur English 
D & J O'Gorman 
Willie Carlisle 
Maggie Graham 
Jan & Margerita 
Ronnie Collis 
Yvonne Prestige 

BRIXTON 

Empress (1) 20 
Lester Ferguson 
Suzette Tarri 
Johnnie Lockwood 
Sandow Sis 
Donovan & 
Shek Ben 
Lascelles 
Royal 3 

CHISWICK 

Empire (S) 
Bill Johnson 
John Blythe 
Fayne & Evans 
Billy Thorburn 
Bill Wareham 
2 Angelos 
Frank Preston 
Morgan & Manning 

EAST HAM 

Granada (1) 20 
4 Kelroys 
Joan & Ernest 
Harry Dawson 
Xlifford Henry 

FINSBURY "ARK 

Empire (M) 20 

Kalanag , 


29 


20 


29 


& G 


20 | 


Hayes 
Ali 
& Nadia 


& B 
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| 
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CHICAGO 
Chicago (P) 
McGuire fis 
Pryde & Daye 
Don Rice 
Sonny Howard 


DETROIT 
Michigan (P) 25 
Esther Williams 
Ben Gage 
Jay Lawrence 
3 Houcs 
Kevacs 
MIAMI 
Olympia (P) 22 
Peggy Ryan & Ray 
McDonald 
Slate Bros 
Phil Brito 
Ferdinand & Gerri 
Del Forrest 


24 


Buck Warren Co 

Warren Latona 
Sparks 

Edith Crocker Co 

Dagenham Girl 
Pipers 

2 Maxwells 

O’Hagan & Stead 


Jack Simpson 
Albert Burdon 
Olgo 
D & D Remy 
Les Spanglers 
KNEY 
Empire (S) 
Lee Lawrence 
Stan Stennett 
Les Dounos 
Nat Hope 
Rex Roper & Ya 
Manning & Lea 
Raydini 
Bunty St Clair 


20 


LEEDS 
Empire (M) 20 
Tommy Trinder 
Woods & Jarrett 
Salici Puppets 
Flying De Pauls 
Anne Hart 
Harry Moreny 
Jimmy Berry 
2 Arvings 
Freddie Dexter 
George Mitchell 4 
Dorothy Duval 
L Gordon Girls 
LEICESTER 
Palace (S) 20 
Benny Hill 
Virginta Somers 
Jerry Allen 4 
Jeremy Hawk 
M & B Winters 
De Vere Dancers 
Sally & Charles 
LIVERPOOL 
Empire (M) 20 
Frankie Laine 
Rex & Bessie 
Mongadors 
Joe Church 
Vie Lewis Ore 
Saveen 
MANCHESTER 
Hippodrome (S) 
Al Martino 
Henderson & enn! 
G & A Doonan 
indriksoms 
Fred Lovelle 
Dot & Maureen 
NEWCASTLE 
Empire (M) 20 
Jewel & Warriss 
Sally Barnes 
Audrey Mann 
Yolandas ® 
George Hamilton 
Eric Tinsley 
8 In Harmony 
NORTHAMPTON 
New (1) 20 
Jill Manners 
Gaye & Van | 
Meltones 
Jean Stuart 
Girls Co | 
NOTTINGHAM 
Empire (M) 20 
Brian Andro 
Tony Brent | 
S & P Kave 
Kenny Baker 
Botandos 3 
Ken Dodd | 
De Vere Debs 
SOUTHAMPTON 
Grand (1) 20 
Daw 
Marie Joy 
Vie Sanderson 
Gordon Webster 
Marda j 
‘immy Stacey 
Luscious Lovlies 
SUNDERLAND 
Empire (M) 20 
tssy Bonn 
Elliott 
Copa Cousins 
Max Geldray 
Norman Vaughn 
Iris Sadler 
Ray Alan 
Nicolettes 
SWANSEA 
= M) 
: & Mack 
immy Young 
Tony W alsh | 
Nitwits 
Dunn & Grant | 
Leshe Randall | 
Riki Lingana & D 
WOLVERHAMPTON 
Hippodrome (i) 20 
George Michel 
David Gough 
fean Robson 
Roy Minting 
Ronnie Coyles 
June Carle 
YORK 
Empire (i) 
David Hughes 
Carozells 
Len Marten 
Bob Nelson 
Cycling Astons 
J Jet & June 
Eno & Lane 





20 





20 





Cabaret , Bills 


Mapes Skyroom 
Dick Contino 
Donn Arden Dncrs 
E Fitzpatrick Ore 

New Golden 

Mel Torme 
Jay Jason 
Clark Bros 


HAV 


Montmartre 


Rita Montaner 
Leopoldo Fernandez 
Mimi Cal 

Emilio Wong 
Matamoros Trio 








NEW YORK CITY 


Nancy & Rene 
Fajardo Orq 
Alonso Ballet 


RENO 


Will Osborne Ore 
Riverside 
Sunny Gale 
¥rank Fontaine 
Miss Malta & Co 
Riverside Starlets 
Bill Clifford Orc 


ANA 


Casino Playa Orq 

Tropicana 
Miguelito Valdes 
Olga 
Ray 
D’Ruff Quar 
Tropicana Ballet 
S de Espana Org 
A Romeau Org 
S Suarez Orq 














iin 








| Moore 
| Walton & O’Rourke | plug Ch 


| Marcellis 


Basin St 
L Hampton Ore 
Jack ‘leagarden 
Bon Soir 
Tony & Eddie 
Ciel Cabot 
Thelma Carpenter 
Norene Tate 
Jimmy Daniels 
Three Flames 
Biue Angel 
Charlotte Rae 
Geo Lafaye 
Jimmy Komack 
Martha Davis 
Calvin Ponder 
Bart Howard 
Jimmy Lyons Trio 
Chateau Madrid 
Ciro Rimac Ore 
Buddy Victor 
Maya Ore 
Copacawane 
Joe E Lewis 
Eileen Barton 
Four Joes 
Ramona Lang 
MeDurso Cre 
frank Marti Ore 
No 1 Fifth Ave 
Pat Bright 
fohn Juliano 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel New Yorker 
Ralph Flanagan Ore 
Hotel Pierre 
Hildegarde 
Jack Whiting 
Gene Bone 
Howard Fenton 
Stanley Melba Orc 
Hotel Plaza 
Julie Wilson 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pk Sheraton 
Irving Fields 
Joan Bishop 
Eddie Layton 
Motel Roosevelt 
Lenny Herman Ore 
Hotel St Regis 
Constance Moore 
Milt Shaw Ore 


Ray 
Statier 
Bros 
Hotel Taft 
Vincent Lopez Ore 


tatin Quarter 
Szonys 
Jane Morgan 
D’Arco & Gee 
Ashtons 
Debonairs 
Golden Mermaid 
Ralph Young 
Piroska 
Art Waner Ore 
B Harlowe Orc 

Le Ruban Bleu 
Julius Monk 
Norman Paris 3 
‘Lee Goodman 
June Ericson 
Terry & Macs 

Two Guitars 
Kostya Poliansky 
Misha Usdanoft 
Marusia Sava 

Versailles 

“Bon Voyage” 
Paul Grey 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Cisco 
Salvatore Gioe 
Panchito Ore 


Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 


Village Barn 
Hal Graham 
Joe Furst 
Piute Pete 
Rachel Ellen 


Waldorf-Astoria 
Los Chavales De 
Espana 
Trini Reyes 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Robert Clary 
C Williams Trio. 


Ore 





CHICAGO 


Black Orchid 
Carlos Ramirez 
Hamish Menzies 
Jessie Elliott 
Rudy Kerpays 

Bive Angei 


The Charmer 

Gigi 

Lord Templar 

Lady Eva 

Louis Naylor 

Al d’Lacy Quartet 
Bive Note 

George Shearing 
Chez Paree 

Dick Shawn 

Betty Reilly 

Kramer Ders (5) 

Brian Farnon Ore 
Conrad Hilton 

‘Skating Stars’ 

Margie Lee 


Duo 


Cathy & Blair 

Shirley Linde 

Weidemanns 

| Polo 

Perky Twins 

Jimmy Caesar 

Eileen Carroll 

Ray McIntosh 

B Dears & Dons 

Frankie Masters Ore 

Edgewater Beach 

Marshall & Farrell 

| Kristofer & King 

| Dorothy Hild Ders 

Bob Kirk Ore 
Palmer House 

Helen Gallagher 

Goofers 

Del Ray 

Empire Eight 

Charlie Fisk Ore 





LOS ANGELES 


Ambassador Hotel 
Bernard Bros (2) 
Hoctor & Byrd 
Joanne Wheatley 
Rex Kowry Orc 
Band Box 
Billy Gray 
Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 
Bar of Music 
Guy Rennie 


lB ddie Oliver Orc 


Tony Martinez Orc 
Biltmore Hotel 
& Lessy 


Mary Raye & Naldi 
Hal Derwin Ore 

Ciro’s 
Lamour 
(2) 


Dorothy 


{Dick Stabile Ore 
| Bobby Ramos Ore 
| Chariey Foy’s 
| Skylarks 
J Black Ore 
Mocambo 
Joanne Gilbert 
Paul Hebert Orc 
} Moulin Rouge 
Chiquita & Johnson 
Rudy Cardenas 
DeCastro Sis (3) 
|B Minevitch H R 
| Tony 
| Barbettes (3S) 
Gina Genardi 
arlton 
| Bob Snyder Ore 
Statler Hotel 


| Tony Bennett 


Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Clover Crub 
Sherry Britton 
Ted Lawrie 
| Marilyn Hightower 
fony Lopez Ore 
Selma ,Marlowe Line 


| Woody Wootlbury 


Five O’Ctock 
Belle Barth 
Dick Hall 
Don Ostro Ore 
La, Vie En Rose 
Jayne Manners 
Tommy Miles Ore 
Leon & Eddie's 
Lois De Fee 
Lynn Star 
Rose Ann 
Rita Marlow 
Charlotte Waters 
Navtilus Hotel 
Patsy Abbott 
Eddie Snyder 
Antone & Ina 
Sid Stanley “re 


Sans. Souci 
Marion furray 
Sacasas Ure 
| Ann Herman Ders 
| Anne Barnett 

Saxony Hotel 
Bill Hayes 
Maurice Rocco 
Garcias 
Tano & Dee 
Nirva 
Mandy Campo Ore 
Johnny Silvers Orc 

Roney Plaza 
Johnny Pineapple 
Hawaian Rev 

The Patio 
Sammy Walsh 
{Harry Rogers 
Nelida 

Bombay Hotel 
Patty Lynn 
Link Andrews 
Peter Mack 
{Dorothy Vincent 


Hote) 





LAS VEGAS, NEVADA 


Flamingo 

Jan Murray 
Betty & Jane 
Silver Slipper 


Sally Rand 
Buddy Baer 
Kalantan 
Hank Henry 


Desert inn 
T Lewis Ore & Rev 
Sahara 
Helen Traubel 


Jose Greco 

Last Prontier 
Benny Goodman 
Buddy Lester 
‘ 


Kean 


El Cortez 
{Cooper Sisters 
Golden Nugget 
Gas Lights & Pink 
Tights 
} Sands 
| Robert Merrill 
Louis Armstrong 
El Rancho Vegas 
Lili St Cyr 
J Pearl & C Hall 
S Gibson Red Caps | 
Showboat 
Minsky’s Follies of | 
| 1955 
| Thunderbird 
Kyle MacDonnell 
‘Henny Youngman 


Gentry Circus | 


Sullivan Salutes 


=m Continued from page 1 


clips such as was proposed for the 
Motion Picture Assn. of America 
tv show over ABC-TV. Sullivan, 
who about a year ago stopped using 
clips from forthcoming pix, ex- 
plained that he had been forced to 
do so by his mail. 

“They want either a ‘live’ show 
or one on film, but not a mixture 
of both,” he said. “I found that, 
when I used a clip in conjunction 
with a ‘live’ personality, the audi- 
ence would love it. If I'd just put 
on a capsule preview, the audience 
somehow felt they’d been gypped. 
So I stopped it.” 

Sullivan reported that “The Jack 
Warner Story” would be timed to 
the release of WB's “Battlecry,” 
just as “The Zanuck Story” coin- 
cided with “The Egyptian.” He said 
that the studios fully realized the 
value of a “Toast” preview. “We 
did wonders for ‘Seven Brides for 
Seven Brothers’ and others,” he 
commented. At the same time, he 
emphasized some of the union dif- 
ficulties. 

None arose in “The Zanuck 
Story,” James C. Petrillo authoriz- 
ing use of “Gentlemen Prefer 
Blondes”—made after 1947—as a 
token of appreciation for ‘“Toast’s” 
continuous employment of Ray 
Bloch and his band. In seven years, 
“Toast” only missed one _ show. 
That was when it yielded to the 
Rodgers & Hammerstein all-net- 
work spectacular. 











Betsy 


=_—__ Continued from page 1 ——— 
although no formal charges were | 
filed. Miss Crawford, 
and stage manager, Ward Bishop | 
also appeared before the council to | 
testify against Miss von Fursten- 
berg. 

Besides the AWOL accusation, 
Miss von Furstenberg is alleged to 
have doctored a drink she served 
Tony Randall during a scene in 


atre, N. Y. The actor became ill, 
but was able to remain onstage and 
to finish the performance. 

Actress is also claimed to have 
|created repeated disturbances 
| backstage and carried on tantrums 
against other members of the com- 
pany. On several occasions she is 
said to have broken up on stage, 
laughing hysterically.. Later. it’s 
| alleged, she threatened players 

who complained about the occur- 
| rences.. 

Randall has not filed charges 
with Equity because of the loaded- 
drink incident, reportedly on the 





troversy that could jeopardize his 
television career. He’s currently a 
member of the ‘“‘Mr. Peepers” cast 
on NBC-TV. 

Since Miss von Furstenberg’s 
exit from “Oh Men,” her role is 
being played by Joan Gray, who 
moved up from another part, with 
Julie McMillan engaged as replace- 
ment. 


} 











Theatre TV 


=a CONtinued from page 1 


—— ae 
Marilyn Monroe now being shot in 
New York. 

Although 
rights usually involves the standard 
tv clause, producers and film execs 
have not had occasion yet to iron 
out the question of theatre tv. 
“Ttch” may serve as the first test, 
if the play producers agree to a 
theatre telecasting before the re- 
lease of the film. Under terms of 


ducers, the film version of “Itch” 
may not be released until Jan, 31, 
1956, unless the New York and 
road companies have ceased op- 
eration. 

Apprised of the possibility of a 
; theatre telecast before the release 
|retorted, “over my dead body.” 





jof the picture, a 20th exec sharply 


Schwartz | 





| 


} 


ee 
German Studios Coming Alive 








cidentally, local producers also 
aren’t happy about Ufa’s renas- 
cence. 

With the monopoly powers of 
Ufa under the Nazis still clearly 
in mind, MPEA doesn’t propose 
to let this threat to one of its most 
valuable foreign markets go un- 
challenged. 


Refugee Directors 


Meanwhile, Americans returning 
from Germany report increasing 
activity in the German studios. 
Agent Paul Kohner opined last 
week that, within a year, western 
Germany would again be the pro- 
duction center of Europe, with tal- 
ent from all corners of the earth 
coming in. That includes a number 
of the refugee directors who 
worked in Germany before Hitler 
and are now drifting back from 
Hollywood. Fritz Lang is one, Erich 
Pommer and William Dieterle are 
others. 

As their production level rises, 
the Germans are becoming _in- 
creasingly eager to recapture the 
export markets which were once 
theirs, and particularly the U. S. 
market where, unlike the Italians, 
the British and the French, they 
haven’t made their post-war mark. 


Neff Said 


Part of the reason for this, ac- 
cording to competent observers, is 
the lack of commercial appeal in 
the German productions as well as 
the lack of suitable subjects. Hilde- 
garde Neff, star of many of the 
top German pix of recent vintage, 
opined in N. Y. last week (17) 
that the reason for the lack of 
artistic merit in many of the Ger- 
man films was due to two factors: 
(1). The lack of creative activity 
during the difficult years that fol- 
lowed the immediate postwar pe- 
riod, the time when the Italians, for 
instance, registered their greatest 
screen triumphs and made their 
mark in the U. S. (2). The de- 
centralization of the German studio 
setup, with stages active in Munich, 
Berlin, Hamburg, Wiesbaden, etc. 

“hts like a lot of arms without a. 
head,” she said. 

Impression is growing in Amer- 
ican trade circles that the German | 
| product is improving. In fact, a 
number of German films of recent 
date, such as “The Last Bridge” | 

and “Wherever You Are,” are ol 
a quality that is said to make the 
definite possibilities for the U. S.} 


| arties, at least. 


First move to reestablish the, 


| German film in the U. S. was made 


| by Munio Podhorzer, vet German | 


| film 


the play at the Henry Miller The-| United German Film Enterprises. 


importer, who established 


| As a rep for a number of German 


production and distribution outfits, 
Podhorzer aims to make deals for 
German pix, and also proposes to 


act as a central information SOURCE | 


;on the German industry. 


chance that in doing so he might, 
become involved in a public con- | 


| tablishing 


the sale of the film| 


the deal between 20th and the pro- | 


Meanwhile, in Germany, produc- | 
tion and distribution interests are | 


mulling the possibility of setting | 
up a U. S. office to promote their | 
pix. It would be financed in part 


by the recent increase in censor- | 
re- } 


Ship fees in Germany. Again, 
vival of the Ufa may cue a more 


aggressive German policy towards | 


the U. S. market. 
U. S. Won’t Be Easy 
American observers feel that, for 
a number of reasons, the German 
film will have a difficult time es- 
itself in this country. 
One is that the Teutonic approach 


to filmmaking lacks the pace to| 


which American audiences are ac- 
customed. Another is the still sim- 
mering resentment vs. things Ger- 
man, particularly among the crowd 
that rallies around the arties. 
another reason cited is the fact 
that Germany, unlike the Italians 
and the British, lack “spearhead” 
pix such as “Open City,” “Bicycle 


Continued from page 2 


Yet | 








particularly if it should be sup. 
ported by government coin, is ex. 
pected to bring results not only in 
terms of the American market per 
se, but also in the treatment of 
subject matter and the manner of 
presentation. Already, a number 
of German producers are said to 
be interested in a plan to shoot 
double-versions, one in German 
and the other in English. Actors 
would only mouth the English 
lines, with the actual dialog to be 
dubbed in later. 


‘Diversification’ 


=—maaan Continued from page 1 _————— | 








theatre soon became the hub of 
influence in all sorts of realty 
values. These ran the gamut from 
the corner icecream parlor res- 
taurant, and soon to haberdashery, 
appliances, etc. 

But theatre operation included 
an awareness of rugs and carpet- 
ing, furniture, interior decoration 
and the hike. The late Edward F. 
(Keith-) Albee was a pioneer even 
in expensive objets d'art for de 
luxe theatre operations, especially 
when it involved flagship or monu- 
ment theatres like the house bear- 
ing his narne in Brooklyn; the B. F, 
Keith Memorial in Boston; and the 
outpost showcases in cities like 
Cleveland, Chicago, L.A. and 
Frisco. 

In the recent diversifications 
there are such adjuncts as Walter 
Reade Jr. following the pattern of 
the founder of the Reade Inde: 
pendent houses by expanding into 
hotels, motels, drive-ins and tv. 
American Broadcasting-Paramount 
Theatres is an obvious mating of 
the top theatre chain with radio- 
tv. Si Fabian’s Playtex; 20th Cen- 
tury-Fox’s oilwells; Paramount Pic: 
tures’ stake in DuMont television, 
and from that chromatic tubes and 
also in business machines; Radio 
Corp. of America’s expansion of 
its “‘white goods” (appliances) to 
,also include kitchen ranges, be- 
| sides the orthodox electronics 
|gadgets of home entertainment. 

Diversification has now become 
show biz slang for not putting 
| all-- eggs -into-the-basket. Vogel- 
Friedman’s Loew’s chain of 109 
|theatres, when officially severed 
m | from Loew’s Inc. and Metro-Gold- 
| wyn- Mayer Pictures, will see it ex- 
| panding into even more mercantile 
énterprises without, of course, in 
any wise minimizing the new big 
operations. 





} 








| Rodgers 


Continued from page 1 








“Toes” company for rehearsals and 
| the opening next Monday (27) at 
Shubert Theatre. 

| He expects to be tied up with 
| the Rodgers-Hart revival until its 
Broadway opening Oct. 11 at the 
46th Street Theatre. Then he’ll be 
off to the Coast-again to resume 
sitting in with Oscar Hammerstein 
2d on the filming of their “Okla- 
homa,” but is due back in time for 
rehearsals and to conduct an all- 
Rodgers concert Nov. 15 of the 
N. Y. Philharmonic-Symphony Or- 
| chestra at Carnegie Hall, N. Y. 

In his “spare time,” Rodgers is 
available with suggestions for a 
production being readied by Jule 
Styne of “The Rodgers & Hart 
Song Book,” with libretto by 
George Axelrod, slated for Broad- 
way opening next spring. Also, he’s 
working with Hammerstein on 
their next musical, ‘“‘Pipe Dream,” 
| based on a John Steinbeck story. 

That’s due for Broadway produc- 


| the 











| tion a year hence. 
Sol Siegel 
|\Uu _ Continued from page 4 jaa 


Thief,” “Henry V,” “Brief En-| 
countes,” ete. 

There were a few such films 
made immediately after the war, 
when the Germans briefly dis- 
covered their conscience. Among 


them were “Marriage in the Shad- 
ows,” “Murders Among Us,” ete. 
After that, they turned to meaning- 


less musicals and comedies as well | 


as the “Heimat” pix in which they 
rediscovered their own country. 
In more recent days, German 


producers have again shown a will- | 


ingness to face the realities of life, 
Americans on the 
Also, some U. S. 


interests have 


| gone in and made pix with an eye 


to the U. S. b.o., one example 
being the N. Peter Rathvon-Stuart 
Schulberg film, ‘‘No Way Back.” 


New German stress on exports, | 


scene report. | 


in five years in his tieup with Par. 


First property isn’t set but he 
figures on rolling it in mid-1955. 


He ankled 20th because at Par “I 
have a chance to develop my own 
organization,” namely Sol C. Siegel 
Productions. 

Producer had been at 20th 
eight years, his last production be- 
ing “There’s No Business Like 
Show Business,” Irving Berlin 
tuner starring Ethel Merman, Dan 
Dailey, Mitzi Gaynor and Donald 
| O'Connor. Other of his recent pix 
| include “Three Coins in the Foun- 
| tain,” “Broken Lance” and “Gel 
tlemen Prefer Blondes,” 
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SHALL TWOFERS RULE ROAD? 





Barn Mgt.-Audience Bias Vented On 
Visiting Shows, Sez Vet Trouper 


Strawhat audiences generally re-+ 


flect the policy of the local man- 
agement. With a short time after 
grrival at a.barn theatre, an ex- 
pe rienced summer tourer can al- 
most always tell what kind of audi- 
ence reaction his show will have. 

That’s the observation of Hiram 
Sherman, who recently completed 
a 10-week silo tour with Barbara 
Bel Geddes in “The Little Hut.” 
Where the management had a 
friendly relationship with the local 
public, the comedy invariably went 
well. But where there was antipa- 
thy between local producers and 
patrons, the audiences were in- 
clined to be disinterested or even 
cold. 

At the Spa Theatre, Saratoga, 
N. Y.. for example, “Hut” was 
markedly well received, Sherman 
notes. “The whole atmosphere at 
the playhouse was friendly,” he 
explains. “The producer, John 
Huntington, seemed to know every 
one in town. He called them all by 
name, slapped them on the back 
aud appeared to be genuinely glad 
to see them. They obviously like 
him. 

“Every night, just before the 
third act, John would make a cur- 
tain speech. He’d talk on and on, 
telling the audience about not only 
the next week’s show, but practi- 
cally the entire summer’s bill. He’d 
get real enthusiastic, 


and promising what a great time 
they all were going to have. 


“Well, the audience loved it. 


John obviously meant it and they | 
seemed to get a kick out of feel- | 
ing they were getting advance in- | 


side dope on what was coming. 
Same was true when John took me 
(Continued on page 67) 


Didn’t ‘Attack’ Atkinson, 
Sez D.C. Post’s Dick Coe 
In Under 150,000 Words 


Editor, VARIETY: 

Has not VARIETY heard tales of 
Washington’s deep-freezes, Sen. 
McThing, summer heat, coffee- 
drinking civil servants, crooked 
politicians, commission - influence 
or the belief that while mink may 
be glamorous in Gotham, it’s 
scandalous along the Potomac? 

These gossip-mongers’ delights 
and the fact that our Capital] has 
a sleazy repute across the country 
and abroad (helped, to be sure, 
by that now-defunct theatre segre- 
Ration, a correction sparked by 
Actors Equity) were what I meant 
by “our much maligned city” and 
which prompted what I’d hoped 
Was but a lightly-raised eyebrow 
eterren to in your issue of Sept. 





And so I took up Brooks Atkin- | 


£0n’'s 
because both he and the incom- 
parable N. Y. Times, 
influential, worldwide circulation, 
were precisely the sources which 
could correct such widely-held mis- 
conceptions about an _ intelligent, 
hard-working community. 

_“Broadway’s provincialism” is 
Simply a well-worked phrase of 
mine (I could give you about 150,- 
000 words on THAT subject) and 
regular readers couldn’t have con- 
ceived it as 
Atkinson, whom they know to be 
one of my _ particular heroes. 
Filched delicately within copyright 
laws, his enlivening travels to dis- 
tant theatres often are admiringly 
remarked on in The Washington 
Post pages. 

In fact, this loose-limbed screed 
comes to you chiefly because of 
My vast admiration for the Times’ 
aisie-sitter. I’m loath to 
Variery readers think, as you put 
il, that I “attacked” Atkinson. I 
} have been “irritated”—often 
#™—but in the sense of stimulated, 
@lerted, not of doing battle with 
@ particularly admired colleague. 
Peacefully, mayhap missionarily, 

Richard L. Coe, 
Drama Editor, 


Washington Post-Times-Herald. 





confiding | 
who was going to appear in what, | 


pithy observation primarily | 


with their | 


referring to Brooks | 


have | 


Remote Control 

Now there’s a_ house-seat 
problem for touring shows. 

During. the recent engage- 
ment of “The King and I” in 
Seattle, novelist Betty Mac- 
Donald, a local resident, was 
unable to get good locations at 
the boxoffice. 

Authoress of “The Egg and 
I” wired her New York agent 
who contacted the Rodgers & 
Hammerstein office and ar- 
ranged to have company man- 
ager Harold Goldberg hold a 
down-front pair for her. 


“Pajama In Black 
After 17th Week 


“Pajama Game” is now in the 
black. According to an accounting 
and letter to the backers last week, 
| the musical had only $13.880 to 
recoup as of Aug. 30. Since its 
operating profit has been averag- 
_ing over $13,000 a week, that would 
give it a net profit of around $27,- 
,000 as of last Saturday night (18), 
j;and paid off approximately Sept. 
,4 (17th week). 

Accompanying last week’s letter 
to the backers were checks for an- 
other $50,000 return of capital, 
| bringing the total repayment to 
/ $150,000 thus far on the $250,000 
investment. Producers Frederick 
Brisson, Robert Griffith and Harold 
Prince predict that they will repay 
| the remaining $100,000 early in 
| October. 
| They have informed the backers 
| that they will borrow the money 
to pay for the scenery for the tour- 
| 














ing production of the show, repay- 

| ing that and other expenses from 
| the show’s touring profits starting 
;in February. Idea is to get the 
production operating more quickly 
| and also be able to distribute some 
| profits from the original produc- 
tion 


on. 
| Producers have arranged to get 


most of the costumes for the sec- 

|; ond company free from a dress 
|manufacturer in return for a 
| publicity tie-in, as they did with 
|some of the costumes and props 
| for the original edition. They are 
budgeting the touring troupe at 
one-third of the original, which 
| involved $169,468 production cost. 
| Tourer is booked to open next Feb. 
| 2 in Pittsburgh. 

According to the accountant’s 
| statement, “Pajama Game” grossed 
| $206,758 for the four weeks ended 
|; Aug. 30. Its operating profit for 
| the period was $52,729, plus $308 
| souvenir program royalty. After 
return of capital, there was $48.- 
620 available for payment of the 
balance. 

The musical, with book by 
Richard Bissel and George Abbott, 
and score by Richard Adler and 
Jerry Ross, is currently in its 20th 
sellout week at the St. James, N.Y. 


HEDGEROW’S 2D SEASON 
~ IN ACAD, FOYER, PHILA. 


| Philadelphia, Sept. 21. 





Hedgerow Theatre will play a/| 


winter season in the Foyer of the 
Academy of Music again this year, 
starting Oct. 30. Instead of rotat- 
|ing the plays in its repertory, 


‘last year, the Rose Valley group | 


iwill present shows for several 
weeks’ runs. 

First offering will be Arthur 
|Miller’s “The Crucible,” to run 
| three weeks on a Wednes- 
day through-Saturday _ schedule. 
|“*Twelfth Night” is listed to follow. 

Several new plays. will 
preemed in the Foyer this year, 
whereas in 1953 the productions 
had all been done previously at 
Hedgerow’s Rose Valley playhouse, 
at suburban Moylan, Pa. 
Wednesday openings may be 
teneded to draw first-string critics. 


Last winter, most of the Hedgerow 
staff 


offerings 
; members. 


were caught by 


be | 


Regular | 
in- | 


SOME MGTS. FEAR 
7 REACTION 


By HOBE MORRISON 

Twofers or no twofers. That’s 
the question on the road this sea- 
son. 

With prospective bookings only 
moderately above the arid level of 
recent years, managements of road 
theatres are reluctant to refuse 
dates to any touring shows. But 
with a rash of low-budgeters go- 
ing out on two-for-ones, it’s feared 
that business may be soured for 
the regular-scale productions that 
are the backbone of legit. 

It’s been the same old story of 
cut-price gimmicks over the years. 
Nobody likes the bargain setup, 
but it hypoes the b.o., at least tem- 
porarily, and few managements 
feel they are in position to turn 
down the revenue. Twofers are 
clearly a breach of faith with reg- 
ular-price patrons, and they pre- 
sumably do longrange harm by 
arousing audience disappointment 
and bitterness. Producers of reg- 
ular tourers generally condemn the 
“unfair competition” of twofers, of 
course. 

But 
have had lean pickings in recent 

(Continued on page 68) 


Lift Brit. Rep Rule 
For US. Actor 


Kenneth Freeman, who recently 








‘completed an English provincial | 


|tour with an American cast in 
“Anna Lucasta,” is playing 


|leading role in a new drama, “Be- 


| cause I’m Black,” by Earl Couttie, | 
| with the Birmingham Repertory. | 
|It’s believed to be the first time) 
| British Equity has allowed an alien | 


jactor to appear 
jes in England. 


in repertory or 


responsible for the Ministry of La- | 


bor refusing a permit for Jose Fer- 
jrer to make a guest appearance 
| with the Old Vic a couple of years 
ago. 

Although U. S. players frequent- 


the Ministry of Labor policy, fol- 
lowing the British Equity lead, is 


Old Vic, etc., are sponsored by the 
British Arts Council, which is sup- 
ported by the government with tax 
funds, should not use alien actors 
|in preference to British residents. 
Other members of the “Lucasta” 


week on the Georgic. Freeman is 





; @ue back after the run of “Because | 


I’m Black.” 


‘Chi IBEW Buying Legit 
Shows for Membership 


Chicago, Sept. 21. 
| International Brotherhood of 
| Electrical Workers, Chi Local 1031, 
|}a major talent buyer in 
| years with its monthly vaude 
| shows, is now extending into legit. 





| Initial show to play the union’s | 


most out-of-town theatres | 


the | 


ly appear in London legit, usually | 
|in shows imported from Broadway, | 


that repertory groups such as the | 
Old Vic, Birmingham Rep, Bristol | 


troupe arrived in New York last | 


recent | 





Party Agt. Beef on 


Fanny House-Seat 
Holdouts; Are Society Folk ‘Lepers ? 








Payoff 


Playwright Norman Brooks 
is not a man to forget a for- 
mer collaborator. In his new 
drama, “The Fragile Fox,” 
which opened a pre-Broadway 

~ tryout tour last Thursday (16) 
in Hartford, there’s a charac- 
ter, a member of the Army 
Medical Corps, named Dr. 
Gerstad. Part is played by 
Addison Powell. 

Brooks and_  actor-director 
John Gerstad co-authored a 
comedy, “The Fig Leaf,” which 
was tried out two years ago at 
the Spa Theatre, Saratoga, 
N.Y. It was staged by Brooks. 


Town’ Clicking 
In Chi for OK Run 


“Wonderful Town” has now 
caught on for what appears likely 
| to be a profitable run in Chicago. 
Weekly gross for the musical has 
| climbed into the upper $30,000 
| bracket with the arrival of fall 
weather 
| office upbeat, the only immediate 
question is the possible effect of 
the shift approaching from the 
Shubert Theatre to the less desir- 











| 


able Great Northern to make way | 
for the previously booked ‘King | 
Although the star, Carol | 


and I.” 
Channing, has the right to with- 
| draw on eight weeks’ notice, there’s 
little prospect of a new show being 
ready for her soon. 


sorbed a heavy loss for the first 
part-week, against which 


However, the 
Robert Fryer production has been 


| ete., were charged. 


earning an operating profit. since | 
then, as much as $3,546 on a $38.- | 


209 gross for the week ended 


| Aug. 21. 


For the initial six-performance 
| gagement, “Town” 
| $22,379 for a loss of $19,506. It 
| lost an additional $817 on a $34,877 
gross the following week, 
there was abnormal operating ex- 
pense, but has been earning a 
profit regularly since * then, al- 
though there was still a $6,628 
deficit for the engagement as of 
| Aug. 21, less $1,141 royalty from 


royalty from stock. 


net profit on the musical 
$207,177. of which $125,000 
been distributed. On the basis of 
| the standard 50-50 split between 
management and_ backers, that 
gives the latter a 25% profit so far 
on the $250,000 investment. 

After profit distributions, the re- 
maining assets included $25,000 
{cash reserve, $24,232 in union 
bonds and deposits, $1.587 prepaid 
insurance, etc., $1,241 due from 
the authors and $30,117 available 
for distribution. 


was 


| 3,000-seat auditorium Oct. 6-9 will } 


| be “Front Page,” with Pat O’Brien 
starring. 

Monthly displays are not open 
|to the general public, but are 
| cuffoed to the local’s nearly 38,000 
|members. If they respond to 


|doubles as impresario, says he 
plans to use five plays this season 
|and only three vaude revues. He 
| has obtained the rights,to ‘““Moon 
Is Blue” for the second offering. 
| Phil Tyrrell, Drury Lane Sum- 
mer Theatre producer, is handling 
the union’s legiters. The “Page” 
cast will be recruited largely from 
the Drury Lane group, 


| —— 


Whitehead’s ‘Mighty’ 

Robert Whitehead has first call 
on the new comedy by Arthur Ko- 
ber and George Oppenheimer, 
titled “‘A Mighty Man Is He” (born 
of the fact that the central char- 
acter is named Smith). 
, Authors dre repdlishing. 


i 


rl “Page,” prexy Frank Darling, who | 





LURYE BOOKING ‘GINGER’ 


INTO MINN. TERRITORY 


Minneapolis, Sept. 21. 

Jay Lurye, Duluth manager 
who’s bringing the touring “Caine 
'Mutiny Court Martial” into this 
territory under his auspices, has 
bought outright a second show 
similarly. He’s also booking “Time 
Out for Ginger’ in his regional 
circuit. 

Like the Herman Wouk 
“Ginger” also will play its Twin 
Cities’ engagement exclusively in 
St. Paul, where Lurye has rented 
the St. Paul~Auditorium for it, as 
he did for “Caine.” It’s set for two 
nights during October 

Prior to its long Chicago run 
now nearing an end, the Melvyn 
Douglas starrer played the Lyceum 
here last season for a full week, 
lomitting St. Paul. 


drama, 


+ 
— 


| ified. 
and the traditional box- | 


Chicago engagement was still in| 
the red as of Aug. 21, having ab- | 


costly | 
t | transportation, hauling, hotel bills, | 
The union was | 


week (ending July 10) of the en-| 
grossed only | 


when |! 


souvenir program sales and $1,215 | 


As of the Aug. 21 date, the total | 
had | 


Prospects of a showdown in the 
|chronic gripe of theatre party or- 
ganizations against Broadway pro- 
| ducers was averted last week when 
the house-seat distribution was 
| changed for the incoming “Fanny.” 
Number of charity groups had been 
threatening not to accept tickets 
| for performances they’d booked as 
| benefits. 

Gripe was over the abnormal 
number of down-front locations be- 
ing withheld by the show’s man- 
agement for house seats. Producers 
David Merrick and Joshua Logan 
are reportedly holding out 25 pairs 
| per performance, with the 
'Shuberts taking an additional 15 
/ pairs. Moreover, all the 80 seats 
|}are understood to be cream loca- 
| tions in the front-centre. 

Although theatre party agents 
were reportedly burning at the 
situation, none would discuss it. 
But officials of two charity groups, 
| while declining to have their nanies 
or the identities of their organiza- 

; tions used, expressed indignation 
at the situation. They threatened 
to refuse to accept the tickets for 
houses they’d contracted to take. 

Shuberts and Merrick modified the 
situation last week, however, and 
arranged to have the @istribytion 
of the 40 pairs of house seats mod- 

Under the new setup, 15 of 

the pairs will be down front and 
the other 25 in the rear sections of 
the lower floor. The revised ar- 
rangement covers only benefit per- 
formances, however, with the en- 
(Continued on page 67) 





‘South Pacific’ Musician’s 


1006 Injury Suit Hinges 
On Tricky Legal Point 


By STEWART BRONFELD 

A tricky legal point involving 
employment of musicians’ for 
Broadway shows may decide 
whether the Shuberts will be 
slapped with a $100,000 personal 
injury suit. Question is being de- 
cided in proceedings before the 
N. Y. State Workmen’s Compensa- 
tion Bureau in New York. 

Case involves a French horn 
player in “South Pacific” during 
| its Broadway run. The musician, 
William Miller, last Nov. 23. was 
injured in a fall in the basement 
of the Shubert-operated Broadway 
Theatre, N. Y. Both the Shuberts 
and the show’s producers, Rodgers 
& Hammerstein, claim to have 
| been Miller’s employer at the time 
| of the mishap. 

Under N. Y. State law, an em- 
ployee is entitled to compensation 
in case of accidental injury. He 
may not sue the emplover for 
damages. Thus, if the Shuberts 
establish that they were Miller’s 
employers, they cannot be slapped 
, with a damage suit in the case, but 
will be liable merely for $32 week- 
ly compensation. 

Since Rodgers & 
were merely the _ producers of 
“South Pacific’ and were not in- 
volved in the ownership of the the- 
atre where Miller’s accident oc- 
curred, they cannot be sued for 
damages regardless of whether the 
Workmen’s Compensation Bureau 
rules they were the employers or 
not. 

Miller, who had been with 
“South Pacific’ from its opening 
in April, 1949, at the Majestic The- 
atre, N. Y. (it later moved to the 
Broadway). sustained a broken 
back and five fractured ribs when 
he leaned against a railing and it 
gave way. allowing him to plunge 
into an elevator ppt in the base- 
ment of the Broadway. 

Negligence Claim 

He brought suit. claiming negli- 
sence against Trebuhs Realty Co., 
Inc. (Shubert spelled backwards), 
which operates the house How- 
ever, the Shuberts (and the Travel- 
Insurance Co., which has the 
indemnity policy on the property) 
argued that Miller was their em- 
plovee and thus couldn’t sue 

Case came up last Friday (17) be- 
"fore a referee at the Workmen’s 
Compensation Bureau, with law- 
} (Continued on page 68) 
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Fabulous But No Invalid 


By George Oppenheimer 





In recent years I haven’t given 
much time or thought to Williams 
Coliege, which I attended in a far 
distant youth. Now, however, that 
time of neglect is past. I am a 
dedicated alumnus—dedicated to 
the propagandizing of one of the 
most exciting projects that has 
come my way in many years— 


Cross Right Stage Inc.—a theairi- | 


cal summer stock company, formed 
by and consisting of Williams men, 
two Williams professors amd as- 
sorted and essential females .from 
kindred colleges. 

Many years ago—about 25, to be 
inexact—a band of pilgrims, call- 
ing themselves The University 
Players, landed on Cape Cod and 
settled not 10 miles from where 
the Williams contingent operates. 
From this earlier group emerged 


Margaret Sullavan, Henry Fonda, | 


James Siewart, Kent Smith, Norris 
Houghton, Myron McCormick, 
John Swope and Joshua Logan 
among others. I mention this be- 
cause I fervently believe that 25 
years from now, if I still own a pen- 
cil and have the strength to hold 
it, I shall write down as large and 
luminous a list culled from The 
Williams group. 

I first became aware of this off- 
shoot of the Adams Memorial The- 
atre in Williamstown through an 
item in Varrety and discovered 
that the strolling players, under 
the guidance of Profs. David C. 
Bryant and William J. Martin, had 
come to rest 


and had rented a theatre there for 
five years. Arthur Kober, author 
of “faving Wonderful Time,” in- 
numerable pieces in The New 
Yorker, “Thunder Over the Bronx” 
and other works of Herring-do, and 


I were at The Treadway Inn in| 


North Falmouth and were engaged 
in writing a play. While one of the 
bellboys was Sharpening our pen- 
cils, Kober and I replied to the 
Highland Theatre in Falmouth 


with, I must confess, certain deep | 
We had been exposed to | 


thoughts. 
semi-professional groups before— 
some of them in plays of our own— 
and in many cases they had pro- 
vide entertainment in terminol- 
ogy only. What’s more, there was 
a really professional summer the- 
atre not a quarter-mile from where 
we lived, which promised us the 
wife of a symphony conductor, the 
daughter of an ex-President, and 
sundry other actors and actresses 
in various safely-upholstered ve- 


hicles. Why go all of 15 miles to 
see these undergraduate un- 
knowns? patie. 7-05 

| Noie These Names | 


There turned out to be scores of 
reasons: Cathy Martin in “Sum- 
mer and Smoke”; Jon Stone in 
“The Silver Whistle’; Ted Weems 
in “Point of No Return”, Philip 
Meeder in “Mr. Roberts’; Jean 
Bryant and Seralta Padawer in 
“The Corn Is Green”; Diana Rey- 
nolds in “Philadelphia Story’’; the 
whole cast in everything but par- 
ticularly in “Bernardine” which 
had Helen Hayes cheering. 

There was direction by 


—the kind of loving direction that 


asks the actors to be characters in| 
demands | 
they be reproductions in the | 
There was a the- | 


the 
that 
director’s image. 
atre that was airconditioned and 
comfortable and efficiently operated 


author’s play, not 


—a credit to manager Jay Gates. | 


There were scenery (Bryant and 


Stone double and tripled as scenic | 
artists) and lighting and sound ef- | 


fects by a crew, headed by David 
Hudson and Charles Hewitt, that 
put to shame the efforts of the pro- 
fessional theatre that was so much 
nearer to us—in mileage. 

And lastly there was a spirit of 
teamwork, of unselfishness and of 
dedication to the seecess of the 
theatre. 


natives of Falmouth and_= sur- 
rounding towns who took the the- 
atre and its players at their sterling 
worth, 

We—Kober and I and everyone 


we could find to accompany us— | 
week, | 
We. did | 


went to Highfield every 
sometimes twice a week. 

see a few fine performances at our 
neighborhood theatre: 


ney, Howard Lindsay, Edith Mei- 
ser—but with them it was the deep 
pleasure of rereading a well-loved 
book or revisiting a well-remem- 
bered work of art. With the Wil- 


not too far from | 
where I was planning to summer | 


Profs. | 
Bryant and Martin and Jon Stone | 


And it must succeed. Of | 
that | am convinced and so are the | 


Helen | 
Hayes, Kent Smith, Dorothy Stick- | 








liams players, it was the thrill of 
discovery, and the subsequent de- 
| Sire to help broadcast these tal- 
|ents far and wide. : 
Footnote: On''the night of the 
Aug. 31° hurricane, all power was 
out on Cape Cod. The professional 
| playhouse cancelled its perform- 
lance. The Williams group acted 
“Mr. Roberts” by candlelight to an 
audience of maybe 30. It was 
'one of the most exciting evenings 
|I have ever spent in a theatre. 


Philly Bows With Pair; 
Booking Sked Promises 








Philadelphia, Sept. 21. 
New legit season got the gun 
here yesterday (Monday) with 
ithe heaviest slate of bookings in 
‘several years. Sharing the _ pre- 


Best Season in Years. 


MAN-SIZED JOB HERE 
| 


| Judith Anderson May Play Hamlet 
In Balto Stock 
aPet! 


| Baltimore, Sept. 21. 
| Judith Anderson may play Ham- 


jet this winter as a stock produc- | 


tion during the season opening 
Oct. 12 at the Hilltop Theatre- 
| Parkway here. (Other femmes to 
essay the Melancholy Dane in the 
past include Sarah Bernhardt and 
Eva LeGallienne). Another tenta- 
tive bit for the Don Swann Jr. 
operation is John Newland 


will run 27 weeks through next 
May 15. 

Resident players will include 
| Flaine Swann, Gerry Jedd, Earl 


in a) 
tryout of “Doctors’ Wives.”’ Season | 


—— 


Click of several recent West End musicals does not represent a 
| comeback for British tune shows, according to London author-play. 
| wright-critic Wolf Mankowitz. British musicals do not, he asserts 
in an article in the Sept. 15 Daily Herald, compare with American 
tuners. “The excitement caused by the least movement on the part 
of that sick domestic animal, the British musical, is the saddest of 
all comments on its state of health,” he writes. After noting a lack 
of vitality in such recent West End hits as “Salad Days,” “The Boy 
Friend,” “Wedding in Paris” and “Intimacy at 8:30.” he adds, “The 
state of British revues and musicals is, in spite of the excitement, 
one of malnutrition to the point of death.” 

Mankowitz refers to the vigor of Broadway shows and concludes 
| in contrast, “British musicals, in order to cater to the greatest number, 
| rely on an abundance of sicklysweet tunes, delightfully escapist at- 
| mospehics, nostalgic dreams about the Ruritanian past. No hint of 
| coarseness, of vulgarity, of what really is, may sully the charming 
| delirium which bemuses both Wigam and Wimpole Street. It is a 





Simmons, J. Talbot Holland, Cad-| case of either that old sickly-sweet formula or the show cheaply pro- 


dell Burroughs, Warren Lee Terry 
and James Shirah. Ray Boyle will 
| direct, Edgar Loessin will be stage 
!manager and Danny Johnson de- 
signer. Ray Hamby will be as- 
|sistant producer and general man- 
ager, Trudy Meyer is_ business 
manager, with Jane Byrd, Liz Bar- 
nett and James Byrd in the box- 
office. Chilton Ryan is handling 
the subscription campaign. 


miere evening were two pre-Broad- | 


!way tryouts, Norman_ Brooks’ 
|“Fragile Fox,” with Don Taylor 
/and Dane Clark, at the Locust, 
|and Harry Kurnitz’ “Reclining Fi- 
| gure,” 
| Wallace and 
| Martin Gabel, at the Walnut. 


| “South Pacific” is due Sept. 27 | 


‘at long last at the Forrest. Mail 
!order has been so heavy, with 3,000 
pieces received in the first five 
‘days after the initial Sunday ad, 
ithat the management opened the 
boxoffice for a two-week advance 
window sale. 

In addition to the three kickoff 
attractions, 10 other productions 
are already set for Philly houses. 


|They include N. Richard Nash’s 
“Rainmaker,” with Geraldine Page, 
Locust, Oct. 11; Horton Foote’s 


“Traveling Lady,” with Kim Stan- 
ley, Walnut, Oct. 11, and “Fanny,” 
the Joshua Logan-S. N. Behrman- 
Harold Rome _ musical, Shubert, 
Oct. 12. 

Also, William Inge’s “Picnic,” 
| with Ralph Meeker, Walnut, Oct. 
18; Robert Anderson’s “Tea and 
Symphathy,” with Deborah Kerr, 


Forrest, Nov. 1; “World of Sholem | 


Alecheim’™ with Morris Carnovsky 
and Jacob Ben Ami, Walnut, Nov. 
2, and A. B. Shiffrin’s ““Black Eyed 
Susan,” with Vincent Price, Wal- 
nut, Nov. 15. 

Also, “Silk Stockings,” the Cole 
Porter-George S. Kaufman-Leueen 
McGrath adaptation of “Ni- 
notchka,” with MHildegarde Neff 
and Don Ameche, Shubert, Nov. 22; 


“House of Flowers,’ Truman Ca- 
|pote-Harold Arlen musical with 
Pearl Bailey, Forrest, Nov. 25; 


“Seven Year Itch,” a subscription 
play due Jan. 24 with no cast or 


theatre announced, and ‘Saint 
Joan”, with Jean Arthur, Forrest, 
March 21. 


Tentative bookings include try- 
outs of Sidney Kingsley’s ‘‘Luna- 
tics and Lovers,” Clifford Odets’ 
“Flowering Peach,” with Menasha 
Skulnik, and Gian-Carlo Menotti’s 
“Saint of Bleeker Street,” an- 
nounced for two weeks here prior 
to its New York bow during the 
, Christmas holidays. 





Operating Statements 


OH MEN, OH WOMEN 
(As of Aug. 21, ’54) 
Gross, last four weeks, $30,524. 
Loss, last four weeks, $5,375. 
Total net profit to date, $35,230. 
Distributed profit, $16,364. 








PICNIC 

(As of Aug. 28, ’54) 
Gross, last four weeks, $52,489. 
Operating loss, last four weeks, 

$13,414, 

Net loss, last four weeks, $8,058. 
Total net profit to date, $203,813. 
Distributed profit, $170,000. 
Balance available, $13,813. 


| TEAHOUSE OF THE AUGUST 
MOON 
(As of Aug. 14, '54) 
Gross, last four weeks, $132,411. 
Operating profit, last four weeks, 
$24,001. 
Total net profit to date, $247,143. 





with Percy Waram, Mike | 
producer-director | 





Legit Bits 


Neva Patterson exits Oct. 9 from 
the Broadway company of ‘Seven 
Year Itch.” Actress has no imme- 
diate plans except-to vacation for 
awhile at New Hope, Pa., where 
husband Mike Ellis operates the 
Bucks County Playhouse, and to 
make several tv appearances ... 
_Gil Orlovitz’s “Stephanie” will have 
/a seven-performance off-Broadway 
tryout run at the Amato Theatre 
beginning next Monday (27). Group 
One, an experimental outfit, will 
| present it on a cufic admission 
basis. 

Will Kuluva and Robinson Stone 
will appear in the Broadway 
Chapel Players 
| Andre Obey’s “Noah” to be pre- 
sented for 10 Sunday vesper serv- 
ices beginning Oct. 10 at the Taylor 
| Chapel of the Broadway Tabernacle 
|Churech, N. Y. ... Ralph Herbert 
leit New York last week for his 
| sixth season with the San Francisco 








Opera Co. 
Carol Channing, start of the, 
|touring “Wonderful Town,” and} 


| Howard Newman, the show’s press- 

agent, have an exhibit of painting 
in Chicago ... Tom Hughes Sand 
|is henceforth calling himself Tom 
| Hughes, except in the playbill for 
“Teahouse of the Augusc Moon,” 
|for which he’s stage manager. He 
ard the show’s production 
manager, Billy Matthews, 
partnered for the presentation of 
“The Innkeepers.” 

Ballet Theatre has signed Jo- 
seph Levine as its musical director 
for its forthcoming 15th anniver- |} 
sary season, which begins Oct. 27) 
in Kingston, N.Y. This will mark | 
Levine’s fifth season with Ballet | 
Theatre. 

Glenn Jordan, one of the N. Y./! 


City Opera Co.’s stage directors, | 


production of | 


stage | 
have | 





duced with a piano and a set of drums.” 





Brooks Atkinson, drama critic of the N. Y. Times, has a running 
gag, “Please bring back ‘Threepenny Opera’,” he’s using in reviews 
of shows that have followed the Kurt Weill-Marc Blitzstein musical 
at the Theatre de Lys, Greenwich Village, N. Y. He included the 
plea first in his notice of “Homeward Look,” the arrival of which 
forced the exit of “Opera” from the off-Broadway house last summer. 
He repeated it in his review of ‘Pony Cart,” last week’s opening 
there. Incidentally, the “Cart” management kicked back at the Times’ 
aislesitter in a display ad the day after the notices appeared. After 
quoting favorable statements by other critics, the copy carried the 
statement, “Brooks Atkinson didn’t like it. I. B. Joselow.” Latter 


| is the play’s producer. 





In case its proves anything, there were an abnormal number of late- 
comers for the opening night last Wednesday (15) of “Dear Charles,” 
at the Morosco, N. Y. It may or may not have had any relation to 
the fact that the curtain, advertised for at 8:15 and actually ringing 
up about 8:30, represented a compromise between the prevailing 8 
o’clock start and the traditional but now generally passe 8:40 premiere 
time. Other possible factors were the unusual horde of rubberneckers 
outside the theatre, plus the television coverage and action of police 
in blockading traffic from 45th St., plus the chance that for the sea- 
son’s initial opening many firstnighters may have been rusty on the 
starting schedule. In any case, there was no time problem for the 
critics, as the play itself is quite short and the final curtain rang 
down shortly before 10:30. 


Earl Selby, crusading columnist of the Philadelphia Evening Bulletin, 
took a slap at ‘South Pacific” last week. Apparently steamed because 
Rodgers-Hammerstein hit is just getting around to playing Philly, 
| Opening next Monday (27), he wrote in part, “The producers waited 
|a mere five years—and showed it to just about every tank town before 
| they deigned to let us have a look. What’s more the Theatre Guild 
| promised it for several seasons, then never delivered. And when it 
| arrives this year it won’t be a Theatre Guild presentation. For our 
dough this is one case where being late isn’t better than never 
(especially when you consider the cast we get).” 





Investors in “Pajama Game” have been offered a chance to buy 
two seats apiece to the opening night, Oct. 11, of “On Your Toes,” 
at the 46th Street, N.Y. Rodgers-Hart musical revival is being pro- 
duced by George Abbott (with composer Richard Rodgers a silent 
partner), who staged and is co-author of the book of “Pajama Game.” 
As another tie between the two musicals, Robert Griffith, co-producer 
of “Pajama,” will be stage manager of “Toes.” He’s been Abboft’s 
stage manager for years, serving in that capacity for his own ‘‘Pajama” 
production until “Toes” was well enough along for him to move over 
to the new assignment. 





Mary Chase, whose “Lolita” was tried out recently at the Barter 
Theatre, Abingdon, Va., is following her usual practice of withdrawing 
the play for extensive revision. She took the script back to her native 
Denver and expects to spend months of rewriting before letting her 
agents, Brandt & Brandt, submit it to producers. Among the Broadway 
managements interested in “Lolita” are Elaine Perry, whose sister 
Margaret, a Denver resident. played the lead in the Barter tryout; 
Robert Whitehead on behalf of Producers Theatre, and the firm of 
Robert Breen and Blevins Davis. 





Wording of the Pulitzer Drama Award has been changed to specify 


returned Friday (17) to New York that the winning work shall be “preferably original in its source.” 


from Kansas City, where he had 
been stage director for the 10-week 
summer operetta 
Kansas City Starlight Theatre. 
Deal is in the works for Joan 


Fontaine to star in a telefilm series | 
to be produced in Paris next sum-| 


;mer .. . Constance Bennett, who 
|cleaned up in a strawhat tour -in 
| Sabrina Fair,” is being 
for a series of Texas stands in 
| the comedy. Meanwhile, she’s mak- 
ing fashion lecture appearances. 
Legit actor Tom Severa makes 
his first tele-film appearance to- 
night (Wed.) on 
gie”’ and debuts as a songwriter | 
this week with ‘‘Walkin’ Down the 
toad,’ waxed by Johnny Desmond 
|for Coral Records. ..Costar con-| 
tracts for “Tender Trap” give Rob- | 
ert Preston 712° of the gross, | 
with a $1,000 guarantee; Ronny | 
Graham 642% with $1,000 guar-| 
antee, and Kim Hunter a sliding 
scale arrangement with a $500 
guarantee and $800 ceiling. 
ATPAM has okayed John 
Crowley as manager in the Phila- 
|delphia, New Jersey area... 
Alfred Stern, director of ANTA’s 
| Dept. of Community and Industrial 
| Showmanship, has completed his 
18-month contract as managing 
; director of Omaha's’ year-long 


Distributed profit to date, $160,-| Centennial and has gone to the 


000. 
Cash balance available, $43,036. 


TEA AND SYMPATHY 
(As of Sept. 4, ’54) 
Gross, last five weeks, $108,506. 
Profit, last five weeks, $17,629. 
Total net profit to date, $235,849. 
Profit distributed last 
$20,000. 





week, 


Coast on an unspecified new proj- 
iect. .. William Branch’s “In 
| Splendid Error,” with William 
Marshall heading the cast, will be 
given an eight-week off-Broadway 
tryout run at the Greenwich Mews 
| Theatre, N. Y, 

Seenic designer Watson Barratt 
| back in New York from Highlands, 
|N. C., where he runs a summer 


Votal distribution to date, $165,-| hotel ... John C. Beecher, current- 
0 


000. 
i Cash balance available, $36,321. 


ly featured in the touring company 
of “Picnic,” currently at the 


season of the| 


sought | 


“My Little Mar-| ; 
Grosses for “Oh Men, Oh Women,” at the Henry Miller Theatre, 


| Text previously stated prize was to be given to an “original American 
| play.” Pulitzer Advisory Board made the change at its annual meeting 
| last May, holding up the announcement to coincide with the start of 
| the 1954-55 season. It’s the eighth time the specifications have been 
changed since the award was started in 1917-18 Despite the former 
| “original” stipulation, prizes have frequently been given in the past 


| to adaptations. 





President Theatre, off-Broadway house in West 48th St., N.Y., has 
been bought by the School for the American Ballet and sometime 
following the run of “Sands in the Negev,” opening Oct. 19, will be 
converted into a studio. Deal was for cash over a new first mortgage 
| Of $95,000. Property, assessed at $120,000, includes a 300-seat audi- 
torium and two floors of offices and studios, on a lot 40 by 100 feet. 





N. Y., were overquoted by the management for the four weeks ended 
Aug. 14. According to a recent accountant’s statement, the correct 
figures :(with the respective week-ending dates) were $7,221 (July 
14), $5,744 (July 31), $6,305 (Aug. 7) and $8,823 (Aug. 14). 





Erlanger, Chi., doubling into the! 
NBC-TV daytime serial, “A Time 
To Live,” starting today (Wed.)... 
Thomas Browne Henry has been 
appointed an associate producing 
director at the Pasadena (Cal.) 
Playhouse . Geoffrey Kerr is 
dramatizing his novel, “Under the 
Influence,” for Broadway produc- 
tion next spring by Max Gordon, 
with George S, Kaufman directing. 


Faye Emerson will star on Broad- 


Warren’s Ist Legit Score 
In 20 Years for ‘Shangri’ 


Original melodies out of the 
trunk are complicated by too many 
things, and so Harry Warren has 
done the score to Jerome Law- 
rence & Robert E. Lee’s musical 
version of James Hilton’s “Lost 
Horizons” which they are calling 





Inside Stuff—Legit . 


way this winter in William 
McCleery’s “Running Mate,” under 
the production banner of Kenneth 
Banghart and Warren P. Munsell, 
with Luther Kennett directing. 


the strawhat circuit as “The Lady 
Chooses,” a change from its orig- 
inal “Side By Side” tag... “‘Kalei- 


doscope,” revue with sketches and 
lyrice by Jack Gray and Jerry 
DeBono and music by Dolores 


Claman is slated for 





Broadway 


production by Michael Abbott, 


Play was tried out this summer on| 


“Shangri-La.” 

Courtney Burr and John Byram 
will produce and casting is due to 
start shortly. The librettists were 
j}in and out of New York last week, 
where they do radio-tv scripting 
and producing predominantly, but 
are due back east shortly. 

This is Warren's first legit score 
in more than two decades as he 
has been mainly occupied with 
writing tunes for Warner Bros. 
and Metro filmusicals. 
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Schang Pulls Surprise, Sets Solid 


179-Date, 5506 Tour for Ballet Russe. 


By ARTHUR BRONSON 


Ballet biz is always offering sur- 
prises. Latest is the forthcoming 
tour of the Ballet Russe de Monte 
Carlo, directed by Sergei J. Den- 
ham, which opens Oct. 1 in Balti- 
more and runs for 179 dates in 105 
cities until it winds up in Montreal 
April 16 next year. 

Troupe, which laid off two years 
ago after an 18-year haphazard ex- 
istence, was reactivated this season 
py Frederick C. Schang, prez of 
Columbia Artists Mgt. and head 
of its Coppicus, Schang & Brown 
division, which booked the tour. 

Surprising fact is that the forth- 
coming tour which was lined up 
last spring and summer, was book- 
ed solid, even though the troupe 


hadn’t been around,for a couple | 


of seasons. Also there is plenty of 
competition this season (London 
Festival Ballet, Ballet Theatre, 
etc.), its leading ballerina (Maria 
Tallchief) hadn’t been set or an- 
nounced yet, and its repertory was 
not complete. Until July, manage- 
ment had no definite new works 
to offer as selling points. 

Schang, who believes that the 
Ballet Russe de Monte’Carlo is a 
great show name and should be 
preserved, claims the tour was sold 
out simply on basis of the Ballet 
Russe name, without the draw of 
big name leads or new repertory. 
After so many years, Ballet Russe 
is still a potent selling point, he 
says. 

Management expects the troupe 
to do over $550,000 biz on the tour, 
which will bring it into the black. 
Tour has 70 guarantee dates, un- 
derwritten for $250.000. The other 
109 dates are expected to bring in 
$300,000, or more. Production and 
operating nuts, according’ to 
Schang, make this a §50G project. 

$21,060 Weekly Nut 

Playing at a general $4 scale, 
troupe can gross $50,000 to $60,000 
weekly in some larger auditoriums 
to offset lower takes elsewhere. It 
will cost around $21,000 a week to 
operate. Troupe of 78 (including 
musicians and stage crews) will 
travel by bus, with personnel and 
equipment for 14 ballets requiring 
two buses and three trucks. De- 
spite length of tour and many 
stops, dancers will sleep every 
night in a bed, Schang says, travel- 
ing by day. 

Company is headed by Maria 
Tallchief, on leave from the N.Y. 
City Ballet. Frederic Franklin and 
Leon Danielian are the chief male 
dancers, with Franklin as ballet 
master, too, and Ivan Boutnikoff as 
musical director. Other femme 
soloists are Nina Novak, Yvonne 
Chouteau, Gertrude Tyven and 
Irina Borovska. 

Two new works in the repertory 
are a ballet version of “The Mi- 
kado,” with choreography by An- 
tonia Cobos, and “Harold in Italy,” 
to music of Berlioz and dances by 
Leonide Massine. These new pro- 
ductions are being subsidized by 
Ballet Foundation Inc. Staples in 
the repertory include “‘Gaite Pa- 
risienne,” “Scheherazade,” ‘Nut- 
cracker,” “Swan Lake” and “Syl- 
phides.”’ 

Schang, who booked this troupe 


before the last Wortd War, kept a| 


small concert troupe version of 
Ballet Russe out on his Commu- 
nity Concerts circuit the last two 
seasons, to keep the name alive, 
and says he made money on it. 


Legit Bits Abroad 


London, Sept. 14. 
_ Eric Maschwitz’s musical adapta- 
tion of Arnold’ Ridley’s oldie 
“Ghost Train,” being presented by 
Emile Littler as “Happy Holiday,” 
with Reg Dixon starred, comes to 
the Palace during the Christmas 
holidays, with Littler’s ‘Sabrina 





Fair,” due for transfer to another |innocents, seeking each other out | 


theatre. Basil Thomson’s “Book of 
the Month,” the other Littler pro- 
duction, currently touring the 
provinces, is figured a foregone 
hit, with Aldrich & Myers bidding 
for Broadway rights ... Prior to 
going to the U.S., Jack Buchanan 
is trying to dispose of his five-year 
lease of the Garrick Theatre. He’s 
asking $80,000. 

James Hylton’s production of 
“The Love Match” closes at the 
Victoria Palace in early October 
and will be replaced by Jimmy 
Brennen’s current Queen’s theatre 
‘Blackpool) summer show, starring 
Nat Jackley and Eddie Clavert, till 
Christmas. It will be replaced then 
by Hylton’s new edition ef “The 
Crazy Show.” 


7% 
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Gilbert-Sullivan Opera 
Season Opens in London 


London, Sept. 21. 

A three-month season of Gilbert 
& Sullivan operas opened at the 
Savoy last week with Bridget 
D’Oyly Carte’s production of “The 
Mikado,” starring Neville Grif- 
fiths, Peter Pratt and Fisher Mor- 
gan. 

Last night (Mon.), the second 
week of the season, opened with 
“Yeoman of the Guard.” This is 
to be followed by “Princess Ida.” 
Other items in the repertoire in- 
clude “Iolanthe,” “The Gondo- 
liers,” “Patience” and “Pirates of 
Penzance.” 








‘King’ Bypass of Mpls. 
In Favor of Chi Date 
Blow to Season Sked 


Minneapolis, Sept. 21. 

Legit season for the Lyceum 
Theatre has taken an early blow 
with word from Rodgers & Ham- 
merstein that their “King and I” 
will not_be booked into Minneapo- 
lis until after the Chicago run. 
Latter is expected to extend 
through the 1954-55 season. 


Local legit flagship had been 
banking on the booking to help 
pull it through the balance of the 
year. Musical had been announced 
“tentatively” as one of six Theatre 
Guild subscription offerings for a 
November fortnight prior to Chi- 
cago. 


Moreover, the “tentative” “King 


as the principal come-on in an 
early subscription drive that was 
supposed to get into full swing as 
soon as the musical smash was 
definitely set. Largely on _ the 
strength of the chance to get choice 
seats for it, more than 2,000 local 
subscribers have already enrolled, 
almost as many as last season’s 
record-breaking final total. 

Thus far, the Guild has delivered 
only one of its. promised six shows 
—*“Picnic,”’ which played here last 
month—and it has nothing defin- 
itely set to follow. Currently, the 
house has only “School for Brides” 
and “The Moon Is Blue,” non-sub- 
scription two-for-one offerings, 
actually scheduled. 

Meanwhile, the house is trying 
the experiment of dramatic stock 
with the Old Log summer theatre 
company between the scarce road 
bookings. 


N. Y. BALLET’S ‘IVESIANA’ 
NO B.0. ‘IVES-CAPADES’ 


For the second of its two pre- 
mieres this season, the N. Y. City 
Ballet presented George Balan- 
chine’s “Ivesiana”’ at City Center, 
N. Y., last Tuesday night (14). 
Set to the music of the late Charles 
Ives, controversial U. S. modernist, 
ithe new ballet proves to be as mod- 
|ern—and controversial. Choreog- 
'rapher Balanchine has taken a 
| half-dozen assorted pieces by Ives 
land has fashioned a set of dance- 
creations not too closely connected 
to each other. Work is generally 
harsh, disjointed and uneven, but 
at times oddly appealing despite 
its stark severity. 

Best is the third section, “The 
Unanswered Question,” a dance 
|pantomime suggesting a man’s 
|search for an unattainable woman. 
|Opener, “Central Park in _ the 
| Dark,” with its suggestion of two 











'in a maze of delinquents or degen- 
ierates, is also effective, as is the 
|finale, “In The Night,” in which 
|the entire company is on its knees 
groping through a wilderness. 

Werk, tabbed the “Ives-Capades 
|of 1954” by one intermission wag, 
lisn’t strong enough to stay in the 
|'NYCB repertory, but will find ad- 
| mirers among lovers of dissonant 
dance and music. 

Troupe continued its hot b.o. 
pace last week, garnering $48,690 
for the stanza, third in a four-week 
local stand. Previous week’s take 
was $44,800 and opening sesh $41,- 
| 000. All weeks have been running 
|about 10G higher than pre-season 
estimates indicated. Bron, 


and I” engagement had been used + 


Kiepura-Eggerth Tour 

Jan Kiepura and Marta Eggerth 
(Mrs. Kiepura) will begin a five- 
week engagement in Franz Lehar’s 
“Zarewitsch” at the Raimund 
Theatre, Vienna, during November. 
Couple recently left for Europe, 
played a concert at Albert Hall, 
London, last Thursday (16), make 
-a return appearance there Oct. 5 
and are scheduled for a concert 
in Manchester soon. 


They recently left the U.S. 


Nix Tax on Tix 





Washingten, Sept. 21. 

A private membership club, act- 
ing as agent to purchase entertain- 
ment tickets for its members, is not 
required to pay the admissions tax 
on whatever reasonable service 
charge it makes to the members. 
That has just been decided by the 
Internal Revenue Service. Opinion 
is that a club is net a ticket broker 
but simply an agent for its own 
members. 

Ruling, which reverses previous 
regulations on the same subject, is 
based on a court decision in a case 
affecting the Columbia U. Club. 





Seattle, Sept. 21. 


The Moore Theatre here, closed 
to legit since 1949, will be re- 
opened 
Hayes starring “What Every 
Woman Knows.” Local manager 
Hugh Becket, operating the Metro- 
politan Theatre, which is sched- 
uled to be torn down Nov. 1, is 


in 


Revival Centerr present operators 
of the Moore, to take over the 
1.671-seat house the first week in 
November. He has a 10-year lease 
on the property beginning next 
June 1. 


Dickering on the lease of the 


1,439-seat Metropolitan, may hold 
up the destruction of that show- 
house. 
lease on the hotel and plans to 


drive-in entrance. 


If negotiations between Western 
Hotels, Inc., and Edris for the lease 
on the hotel go through, however, 
there is a possibility that theatre 
will not be razed. Both the Olympic 


Washington U. 


Becket has full bookings for this 
fall and winter season, the biggest 
in some years. “Seven Year Itch’, 
with Eddie Bracken, has been set 
for Oct. 5. It was originally sched- 
uled for Sept. 20, then changed to 
Oct. 1, but success in San Francisco 
has pushed back the local opening. 

In addition to the _ five-show 
Theatre Guild season, Becket has 
booked Mata and Hari for a one- 
nighter Nov. 1 at the Palomar, Yma 
Sumac into the Met for a recital 
Oct. 15, and Jessica Tandy and 
Hume Cronyn at the Met for a 
week in “Face to Face’’, beginning 
Oct. 25. Other Becket dates in- 
clude the Dublin Players, Dec. 9-10 
at the Moore, Ballet Russe de 
| Monte Carlo, Jan. 27-28 at the 
|Civic Auditorium and lectures at 
|the Palomar and Auditorium. 


‘Professor’ Rice Set For 








Elmer Rice has been invited to 
conduct a drama course this win- 
ter at U. 
probably go there shortly. The au- 
| thor, a member of the Playwrights 
|Co., is about to start work 6n a 
new script, which he hopes to have 
| ready for 
— spring. 
| He and his actress-wife, Betty 
| Field, have just sold their home 
in Stamford, Conn., and have 
moved to New York City. 


806 For ‘Lady’ 


“Portrait of a Lady,” in which 
film star Jennifer Jones will make 
her Broadway debut, is capitalized 
at $80,000, with provision for 20% 
overcall. 

Lynn Austin and Thomas Noyes 
are producing the William Archi- 
bald dramatization of the Henry 
James story, due Dec. 9 at the 











Fees for Clubs 


| Ottawa, opens its sixth season in| 
and | 


HAYES REOPENS MOORE: 
MAY RAZE MET, SEATTLE 


in November with Helen | 


completing arrangements with the | 


Olympic Hotel, which includes the | 


William Ed@ris holds the. 


tear down the Met to put in a new , 


and the theatre are owned by the 


U. of Mich. Drama Course | 


of Michigan and will | 


Broadway production 


If Chi Subscriptions Are Perking 
Can Strong Season Be 


Far Ahead? 





Canadian Stock Cos. 
Open Winter Seasons 


Niagara Falls, Sept. 21. 

| Niagara Barn Theatre, between 
here and Hamilton, plans its first 
winter operation on a two-weekly 
rep basis. Jack Blacklock and 
Mark Saunders, producers, will 
also operate a theatre school, with 
|senior members of the company 
teaching. 


Canadian Repertory Theatre, in 





‘October with new director 
leading lady, Harry Geldard and 
|wife Margaret Braidwood, both 
English, but with two years’ experi- 
ence in Canada. 

| 


} 


Pitt Season Looks Up; 
Opening With ‘Blondes,’ 





Pittsburgh, Sept. 21. 
It’s beginning to shape up as a 
' good season for the Nixon. House 
|reopened Monday (20) with Man- 
|nie Davis’ two-for-one production 





lof “Gentlemen Prefer Blondes.” 

| Musical, featuring Jet MacDon- 
iald, is in for a fortnight. After 
that comes Jean Arthur in “Saint 
|Joan” for a week and Jerome 
|Cowan in “The Moon Is Blue” for 
| two weeks. 

Constance Bennett in “Sabrina 
'Fair” is a possibility for an Octo- 
ber finale. Also tentatively slated 
‘for a two-week stand beginning 
Nov. 15 is Carol Channing in 
|“‘Wonderful Town.” Deborah Kerr 
in “Tea and Sympathy” is due Dec. 
|13 and Nixon needs only a couple 
|of more shows to book it solid un- 
| til next Jan. 1. 

Gabe Rubin is managing director 
of Nixon, and Bill -Blair returns 
again for his third season as 
house manager. During the sum- 
mer, Blair was company manager 
‘of the Pittsburgh Civic Light 
'Opera_ Assn. Wolfe Kaufman, 
press agent for the latter opera- 
tion, is back in town again ahead of 
“Blondes.” 





‘FIGURE’ OPENS LIVELY 
SEASON IN NEW HAVEN 


New Haven, Sept. 21. 

Shubert opened its 39th season 
last Wednesday (15) with a four- 
|day breakin of “Reclining Figure.” 
|Seasonal bow was about three 
| weeks behind normal, but indica- 
|tions are for substantial playing 
| time once the asbestos is up. 


Revival of “On Your Toes” un- | 
'furls Sept. 25 (Saturday) and fol- | 
Sept. 27- | 


j}lows with the full week, 
|Oct. 2. Other October-November 
| bookings include “My 3 Angels,” 
‘with Victor Jory; “The Living 
/Room,” with Barbara Bel Geddes, 


'and “Gentlemen Prefer Blondes.” | 


'Also booked, with dates indef, are 
\“‘Remarkable Mr. Pennypacker,” 
“Tonight In Samarcand.” In 
pencil status are “Desperate 
Hours,” “Seven Year Itch,’ “Reu- 
ben, Reuben” and “Hot Rock.” 
Personnel shjft this year has 
| Maurice H. Bailey, one of the the- 
| atre’s lessees, taking over as man- 
|aging director of the setup, rep- 


lacing Benjamin H. Segal, for sev- | 


eral years holder of that post and 
currently producer of the Walling- 
ford Oakdale Musical Theatre. Bal- 
ance of Shubert staff includes Ben 
| Witken, house manager; Don 
Glenn, assistant manager and 
press; Louis Moscow, 
Susan Greenberg, secretary, 
Harry Feldman, master carpenter. 





Old Atlanta Theatre Being 


Torn Down for Garage 


Atlanta, Sept. 21. 
The Old Atlanta Theatre, relic of 


| pre-World War I days, is being 
|razed to make way for a five-story 
garage. The 1,700-seat legiter, built 
in 1911 in Exchange Place, a couple 
of blocks from the center of town, 
was the first fireproof theatre in 
; the south. 


| With the shift of the few legit | 


bokings to the Tower, the Atlanta 
| went through interludes of vaude, 
films, wrestling and burlesque, but 


Bookings Through Dec. 


the | 


treasurer; | 
and | 


Chicago, Sept. 21. 

If response to the Theatre 
Guild’s subscription package can 
be considered a barometer, things 
are looking up for the 1954-55 
Chicago legit season. Although 
‘there are still some weeks of the 
|drive to go, the Guild tally is al- 
|ready 800 subseribers ahead of the 
| 1953-54 total. 
| Last season the Guild subscrip- 
| tion slumped to 11,133 from 12,954 
|for the 1952-53 figure. With nearly 
| 12,000 orders to date, the 1954-55 
total should come pretty close to 
two years ago. 

The increase is attributed to the 
fact that new season lineup, with 
six of the eight shows in the pack- 
age booked, is much stronger in 
terms of name values and Broad- 
' way established prestige than was 
last year’s lineup. Out of that crop 
|only the second company of “Seven 
| Year -Itch” with Eddie Bracken 
| starred, and “Time Out for Gin- 
ger” starring Melvyn Douglas, 
showed staying power beyond the 
three-week Guild support. 

This year the Guiid is offering 
entries like ‘Picnic,’ which opened 
last week at the Erlanger as the 
| first play; Yul Brynner and Patri- 
|cia Morison in “King and I,” due 
in December at the Shubert; De- 
borah Kerr in “Tea and Sym- 
pathy,” slated for early spring, and 
the pre-Broadway arrival of “Mrs. 
'Patterson,” starring Eartha Kitt, 
opening a tryout Oct. 11 at the 
Harris. 





Say Vamoose of Bess 


From ‘Porgy’ Last Week 
Reflected Cast Gripes 


Montreal, Sept. 21. 


Mysterious disappearance’ of 
Elizabeth Foster following the mat- 
inee performance Sept. 11 of ‘“Por- 
gy and Bess” at the Royal Alexan- 
dra Theatre, Toronto, and her sub- 
sequent appearance on the Coast 
apparently reflects dissatisfaction 
among members of the cast. Com- 
pany planed Sunday +19) te Europe 
after a week’s stand at Her Majes- 
ty’s Theatre here. 

During the session in Toronto, 
where “Porgy” played two weeks, 
co-producer Robert Breen person- 
ally supervised meetings with the 
cast on all problems and made final 
arrangements fer the current Eu- 
ropean tour. At one point during 
the week, Elizabeth Foster, one of 
| three who alternated in the role of 
“Bess,” said she was resigning and 
returning to the Coast. 

Later in the week all differences 
|with the actress-singer were be- 
lieved to have been settled. How- 
'ever, she presumably still had 
| grievances, for she disappeared 
without explanation, leaving all her 
clothes and personal effects in her 
| theatre dressing room. She turned 
|/up in Kansas City, according to 
|news reports from there, en route 
ito California, 

Resignations and minor person- 
|ality problems have plagued the 
‘musical for the last few months, 
‘cast members said here last week. 

Frequent cast changes have 
meant long hours of rehearsing and 
| added strain. Several people have 
/quit the show because they pre- 
|ferred staying in the U. S. Also, 
the formation of cliques within the 
|company lowered morale and per- 
| formance quality. 








Jean Arthur Appeals 


| $692,535 Back Tax Rap 


| Washington, Sept. 21. 

| Jean Arthur has filed an appeal 
with the U. S. Tax Court against 
an assessment of $692,535 in back 
income taxes, interest and penal- 
ties. Film-legit actress is current- 
ly starring in the touring “Saint 
Joan,” which is playing here this 
| week and next. 

| Internal Revenues Service 
charges the money is due for the 
years 1942 through 1947. Claim is 
| based on the star’s own earnings 
jand as transferred for the 1942 
taxes of Frank Ross-Norman Kras- 
‘na, Ine., and the 1946 taxes of 
Frank Ross, Inc. Ross is the ac- 
tress’ former husband. 

| Miss Arthur claims the Govern- 
| ment failed to consider her income 
|in community with Ross and erred 
|in failing to approve certain busi- 


renovated ANTA Playhouse, N. Y.|has been dark for several years. | ness deductions, 
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Shows Out of Town 


Fanny 
Boston, Sept. 20. 


David Merrick and Joshua Légan pro- 


duction of a musical drama in two acts, 4 


by S. N. Behrman and Logan, with music 
and lyrics by Harold Rome, based on the 
trilogy, “Marius,” “Fanny” and Caesar, 
by Marcel Pagnol. Stars Ezio Pinza, Ww al- 
ter Slezak. Directed by. Logan; scenery 
and lighting, Jo Mielziner; costumés, 
Alvin Colt; choreography, James Star- 
buck; musical director, Lehman _En rel; 
musical continuity, Trude Rittmn; 
erchestral arrangements, Philip J. Lani. 
At Shubert Theatre, Boston. Sept. 79 


a are William Tabbert 
amen iiihes Sewer ee Wlorence Henderson 
2... Mee Tere Florence Hender on 
oe renee Tani Seitz 
Claudette ...-....-.eeee: Dran Seitz 
ear re Wally Strauss 
Co iss SaN ccc ene eaeeme Ezio Pinza 
Escartifique ......-.-+-s0- Alan Carney | 
| SS “aaa err Don McHenry 
The Admiral .........<+::. Gerald Price 
Panisse oe eee Walter Slezak 
Honorine Edna Preston 


Drummer "Charles Blackwell 


Second Mate Henry Michel 
Postman : : Bill Po a 
Cesario Daniel L>beille 


* Jack Washburn 
. Steve Wiland 
Michael Scrittorale 


Sailmaker 
Fisherman 


Arab nates 3 
Garage Owner Tom Gleason 
Priest Ray Dorian | 


The obvious assumption about 
“Fanny” in its present state is that 
S. N. Behrman and Joshua Logan | 
are sufficiently seasoned in the art 
of putting a show together on the 
road to attack this one with prun- | 
ing shears and grafting gum and | 
and pull it through. But a very 
pertinent question at the moment 
is what kind of a fruit will they 
come up with in the end? 


At this stage the musical often 
gets lost in an _ erratic course 
touching now on the straight play 
with music, and again on the op- 
eretta with occasional recitative. 
It's a strange mingling of styles, 
as if the authors were uncertain | 
whether to be light or heavy, 
straight forward or “artistic.” 

The result at the opener, which, 
began at 8 o’clock and ended at 
11:15, was prolonged, tiresome and 
yet filled with many moments of. 
charm and promise. But the stag- 
gering work still to be done seems 
bewildering. 

Drawn from the trilogy of Mar- 
cel Pagnol which, in its French 
film versions, starred Raimu, 
“Fanny” tells of the willing se- 
duction of the daughter of a Mar- 
seilles fishstall keeper by the son) 
of a waterfront cafe proprietor. On 
the night of the event, Fanny in- 
sists that the boy keep his date 


with a restless destiny and ship 
out on a windjammer the next 
morning. He does, unknowingly | 


leaving her with a child. 


Fanny then turns to a wealthy 
merchant who has long sought her 
hand, and he marries her in full 
knowledge and joyful anticipation 
of the child. The baby is born and 
all is happiness until the youth 
reappears to find the torch still 
burning. 

Twelve years pass before the 
merchant finally shuffles off in a 
scene of whopping ineptitude ag- 
gravated by the fact that Walter 
Siezak, as the merchant, has by 
this time so stolen the ball from: 
William Tabbert as the youth (who 
never became a sympathetic char- 
acter anyway) that the audience is 
rooting for the prodigal’s demise 
instead of the merchant's. This is 
not only because of Slezak's 
perbly winning portrait, which is 
a joy throughout, but because of 
the writing. The poor boy just 
never has a chance to swing the 
audience to his side. 

Meanwhile the intrusion of mu- 
sical dream sequences featuring 
ballet of a kind, fragmentary 
Citatives and musical bridges, 
nusic in the pit during dialogue. 
abrupt musical punctuations to 
dramatic statements and a very in- 
ricate musical routining in gen- 
eral, further retard the movement 
of the play The music is not 
terribly distinguished, either, with 
only one solid. hit looming at first 
glance in “To My Wife.” 

But there has clearly been an 
attempt to inject a new note in 
the use of such devices as counter- 
point in the lesser fashion, and 
extended or shortened phrases 
rather than the regular 32-bar 
forms. It all reveals a higher goal 
than the conventional music, 
it still falls short. 

Pinza, in his second 
oul, here reveals great stature as 
a dramatic actor. In Raimu’s role 
as the youth's father, he displavs 
a magnificent command 


Ssu- 


re- 
mood 


but 


legit time 


ot tne 
Stage, gaining the affection of the 
audience in an increasingly warm 
and rich performance. He enun- 
Clates every word beautifully and 
carries himself with immense dis- 
tinction. Regrettably, what he has 
to sing is not less than trivial. 


but it will at least insure his throat 
for t run of the show 
Slezak, as indicated, has the rest 
the field to himself while draw- 
incidentally, the plum song 
the Florence Henderson 
attractive and capable 


ne 


of 
ing, 
of 

makes 


show 
an 


"34. | 





Fanny, singing and acting well, 
while Tabbert improves as he 
| goes along. 

Edna Preston deserves special 


mention for her picture of Fanny’s 
| sharp-tongued_ mother, and there 
|is an excellent bit by Gerald Price 
}as an eccentric. No one else really 
/counts, for 90° of the dialogue— 
|and not often very amusing dia- 
| logue—is given to the above. 
Dancing is not especiaily em- 
phasized, though there is a marvel- 
/ous nautch dance by Nejla Ates, 
nor is there much excuse for the 
‘show boys and girls. The produc- 
tion, however, is happy and color- 
ful, with atmospheric sets and cos- 
tumes of the Marseille waterfront. 
All in all, it’s not easy to see 
what might come of this. But 
there is no doubt that there is an 
unusual quality well worth making 
every effort to bring out. Elie. 


. : x 

Fragile Fex 
Hartford, Sept. 16. 
production, in association 
S Straus, of drama in 
(five scenes) by Norman A. 
Stars Dane Clark, Don Taylor; 
features James Gregory, Mason Adams, 
Andrew Duggan, Richard Carlyle, Clem 
Fowler. Jason Wingreen. Directed by Her- 
bert Swope Jr.; scenery, Ralph Alswang. 
At Parsins Theatre, Hartford, Sept. 16, 
"54; $3.85 top. 

Capt. Erskine Cooney 


Paul Vroom 
with Barnard 
three acts 
Brooks. 


Mason Adams! 


Corp. Jackson ....«.-.+ Lionel Wilson 
[st Lt. Harry Woodruff..... Don Taylor | 
Ist Lt. Joseph Costa ........ Dane Clark | 
Lt. Col. Clyde Bartlett....James Gregory 
Pe MEE Seon tk coos’ Clem Fowler 
Tech, Sst. Tolliver . Andrew Duggan 
ae Addison Powell | 
Pfc. Herman Ricks Richard Carlyie 


Prvt. 


Pfe. Snowden 
Tali German 
Short German 
Pyt. Sneider 
Pvt. McLiam 


Jacob Abramowitz i 
William Hellinger 
Jason Wingreen 
. Eugene Smith 
. Leonard Bell 
Robert McQueeney 
George Gilbreath 


Another recruit to the ranks of 
war plays is “Fragile Fox,” a soul- 
searching bit of front line life dur- 
ing the Battle of the Bulge. It 
apparently has the _ ingredients 
necessary to commercial success, 
but with a big “if.” 

Question is the public acceptance 
of a war drama at this late date. 
Several World War II plays have 
been successful, but the market 
may no longer be so receptive, in 
which case “Fox” may have 
rugged going. But if the public is 
willing to take another war play, 
this should be it. 

Norman A. Brooks 
about personal conflict of men 
under fire. It’s about a Captain 
and the lives of the men under 
him. The officer, a weakling in 
civilian life, flubs his command 
and takes refuge in booze. He is 
covered up by a superior officer, | 
his father’s political colleague 
who’s looking for political favors | 
after the war. i 

The play takes its name from 
the outfit headed by the Captain. 
It is excellently written, produced, 
staged, acted and designed. It’s an 
all-male show, with a strong film 
potential. 

Herbert 


drama is 


Swope Jr., from tele- 
vision, has turned in a masterful 
staking job. From opening to fi- 
naie, the three acter hums along,! 
and even now needs very little cut- 
ting or pacing. | 
“Fox” is a husky, virulent drama, | 
salted with authentic Army humor 
and perhaps too much profanity. 
Suspense highlight is the shooting 
of the captain by a lieutenant who 
subsequentiv gives himself up. 
Film actors Dane Clark and Don 
Taylor give superb performances 
neroic lieutenants and Mason 
Adams turns in a stirring job as 
the weak, cowardly captain. James 
Gregory is strong as the politically 
ambitious superior officer and 
there are commendable portrayals 
by Andrew Duggan as a philosophi- 
cal hillbilly, Clam Fowler as a tech 
sergeant and Lionel Wilson as the 
Captain’s aide. Latter two supply 
most of the play’s humor. 
Ralph Alswang’s settings 
town hall, cellar and country 
house on the battlefield are re- 
alistic, authentic and effective. 
Eck. 


as 


of a 


> > = ‘es = 
Reclining Figure 
New Haven, Sept. 1 
->| and Henry M. Margolis 
production, in association with 
Cusick, of comedy in three acts b 
Kurnitz. Fe Percy Waram 
Wall ann Johnson, 
Gabel, Berry Kroeger, Ralph 
David Opatoshu. Staged by 
scen vy and lighting, 


} Haven 


Martin Gab 


atures 
ace, Georg! 
Bunker, 
Abe Purrows:, 
Frederick Fox At 
Sept 15, ’54; $3.50 


New 


wiovert, 





ah P 


red 


Jumelle . P Alt Sieese 
Dealers Assn. of 
probably picket this 
new comedy by film writer Harrs 
Kurnitz. If they contemplate such 
a move, they'd better have a re- 
serve of sign-toters, because indica- | 


The Art 
America will 


ja 


tions are that “Figure” 
around for a while. 


| geance. In any case, although that’s 
| not the main theme of the play, he 
| does a pretty thorough job of it. 
| Author has a fresh approach to 
laugh lines and situations in this 
| three-acter. His humor is incisive, 
;not merely the use of a gag for its 
'own sake. 
| passing scene keenly and put down 


| his observations entertainingly. 


‘ fore, 


mantic thread woven into the over- 
all pattern. 


After the author’s expose of for-| the 
gery in paintings, milking the nou-! burning at the stake, as though he 


He has observed the} 


will be!ors with Syndham Goldie, as the 
Earl of Warwick. Goldie is a Brit- 

Perhaps Kurnitz was once taken | ish import in his first play on the 
i by an art dealer and this is his ven-| American boards. The meeting is 
!a happy one for actor and -audi- 


ence. 
| Solid performances are delivered 


‘also, but the veteran Sam Jaffe 
| as the Inquisitor in the trial scene 
| just before Joan goes to the stake, 
|and Paul Richards as the mousy 
King of France. George McCready 
‘turns in a competent Archbishop 
|} of Rheims, and John McLiam fills 
Though “Figure” is not exactly | two parts, a short bit as Bertrand 
in the belly-laugh category, there- de Poulengy in the first scene and 
it is consistently amusing.| the sympathetic Brother Martin 
Also, it carries an appealing ro-| Ladvenu in the execution number. 
Robert Goodier handles the fat) 
| part of Chaplain de Stogumber, | M 
who __ pressed for | 


Britisher 





Shows Abroad 


The Pet Shop 


London, Sept. 15. 
P. Sherwood presentation 





Ll 


James 


drama in three acts by Warren Chethant 
Strode. Stars Adrianne Allen. Directeg 
by Norman Marshall. Decor by; Gower 
Parks. At St. Martins Theatre, London, 
Sept. 14, ’54; $2 top. 

Ruth Fleming .... Adrianne Alien 
Robert Turnbull .. “% Peter Myers 
Lady Bolitho 





Barbara Ey erest 


Caroline Fleming ...... Constance Wake 
Larry Ledward ........ Wilfrid Downin 
Victor Ledward ....... John Arnatt 


lan Turnbull 
Betty Turnbull 
hoes shad eet 5 
rs. Baines 


Michael Alexander 

Joyce Marlow 
Enid Lorimer 
Susan Richards 








Author Warren Chetham-Strode 


veau riche, “suggestive” blackmail | had it by the throat and were in- | has taken an interesting Situation 
and similar practices, the impres-| tent on making it holler “uncle” |for his theme but fails to bring it 
sion is that the reason the Venus every time he opened his mouth. | to life, and it emerges as an over. 


de Milo has no arms is because she } 


once shock hands 


dealer. 


Mordecai Gorelik’s’ sets 


are 
with an art/| light, airy and certainly inexpen-/| gitimacy and adoption. A doubtfy| 
| sive. However, they fail to fit the | prospect and not in the running 


wordy play on the subject of ille 


“Figure” is about an eccentric mood of the play, which is much for Broadway. 


| millionaire who hopes to add a 


| long-lost Renoir to his art collec- | 


tion. 


more solid. 


General impression is that there’s 
He ‘is approached with the! plenty to be done yet by director suffers from a weakness in its main 


The play fails for a variety of 
reasons. Firstly and primarily it 


painting by a young, ethical art | Harold Clurman, but some ques- characterization; secondly, the writ. 
dealer who has severed connections; tion about whether he'll ever be ing is rarely inspired and reduces 


with a crooked dealer. The old 


| : . 
| geezer tries to hire the youth as} 


personal art representative, intend- | 
ing to make a pawn of him. When} 
the young man refuses, the million- | 
aire’s daughter is impressed and 


ing turns out to be a forgery and a| 
combination of complications and} 
laughs ensues. | 

Topflight thesping gives “Figure” | 
a good plausibility break. Percy 
Waram, as the eccentric, is crustier 
than last week’s bread. Mike Wal- 
lace hits the gong as the youth. 
Georgiann Johnson, as the daugh- 
ter, is an impressive blend of at-| 
tractiveness and sincerity. 

Co-producer Martin Gabel, doub- 
ling as actor, is suavity itself as the 
manipulating art dealer, and Berry 
Kroeger scores as an art forger 
who mixes rum with his oils. David 
Opatoshu does a classic bit as 
polished blackmailer, Ralph) 
Bunker has good moments as a 
tester of original masterpieces, Ne- | 
hemiah Persoff and Alfred Hesse 
make excellent foils for devastat- | 
ing caricatures of art critics and 
experts. Foster Davis does the tra- | 
ditional butler well. 

With a talented cast, and inter- | 
esting things for them to say~and 
do, Abe Burrows is on the way to 
blending these ingredients into di- 
verting stage fare. Split-level in- 
terior setting by Frederick Fox is 
handsomely grade-A. | 

If Hollywood is interested in do- 
ing anything less than a super-)} 
super, this could make a chuckle- 
some film. Bone. 


Saint Joan 
Washington, Sept. 20. 


Producers’ Theatre presentation of 
drama in six scenes and epilogue. by 
George Bernard Shaw. Stars Jean Arthur; 


features Sam Jaffe. George Macready. 
Frank Silvera. Wyndham Goldie. Directed 
by Howard Clurman; produced by Robert 


Whitehead: scenery. Mordecai Gorelik. | 
At National Theatre, Washington, D.C., | 
Sept. 20. °54 

Robert De Baudricourt Paul Ballantyne 
., ae Robert Van Hooten 
Joan ean Arthur 


John McLiam 
George Macready 
Howard Fischer 
Milton Carney 
George Lloyd 

Lou Polan |} 
Paul Richards 


Bertrand De Poulengy 
Archbishov of Rheims 
Mgs. De La Tremouille 
Court Page egg 
Gilles De Rais 
‘aptein Le Hire 
Daughin ‘ 
Duchess De La Tremouille 
Carol Gust?fson 
Dunois. Bastard of Orleans. Larry Ward 
Dunois’ Page David Post 
Richard De Beauchamp Wyndham Goldie 
Chaplain De Stogumber. Robert Goodier 
Peter Cauchon “et Frank Silvera 
Warwick's Page . Richard Striker 


I on ia as 2 eric Sam Jaffe 
D’Estivet Philip Huston 
De Courcelles Robert Van Hooten 
Brother Martin Ladvenu John McLiam 
Executioner : Lou Polan 
English Soldier Howard Fischer 


Gentleman of 1920 Norman Roland 


revival 


This new of Shaw's 
“Saint Joan,” starring Jean Ar- 
thur, is scheduled for a 30-week 


national tour, with the possibility 
of going into New York after that. 

The way it looked tonight, the 
long tour is probably a smart move. 
The drawing power of the star 
may keep the show moving along 
profitably on the road, whereas 
her interpretation of the title role 
could hardly survive the rigors of 
Broadway appraisal just yet. 

The Shaw opus and lines turn 
out to be far too big for some of 
the cast, with special attention to 
Miss Arthur. Only occasionally does 
she fit the armor and boots of | 
Joan of Arc, and then only in the 
lighter, whimsical portions. When | 
the play soars to its strongest mo- |! 
ments, the star is disclosed as 
Peter Pan on the wrong stage with 
the wrong play. 

Most of the best moments of 
this “Saint Joan” are those in 
which Miss Arthur does not appear 
on stage, and several members of 
the cast soar far above and beyond 
ner. 

Frank Silvera, as the Bishop of; 
Beauvais, sinks his teeth into his 
part as though Shaw had tailored 
it for him, sharing top acting hon-, 


| “Captain” Boyle 


; ing companion. 


able to do it with Miss Arthur. 
Lowe. 


Juno and the Paveock 
Westport, Conn., Sept. 18. 


Lucille Lortel presentation of Dublin 


; Wants to marry him. But the paint- | Players revival of drama in three acts, 


by Sean O’Casey. Directed by Maureen 


| Halligan and Ronald Ibbs. At White Barn 


Theatre, Westport, Conn., Sept. 17-18. °54 
John Kelly 
Nora O’Mahony 
Brian Vincent 
Aileen Harte 
James Kenny 
Maureen Halligan 
. Ken @uxham 
Lollie May 

: Charles Blair 
. Geoffrey A. Murvhy 
Charles Blair 


Juno Bovle 

Johnny Boyle 
Mary Bovle 

“Joxer” Daly 
Mrs. Madigan 
“Needle” Nugent 
Mrs. Tancred 
Jerry Devine 
Charlie Bentham 
Irregular Mobilizer 

Furniture Removers 


David Clarke 
Geoffrey A. Murphy 


Irregulat 

An acceptable stock perform- 
ance of Sean O’Casey’s Irish clas- 
sic, “Juno and the Paycock,” is of- 
fered in this Dublin Players re- 


| Vival which is making a 35-week 


tour of the U. S. 

Production, one of five plays to 
be offered by the Irish troupe, suf- 
fers from under direction, and 


}adds up to a series of individual 


performances lacking the neces- 
sary overall atmosphere which 
should combine mounting tension 


}and symphonic contrasts of sound 


and mood. Absence of scenery 
makes it more difficult to convey 
the feeling of a Dublin tenement, 
an important factor in the story. 
In portraying the poor Dublin 
family who fall heir to a legacy, 
go on a spending spree and then 
learn the money is not forthcom- 
ing, Nora O’Mahoney is standout 
in the role of the strong-minded 
mother. Brian Vincent is excel- 
lent as the highstrung patriot son. 
Aileen Harte is effective if some- 
what unvaried as the daughter. 


{John Kelly is unconvincing as the 
His stagey} 


father of the family. 
conception of the “paycock” is cal- 


culated. and not only is his accent | 


unintelligible. but for the sake of 
laughs he adds lines that are not 
in Mr. O’Casey’s script, and omits 
others that are. 

James Kenny contributes a fine 


| characterization of Joxer, the Cap- |} 


tain’s cheery, disreputable drink- 
i i Geoffrey A. Mur- 
phy is good as the pompous scholar 
who loves and leaves the daughter, 
and Maureen Halligan (co-director 
with Ronald Ibbs) is successful as 
the blowsy neighbor, though she 
needs toning down 

With the exception of Kelly, all 
the actors are easier to under- 
stand, playing in accent, than they 
were in last year’s appearance 
here, and they capture the music 
of the lines as well. Authentic cos- 
tumes and props are a definite as- 
set. 

Under Clark H. 
ment the Equity 
will be offering 
“Pygmalion” and “Devil’s  Dis- 
ciple,”” Coward’s “Blithe Spirit” 
and Lennox Robinson’s “Far Off 
Hills,” in addition to “Juno.” ‘They 
will play mostly college theatres. 
but also in some legit houses like 
the Geary in San Francisco. Last 
year they played 128 engagements 
in 90 cities and expect to equal if 


Getts’ manage- 
company of 14 
on tour Shaw's 





not pass that number this time 
around, Grif. 
The Meon Is Blue 


Rochester, Sept. 14. 


Jody Associates (George Brandt) revival 


of comedy in three acts, by F. Hugh 
Herbert. Features Jerome Cowan, Martha 
Randall, Wayne Carson. Staged by John 
Holden. At Auditorium Theatre, Roch- 
ester, Sept. 6-11, °54; $3.50 top 

Patty O'Neill . va Martha Randall | 
Donald Gresham ......... Wayne Carson 
David Slate: Jerome Cowan 


Michael O'Neill ‘". Clyde Waddell 

F. Hugh Herbert's little treatise 
on seduction, “The Moon Is Blue,” 
happily christened the local legit 
season at the Auditorium in 


George Brandt touring revival, It’s 
entertaining 


a fresh show that 


Ken Huxham, | 


a\ 


| the subject to commonplace melo. 
| drama, and finally, Adrianne Allen 
{is not too happily cast in the star- 
| Ting role. 
| Miss Allen plays the part of an 
| advertising exec who deliberately 
|decides to have an_ illegitimate 
| child after her fiance is killed and 
| she believes she can never fall! in 
| love again, After the child is born, 
| she adopts it legally, but never dis. 
icloses the real facts, although the 
| daughter is always pressing for in- 
|} formation. Finally the truth leaks 
|} out accidentally and there is an 
| hysterical scene between the moth- 
|er and the girl. 
The author’s intention of making 
| the play a justification for a wom- 
|an’s natural desire for motherhood 
|rarely succeeds, although he cre- 
ates a measure of sympathy fer his 
| main character. The parallel issue 
i which debates whether the child 
wayld prefer to know it’s illegiti- 
mate as long as it is aware of its 
origin, rarely reaches a note of 
convictiong 

Apart from Miss Allen, who has 
some fine performances to her 
| credit, there is a nice portrait by 
| Barbara Everest as an aged aunt, 
|and an adequate portrayal by Con- 
| stance Wake as the illegitimate off- 
| spring. By far the best individual 
| performance, however, is contrib- 
|uted by Peter Myers, a West End 
|newcomer whose interpretation of 
;}an adolescent who fancies himself 
| as a man-about-town is the high- 
| spot of the production. 
| Norman Marshall directed the 
; play in stereotype fashion. The 
itwa sets by Gower Parks deserve 
full marks. Myro. 


| All For Mary 
| London, Sept. 10. 


Henry Sherek ‘by arrangement with 
Duchess Productions) presentation of 
farce in three acts by Harold Brooks and 
Kay Bannerman. Directed by Jack Wil- 
liams. At Duke of York's, London, Sept. 
9, "54; $2.25 top. 

Retty Paul 


Mary Miller 

Clive Norton ....++. David Tomlinsoa 
Humphrey Millar = Michael Shepler 
Nannie Cartwright .. Kathleen Harrison 
Victor Montenay Ferdy Mayne 
Alphonse Neil Hallett 


A nonsensical comedy that relies 
on ridiculous, rather than humor- 
ous situations. It has a hint of the 
|*“*Private Lives’’ framework, con- 
cerning a girl playing off her old 
husband against her new, 

A young Frenchwoman, cosi'¥ 
settled down, married to a stolid 
Englishman, brings him on vaca- 
tion to the hoiel in the Frenc!t 
Alps where she honeymooned with 
her former mate. Hubby develops 
chickenpox and is isolated in a 
converted attic, grousing and re- 
volting against his enforced inace- 
tion. He is joined by a second vic- 
tim, a genial playboy who turns 
‘out to be his’ wife’s first husband. 

Kathleen Harrison gives a de- 
lightful study of the typical domes- 
tic tyrant, and it.is her evening. 
Betty Paul, who excels in French 
characterizations, has little to do 
but be alternately charming and 
explosively Gallic as the bone of 
contention. . Michael Shepley is 
first-rate as the dull-witted, petu- 
lant spouse and David Tomlinson 
is contrastingly uppish and infuri- 
ating as his dashing predecessor. 
Ferdy Mayne does well with the 


| more artificial role of the French 
jhotelier aping British idiom and 
Clem. 


mannerism. 





wears well, despite a couple of 
script anachronisms. 

Jerome Cowan fits 
the shoes of the comic rove. 
Martha Randall, as the garrulous 
“professional virgin,” e 


neatly into 


has the 
requisite naive charm and convice 
tion. 

Wayne Carson does a lively 
as the frustrated young lover, and 


job 


Clyde Waddell, as the enraged 
father, rushes in with the proper 
'amount of gusto. John Hold: ~ tas 
| staged the show neatly. Small 
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Chi Perky: Picnic’ $20,000 Opener 
Channing $30,400, ‘Ginger’ $9,500 


Chicago, Sept. 21. + 

Trade at the two Loop holdovers | 
picked up a bit last week. “Picnic,” 
the new arrival, opened strongly 
despite a mixed critical reaction. 
Return of Melvyn Douglas as star 
helped “Time Out for Ginger.” 

Estimates for Last Week } 

Picnic, Erlanger (Ist wk) ($4.00; | 
1300) (Ralph Meeker). Topped | 
$20.000 on Guild subscription. | 
Opened Sept. 13 to two pan notices | 
(Harris, Daily News; Dettmer, 
American) and two no-decision re- | 
ports (Kogan, Sun-Times; Raven, | 

rbune). 
Time Out for Ginger, Harris | 
(36th wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $9,500 (previous 
week Was underquoted; actually 
drew $8,700); exits Oct. 2 to re- 
sume tour. 

Wonderful Town, Shubert (11th 
wk) ($4.60; 2.100 (Carol Channing). | 
Nearlv $30,400 ‘previous week, 
$30.500). 


Barn Met. Bias 


= Continuec from page CS a5; } 


} 


to a local business men’s luncheon. | 














‘Moon’ Harvests $13,500 
In First Week, Toronto 


Toronto, Sept. 21. 








‘SP’ $52,800, Hartford; 
‘Fox’ Tryout $8,800 in 4 


Hartford, Sept. 21. 
Town had two legit shows last 


' week, with biz strong for both. 


Tryout of Norman Brook’s “Fragile 
Fox,” starring Dane Clark and 
Don Taylor, took in just under 
$8,800 in four performances at the 


, Parsons Theatre. Show, which had 


a $3.85 top. played Thursday-Sat- 


urday (16-18). Booking inaugu-| 
jrated the theatre’s fourth season. 


“South Pacific’ drew a sock 


| $52,800 in eight performances at 
ithe Bushnell Auditorium. Rodgers 
|& Hammerstein musical subbed a 
| Friday (17) afternoon performance 
‘for an evening showing that day 


because of a booking snarl. House 
was committed to Norman Granz’s 
“Jazz at the Philharmonic.” 


Performance switch dented the | 


tuner’s take, but the Iva Withers- 
Webb Tilton starrer set a new 


|house matinee record the follow-| 


ing afternoon (Sat.) with a $6,054 


|gate. Top was $3.85. : 
Both presentations had competi- | 
tion from the opening of the new | 


He knew everybody by his first | Statler Hotel, which had a ribbon- | 


name and unmistakably had the! cutting party Thursday (16) night 

friendship and support of the town. for more than 4,000 guests. 

Our show went beautifully there.” 
Good Public Relations 





With turnaway biz Saturday (18) 
| night, “Moon Is Blue” grossed a 
good $13,500 last week, with the 
1,525-seat Royal Alexandra scaled 
at $3.50 top, including tax, for an 
80° twofer sale. On a hefty ad- 
vance, the second week should hit . 
$15,000, also at cut-rates. -- = ; ee ees last 

F. Hugh Herbert four-character Week: Rain during the latter part | 
comedy has Jerome Cowan starred, of the week failed to discourage | 


i ° = * | attendance. Postponement of the | 
with ie Sen ne Ezzard Charles-Rocky Marciano’ 


| championship bout Wednesday and 
_= == Thursday (15-16) is figured to have 
| f | been a b.o. hypo on those nights. 
| Hike in grosses went as high as 
Party Agt. Bee | $9,100 for a musical and $4.800 for 
'a straight play. Last week’s sole 
t | opener, “Dear Charles,” joined the 
itire 40 pairs located down front’ sellout list. Others in that cate- 
| for non-benefit shows. ; | gory are “Caine Mutiny — Court 
| In explanation of their refusal | Martial, Can-Can,” “Kismet, 
;to agree to the withholding of Po) gg a and Teahouse of 
| pairs of choice locations, officials | + Sree sage Ie gees s 
|of charity groups say that the real| _ ogg I te Se ee this 
profit from benefit shows comes | W&®*- — wen & 7 cs ey 
from the _ ultra-high premium) —— ~ ag mm (iee.), Kine. 
charged for these seats. They re-'| (Wed.) and “ns be the Howe" 
gard the regular house-seat hold-! geputs tomorrow (Thurs.) 
out as unfair, but concede that it’s | . . 2 
an accepted practice. However, Estimates for Last Week 
they say they balked at having to ot tes Cc Dg em : yeaa 
ve : a meday-DVDrama/, evue/, 
give up 80 pairs of the best loca-| mc (Musical-Comedy), MD (Musi- 
‘ All The Risk |cal-Drama), O (Opera), OP (Op- 
© MISES | eretta). 


One charity official, a society! Other parenthetic designations 
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Continued from page 63 


_page figure. was emphatic on the! refer, respectively, to weeks played, 


| subject. 


“We're treated like! number of performances through | 


| lepers,” she asserted. “We contract | last Saturday, top prices, number | 





Sherman neted similar good 
public relations and warm audi- 
ence response at the Theatre-by- 
the-Sea, Matunuck, R. I.; Falmouth | 
Playhouse, Coonamessett, Mass.; 
Westport (Conn.) Country Play- 
house; Sea Cliff (L.1I.) Summer 
Theatre, and Philly’s Playhouse 
in the Park. At the latter munici- 
pally-operated tent, virtual capa- 
city audiences turned out every 
night, regardless of the tempera- 
ture under the canvas and seemed 
to be predisposed to enjoy the 
show. Despite the heat and the 
strangeness of arena-style_ per- 
formance, Sherman liked the Phil- 
lv engagement better than any 
other of the tour.* 

In contrast to the friendly audi- | 
ences at well-run spots, conditions 
at a few of the barns were de- 
pressing, Sherman reports. Al- | 
though he prefers not to identify | 
the particular theatres, he notes | 
that in one case the management's | 
relations with the public had ap- | 


several years, and the audience re- 
action was correspondingly hostile | 
to “Little Hut.” It’s hardly a coin- | 
cidence, he believes, that the man- 
agement in question got into 
squabbles with guest stars during 
the summer. 

At another key strawhat, the 
management had apparently never 
taken the trouble to establish 
friendly relations with the locat 
public. There was no evidence of ! 
local support, interest in or even 
awareness of “Little Hut” in par- | 
ticular or the theatre in general. 
Audiences all seemed to be transi- 
ents who stopped off more or less 
haphazardly en route along the 
main highway passing the play- 
house. The audience reaction was 
primarily disapproval and even 
shock, and practically no one came 
backstage after the performance. 

Distractions 

At one mountain resort border- 
ing the borscht belt the play got a 
rather special response, particu- 
larly on weeknights, when the au- 


cdience was composed almost ex-| 


Clusively of women, presumably 


marking time until their husbands | 
érrived for the weekend. The Ann! 


Arbor Drama _ Festival, where 


“Hut” opened its tour, was also a | 
special case, since it isn’t a straw- | 


hat in the usual sense. 


According to Sherman, virtually | 


every barn theatre could profitably 


spend nioney on improved stage | 


lighting. He also notes that at Fal- 
mouth, the floor show in the ad- 


joining nightclub was a distraction | 


to the legit performance. At West- 
port it was a tossup whether the 
Management turned on the noisy 
cooling sysem or opened the audi- 
torium doors and let the traffic 
sounds from nearby Route 1 drown 
Out the actors. 


The “Hut” tour was Sherman's | 


first full-summer barn stint in a 
number of years. He found condi- 
tions greatly changed from what 
he'd remembered. Strawhat sala- 
ries are nearly always skimpy for 
all except a few top names on fat 
EFuarantees or percentage, but 


Sherman generally enjoyed the 
trek. At least it was “interesting” 
and he was working. 


Figure $9,100 (5), 


New Haven Test 


New Haven, Sept. 21. 
Shubert season opened to fair 
biz last Welinestne Boturday (15- 
18) with a five-performance break- 
in of “Reclining Figure,” at $3.50 


top. gross reached an approximate | 


$9,100. 
“On Your Toes” gets a preview 


next Saturday (18) and follows, 


with a full stanza next week. 
Advance is healthy but not sellout 
as yet. 


‘Ttch’ $19,500 in Frisco; 





for a show many months in ad-| of seats, capacity gross and stars. 
vance, taking a big gamble. Sup-| Price includes 10° amusement taz, 
pose we pay $10,000 for a ccged by grosses are net: i.e., exclusive 
for instance. We have to spend a Oj tax. 
considerable amount in prelim- Anniversary Waltz, Broadhurst 
inary expense, such as promotion) (C) (24th wk; 187; $4.60; 1.160; 
letters, clerical work, postage, | $28,000) (Macdonald Carey, Kitty 
phone calls and the like. si gg EO ioe $22.400 ‘previous 

“ . _, week, $17. ). 
may incur breast resentmedt amone| By the Besutifal Sea, Majestic 

’ bomen iat te a ane (MC) (24th wk; 188; $6.90; 1,510: 
our donors and supporters if the|¢58 000) (Shirley Booth). Almost 
show is abandoned, or closes on | §38:000 (previous week, $28,900): 
the road. Or there may be com-| moves to the Imperial Oct. 4 where 
plications, with cancellations and a can remain until Dec 25, but must 
financial loss if the show's opening |then vacate for ‘Silk Stockings,” 
is postponed. There's also the risk | due Dec. 30. 
| that we may not be able to dispose | Caine Mutiny Court Martial, 
of all the tickets we've taken. Plymouth (D) (35th wk: 276; $5.75- 
| “As in the case of ‘Fanny,’ we | $4.60; $33.331) (Lloyd Nolan, John 
|get no concession from the man-| Hodiak, Barry Sullivan). Another 
|agement, but have to pay a pre-| Sellout, over $33,600 (previous 
mium to the party agent. because | Wek, $33.300). 

Can-Can, Shubert (MC) (72nd 


she has not been allowed a com-| 
Nears Local Run Mark | mmission But we do it, taking a} WK; 572; $6.90; 1.361; $50,160). 


San Francisco, Sept. 21. 


Running into its eighth week, | 00d and that our patrons won't | 
the town’s only legit show, “Seven | be resentful at having had to pay | 

parently been growing worse for year Itch,” edged up a bit last | charity prices. Ww 
week as its headed towards one of| “So what happens? Why, as 
the longest local runs in recent) soon as the producers think they 
years. Good weather and the re- have a hit they become very su- 
turn of the natives from vacation 


were contributing factors. 
Estimate for Last week 


‘long chance that the show will be | Sellout. just $50,400 ‘previous 


eek, $49,200). 

Dear Charles, Morosco (C) (1st 
*k: 5; $6.90-$5.75-$4.60; $30.000) 
'(Tallulah Bankhead). Opened last 
Wednesday (15) to five favorable 


: , |} man, News; Kerr, Heraid Tribune; 
|Perior toward the business we've | McClain, Journal-American; Watts, 
; given them. Then they arbitrarily! Post) and two negative notices 


Seven Year Itch, Gearv (7th wk) | 20/4 out more house seats, some- | (Coleman, Mirror; Hawkins, World- 
($3.85. 1.550) (Eddie Bracken). Al-| times taking the choice seats on | Telegram); sellout, with gross over 
most $19,500 (previous week, $19,- | which we must depend for our big- | $21,600 for first five performances 


300). 


Winnipeg Ballet Idle 


Winnipeg, Sept. 21. 





Royal Winnipeg Ballet, inactive | 2 producer offering a refund or 


| gest donations. and one preview. 

| “Another thing. Thev’re all gl } Fifth Season, Cort (C) (77th wk; 

|to take the sc we bittend ood rt $4.60; 1,056; pore en 

2 : | Morris, Joseph  Buloff). Almost 

| the seats, but I’ve never heard of $11,500 (previous week, $10,800). 
King of Hearts, Lyceum (C) 


since its physical productions, cos- | C°Cession if the show turns out to! (95th wk: 194: $5.75-$4.60: 995: 


tumes, etc., were destroyed in a ibe a flop. We're supposed to be $23,389) 


(Donald Cook, Jackie 


fire last June, plans to resume | Srateful for getting the show. But) Cooper). Nearly $15,300 ‘previous 
when its current fund drive is com- |'f you'd ever had to take the com- | week, $12,700). 


pleted. 
Company has a $27,000 deficit. 





Current London, Shows 





London, Sept. 21. 


(Figures denote premiere dates) 
After the Bali, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Both Ends Meet, Apollo (6-9-54). 
| Boy Friend, Wyndham’s (12-1-53). 
Conscience & Desire, Lindsey (9-2-54). 
Dark Light Enough, Aldwych (4-30-54). 
| Day By The Sea, Haymarket (11-26-53). 
| Diary of a Nobody, Arts (9-1-54). 
} D’‘Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
| Folies Bergere, Pr. Wales (9-24-53). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 
| 1 Am a Camera, New (3-12-54). 
| Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 
i Keep in Cool Place, Saville (8-16-54). 
| King and 1, Drury Lane (10-8-53) 
|; Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas_ (11-25-52) 
Never Too Late, Strand (6-3-54). 
No News Father, Cambridge (9-15-54). 
Old Vic Rep, Old Vic (9-9-54). 
Pal Joey, Princes (3-31-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Saizvd Days, Vaudeville (8-5-54) 


Wedding in Parts, Hipp. (4-3-54) 
You'll Be Lucky, Adelphi (2-25-54). 





i SCHEDULED OPENINGS 
Anna Russell, New Watergate (9-21-54). 
Separate Tables, St. James’s (9-22-54). 
Fortune’s Finger, New Lind. (9-23-54). 
Hearty Spirit, Piccadilly (9-23-54) 
Name Is Smith, Richmond (9-27-54) 
St. Joan, Arts (9-29-54). 





CLOSED LAST WEEK 


Cockles & Champagne, Pic’dilly (5-28-54). 


Vienna Operetta, Stoll (8-16-54). 
i Pet Shop, St. Martin’s (9-7-54. 


Witness Prosecution, W. Gard. (10-28-53) | Flowers,” the Truman 


| plaints from a charity donor who'’s| Kismet, Ziegfeld (OP) (42nd wk: 
| Paid $50 or $100 for seats to a flop 332; $6.90; 1,528; $57,908) ‘Alfred 
| Show, you'd realize our position is! Drake). Sellout, over $57,900 
|}anything but enviable. {previous ween, Sue oe”. call 
9 | Oh, Men, nh Women, Miller 
| , Poor Taste? = =—_—_'|(C) (40th wk; 326; $5.75-$4.60; 920: 
| “I also happen to think it’s in ¢93.248) (Lloyd Bridges). Almost 
| very poor taste for theatrical peo- | $13,800 (previous week, $10,800); 
| ple, including actors as well as/)has been overquoted recently. 
| producers and authors, to accept Pajama Game, St. James (MC) 
|our business so quickly and then (19th wk; 148; $6.90; 1,571; $51.- 
sound off in interviews and ar-|717) (John Raitt, Janice Paige, 
ticles about how cold and insensi- eee Jr.). Sellout again, over 
itive and stupid 51,700. 
| are. earthen EES | Seven Year Itch, Fulton ie 
oc . | (96th wk; 765; $5.75-$4.60; 1,063; 
If they don't like benefit audi-|¢94 000) ‘(Elliott Nugent). Just 
ences they don’t have to sell bene- $22,300 (previous week, $18,600). 
fits. But if they do sell benefits Solid Gold Cadillac, Music Box 
and take the money they might|(C) (46th wk: 365: $5.75-$4.60: 
have the grace not to give out! 1.077:; $27,811). Nearly $24,600 
nasty interviews about us.” (previous week, $20,800). 

In the case of “Fanny,” the party; _Tea_and Sympathy, Barrymore 
sales reportedly represent about ‘D)  (Sist| wk; 405; $5.75-$4.60; 
$400,000 gross. In contrast to the med 958.200) Geen rina 
40 pairs of house seats withheld Almost $26,300 (previous week, 


. 7 ; $22,700). 
for this S. N. Behrman-Logan-|" Teahouse of the August Moon, 


Harold Rome musical, only 12) Beck (C) (49th wk; 396; $6.22-$4.60: 
pairs each are being held out for! 1,214; $33,608) (David Wayne, John 
“Quadrilie,” the Noe! Coward com-| Forsythe) 


and Brian Aherne, and “House of vacation Monday (20), with Bur- 
Capote- | gess Meredith and Scott McKay in 
Harold Arlen musical to star Pear] | as respective subs. 
Bailey. } OPENING THIS WEEK 

All Summer Long, Coronet (D) 


at the Majestic, nN. 2. but no par-| by Robert Anderson, produced by 
ties were sold through November,|the Ppjaywrights Co.; financed at 


land Hayward priority list, plus an| mately $4,000 tryout loss, and can 





Ilselling gimmick. |gross; opens tomorrow night 


reviews (Atkinson, Times; Chap- | 


: Another sellout, over 
| Teahouse Aug. Moon, Her Maj. (4-22-54) edy to costar the Lunts, Edna Best | $34,100; stars began a 10-week 


“Fanny” _s due to open Nov. 4/ (95 75-$4.60; 1,027; $30,000). Play 


allotment to Cue mag for a ticket-| break even at around $14,000 


Bway Jumping With Fall Upturn; 
Tallulah $21,600 (6), Booth $38,000, 
‘Cadillac’ $24,600, ‘Waltz’ $22,400 


(Thurs.); tryout reviewed in Va- 
RIETY, Sept. 1, °54. 

Home Is the Hero, Booth (D) 
($5.75-$4.60; 766; $22,000; ‘Walter 
Macken, Peggy Ann Garner). Play 
by Walter Macken, produced by 
the Theatre Guild and Worthing- 
ton Miner; financed at $40,000, 
cost about $24,000 to bring in, in- 
cluding approximately $1,000 
strawhat tryout loss, and can break 
even at around $13,500 gross; 
opens tonight ‘Wed.); tryout re- 
viewed in VARIETY Sept. 1, ’54. 

Midsummer Night’s Dream, Met 
Opera House (M) ‘$6; 3.612; $93,- 
553) ‘(Robert Helpmann, Moira 
Shearer, Stanley Holloway). 
Shakespeare comedy, with Men- 
delsohn score, produced by the 
Old Vic, presented by S. Hurok; 
needs about $55,000 weekly gross 
to break even, including both 
operating expense and cost of 
transportation, etc.: opened last 
night (Tues.); reviewed from Edin- 
burgh in Variety, Sept. 15, ‘54. 


‘Summer’ $14,300, 
dd Wee's in D.C. 


Washington, Sept. 21. 

Biz picked up a little last week 
for the second and final stanza of 
“All Summer Long” at the Nation- 
al Theatre. The  pre-Broadway 
showing drew nearly $14.300. 

Jean Arthur opened at the Na- 
tional last night ‘Mon.) in Shaw’s 
“Saint Joan,” with a strong ad- 
vance sale on the fortnight, includ- 
ing the Theatre Guild subscription. 


Montreal Bi-Lingually 
Active; French Co. 706, 
Porgy’ in $36.000 Finale 


Montreal, Sept. 21. 

Local legit has been bubbling 
here with two companies making 
concurrent appearances in English 
and French and a succession of 
bookings set for the next few 
weeks. 

Le Theatre National Populaire 
of France, meking its first North 
| American appearance, has grossed 
over $70,000 in an 11-performance 
engagement ending tonight ‘Tues.). 
Four-play repertory has been pre- 
sented in French at the 2,500-seat 
St. Denis Theatre, at a $4 top. 

Productions presented here in- 
cluded Moliere’s “Don Juan” and 
“T,’Avare,” Corneille’s “Le Cid” 
and Victor Hugo’s “Ruy Bias,” all 
directed by Jean Villars. Before 
returning to Paris the troupe plays 
a three-day stand, opening Thurs- 
day night (23) in Quebec City. 

Following a slow early week, 
“Porgy and Bess” wound up with 
capacity biz Saturday (18), draw- 
ing a total of nearly ‘36.000 at Her 
Majesty’s last week. The 1,700- 
seater was scaled to $4.50. Com- 
pany planed Sunday (19) to Eu- 
rope. 

House is dark this week, reopen- 
ing next Monday ‘27) with Victor 
Jory in “My 3 Angels.”’ Following 
week brings Donald Woods in 
“Dial M for Murder.” Almost solid 
bookings for the last month gives 
Montreal its season start in sev- 
eral years. 


‘Facts’ $5,500 at Bucks; 
4 Trvouts During Oct. 


New Hope, Pa., Sept. 21. 

Tryout of John D. Hess’ comedy, 
“The Facts of Life” at the Bucks 
County Playhouse last week drew 
over $5,500. An optian on the play 
for Broadway is held by Albert 
Selden and Morton Gottlieb. 
“Dame Nature” is current, with 
Magda Gabor in “Bernardine”’ set 
for next week. 

The Playhouse will offer four 
tryouts during October. They are 
Arnold Sundgaard’s comedy, 
“Kilgo Run,” the week of Oct. 4; 
John T. Chapman’s melodrama, 
“Head of the House,” formerly 
titled “The Iron Door,” the weck 
of Oct. 11; Frederic Morton’s com- 
edy, “Millicent’s Castle,” the week 
of Oct. 18, and Henry and Phoebe 








} 





so tickets could be available to fill | $65 000, cost about $45,000 to bring Ephron’s comedy, “The Shoemak- 
mail orders from the Logan-Le-| jn, including bonds and approxi- er’s Children,” the week of Oct. 25. 


The converted mil! will remain 
open through Nov. 27 for a 26 
week season. 
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Show on Broadway 


ishe can exert her baritone vocal 


Dear Charles 
Richard Aldrich & Richard Myers pro- 
duction, in association with Julius 
Fleischmann, of comedy in three acts, 


tricks, characteristic mannerisms 


| and electric presence to get laughs. 


If the lines aren’t invariably in- 


| telligible, it’s perhaps just as well, 
| since she gets the laughs anyway. 


by Mare-Gilbert S:uvajon and Frederick 

Jackson, adapted by Alan Melville. Stars 

Tallul:h Bankhead: features Fred Keat- 

ing, Huch Reilly, Robert Coote, Werner | 
Klemperer, Norah Howard, Alice Pearce, | 
Larry Robinson, Grace Raynor, Tom | 
Raynor. Staged by Edmund_ Baylies; | 
scener.’ and lighting. Donald Oensl ser; 

costur °3, Gene Coffin. At Morosco, N.Y., 

Sep!. ‘5, ’54; at $5.90-$5.75 top. 

Mariha «. Deana ote dice © 9.80 $4 ee 

BUONO seco st secavouvste Larry Robinson | 
NS ee eee Taree ey = Tom Rayner 

Edw «1d gsca'e Fred Keatin* 

Dolores . Tallulah Bankheot 

Mar iine ge Grace Raynor 

Gir flichael -...- seers Roberti Coo.e 

een Lae POSE <5. 0 cs Werner Klemoverer 

Setirev | ft iwe two nes Hui Reilly 

Mm. Youchemin ........ Alice Pearce 

Lucienne . Marv Web . 

Jean-ierre Peter Pell | 


Since the play itself is prepos- 
terous, the primary question about 
“Dear Charles” 
head—her performance 
person?! draw. Both 
might have been predicted. 

The s.ar’s playing is as expected 
—vital, tlamboyant and undeniably 
enterinining. As for her boxoff-ce 
pull, indications are that it’s et 
least as potent as ever. In short, 


and her 


sre about as | 


| 
second-story man and Werner | 
Avtemperer a bombastically tem- | 
peramental Polish pianist. Norah 


And since anyone who goes to a 
Bankhead show knows just what to 
expect and presumably likes it, 
that is a periectly legitimate ar- 
rangement and should satisfy her 
numerous (and 
iol'owing. 


As tor the others, well, they’re | 
lat least present, which appears to} 


be all that’s required. Fred Keat- 
ing lolls around unobtrusively as 


an observant friend of the family, | 
i/an extraneous role that may be a 


‘‘ojal relic of a nearly version 
of the script. 


As the prodigal fathers, Robert | 
| Coote 
is Tallulah Bant- | 


is an expertiy pompous 


british peer, Hugh Reilly a relaxed 


| Howard is excellent as the peren- 


“Dear Charles” seems likely to 
have at least a moderate run. 
Appzrently Miss Bankhead has | 


been curbing her highly publicized 
self-indulgences, for she looks es 
if she’d been doing some training. 
If not exactly ingenue-looking (she 
was never en ingenue, of course, 
even when she was the age for it), 
She hss slimmed down a bit and 


gives the old impression of animal | 
grace, dynamic drive and the fa-| 


miliar siyle, raucous humor, mag- 
netism and authority. She makes 
the transvarent tinsel of 
Charles” diverting theatre. 

The play, as a.succession of sell- 
out strawhat audiences learned 
over the summer, is an antiquated 
and foolish antic about a cheerfu! 
lady novelist-lecturer who has had 
three children by as many men, 
without ever getting around to 
legal sanction. She makes up her 
mind to take a husband for the 
children’s sake and invites the 
assorted parents for a visit so she 


can choose one. She finally de- 
cides to remain single, however, 
and continue the fiction that she 


is the widow of dear Charles, 
whose portrait, casually picked up 
in a shop years before, hangs in 
the place of honor on the living- 
room wall. 

There’s palpably nothing to this 
concoction, of course, but it pro- 
vides the star with a stageful of 
willing foils, several fetching 
gowns and frequent lines on which 








be an angel— 


HERE’S YOUR 
CHANCE TO BACK 
A BROADWAY 
SHOW ! 


At last, the Broadway theatre is an in 
vestment within your reach. For only 





oration tnat invests regularly 
roadway shows, motion pictures, tele- 
vision and radio. 

By “pooling” the capital of many invest- 


ors, BROADWAY ANGELS, INC., creates 
a tund large enough to back entire shows 
and to acquire broad interests in the en- 
tertainment field by diversifying not 
more than 40% of its capital. A board 
ot experienced, professional advisers, 
many of them famous, all of them re- 
spected names in the theatre, make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in suc 
cessful shows. For example, ‘Voice of 


*‘Dear | 
| originally 





nialiy furious maid, and the chil-| 


noisily doting) | 


} Re 








Current Road Shows 


(Sept. 20-Oct. 2) 








Mich. (29); H. S. Aud., Green Bay,; trons won’t be too alienated to at- 
Wis. (20). H. S. Aud., Marshfield,/tend standard-quality shows at 
Wis. (1); H.S. Aud., Wausau, Wis. ! standard scale. 
| {2}: H “ bs ’ 
Dial M for Murder—Royal Alex- A few road managements won't 
andra, Toronto (27-2). | accept twofer shows, or will book 
| Fanny (Ezio Pinza, Waiter Sle- | only a limited number, which they 
zak) (tryout) Shubert, Boston! spot carefully in an effort to avoid 
| (20-2). (Reviewed in Variety this! breaking down the house price 
| week). | policy in the eyes of the local legit 
Fragile Fox (Don Tavior, Dane public. But many others welcome 
| Clark) (tryout)—Locust St., Phila. practically any touring show, two- 
| (20-2). (20-2) (Reviewed in VARIETY | fer or not, and only hope to fill out 
| this week). ‘the remaining weeks with concert 
Gentlemen Prefer Blondes— gates, vaude units, boxing and 
Nixon, Pitt (20-2). . | wrestling matches and local the- 
Getting Gertie’s Garter—Majes- atricals 
tic, Boston (20-2). r 
King and I (Yul Brynner, Pa- 
| tricia Morison)—Kiel Aud., St. L. | 
| (20-2). 





Competition 
Twofers are less of a problem in 
towns having more than one legit 


dren are acceptably played by | Toronto (20-25); Hanna, Cleveland | relatively simple to book the cut- 
Larry Robinson, Grace and Toim | (27-2). ___| pricers into one theatre and there- 
taynor. Alice Pearce contributes| Mrs. Patterson (Eartha Kilt) by retain the standard-scale pat- 


an amusing portrayal in a third-act 
bit part. 

Edmund Baylies’ staging 
whatever the star has 


(or 


in that regard) properly arranges 


permitted | 


| (tryout)—Cass, Detroit (22-2). ‘tern at the other. 
Fe Bagg re le i plea But few towns nowadays can 
Oklahoma—Dealey Center Gro- | comfortably support one legitery, 


'ton, Conn. (20); Poli, Waterbury, let alone two or more. So in some 


hs siete as 
to have Miss Bankhead the center|Conn. (21-22); Court Square, | instances where the public is lim- 
of interest and keeps the other | Springfield, Mass. (23-25); Elm St.,/ited, the presence of two houses 
players at least easily audible if| Worcester, Mass. (27-29); War)|merely intensifies competition to 


not invariably understandable. 
Donald Oenslager has designed a 
handsome livingroom setting and 
Gene Coffin provided Miss Bank- 
head’s striking gowns. 

There's a fairly involved history 

“Dear Charles.” The play was 
written by Frederick 
Jackson, from an idea by Roland 
Bottomley, and was a quick flop 
in 1949 under the title “Slightly 
Scandalous,” with Janet Beecher 
as femme lead. 

The script was then adapted into 
French by Marc-Gilbert Sauvajon 
and, as “Les Enfants d’Edouard,” 
was a success 1n Paris. It was next 


to 


adapted back into English by Brit- | 


ish playwright Alan Melville and 
was a hit in London under its 
present title, with French-born 


Yvonne Arnaud as star. 


Finally, Aldrich and Myers ac- | 
(in | 


quired the American rights 
partnership with John Wildberg, 
whose name has unexplainedly dis- 
appeared from the billing) and 
tried unsuccessfully to persuade 
Miss Bankhead to do it. When she 
refused, they signed Annabella for 
it, but during rehearsals replaced 
her with Lili Darvas. The show 
flopped on a tryout tour last win- 
ter, but came to life when Miss 
Bankhead took it on the suntan 
circuit this summer. It should be 
good for a regular road tour foi- 
lowing the present Broadway run. 
Hobe. 


Scheduled N.Y. Openings 


(Theatre indicated if set) 





Home Is the Hero, Booth (9-22). 
All Summer Long, Coronet 


| (9-23). 4 


50c a share, you can buy stock in a cor: | 
in | 


Boy Friend, Royale (9-30). 


World of Sholom Aleichem, Bar- | 


bizon-Plaza (9-30) (reopening). 
Clandestine Marriage, Province- 


|} town (10-2). 
Way of World, Cherry Lane 
(10-6). 


the Turtle” showed a profit of 3,000% on | 


the initial investment; “Mister Roberts’ 
paid off 5 to 1; “Harvey” paid off $40 to 
$50 for every $1 invested. 

These are extremes, of course; 
turns on the average successful 


the re- 


shows | 


are not that high and many shows are a} 


complete 
By spreading 
by applying profit 
lieve that we are 


financial loss. 
the initial investments and 
against loss, “we be- 
offering the safest, 
most down-to-earth theatre investment 
yet devised—and the investment with the 
best assurance of bringing substantial re- 
turns 
BROADWAY ANGELS, INC. is offering 
If an established 
ployed 
there 
age 


securities 

to distribute’ these 
is an allowance of $71,250 broker 
commissions and $12,000 for ex- 
penses leaving $201,750 working capital. 
It the entire issue is sold direct, the 
working capital is estimated at $260,000. 


firm 


at this time 570,000 shares at 50c a share. | 
is em: | 
securities, | 


A Letter of Notification under Regulation | 


A has been filed with the Securities & 
Exchange Commission. This does not 
mean that the Commission has either ap- 
proved or disapproved these securities or 


passed upon the completeness or accur 
acy otf the statements in the Offering Cir 
cular issued in connection therewith. 


BROADWAY ANGELS, INC., DEPT. V8 
29 West 65th St. Ve, Me Us 
s TR 4-1815 

Send 


or obl 


Offerin 
tfalion, 


g Circular without cost 
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Reclining Figure, Lyceum (10-7). 
Tender Trap, Longacre (10-10). 
On Your Toes, 46th St. (10-11). 
Fragile Fox, Belasco (10-12). 
Sing No Lullaby, Phoenix (10-14). 
Traveling Lady (10-18). 
I Feel Wonderful, de Lys (10-18). | 
Slightly Delinquent, Blackfriars | 
(10-18). | 
P eres in Negev, President (10- | 


) 
Peter Pan, W. Garden (10-20). 
Stone for Danny Fisher, Down-| 
town Nat’l (10-21). 
Dybbuk, 4th St. (10-26). 
Traveling Lady (10-27). 
Rainmaker, Cort (10-28). 
Quadrille, Coronet 
Fanny, Majestic (11-4). 
Festival (11-10). 


Wedding Breakfast, 48th St. 
| (11-16). 

Living Room, Miller (11-17). 

Hot: Rock (11-22). 

Sandhog, Phoenix (11-23). 

Kilgo Run (week 11-29). 

Mrs. Patterson, National (12-1). 

On With the Show, Hellinger 

(12-2) 


| 


Lunatics and Lovers, Broadhurst 
(12-7) 

Portrait of a Lady, ANTA Play- 

house (12-9). 

Running Mate (12-15). 

Between Friends (12-16). 

Thracian Horses (week of 12-20). 

What Every Women, City Center 
(12-22), 

liouse of Flowers, Alvin (12-23) 

Painted Days (week 12- 

Si.k Stockings, [Imperia 


Desperate Hours (1-26). 


27). 
L (12-30) 


|Memorial Aud., Providence (30-2).| the point where both managements 


| On Your Toes (Vera Zorina,|scramble for bookings, including 
| Bobby Van) (tryout) — Shubert, | twofers. 


|New Haven (27-2). | . ee 

| : Local managements with expe- 
. « ) "Ye r a . 

Pr ate AE leer a. | | rience in handling bargain-scale 

(20-2) i F ‘| shows generally try to book them | 

| Picnic (Ralph Meeker) — Erlan- | aay from standard tourers. This 


may not necessarily involve open 
weeks between the different-price 
| operations, but sometimes spotting 
a non-legit offering between. Some 
|; managements will book only two 
tional, Wash, (20-2) (Reviewed in cut-price shows a season, one in the 
| VARIETY this week). ; | early fall and the other in the late 
Seven Year Itch (Eddie Brack- | spying. 

\—Geary, S.F. (20-2). 

South Pacific (Iva Withers, Webb 
| Tilton)—Metropolitan, Providence 
(20-25) Forrest, Phila. (27-2). 

Tender Trap (Robert Preston, | 
Kim Hunter, Ronny Graham) (try-| 
out)—Wilbur, Boston (25-2). 

Time Out for Ginger (Melvyn 
Dougli4s)—Harris, Chi (20-2). 

What Every Woman Knows) 
(Helen Hayes)—Huntington Hart- 
ford, L.A. (27-2). 

Wonderful Town (Carol Chan- 
ning)—Shubert, Chi (20-2. 


| ger, Chi (20-2). | 
| Reclining Figure (tryout)—Wal- 
inut St., Phila. (20-2) (Reviewed in 
| VARIETY this week). 

~ Saint Joan (Jean Arthur)—Na- 





, en Dirty Show Angle 


A recent development in the 
twofer situation is the production 
of frankly dirty, or at least broadly 
suggestive, shows to draw the pre- 
sumably less discriminating public. 
This is not new, of course. On the 
contrary, it’s ageless, but it appears 
to be having a resurgence. 3 

New or old, however, it’s frowned 
upon by thoughtful out-of-town 
theatremen, who hdve_ learned 
through long experience that the 
| quick buck it involves is apt to be 
paid for over and over in a dis- 
gusted general public. Comedies 
are trumps on the road, but smut 
is a biz killer. As one vet theater- 


iller , man in a key city remarks, “We 
yers for Miller, the Shuberts (and | want laughs, not filth.” 


Travelers Insurance) and R & H 
present. Miller testified that he | 
had been hired by Sol Gusikoff, 
orchestra personnel manager ‘for 
the producers, but he admitted his 
paychecks had _ been labelled 








Musician’s Injury 


Continued from page 63 














} thasnras that refuse or limit the 
number of twofer bookings are the 
| National, Washington: Ford’s, Bal- 

timore; Shubert, New Haven; 
Broadway Theatre and that his|4™Merican, St. Louis; Hanna, Cleve- 
| W-2 (withholding tax) forms listed |!@nd;_ Royal Alexandra, Toronto, 
| ‘Trebuhs as his employer. and Hartman, Columbus. 


Morris Jacobs, R & H genera come, or at least accept, them are 


manager, testified, however, that | “ “ : , 
‘the paychecks, although marked | the Nixon, Pittsburgh; Shubert, 
| Broadway Theatre, actually repre- Washington; Cass and Shubert, De- 
|sented money from the house's troit; Cox and Taft, Cincinnati, 
share of the boxoffice receipts and and various houses in such multi- 
| were thus part of the gross reve-| 
‘nue of the show and, therefore, of | 
producers R & H. He said that 
Sol Gusikoff, an R&H man, had 
hired the musician and David 











Some of the key spots that wel- 


phia and Chicago. 





Shows in Rehearsal 


Shall Twofers Rule? 





Caine Mutiny Court Martial se Continued from page 63 See 
Sieve Brodie. Aud. St. Paul 20:|¥ears, and many managements 
24: H.S. Aud., Virginia, Minn. (25% | figure that twofer business is 
Aud., Hibbing, Minn. (26) (mati-| better than no business. So they 
ree); Denfield Aud., Duluth (26)| accept the shoestringer bookings, 
(evening); H.S. Aud., Ironwood,! grimace and hope their regular pa- 


Moon Is Blue—Royal Alexandra, | house. In such circumstances, it’s | 


Among the principal out-of-town | 


theatre towns as Boston, Philadel- | 


| Benisch. 
| velers Insurance) are represented 
| by Galli & Locker, 
| Barrett, Molloy & Swiggett. 


| Gusikoff, appointed by R & H as 


heuse leader of 
could fire him. 


The inanager asserted thatR& H 


the orchestra, 





CD (Comedy-Drama), R (Revue), 
| MC (Musical Comedy), MD (Musi- 


never consult the Shuberts about | eq] Drama), O (Opera), OP (Op- 
who is going into a theatre orches- | pretta), 


tra pit and that the Shuberts don’t | 


know the names of orchestra mem- | 
opening 


bers 
night. 


until just before 
He explained that the prac- 


tice of the pit band being paid by | 


11.3) | the theatre management was “just| H. M. Tennent, LTD., prods.; Wil- 
ye | 


for clean bookkeeping.” 

During the proceedings, R & H, 
through their attorneys, took a 
firm stand that Miller was their 
employee, offering in evidence a 
contract between them and Local 
802 showing that they assumed the 
relationship of employer to 22 or- 
chestra men. Miller’s name was 
on the list. The Shuberfs, R & H 


| attorneys claimed, wouldn’t agree 


to demands by the union, so the} 
producers took over the role of 
employer. 

With a roomful of witnesses 


| still waiting to testify, the hearing 
Mil- | 


was adjourned until Nov. 1. 
ler’s attorneys in the case are Sid- 
ney J. Feltenstein and Joseph 
The Shuberts (and Tra- 


Boy Friend (MC)—Cy Feuer & 
Ernest H. Martin, prods.; Vida 
| Hope, dir. 

Quadrille (C)—John C. Wilson & 


ison, dir.; Alfred Lunt-Lynn Fon- 
tanne- Brian Aherne-Edna Best, 
stars. 

Rainmaker (D) — Ethel Linder 
Reiner, prod.; Joseph 
dir.; Geraldine Page, star. 

Stone For Danny Fisher (D) — 
Henrietta Jacobson & Julius Adler, 
prods.; Terry Becker, dir.;, Leo 
Fuchs, star. ' 

Traveling Lady (D)—Playwrights 
Co., prod.; Vincent Donehue, dir.; 
Kim Stanley, Lonny Chapman, 
stars. 


ard Da Silva, dir. 





ANDY TALBOT RETIRES 


Cedar Rapids, Sept. 21. 
Andy Talbot, manager of the 
and R & H by|IJowa Theatre here, retired last 
} week after 20 years at that house. 


Keys: C (Comedy), D (Drama), | 


Anthony, | 


World Of Sholom Aleichem (D) | 
|—-Rachel Productions, prod.; How- | 











Off-B’way Show | 


The Pony Cart 
I. B. Joselow production of dra 
three acts (four scenes) by Roger 
Stars Louisa Horton, Lamont 
features Dorothy Patten, Carl Ben 
Directed by David Pressman; scenery i 
lighting, May Callas Jester. At Theaj 
de Lys, N.Y., Sept, 14, ’54; $2.88 top" 


Ma in 
Garig, 
Johnson; 





pS Se peer Louis . 

| Welden Carter .....2..% Lamont Jott 
Eunice Reynolds ........ Frances Ingallt 
| Charles Reynolds ........... Carl White 
| Richard Shaw ........ -» Carl Ben ae 
| Same = penne — Lee Edwards 
Martha Gillian ...... orot 

Seah Carter. i ...o%as R Patten 


Police Chief 


Sincerity is an estimable 





: quality 
| but not necessarily adequate 4 


ithe theatre. So while “The Pony 
| Cart” can be respected for its jn. 
tention, it’s pretty feeble as thes. 
tre, and has little future prospects 
| beyond this off-Broadway produ. 
| tion. 

| Drama by _ novelist-mag writer 
' Roger Garis is a problem play that 
|never really gets to the heart of 
|the matter at stake. It’s about 4 
highschool principal and his wife 
|new to the small town, who make 
| an issue of the case when a socially 
| respectable old man molests their 
| small daughter. The author jis ap- 
| parently trying to dramatize the 
| theme of social responsibility 4s 
| above family and local pride. 

But the play seems arbitrarily 

contrived, and the characters give 
the impression of being manipy- 
lated instead of having individuali. 
ties, ideas and wills of their own. 
|The yarn is loose, hackneyed and 
| lacking in compulsion. Moreover 
| the dialog is meandering and with: 
' out distinction. 
The weaknesses are aggravated 
| by David Pressman’s faltering di- 
rection. So the playing has no suys- 
tained tempo or drive, and the 
actors are frequently left groping 
|}around in the pauses between 
| lines, as though waiting for some- 
| one to drop a cue. The fact that 
|some of them are less than letter 
perfect doesn’t help. 


As the somewhat hysterical 
| mother, who apparently represents 
the author’s idea of local con- 
| science, Louisa Horton gives a 
remarkable performance, consider- 
ing the play’s murky reasoning, the 
| slack staging and the fact that the 
character never really clarifies her 
ideas. Her playing is _ varied, 
|vibrant, honest and quite touch- 
' ing. 

| Lamont Johnson is moderately 
| effective in the inarticulate role 
| (for a supposedly brilliant pedagog 
}and former youthful prodigy, no 
hee of the father. Dorothy Patten 
| handles the stereotype part of the 
| sardonic aunt skillfully, and Carl 
|Bensen has admirable arrogance 
| and style as the local panjandrum 





| whose excessive filial devotion 
| costs a little girl’s life. 
In the secondary parts, Carl 


White is properly direct as a well- 
meaning schoolboard member, 
Frances Ingalls is convincing as 
his sympathetic wife, Alice Lee 
Edwards is expressive as the big: 
shot’s cowed wife, Benedict Mac: 
Quarrie is acceptable as the police 
chief who knows where the local 
bodies are buried and when not to 
do something about it, and Rhoda 
Lewis is agreeably free of pre- 
cociousness as the moppet in the 
middle of it all. 

May Callas Jester has designed 
a suitably furnished-rental living 
| room setting to house the proceed- 
| ings. Hobe. 


——— 

















ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


Railroad privileges for handling 
shows and theatrical luggage. 


© Complete warehouse facilities! 


® Authorized in California, Equipped 
to transfer and haul anywhere in 
U. $.! 


RATES ON REQUEST! 


|| Atlantic Transfer Company 
| GEORGE CONANT 

1100 East 5th Street 

los Angeles 13, Calif. 
Mutual 8121 or OXford 9-4764 


SET AVAILABLE 


Union-made set used in short-ru" 
Broadway comedy last season. Basi¢ 
living room. In storage. Good buy. 
Available immediately. Write Box V: 
125, Variety, 154 W. 46th St., New 























|] York 36, N. Y. 
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\three papers, published morning, 
| evening and Sunday by the then 
| Press-Union Publishing Co. He 
| took a “walk” in July, 1951, when 
| Rolland L. Adams, new owner of 





SCULLY’S SCRAPBOOK 








Woolcott Gibbs’ First Season | 


|the Atlantic City Press, Atlantic 


By Frank Scully 








Make Money From Your Ideas’ | City Evening Union, and The Sun- 


woolcott Gibbs’ weekly gazette, (Doubleday; $3.95) isn’t quite as_ 


The Fire Islander, wound up its 
first season in the sun nearly even. 





the sheet’s officers (Gibbs, 


rnd I 
= eallery operator) figure they | 
may 


from coming back next season with 
a larger sheet. 


Current plans are to teeoff the prizes, 
1955 edition with a 12-page edition tions—the_ hol 
and keep it that size throughout American ingenuity. 


the season. 


partmental reorganization and an| how some bright idea can—and has 
all-out push for ads but the format | been made to—pay off in jackpot 
and | proportions. 


of using guest cartoonists 
writers in addition to the local | 
stuff will be practically the same. 


physical as_ the 


introductory 


sounds. It’s more on the brain- 
When the final financial tally is in,| trusting platfurm, yet the construc- | 


have to underwrite a small amazing anthology of 
Joss but that’s not deterring them ideas keyed to Yank resourceful- 
a9 ness and runs the gamut from ju- 
'venile and adult games to patents, | 
| were’ watching to see if a big de- 


from a veteran Latin American 


Bill| tion of practical models does call | 
Birmingham, Fire. Island realtor, for a Certain amount of physical | 
lerman Wechsler, Néw York | investment. 


Actually this is a revealing and 
American 


inventions, literary crea- 


This is somewhat of a departure 


First year’s editions ran only eight | correspondent like Josephs, but his 


pages with the closing souvenir 
edition hitting 24 pages. 


|more recent merchandising know- | 
The | how 


in public relations comes 


souvenir sheet, priced, as the regu- | through in this practical guide. 


lar editions, at 10c a copy, con-| 


ai est of the cuffo con-|items of the fall season include 
athe grin the byliners| Charles Grayson’s “Venus Rising,” | 
a Hollywood novel (Holt; $3.50); | 
Dale Kramer’s 
Richard | Heart of O. 

John | $3.50); Jo 


tributions. 
during the year were Fred Allen, | 
Lucius Beebe, John Crosby, Gene 
Fowler, Arthur Kober, 

Maney, Elliot Nugent, 


ia weekly 
/lasted about a year as its other | 
| backers dropped out, and.a ¢ircular 


| Evening 
| which now publishes only in the) 
merning for seven days a week} 
with a circulation of 34,000 daily | 


day Press, raised his rates 2c a 
line. The store was buying 700.000 
lines annually at that time. 

The big department store 
switched its advertising to local ra- 
dio stations, weekly newspapers, 
shopping guide which 


which was mailed to 55.000 homes 


'in Atlantic and Cape May counties. 


During that time advertising men 


Adams 
Union . with 


terval also merged the 


the Press, 


and 25,000 Sunday. 


Just who won in the rate battle | 
is not known. Murry L. Klahr, sales 


. + 
Desert Springs, Cal. 





| ° “The: first 200 pages of his ‘novel, ”’ 


Some years ago I wrote a column about a real rough hero of the 
West of the.’70s. The other day one of the more. scholarly of the 
Scully Circus brought me a novel which was written a year after I 
| dashed off that column. It had become a bestseller and quite a picture. 
remarked my research scholar, 
“look like a direct steal from that old westerner’s lifestory. Almost 
incident for incident. Golly, is that creative fietion of today?” 

I had to calm her by pointing out that the public domain is still 
pretty big. 


“But why didn’t any critic point out where he had lifted his mate-. 


rial from?” 
whole panorama of) partment store could get along "4! ? ee an % é; Poe 
I t’s almost as| Without advertising in the only | “Why didn’t he point it out himself?” I asked. — 
There’ll be some de-|fun reading, because it catalogs | daily in the community. In the in- | ‘Tl bite, why?” she said. “Why didn’t he even point out that you had 


drawn his attention to the goldmine?” 

“He’s a novelist,” I explained, ‘‘not a historian. He doesn’t deal in 
footnotes.” 

As further proof that we mean what we say, around here. readers 
will find below more ‘plots’ which can be had for the lifting. No 
acknowledgment necessary. 


promotion manager for Blatt, said Old Title New sue 
. . 3x6 te MY MULE ‘RA? Ris Ns HE GLUE 
Other bright showbiz-literati; the renewed advertising contract GOODBYE MY MULE hastens Re . 


insight on “The 
Henry” (Rinehart; 


with the Press was “mutually satis- 
factory.” He declined to say what 


effect pulling advertising from the | 


Press had on the store’s business. 
In a joint statement, published 


Francis the Talking Mule is in a quandary. His ‘voice’ has gone 
over to tv to dub for Will Rogers Jr. because he sounds more like the 
late Will Rogers than Will’s son does. His guardian has become such 
'a song-and-dance star that he wouldn’t be seen dead next to a jackass, 


hn O’Hara’s collection of | in the Press last Thursday morning | though with producers what they are he never could be quite sure. 


Wap Her-|some of his writings on the Tren-| (16) Adams and Blatt said: “It is} The girl of Francis’ dream, who has been mistaken for Marilyn Monroe 
Fel R agg: Cag eg Baar hit ‘ton (N.J.) Times-Advertiser, “Sweet | believed that the Blatt store adver-| more times than you can shake a rump at, has gone on a slenderizing 


the beach Decoration Day and| and Sour, 
same name 


closed shop after 14 weeks with | 
the Labor Day edition. 
Debut of The Fire 


Leo Shull’s Fire Island Press 
which came to the beach a year) 
before. Both papers initiated a) 
policy of containment and virtually | 
ignored each other in their respec- | 
tive editorial columns. 


was broken in The Fire Islander’s| saloons, 
excerpted | customers. Brooks is an au 


last edition when it 


(Exposition; $3), | 
as been around 


New Jersey.” 
While the papers were merged, 


orida bistros, cur-| Adams did not drop his advertising | 
rently at the Hotel Monte Carlo’s | rates, declaring that the Press-Un- | 
Club Casino, Miami Beach. Spright-|ion had a combined circulation of 
ly book includes a liquor guide | less than 30,000 when he took over, 
and drink recipes but is mostly} 


while the Press circulation imme- 


The truce | distinguished by a brash concept of | diately after the merger was well | 
saloonkeepers and saloon | over 30,000, so that the advertiser | at é ] 
thorita- | gained rather than lost as a result | a living. Maybe some day I can write my life. ‘I Was a Decoy for a 


some of Shull’s comments on Fire | tive namedropper and his appraisal | of the elimination. 
Island social life on its editorial) of stews that pass in the night is) 


page, under the heading ‘““No Com-| 
ment Department.” 





Oblique O’Dwyer Biog 


“The Big Fix,” by Norton Mock- | 


ridge and Robert Prall, N. Y. 
Worid-Telegram & Sun staffers, 
which Holt will publish in Novem- 
ber, is said to be an oblique ap- 
proach to the Mayor O’Dwyer 
scandals in N. Y. 

Theoretically, it focuses around 
the Harry Gross (multimillion dol- 
lar Brooklyn bookmaker syndicate) 
case, but its spotlight is on the 
O'Dwyer mayoralty regime. 


TV Guide’s Expansions ; 
Triangie ‘Publications’ TV Guide 
added three editions, in N. Y. 





State, St. Louis and Washington 


State, last weekend (18) and adds | $2.75) is 
a fourth, Virginia, next Saturday | playful 


“Grin & Bear It” by 
Lichty, 
toonist who has been put between 
covers by McGraw-Hill; $1.50; and 


In the light reading department, | 
(Miss) Marty Links’ anthology of | 


another syndicated cCar-| 


still another, Charles M. Schultz’s 
“More Peanuts” (Rinehart; $1.50). 


Marione R. Nickles, under the cap- | 
tion, “Honey, I’m Home,” by al- | 
most 100 different American car-| 
toonists (Dutton; $2.95). In an- | 
other idiom, Richard Armour’s 
“Light Armour” (McGraw-Hill; | 
literally as advertised, 
poems on_ practically | 


(25), Gilbert Kahn, of the mag’s everything,” culled from The New | 


New York metropolitan staff, has 
been named manager for the State 
edition. 

Charles Pritchett has been 
named manager, and Robert Sand- 
ers, editor, of the St. Louis edition; 
Frank Boucher is the Virginia man- 
ager and Jack Sullivan will be 
Manager and Harry Long, editor, 
in Washington State. 


Life’s ‘Lecturama’ 

New wrinkle in magazine pro- 
motion is Life’s ‘‘Lecturama,” a 
touring lecture unit that hit the 
road last week to explain the mag’s 
“The World We Live In” series and 
by next summer will have toured 
some 150 cities and towns through- 
out the U. S. . 

Unit has former BBC and NBC 
commentator David Hardy as lec- 
turer and is equipped with a 30- 
foot portable widescreen, four slide 
projectors, a 16m motion picture 


Yorker and elsewhere, with spright- | 


Advertising men said that the 


frequently fraught with a sagacity | department store gross sales had | 
which only authority and veteran-| taken a big slump starting with the 
ship can inspire. 


time he discontinued his advertis- 
ing, with concessionaires im the 
store taking a beating. They rea- 


“Bobby Sox (The Life and Times} son that if Blatt could do better 


of Emmy Lou)” (Hawthorn; $1); withéut advertising he certainly . Migs neers! 4 : £ pled haa 
(George) | wouldn't have come back in the | 2¢4ved out of the harem because she insisted on dancing with a bare 


paper. 


Kate Smith, Columnist 
Kate Smith starts a_ regular 
newspaper column to appear three 


27. The column will be called 
“Hello, Everybody,” the phrase as- 
sociated with her more than 25 
years on radio and television. 





CHATTER 
Maurice Zolotow new 
critic for Theatre Arts magazine. 
Bery! Kent new Hollywood cor- 


drama | 


” after the column of the | tising in the Press will help build! diet between a pair of 12 by 1 boards so as to be the first star with 
(Random House; $3); Atlantic City into a bigger and bet- the new Dior look. 

“My 35 Years Behind Bars” by | ter shopping center for Southern 
Islander | Johnny Brooks 
touched off a circulation war with; bartender who 
New York and 


All these desertions have left Francis lower than the Dead Sea. 
| As he has no pride of ancestry nor any hope of posterity, the future 
is indeed black for Francis. He finds himself sold to a herd of old 
nags heading for a glue factory. But Francis recovers his voice and 
pleads with the slaughterers to let him. live. 
| “I will lure horses, mules and burros to go peacefully to your glue 
factory and then go out and round up another batch.” 

They agree this is cheaper than hiring cowboys to round them up. 

“It’s a lower life than a fink’s,”’ said Francis. “But at least it’s 


| Glue Factory,’ and buy my way out of this peonage.” 
| Old Title New Title 

THE ROYAL ROBBER BLEEDERS WILL TELL 

Hired to assassinate Sultan Alley Cone by Arabian Knights who 
believe the Sultan favors Anglo-American oil interests, Three Fingered 
Hoosier, a deserter from the American Army, bumps off the Sultan 
|and then makes off with the royal heir. He substitutes his own il- 
| legitimate offfspring, the son of Hoosier and a dancer. She had been 
| midriff instead of seven petticoats. 

The royal moppet is raised by this seedy pair in the Casbah. As 
| proof of the triumph of heredity over environment, the kid turns out 
, to be the most bungling pickpocket in the Casbah. 

Meanwhile Hoosier’s tyke develops into the lightest-fingered thing 


In more elaborate presentation is | times each week exclusivly in the | around the late Sultan’s harem. He’s pretty fresh with the girls too. 
an anthology of the best cartoons Adirondack Daily Enterprise Sar- | The elders assigned to rule until he becomes of age find that by the 
from the Satevepost, edited by |anac Lake. N.Y.. commencing Sept.| time they are ready to hand over the protectorate to the kid, there 


+ nothing left to give him. He has it all. It makes them look pretty 
| Silly. o 
| Then-one day Hoosier, trying to rescue his bungling ‘son’ from arrest, 
is clinked himself. They both are brought before the new Sultan. He 
is playing a crooked game of five-handed poker with himself, warming 
up for a game with visiting oil tycoons. 

Hoosier looks at the young Sultan’s hands, amazed at his dexterity 
as a card sharp. Then he sees the ruler has only three fingers on his 
| right hand. 


ly illustrations by Leo Hershfield.| respondent for Overseas Press| ‘My son!” he cries. 
. Abel. Club. q Sultan Alley Cone 2d gives him the fishy eye. 
| Charles Marion is writing; Hoosier attempts to match hands. Four Nubian giants practically 


Pat Coffin’s One-Gal Show 


“Hoofer,” the biography of Nick 


Patricia Coffin, of the Look edi- | Castle. 


torial staff, debuting her first “‘one- 
man” show of water colors at Ward | 
Eggleston Galleries, N.Y., Oct. 
11-23. | 

Miss Coffin has been a picture 
editor and writer on Look for the | 
past 12 years, besides freelancing 


time painter all her life. She has} 
exhibited in groups in the past but | 
this is the first solo show. Miss | 


Virginia Bird Martin, wife of 
Pete Martin, profiling Rosemary 
Clooney for Satevepost. 


David L. Cohn, author-eritic, and | 


Mrs. Cillian Millner Levin were 


married Sunday (19) in New York. | 

Hollywood a Correspond- | 
‘prior to that, but has been a full-| ents Assn. holding its annual Gold- | 
a a en Globe award banquet Jan. 19. 


1955. 
Herman G. Weinberg, translator 


Coffin also mothers a family of | of foreign films, will be profiled by 
five, her youngest born this past | Hollis Alpert in Women’s Day mag- 


June. 





‘Reading Is Fun’ Preview 
Preview of annual ‘Reading Is 
Fun” exhibit sponsored by the 


|N. Y. Times and Children’s Book 


projector, loudspeakers, spotlights, | 


cable and lots of footage and still 
slides, It’s a 90-minute talk-and- 


Council in co-op with Gotham’s 
Board o# Education will be given 


'on WCBS-TV’s ‘On the Carousel” 


picture show comprising shots and | 


films taken by Life photogs in the 
course of covering the science se- 
Ties for the mag. Unit is being 


| tains 


booked by the Redpath Bureau of 5 : . 
| June’s school closing time. It’s 
|aimed at fourth graders through 


Chicago. 
Fest Booms Book Sales 

Influx of world tourists and trav- 
ellers into Edinburgh for the an- 
nual Festival has upped sales of 
books. Retailers report there was 
4 greater demand for books on the 
atts generally, and particular re- 
quests increased for copies of 





| books and reads stories. 


Works by Shakespeare and Moliere. | 
Literature about Scotland, the | 


Scots and Highland scenery was 
also in top demand, and Robert 
Louis Stevenson’s book, “Pictur- 
esque Notes,” was sold out. 





Ray Josephs’ and Other Books 

Chis is the “how to” and “do it 
yourself” era in Americana. Home 
tools and home instructions have 
‘reated a sizable new industry for 
the putterers who (1) need a hob- 
-Y, and (2) find it’s cheaper and 
less frustrating not to depend on 
Skilled but expensive labor. 

Ray Josephs’ new “How To 


| 


| 


this Saturday (25). Exhibit con- 
1,000 recommended _ juve 
books and travels throughout N.Y. 
City, Westchester county and 
northern New Jersey up to next 


junior high and last year 127,000 
kids saw the bookmobile, which 
this year opens Oct. 4 in Queens. 
Actor Bob Balluck travels with the 


exhibit in the guise of Hans Chris- | 


tian Andersen who describes the 
Students 
are in classroom groups accom- 


azine this winter. 
| Hal Eaton, critie-columnist for 
Newhouse Papers, and wife, ac- 
tress Elaine Ellis, in Sarasota, Fla., 
on a three-week vacation. 

The Belfast Telegraph, Northern 
Ireland daily, celebrated its 85th 
birthday. It was launched as the 
| Belfast Evening Telegraph on Sept. 
1, 1870. 

Ken Smith, N.Y. Mirror sports 
scribe, authored “The Willie Mays 


Story” which Greenberg is bring- | 


ing out next Wed. (29) to coincide 
with the World Series kickoff. 
Paul L. Smith, managing editor 
of the Woonsocket (R.I.) Call, 
elected chairman of the New Eng- 


|land Associated Press News Exec- | 


utives’ Assn., Robert E. Beaupre, 
city editor of Burlington (Vt.) 
| Free Press, vice chairman, 

| Bantam Books has bought ithe 
rights to Leon Uris’ war novel, 


: : ee ail , “Battle Cry,” and will launch the 
ae ie a” | first paperback edition with 600,- 


- 3-Year Ad War Ends 

For the first time in more than 
three years advertising of the M. E. 
Blatt Co. department store, largest 
in Atlantic City, appeared in the 
Atlantic City Press Monday (20) 
morning, marking the end of one 
of the longest struggles between a 
newspaper publisher and a big de- 


000 copies. It goes on sale Oct. 4. 

| Warner Bros.’ film version of the 
| tome is being prepped for late fall 
release. 

John Tebbel, novelist, historian, 
biographer, author of a journalism 
textbook and a formerly manaping 
editor of The American Mercury, 


tne Journalism Dept. of New 
York U.’s School of Commerce, Ac- 


has been appointed chairman of | 


yank him limb from limb. : 
| But the Sultan is intrigued by the hand-matching. 
| He. orders the wretch released. 
| “Come here, you dog. Can you play five-handed poker and handle 
three hands yourself? If you can and beat me, I will set you free.” 
Hoosier tries but is really no mateh for the marked cards of the 
young Sultan. 
“What about this kid of yours, Hoosier, is he any better?” 
“He couldn’t palm a card at a convention of blind men, Your Exalted 
Highness. But you are my son. You are a chip off the old block.” 
“If I free you will you play in a five-handed game with three visiting 
oil tycoons and promise to do your best to win by fair means or foul?” 
“Preferably by the latter, Your Exalted Highness.” 
“Good.” 
The poker game is played and the Sultan wins five oil wells and 
four dry holes. He rewards Hoosier two of the dry holes. 
“With your skill you can sell off the water rights and be a rich 
man,” he assures his father. 
He then looks at the sad sack who is known in the Casbah as the 
“Prince Who Flopped As A Thief.” 
“Do you really believe you are of royal blood?” he asks the kid. 
Hoosier cuts in again. “I assure you he is, Your Exalted Highness, 
He is a bleeder.” 
“I’m not asking you, Hoosier. What about it, 
The kid modestly shrugs his shoulders. 
“Where’s your mother?” he demands. 
Hoosier assures the Sultan she is in Las Vegas, Nev., working as a 
stripteaser. 
The Sultan looks puzzled but still half-convinced. 
“She was a dancer in the old Sultan’s harem,” 
further. 
“Oh, I remember. They threw her out for indecency.” 
| “Yes, that’s right, Your Exalted Highness. That’s how I got her.” 
“You said I was your son. You are about to suggest?” 
| “Oh no, Your Exalted Highness. I would not suggest anything like 
that without smiling.” 
“You'd better not. The court reporter is taking this all down in 
thought-hand. And for just thinking what you're thinking the penalty 
is death by boiling in oil of heavy viscosity for winter driving.” 


my boy?” 


Hoosier explains 


] 
inburgh. He filed for Slovenski | ‘ e ? 
Porocevalee, Ljubljana. En oe Gershwin Concert 
to Scotland, he interviewed Somer- a . 5 
set Maugham on the French Rivi- | Hollywood, Sept. <1. 
Buddy DeFranco and_e Russ 


era. | 

Altved A. Rneet signed contract | Garcia will team late this year to 
with acques arzun for a new]... as ' f ; 
translation of ‘““Les Soirees de ]’Or- arrange and play 8 special big 
chestre,” by Hector Berlioz. The package George Gershwin Memo- 


partment store owner in the mem-/co.nts & Finance. | book was originally published in| rial Album on Norman Granz’ 
ory of veteran resort advertising Martin A. Znidersie, 20-year-old| Paris in 1854. In 1929 Knopf | Norgran label. Album probably 
men. . 

The paper’s largest advertiser, 
Blatt used a full page daily in the 


| Yugoslavian, was the youngest of 


‘year’s International Festival at Ed- 


406 world scribes who covered this | 


brought out an English edition, )*" 
now out of print, called “Evenings | Will be 
' Concert.” 


tagged “The Gershwin 


;}in the Orchestra.” 


Si earns 
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Broadway 


Producer Max Gordon working 
on his autobiography. ‘ 

Claudia Franck, dramatic coach 
and consultant, to the Coast for 
two-week business stay. ; 

Cellist Gregor Piatigorsky_ sails 
today (Wed.) aboard the Queen 
Elizabeth for eqn in England, 
Italy and Israel. 

tea Kiepura and Marta Eggerth 
flew to London last week for two 
appearances at Royal Albert Hall 
Sept. 26 and Oct. 3. : 

Samuel Rosen, executive veepee 
of Stanley Warner, back from a 
six-week European. survey of 
possible Cinerama situations. | 

Rose Tobias, Robert Breen aide, 
left for Europe Saturday (18) 
where she'll work with the touring 
“Porgy and Bess” for the next 10 
weeks. 

J. Miller Walker, RKO v.p.- 
counsel, is serving as motion pic- 


ture division chairman’ for the 
Travelers Aid Society’s current 
appeal. 


Film-theatre actor Mitchell 
Lewis, who dates back to the origi- 
nal “Squaw Man” cast, visiting in 


Manhattan from his retirement in| 


Hollywood. 

Pianist-composer Stephen Kovacs 
makes his New York concert debut 
at Carnegie Recital Hall Sept. 30, 
under National Concert & Artists 
Corp. sponsorship. , 

Max Weinberg leaves for Zurich 
Thurs. (23), accompanied by his 
family, to write the English ver- 
sion of the sequel to ‘‘Heidi,” to be 
produced by Lazar Wechsler in 
Switzerland. 

Julian Olevsky, young American 
violinist, leaves New York Sept. 26 
for an extensive European tour, 
which includes 12 dates with major 
European orchestras in Scandina- 
via and Holland. 

James L. Fallon, executive pro- 
ducer for Mathlon Productions, ar- 
rived over the weekend for hud- 
dles with Bob and Melba Mathias, 
costars of Allied Artists’ upcoming 
“The Bob Mathias Story.” 

Herbert Bayard Swope still con- 
valescing from four broken ribs 
sustained last June near his Port 
Washington, L. I., summer place— 
as did his wife, Maggie—but he ex- 
pects to be “back in circulation” 
soon. F 

Sol Hurok threw a supper party 
at the Starlight Roof, Waldorf-As- 
toria, for the principals in ‘A Mid- 
summer Night’s Dream”’ last night 
(Tues.) following opening perform- 
ance at the Metropolitan Opera 
House. 

Harry Akst, convavlescing on the | 


owner Lenny Litman’s father. 
stay at Ankara through Oct. 2. 


weeks at Nixon starting Oct. 11. 

Donald Steinfirst, 
music critic, ‘ : 
brated their silver wedding anni. 


ager for Jean Arthur's 


Joan.” 
Bill Putch, of the Playhouse, 


house. 

Midge Donaldson imported from 
N.Y. for Sister Monica role in 
“Velvet Glove” this week at Moun- 
tain Playhouse. 

Ed Mack, Richard Walsh and 
William Skelton picked for title 
roles in Playhouse opener, “My 
Three Angels.” 


Paris 


By Gene Moskowitz 
(28 Rue Huchette—Odeon 49-44) 

Line Renaud topping Moulin 
Rouge _ show. 

Jane Russell in on the same 
plane as Spyros Skouras. 

“Robinson Crusoe” (UA), in 
three houses only, is mopping up 
here. 

Walt Disney’s “The Living Des- 
ert’ got great reviews and biz like- 
wise. 

Marie Daems will be the star of 
Jean Darcante’s “Caesar and Cleo- 
patra” legiter this season. 

Gloria Swanson here from the 
Venice Film Festivai and visiting 
with daughter Michele Farmer. 

Jack Cole and Gwen Verdon here 
to regulate dance sequences of 
“Gentlemen Marry Brunettes” 
(UA). 

Orson Welles inked for an im- 
portant role in the next Max 
Ophuls pic, “Lola Montes,” to roll 
here in January. 

Paul Graetz off to N. Y. to ready 
release of his prizewinning Franco- 
English pic, “Monsieur Ripois,” by 
the Times Film Distribs. 

Walter Futter in town for pos- 
sible pic production huddles. He 
produced the Franco-U.S. pic, 
“Monsieur Fabre,” a few years ago. 

Francois Mauriac, top Catholic 
writer-playwright and political or- 
acle here, has written his first 
screenplay, “La Pain Vivante” 
(“The Living Bread’) now being 





Coast from his recent heart attack, | made by Jean Mousselle. 


says he’s been in “almost daily 
telephonic touch” and otherwise 
with Eddie Fisher, and he'll return 
to accompanying the singer 
shortly. 

Lowell Thomas awarded a spe- 
cial medal by the Society of Illus- 
trators for “his outstanding con- 
tribution to the visual arts” via 
“This Is Cinerama,” which he pro- 
duced in association with Merian 
C. Cooper. 

Steve Broidy, Allied Artists 
prexy; Harold Mirisch, AA veepee; 
dancer Tilly Losch, actor Rock 
Hudson and thesper John Ireland 
with his actress-wife, Joanne Dru, 
in from Europe yesterday (Tues.) 
on the Queen Mary. 

A condition of vaudevillians ap- 
pearing at the recent North Shore 
Hospitals (Long Island, N.Y.) bene- 
fit for 18 such institutions is gratis 
hospitalization facilities for in- 
digent performers. This is the 
show Tex McCrary emcees and pro- 
motes annually. 

Nick & Arnold’s novelty press 
invitation for the new Howard 
Dietz & Arthur Schwartz “Bon 
Voyage” revue, opening tonight 
(Wed.) at the Versailles, was ac- 
companied by a split of cham- 
pagne to “launch” the first new 
floorshow at this spot in almost 
two years. George White’s “Glad 
to See You” held forth until now. 

Joe E. Lewis’ idea of an anti- 
Scotch diet for his ulcers: cottage- 
cheese, sour cream, and kindred 
dairy products. And vodka—‘at 
least it doesn’t look like alcohol.” 

Col. Serge Obolensky last wee 
hosted Hernando Courtright with 
a cocktailery at the Ambassador 
Hotel in honor of the latter’s re- 


turn from a five-week wine-tasting | of Armed Forces Network, preemed 
twice- 
Courtright, who is prez and| Weekly 5-minute program on show 


tour of the grape countries of Eu- 
rope. 
managing director of the BevHills 
Hotel, has since returned to the 
Coast where he is also co-head of 
the top L. A. gourmet & vintage 
society. 


Pittsburgh 


By Hal V. Cohen 


Mata & Hari for a tour this season. 
Gary Crosby, accompanied by 

Mike Conner, in to plug his Decca 

record. 
Friday Nights 


Family at 


mer shutdown. 


the 
Variety Club resumed after sum- 


Paul Meurisse doesn’t ev get 
|a breather after finishing his cur- 


|rent stint in the H. G. Clouzot pic, 


|*Les Diaboliques.” He goes to 
Egypt as star with Pedro Armen- 
dariz in ‘Fortune Carre.” 

Leo Tolstoi’s works getting the 
studio treatment again with a re- 
make of his “Resurrection,” and a 
grandiose version of his “War And 
Peace,” being scripted by Jean 
Aurenche and Pierre Bost. 

Georgia Gibbs here after scoring 
in Monte Carle and does a few 
AFN and army shows before head- 
ing back for date on the Red Skel- 
ton tv show. Miss Gibbs got a big 
offer from the Olympia Music Hall 
here but had to turn it down. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 


Allied Artists foreign chief Nor- 
ton Ritchey and wife in town from 
Paris. 

Nightclubs reported big trade 
during Die Messe, semi-anni trade 
fair here. 


Don Cossacks a sellout reported 
for pair of concerts just completed 
at Franz Althoff Bau. 


William Dieterle, taking “The 
Magic Fire” on location, shooting 
in Wiesbaden, Bayreuth, Nurnberg; 
comes back to Munich Oct. 1. 


| ‘“‘Hexenjagd,” German legit ver- 
{sion of Arthur Miller’s “The 
| Crucible,” chalked up two more 
| solid performances at Kleines Haus 
| this week. 


L. Henry Kovell, chief scripter 


* 





| his new show “Backstage,” 


| biz, Sept. 20. 


| Erie Johnston completed three- 
| day visit in Germany, Bonn meet- 
| Ade- 
|nauer and State Secretary of For- 


ing being with Chancellor 


eign Affairs Holstein. 


| ups on “Glenn 
Germany in 


Miller Story” 


in this country. 


RKO just finished special cam- 
in- 
troducing producer Herman King| tendance figures 
to German mags and papers. He'll 
shooting with 
It's 


| paign on “Carnival Story,” 


do another biopic, 
German and American casts. 


Copa closed for two nights last! for release through RKO, 


week out of respect to memory of 


Harry Belafonte topping Vogue 
Terrace this week and Redheads 


Jerome Cowan heads cast of 
“Moon Is Blue,” booked for two 


Post-Gazette 
and his wife cele- 


Tom Bodkin coming back to the 
old home town as company ok 
“Sain 


sold an original script, “A Mirror 
in the Morgue,” to Four Star Play- 


Universal arranged 39 radio tie- | 
in 
connection with re- 
cent preem in Wiesbaden. Church 
Local dancer Bill Milie joining | censors gave rave reviews, unusual 


London 


velopments in color tele. 

Ellen Paul, widow of Robert W. 
Pau], one of Britain’s film pioneers, 
left over $123,000. She died last 
July. 

Anthony Asquith, director of 
“The Young Lovers,” awarded the 
Edinburgh Festival diploma of 
merit. 

Vera Lynn, who recently topped 
a British bill at Las Vegas, is 
heading BBC-TV “Music Hall” fea- 
ture Oct. 2. 

Dick Bentley to star in a new 
tv series starting Oct. 1, which. is 
being scripted by Frank Muir and 
Dennis Nordern. 

Richard Widmark, now complet- 
ing filming on Warwick’s “A Prize 
of Gold” for Columbia’s, release, 
is planning to return to California 
within the next week. 

Tessie O’Shea left on a six-week 
tour to entertain British troops in 
the Middle East. Another unit, 
headed by Billy Whittaker, left for 
Korea and Malaya last week. 
| Lou Jacobi, now playing the 
heavy in the local production of 
“Pal Joey,” inked for a feature 
role in Carol Reed’s film version 
of “A Kid For Two Farthings.” 

Oscar Homolka and his actress 
wife Joan Tetzel sailed for New 
York last week on the Caronia. 
Nate B. Spingold, Columbia vee- 
pee, returning via the Queen Mary. 

Cinerama is offering $56 for a 
week’s engagement to “The Most 
Beautiful Girl in London.” She 
will be ‘“‘“Miss Cinerama” for open- 
ing week at the London Casino 
opening Sept. 30. 

Percy Hoskins, Daily Express 
crime reporter, and Richard L. 
Jackson, assistant commissioner at 
Scotland Yard, are the chief guests 
at tomorrow’s (Thurs.) session of 
the Variety Club. 


Tokyo 


By Richard H. Larsh 

Export of 134 Japanese films, 
features and shorts, earned $79,500 
for Japan’s dollar-low treasury dur- 
ing July. U. S. and Okinawa took 
20 each. 

Robert Pierpoint, CBS Far East- 
ern Bureau chief, off to Singapore 
to investigate possibility of replac- 
ing CBS stringer there with an- 
other bureau. 

Arthur Krim, United Artists 
prexy, and Arnold M. Picker, UA 
veepee in charge of foreign dis- 
tribution, due here this month on 
first stop of inspection tour of UA 
Far East branches, 

“Sabrina” (Par) will be road- 
shown here under a new scaled- 
admission rate which sees reserved 
seat ticket prices rising as the day 
progresses. General admish re- 
mains same all day. 

Paramount will import “Little 
Boy Lost” as its extra-quota film 
for the current fiscal year. Par 
won bonus when its “Stalag 17” 
was selected as one of three “supe- 
rior’ films shown during first half 
of fiscal year. 

Shirley Yamaguchi and sculptor- 
husband Isamu Noguchi left for 
month’s visit in U. S. while Shirley 
establishes residence. She will 
then return for starting role in 
propesed joint production of Shaw 
Bros., Inc., of Singapore and Toho 
of Japan, 








Minneapolis 
By Les Rees 

Tiny Hill into Shlief’s Little 
City night club. 

Vic’s nitery has Bill 
|combo with Dell Scott. 

Comedian Dick Curtis and danc- 
- aad Carlisle into Starlight 
club. 

Dorothy Lewis Ice Revue con- 
cluded summer run at Starlight 
club. 
| Don Johnson 


Doggett 





at the St. 





| derlined. 
| Annual Shriners’ ‘“Showdeo,” 
| huge horse show, at State Fair 
| Hippodrome. 

Harold Steinman’s “Hippodrome 
| of 1955” set for St. Paul Audi- 
| torium Oct. 26-31. 

Morris Chalfen, iceshow owner, 


accompanied by his wife, flew to 


Hollywood to attend a Sonja 
Henle party. 
Dr. Frank M. Whiting, U. of 


Minnesota Theatre director, elect- 
ed veepee of American Educational 
Theatre Assn. 

Don O'Neill, Paramount Thea- 
tres booker, won North Central Al- 
jlied golf tournament for second 
consecutive year. 

Old Log strawhatter wound up 
summer season with burlesque 
| stripper June March back for third 
time in ‘White Cargo.” 

Final Minnesota State Fair at- 
revealed grand 





total of 946,299 for 10 days, new 
all-time high and 40,935 more than 
in previous record year (1952). 

| Eight persons, mostly youngsters, 


Sir George Barnes, head of BBC- 
TV, off to America to gander de- 


Paul | 
Flame where Nellie Letcher is un- | 


suffered facial cuts and bruises 
when Royal American Shows’ Mid- 
way airplane ride at Minnesota 
State Fair stopped abruptly be- 
cause of mechanical slipup and 
threw occupants forward. 


Scotland 


By Gordon Irving 

“Living It Up” (Par) boxoffice 
hit at Odeon, Glasgow. 

Miles Lee Puppet Theatre of 
Edinburgh leaving for tour of Ice- 
land Sept. 27. 

Odile Versois, French film ac- 
tress, and her husband, the Comte 
de Pozzoo di Borgo, to Edinburgh 
to bally new Rank pic, “The Young 
Lovers.” 

“Angels in Love” drawing top 
biz at King’s Theatre, Glasgow, 
with strong femme interest in star 
Barbara Kelly, tv panelist (Mrs. 
Bernie Braden). 

Maurice French & Joy, Austra- 
lian roller-balancing act, inked for 
nitery week of Nov. 22 at Piccadilly 
Club, Glasgow. Nick & Pat Lundon 
have similar cabaret stint Nov. 15. 


Birmingham 
By Fred Woodress 

Spike Jones set for Auditorium 
Oct. 10. 

Nat King Cole at Auditorium 
Sept. 25. 

Chuck Murphy in ninth month 
as entertainer at Essex Lounge. 

All four Waters Drive-Ins in- 
stalling wide-screens for Cinema- 
Scope. 

Oct. 19 is date set by exhibitors 
Post-Herald and News for annual 
Fall Movie Section with same ads 
and different editing by staffs of 
the two newspapers. 


Chicago 

Odette Tomas joined Aaron 
Cushman flackery last week. 

Sylvia Syms extended at Cloister 
Inn two more weeks into October. 

Audrey Morris currently at 
Streamliner with Eddie South Trio. 

Five Flamingoes holding forth 
currently at Crown  Propellor 
Lounge. 

Martha Hyer in town to exploit 
“Sabrina,” due at Chicago Theatre 
next Friday (24). 

Eddy Howard named _ favorite 
singing orch leader in National 
ew Operators Association’s 
poll. 
Celeste Holm here last week to 
make awards to March of Dimes 
volunteer workers and_e getting 
newspaper space reminding of her 
CBS-TV show, “Honestly Celeste.” 

Danny Newman, legit pressagent 
here, and spouse actress Dina Hal- 
perin returned to Windy City after 
two months in Europe where Miss 
Halperin made several stage ap- 
pearances, 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43—Tel. 24-00-18) 

Cinema Windsor Palace closed 
for renovation. 

Xavier Cugat visiting the Canals 
Nubiola’s champagne caves at San 
Sadurni and being feted by the 
executives. 

Legit actress Catalina Barcena 
has made a comeback after sev- 
eral years of absence from the 
stage, with Stephan Zweig’s “A 
Life’s Legend” at the Infanta Isa- 
bel’s Theatre, Madrid. 

American pix on_ Barcelona 
screens are “How To Marry a 
Millionaire” (20th), “‘Woman of 
the Western” (U), “Beast from 
20,000 Fathoms” (WB), ‘Million 
Dollar Mermaid” (M-G) and “Story 
of Three Loves” (M-G), 


Reno 


By Mark Curtis 

Ed Wynn is set for the Riverside. 

Riverside negotiating for Tony 
Martin. 

Mel Torme follows Nick Lucas 
into New Golden, Sept. 22. 
| New Granada Theatre, damaged 
|by fire 18 month ago, open again. 

Mae West tossed special cocktail 
party for men at Stead Air Force 
Base outside Reno. 

Beatrice Kay’s Guest Ranch ex- 
cited by big fire. No damage to 
guest accommodations. 

Dante Varela, who heads dance 
combo at New Golden, has his com- 
position, “El Coco,” done by Jerry 
Murad on Mercury. 


Omaha 


By Glenn Trump 
Ringling Bros. due at Council 
| Bluffs Playland Park Sept. 26. 

Nino Nanni had record-breaking 
run of three weeks at Colony Club 
here. 

| Clyde Beatty Circus booked for 
| Lincoln State Fairgrounds under 
American Legion auspices. 

George Mills and Jimmy Shu- 
macher signed as comedians for 
| Ak-Sar-Ben Rodeo, Sept. 24-Oct. 3. 





—, 


Hollywood 


Jerry Colonna returned from 


Pete Smith checked in at Metro 
after vacation. 

E. Mannix returned from 
Honolulu vacation. 

Phil Harris to Dallas for the 
Texas Cup golf match. 

Italian minister Mario Lucciollj 
guested on the 20th-Fox lot. 

Patti Moore and Ben Lessy of. 
fered a 10-day Australian concert 
tour. 

Jerry Colonna to South Bend to 
appear on Bob Hope’s Studebaker 
show. 

Raymond Burr in from Europe 
where he entertained U. S. service. 
men, 

Maury King bought a Kentucky 
yearling and named it King’s Car. 
nival. 

Gloria Gordon’s minor pact with 
20th-Fox approved by Superior 
Court. 

Julius Tannen was _ principal 
speaker at Hollywood Bar Assn, 
annual dinner. 

Marty Weiser and George Thom. 
as Jr., opened a new publicity 
office in Beverly Hills. 

Gary Merrill, Jan Sterling and 
Joe Newman to New Orleans for 
world preem of “Human Jungle.” 

Eddie Cantor will receive the 
Al Jolson Memorial Medal for “hig 
years of unselfish devotion to 
America and American GIs.” 

World preem of Warners’ “A 
Star Is Born” at the Pantages the- 
atre on Sept. 29 will be all lit up. 
Studio has ordered an electrical 
display sign 42 feet long and five 
feet high, containing 6,000 lights 
activated by 40,000 watts. 


Washington 
By Florence S. Lowe 


Arthur Miller’s “Crucible” hit 
the critical jackpot opening week 
at the Arena Stage. 


Norman Granz’ “Jazz at the Phil. 
harmonic” booked into National 
Guard Armory for a _ one-night 
stand Sept. 26 under aegis of 
Super-Music. 

Magician Jack Flosso checking 
in with Col. Joseph Goetz, head of 
Armed Forces Professional Enter- 
tainment branch, before taking off 
dg 20-week USO tour of the Far 

ast. 


Varsity Club here, along with 
Washington Post and Times-Her- 
ald, sponsoring a contest’ among 
patients at local military hospitals 
to pick 25 vets for an all-expense 
paid trip to the World Series. 


Elaine Sheppard, former screen 
player and more recently local tv 
personality, reports she has been 
inked for a_ bi-weekly picture 
spread on capital and show biz 
personalities in ‘‘Parade,” syndi- 
cated Sunday supplement. 


Vienna 


By Emil W. Maass 


_ Radio star Rita Galios badly in- 
jured in auto accident. 


Thornton Wilder accepted invi- 
tation to lecture here in American 
Institute. 


Jan Kiepura and Martha Eggerth 
here as guests of Raimund Operetta 
Theatre. 


Opera singers Anton Dermota 
and his wife Hilde Berger-Weyer- 
wald off to Aussie on concert tour. 

Gordon Hamilton of London Sad- 
ler Wells Ballet arrived to take 
over job as ballet master and in- 
structor gf State Opera. 

Carlton Smith, president of 
American National Arts Founda- 
tion, searching here for various 
Haydn and Richard*Wagner manu- 
scripts. 

Maria Schell and O. W. Fischer 
inked by Sacha Guitry for his 
forthcoming pic, “Napoleon.” He 
will shoot interior scenes of film 
in castle Schoenbrunn, 


San Francisco 


By Ralph J. Gleason 

ABC public relation topper 
Jack Pacey here for huddles with 
radio and tv editors. 

Gene Fowler and Dan Duryea 
in city for work on the “China 
Smith” tv film series. j 

Al Wilde, Gale Agency flack, in 
town ahead of the Stan Kenton 
Festival of Modern American Jazz. 

Comics Ben Lessy ‘and Patti 
Moore added to the Margaret 
Whiting show at the Italian Village 
Sept. 29. 


Portland, Ore. 


Sophie Tucker at Amato’s Sup- 
per Club for two weeks. d 

Russ Morgan orch inked inte 
Jentzen Beach Ballroom for one- 
nighter. 

About a year ago, George Amato 
imported Dorothy Tsouras from 
the Vegas Strip to take over the 
food dept. at his ace nitery. Chuck- 
wagon lunches draw over 600 daily. 
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Wednesday, September 22, 1954 VARIETY 71 
| came drama editor of The Evening burgh for Stanley-Warner, died in| 
; Sun and The Evening Post. He/| that city Sept. 10 after a long ill-| B’w R 
x i left the newspaper field in 1939 to’ ness. 
O B l'] U A R ] E tS) | become an author’s agent. ——— ay evues 
| Wife, a daughter and a son sur-| Mother, 52, of Charles H. Clary |= Continued from page 1 === 


POWERS GOURAUD 
Powers Gouraud, 73, 
raconteur and man about town 
who bd 
‘old night owl 
a 
delphia, 7 
radio station WCAU from 
until his retirement last December. 


| Was produced by a Minneapolis 
veteran | stock company. 


Miles was one of the four play- 


heart attack Sept. 17 in Phila-| following year he was represented 
He was associated with|on Broadway by “Portrait of Gil-| 
1926 | bert’ and ‘The Eldest.” The latter | 
| work was written in collaboration 


For about 23 years Gouraud with Eugenia Courtwright. He also 
conducted his late night (11:15) | penned “Lady Gangster” with Dor- 
proadcasts as the “old night owl” | othy Mackaye. 


covering happenings in the city’s 
night life, reViving plays, talking 
about personalities and events in | 


KALITA HUMPHREYS 
Kalita Humphreys, 40, actress, 


became best known as the | wrights of “Nine Pine Street,” pro- | 


of radio, died of | duced on Broadway in 1933. The) gory in Germany, he was gradu-| 


| ated from the Conservatory of Mu- 


the theatre and in sports and inter- | and her husband, Joseph K. Bur-| 


Sime 


Founder of Variety and Daily Variety 


MAY 19, 1873—SEPT. 22, 1933 


viewing celebs from both fields. ' 


Among his more famous guests 
were Sophie Tucker, George 


Cohan, Burton Holmes and Connie 
Mack. 

Gouraud wrote the song, “Je | 
TAime Means I Love You” which 
the late Ben Bernie made into a> 
hit. At the age of 63, he made his 
stage debut in a presentation of | 
‘Lightnin’ ’’ by the Bucks County 
Playhouse. He had no interest in tv. 

Gouraud was born in England. 
His father, Col. George E. Gouraud, 
was Thomas Edison’s partner and 
European representative for 25 
years. Powers Gouraud came to | 


the U. S. when only four, but after- | 


September 





returned to England and 


Wards 


served in the Boer War. 


In 1927, Gouraud was foreign 
correspondent for Philly’s old 
Public Ledger. For five years he 
Was associated with the Shubert 
interests “in Philly. When joining 
WCAU in 1926 he was announcer; 
later he worked as news editor, 
director of public relations, pro- | 
fram director and finally com- | 
Mentator and critic. 

Surviving are his wife; a son and 
a granddaughter, 

OS aR 
CARLTON MILES 

Carlton Miles, playwright and 
egil pressagent, in his early 70's, , 
died Sept. 18 in New York. He re- | 
cently arrived from Skowhegan, | 
Me. to do special exploitation for | 


| 
(RRR ERA NORE IR AN AR 





| 
} 
| 
| 


JOE WEIL | 





Alfred 
starrer, 


the new 


: Lunt-Lynn Fon- 
“anne 


“Quadrille,” cur- 
Tently in rehearsal. Associated 
“ith the Lunts for the past 15 
oars he was publicity director at 
Skowhegan’s 
Neatre for 18 years. 
Following his graduation from 
the U. of Minnesota, Miles joined 
rd ‘Minneapolis Journal, where he 
“mained for 20 years, 15 of which 
» ¢ a8 drama critic. While on the 
réper, he authored his first play, 
1quose,” which was published in 
wom During that year his play, 
Colla) Flitting Lady,” written in 
‘adoration with John Colton, 


We'll always miss you. 


THE STAFF OF WARNER'S MUSIC COS. 


Lakewood Summer 





son, 34, died Sept. 18 when their 


private plane crashed into a moun-|the Open Air Theatre at Scarbor- 
tainside in northern Berks County, | ough, Yorkshire. He was seen in 


Pa. Burson, a Texas rancher, was 
piloting the plane enroute to a 
month’s vacation in New York. 

Miss Humphreys made her 
Broadway debut as the ingenue 
lead in “Everywhere I Roam.” Her 
last Broadway role was in “Let’s 
Face It.” She recently finished a 
ten-week run in Houston’s Alley 
Theatre production of “Affairs of 
State.” 





JAMES HARVEY d 
James Harvey, 44, a radio pro- 
ducer-director for NBC, died Sept. 






27, 1947 


14 in Mamaroneck, N. Y., after a/| 


illness. After joining the 
network in 1945 he directed and 
produced many programs includ- 
ing “Living-1948” and several doc- 
umentaries. 

From 1950 to 1952 Harvey was 
assistant director of “The Big 
Show,” starring Tallulah Bank- 
head. He also lectured on the 
functions of a radio-tv director for 
the Columbia Lecture Bureau at 
one time. 

Previously Harvey was a radio 
director with WWJ, Detroit, and a 
producer with the Canadian Broad- 
casting Corp. in Toronto. 

Surviving are his wife, and step- 
mother. 


long 


WILLIAM JACKIE 

William (Bill) Jackie, 64, silent 
screen actor and talent agent, died 
Sept. 19 of a heart attack in San 
Francisco. After World War I he 
entered motion pictures and later 
became one of the leading talent 
agents in Hollywood. 

With his wife. Ruth Dwyer, stage 
and screen actress of the 20’s, 


| Jackie ran a casting agency in 


Frisco for pix and tv films. In 
World War II he was a public in- 
formation and morale officer in the 
Coast Guard, 

Surviving, besides his wife, are 
a son and a daughter. 


ERROL E. HART 
Errol Edward Hart, 81, former 
drama editor and author's agent, 
died Sept. 18 in East Orange, N.J. 


Born in Washington, he attended 
the U. of Chicago and became 
drama editor of The Chicago 


Chronicle. 

Hart 
where he worked on the old Her- 
ald and The World. He then 








| 





vive. 


musician and orchestra director, 


GEORGE A. DETLEFSEN 
George A. Detlefsen, 64, retired 
14 


died Sept. in Belleville, N. J. 


sic in Hamburg. After coming to 
the U. S. in 1923 he was orchesira | 
director for two years aboard the 
S.S. Leviathan and later on the 
S.S. Washington. 

Before his retirement, five years 
ago, Detlefsen had been a violinist 
and director at theatres in New 
York and Jersey City. 

His wife, a daughter, a stepson 
and four grandchildren survive. 





CHARLES A. PYE 

Charles A. Pye, 84, cornetist 
with such former Toronto vaude 
houses as The Majestic and The 
Toronto Opera House, and with | 
the Canadian National Exhibition 
grandstand pit band for 40 consec- 
utive years. died Sept. 16 in To- 
ronto. Earlier. as a youngster, he 
had been a bandsman with the 
Queen’s Own Rifles in Victoria’s | 
era. He was one of the founder- | 
members of the Canadian Mu-| 
sicians Protective Assn. (AFM). 

Survived by wife and three sons. 





GLENN R. HALDEMAN 


Glenn R. Haldeman, 21, radio 
announcer for WRAW, Reading, | 


Pa., was found dead in bed Tues- 
day (14) in his home in Shilling- 
ton, Pa. Death was attributed to 
a heart condition. Haldeman also 
had worked at WEEU and WHUM, 


in Reading, before joining the 
Reading Broadcasting Co. this 
year. 

Survived by his parents. ’ 


HENRY GILL 


Henry Gill, 55, operatic hass- | 
baritone. died Sept. 2 in Leeds, 
Eng. After working in concerts 


and oratorios he joined the Carl 
Rosa Opera Co. and appeared in 
celebrity concerts in  London’s 
Royal Albert Hall. 

Gill also was long associated with 


eight productions there. 


ALTON I. CHANCEY 
Alton I Chancey, 60, paymaster 
at Columbia, died of heart attack | 


Sept. 17. after collapsing at the: 
studio. Before joining Columbia 
in 1937 he was paymaster at | 
Warners. 


His wife and daughter survive. 





Charles E. Lockard, 45, as for-| 


mer manager of Tri-States and 
Central States theatres in Iowa 
|}and Nebraska, died of a self-in- 





| 











| flicted gunshot wound Sept. 13 in 


esa i re | 
Flose Guimble 


Des Moines. 


Alessandro Dolic, 74. Italian 
tenor, died Sept. 17 in Bergamo. 
Italy. For years he sang at La 
Seala in Milan and at opera houses 
throughout Eurepe and America. 


Widow, 87, of oldtime ballad 
singer Henry Burr died in Chicago 
Sept. 17. Burr died in 1941 after | 
a long career with station WLS 


in Chicago. 


Father, 85. of Archie Bleyer, or- 
chestra leader, died Sept. 19 in 
New York. Surviving, besides his 
son, is his wife. 


Wife, of William A. Madden, 
Metro branch manager in Philadel- | 
phia, died Sept. 18 in Boston fol-| 
lowing a 10-day illness. 





Mother, 62. of Rhoda Galetz.} 
secretary to United Artists dis- | 
tribution chief William Heineman, | 
died recently in New York. 
ate ecoriaemaal | 

Sam Rogers, 54. musical direc- | 
tor who had batoned at a number | 
of United Kingdom vaude thea- 
tres, died Sept. 1 in St. Leonards, 
Eng. 


Charles R. (Billy Van) Van Hoe- | 
sen, 71, ex vaude press agent, died 


jin Denison, Tex., Sept. 10. He was 


former publicity director for Olsen 
& Johnson and other top acts. 


Robert M. Smyllie, 62, longtime 
interlocutor of Radio  Eirann’s | 
“Information Please’ quiz, died 
Sept. 11 in Dublin. His wife sur- 
vives. 


Father, 75, of David Silva Jr., top 
Mexican film actor, died Sept. 7 
in Mexico City. A noted opera 
singer, he later became a teacher 
of voice. 


Father, 64. of Lenny~ Litman, 
i; who owns Copa night club in 
Pittsburgh. died in that city Sept. 


later moved to New York, | 


be-! ager of 


14 from a heart attack. 


Mother of Jack O. Kieffer 
Enright Theatre in 


j 
man-} Hollywood, 


Pitts- 


| branch 


r 


Jr.. announcer for KRLD and 
KRLD-TV, Dallas, died Sept. 16 in 
Fort Worth. 


Samuel Miller, 65, projectionist 
at Valencia Theatre in Evanston, 
lll., died in Chicago Sept. 18. 





Alfred C: Stange, 78, retired 
Chicago motion picture operator, 
died in ‘that city Sept. 13. . 


Wife, 76, of Le Roy Bickel, Dallas 
manager for Metro, died 
Sept. 6 in that city. 





Father, 84. of Heien King. radio- 
tv grapho.ogist. died recently in 
Wilkes Barre, Pa. 


Infant son of producer Ivan Tors 


/and Constance Dowling, died Sept. 


13 in Burbank. 


Father of Bobby Starr, nitery 


| dancer, died Sept. 13 in Pittsburgh. 





MARRIAGES 
3arbara Croft to Lt. 
Squires, Houston, Sunday 


Arthur 
(19). 


Groom is son of agent Harry D. 
Squires and brother of Irving 
| Squires, general manager for Vic- 
tor Borge. 

Leona White to Bruce Fisher, 
Las Vegas, Sept. 15. He's an or- 
chestra leader. 

Ann McDonagh to Sean Og 
O’Ceallaghain, Dublin, Sept. 11. 


He’s a with Radio 
Eireann. 

John Blakeley to 
Leigh, Altrincham, Eng.. Sept. 
He’s director of Mancunian Films. 

Denise Waiker to Bernard 
Keeffe, Edinburgh, Scot... Sept. 10. 
Both are members of revue, “All 


sports gabber 


Kathleen 
14. 


'on a Summer’s Day.” 


Lania Jones to Harry Parker, 
Aberdeen, Scot.. Aug. 28. Bride’s 
a chorine; he’s a_ singing-im- 
pressionist. 

Dolores Silvestri to Lou Marks, 
Pittsburgh, Sept. 16. Groom’s half 
of the nitery comely team of 
Fisher & Marks. 


; Lorraine Won to John C. J. 
|Chun, Honolulu, recently. Bride 
is tv editor with KGMB-TV in that 
city; he’s an engineer with same 
| Station. 
Anne B. Clopton to Frank 
C. Lawrence, Honolulu, recently. 


eae a film editor with KGMB- 
TY. 


Jacqueline Bultinck to Jack 
Boyd, Los Angeles, Sept. 17. Bride 
is daughter of Pierre Bultinck. 


president and managing director 
of the St. Regis Hotel, New York. 
Eugenia Gross to Milton J. 


| Lawner, New York, Sept. 18. Bride 


is an actress, professionally known 
as Eugenia Thornton; he was asso- 
ciated with the off-Broadway pro- 
duction of “The Homeward Look.” 


BIRTHS 


Mr. and Mrs. Harry Bernsen Jr., 
son, Burbank, Cal., Sept. 7. Mother 
is former actress Jeanne Cooper; 
father is a stage producer. 





Mr. and Mrs. William Alpert. 
son, New York, Sept. 16. Grand- 
father is Jack Mis, vet music 
publisher. 
| Mr. and Mrs. Erv Brown. son, 
| Sept. 9, Pasadena, Calif. Song- 
‘writer Henry Tobias is the grand- 
father. 

Mr. and Mrs. Alvin’ Brandt. 
daughter, Jersey City, N. J. Sept. 
|9. Father is department head in 


national office of American Guild 


|of Variety Artists. 


Father is brother of Warren Ber- 
linger of “Anniversary Waltz” cast. 

Mr. and Mrs. John 
daughter, Chicago, Sept. 13. Father 
is manager of Bryn Mawr Theatre 
there. 

Mr. and Mrs. Chuck Ostler, Chi- 
cago, Sept. 8. Father is an engineer 
at station WLS there. 

Mr. and Mrs. Robert Shannon, 
son, Burbank, Cal., Sept. 10. Father 
is a television director. 


| 


Mr. and Mrs. Art Riklin, son, 
| Houston, recently. Father is ac- 
;count exec with KPRC-TV in that | 
city. 

Mr. and Mrs. Larry Berlinger, 
daughter, New York, Sept. 10. 


Praught, | 


Mr. and Mrs. Andre de_ Toth, 
daughter, Hollywood, Sept. 15. 
Father is a film director 

Mr. and Mrs. David Terada.* 
daughter, Honolulu, Sept. 16 
Father heads art department at 


KGMB-TV, Honolulu. 

| Mr. and Mrs. William Morrison, 
son, Los Angeles, Sept. 15. Mother 
is a writer; father a film editor. 


Mr. and Mrs. Gordon Stulberg, 
daughter, Hollywood, Sept. 15. 
Father is attorney for Writers 
Guild of America West. 

Mr. and Mrs. Charles H. Clary, 
Jr., son, Dallas, Sept. 10. Father 
'is announcer at KRLD and KRLD- 
TV there. 

Mr. and Mrs. Brooks West, son. 


Sept. 17 Mother is 
Eve Arden, tv and screen actress. 





producer-promoters, sketch writers, 
composers, lyricis‘s, etc. Moreover, 
if even half of the announced non- 
plot;.musicals. actually get on the 
board, it will indicate that, “angels,” 
too. haven't lost the, spirit of ad- 
venture. 
Two Spoofs on Luce 
Among the revues listed, at least 
hopefully, for production this sea- 


son are “That’s Life.” “It’s About 
Time.” “Between Friends,” “Three 
for Tonight.” “Kaleidoscope.” 
“Crackerjack.” a new edition of 
George VWhite’s “Scandels” and a 
new Shubert edition of “Ziegfeld 
Follies.” Other sketch = shows, 
headed for off-Broadway. are 
“Nice to Visit.” “I Feel Wonder- 


ful” and “Bright and Early.” 

Odd angle on the new revue 
slate is that two prospective shows, 
“That's, Life’ and “Its About 
Time,” are as indicated by the 
titles, spoofs of Luce publications. 
Also coincidental is that new edi- 
tions .of two noted revue series, 
“Follies” and “Scandals,” are both 
on the announced list. However, 
a new “Follies” has been on the 
Shubert slate for several seasons 
without actually getting in front of 


footlights. so it rates as a ques- 
tionable bet. 

Some of the few pavyvott revues 
in the last decade have been “Call 
Me Mister.” ‘Lend An Ear,” “An 
Evening with Beat ice Lillie’ and 
“New Faces.” Failures have includ- 
ed “Inside U.S.A..." “‘Make Mine 


Manhattan,” “Along Fifth Avenue,” 
“Seven Lively Arts,’ “John Mur- 
ray Anderson’s Almanac,” “Hold 
it,” “All For Love,’ “Two on the 
Aisle,” “Tickets Please.” “Small 
Wonder,” “Two’s Company.” “Anna 
Russell’s Little Show.” “Shuffle 
Along,” “Biess You All,” “Pardon 
Our French” and “Peep Show.” 








Borge’s Phenom 


Continued 





a from page ———————— | 
$17.500 a week (Capacity, at a 
$4.60 top weekdays and $5.75 Fri- 
day-Saturday nights, $21.600.) 
Reopening in August, Borge hit 
$15,530 for week ending Aug. 7; 
$16,620, Aug. 16; $17,760, Aug. 23; 
$18.545, Aug. 30; $18,000, Sept. 4; 
$19,420, Sept. 11; $21,040. Sept. 18. 


is 


This last was an SRO week. with 
nightly standees, an astonishing 


record for this one-manner a year 
after its bow. 

Original sock notices have 
helped Borge, of course, yét man- 


agement reports a steady resist- 
ance, in early months at least. to 
the Show on the grounds of its 


novelty and “non-legit” character. 
There was no advance sale or the- 
atre party setup. In fact, nobody 
(including Borge’s management) 
thought the veniure could go be- 
yond four weeks on Broadway, and 
management didn’t even bother to 
advertise a limited engagement. 
Borge having no Broadway rep, 
some of his sponsors were even 
afraid to have him come into N. Y.. 
having seen Ethel Waters and 
Anna Russell flop that same fall, 
and fearing to hurt Borge’s out- 
of-town draw if he didn’t go over. 
Results have fooled everyone. Pi- 














anist has even developed a_ bro- 
ker’s eall. 

——————— Continued from page 2? = 
company were Mert Blum, his 
business manager; Loyd Wright, 
his attorney and _ (friend, and 
Sylvan Ostreicher. Benny § said 


that when the corporation formed 
he knew nothing of the technical 
procedure of incorporation, de- 
nied knowing he could benefit 
from a capital gains sale of stock. 

Comedian said his show switched 
to CBS following confabs between 


MCA, American Tobacco (‘his 
sponsor), CBS and his associates. 
“Stock was sold to CBS although 


I wanted to give NBC first choice. 
My relationship with the network 


(NBC) was very good—and still 
is,’ he said. Benny testified that 
after the corporation was in ex- 


istence for a year something like 
$250,000 in profit was made. Ile 
said he was getting $22,000 weekly 


for his show and had to pay the 
cast from this, asserting, “some 
of them were fetting almost as 


much money as I was.” 

Benny said he’s given $200,000 
vearly for payment to guesters and 
exploitation and $50,000 traveling 
expenses for show. but unused por- 
;tions is returned to sponsor. 
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